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1 Funerary Chalices
and Patens

1. Koroinen, Turku

Chalice of pewter

Inv. no. NM Hist. 52100:511.
Provenance: The fragments of the chalice and the paten were
found in excavations in Koroinen, Turku in 1898-1902. They
were discovered on the left-hand side of a skeleton under the
deceased’s armpit near the chest. The corpse was in a tomb
laid with bricks. There was also another skeleton in the tomb,
but it was placed above the skeleton with the coffin chalice.
Onthebasis of its prominence and especially the presence
of the funerary chalice and paten, Rinne identifies the grave
as a bishop’s resting place. He argues that the church in
Koroinen was built in several phases, of which the choir
was the latest. Written sources indicate that Bishop Catillus

(Kettil), who was in office from 1266 until his death in 1286,
remained the last of the three bishops buried in Koroinen.
Because of its location inside the choir, Rinne associates the
tomb with Catillus, but this attribution is problematic.
Dimensions: The chalice is in several fragments. H. of the
stem fragment is 49.8 mm and d. 17.0 mm. D. of the node is 31.5
mm. The smaller bowl fragment is 13.0 cm in length and 3.0
cm in height, while larger one is 14.5 ¢cm in length and 3.0 cm
in height. In his find catalogue, Rinne states that the original
d. and circumference of the bowl could be estimated at the
time. He calculated that the d. of the bowl was ¢. 10.7 cm, and
the circumference 33.5 cm, and the bowl was 3.0 cm in height.
He estimated the foot to be 6.0 cm in d.

Weight: The fragment of the stem weighs 87.5 g. The smaller
bowl fragment weighs 14.9 g and the larger one 20.1 g.
Materials: Pewter.

Technical description: The chalice was cast. The fragment
of the stem has a small hollow in the lower end while the
upper end is even. The stem and the bowl have simple,
engraved line ornaments.

Visual description:

Stem: The stem and the node are circular in cross-section.
The stem is profiled on both ends. The disc-like node has an
engraved circle around the stem on its lower side.

Bowl: The rim of the bowl is thickened, and it has a pair of
lines encircling the outer rim.

Dating: Rinne’s description emphasizes that the bowl of the
chalice is wide but short in height, and its foot is circular. All
these are characteristics of a 13th-century funerary chalice.
Moreover, the expansion of the rim is another diagnostic
feature typical of coffin chalices of the earlier part of the 13th
century.

Parallels: 1lsbo Church, Hilsingland (SHM 14375:2); Westlake
1921; Alexander 1991; Kyriacou, Mee & Rogers 2004, 162-163;
Prokisch & Kiihtreiber 2004, 787 Abb. 37.

Paten of pewter

Inv. no. NM Hist. 52100:512.

Provenance: See the chalice.

Dimensions: The paten is in several fragments. The only
identifiable fragment is the oval-shaped rim, which is 112.7 x
93.2 mm in its outer d. and 93.2 x 75.1 mm in inner d.
Weight: N/A.

Materials: Pewter.

Technical description: The paten is currently oval in shape,
but the rim might well have been deformed from its original
shape. The rim is curiously steep in contrast with the flat
bottom, which appears in a sketch in the catalogue.

Visual description: N/A.

Dating: Since the paten is in poor shape, and its forms are
undiagnostic, the dating to the earlier part of the 13th century
has to be extrapolated from the dating of the chalice.
Parallels: Tlsbo Church, Hilsingland (SHM 14375:3);
Alexander 1991; Kyriacou, Mee & Rogers 2004, 162-163;
Prokisch & Kiihtreiber 2004, 787 Abb. 37.

Literature: Neovius 1911, 9; Rinne 1914, 200-201; 1938,
191-192; 1941, 53; Riska 1964, 57; Hiekkanen 2003a, 125-126;
Koivunen 2003, 57; Hiekkanen 2007, 186.
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2. Koroinen, Turku

Chalice of wax

Inv. no. NM Hist. 52100:713.

Provenance: The fragments of the chalice and the paten were
found in excavations in Koroinen, Turku in 1898-1902. They
were discovered in a grave on the south side of the church in
the square 21-17 in summer 1901. The chalice was placed on
the right side of the deceased near his head. The grave did
not have any structures apart from the remains of a wooden
coffin. Rinne interpreted the tomb as episcopal on the basis
of the funerary chalice. He assumed that the use of funerary
chalices was confined to bishops, but the interpretation is
too categorical.

Dimensions: The chalice is broken into dozens of pieces
and chips. Only the stem is identifiable. It is 36.6 mm in h.
and 23.5 mm in d. According to Rinne, the d. of the bowl was
approximately 7.5 cm at the time of its discovery.

Weight: N/A.

Materials: Wax.

Technical description: Currently the shape of the chalice is
too fragmented for any further analysis, but the shape of the
bowl was found to be imprinted on clay when the grave was
investigated. Based on the imprint, Rinne states that the object
resembled the pewter chalice found in the site (Cat. 1:1). The
chalice had a short but thick stem, and its foot was circular.
Visual description: N/A.

Dating: Since the chalice is highly fragmented and deformed,
it can be dated only on the basis of the surrounding context.
Although wax chalices are characteristic of 13th century
burials, they remained in use throughout the Middle Ages.
Since Koroinen was mainly used in the 13th century, it is
likely that the chalice is also from that period. Moreover,
Rinne attributes the tomb to Bishop Ragvald (in office 1258-
1266), but the argumentation is problematic.

Parallels: Mooney 1925, 244; Morgan et al. 2005.

Literature: Neovius 1911, 9; Rinne 1938,191-192;1941, 53; 1948,
282; Riska 1964, 57; Hiekkanen 2003a, 125-126; Koivunen
2003, 57; Hiekkanen 2007, 186.

3. Koyli6 Church, K6ylio

Chalice of bronze

Inv. no. NM Hist. 55013.

Provenance: Koylio parish had the chalice transferred from
Koylié Church to the National Museum in 1939 for evaluation,
but the item was marked as a deposition and catalogued as
part of the collections in 1955.

Dimensions: H. 9.2 cm of which the bowl 46.0 mm. D. of the
foot 9.0 cm. D. of the stem 16.8 mm. D. of the bowl 8.0-8.3 cm.
Weight: 298.1 g.

Materials: Bronze.

Technical description: The foot and the stem were cast as
one item and attached to the separately cast bowl with a
skewer, which is slightly visible at the conjunction. Also a
small circular ridge indicates the joint at the inner bottom
of the bowl. A small rectangular area on the upper surface of
the foot indicates mending. The bowl has engraved lines as
ornamentation.

Visual description: The foot has nine lobes, and also the stem
is in the shape of an enneagon. The only decoration consists
of two pairs of lines engraved around the bowl.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 5



Dating: Nordman describes the chalice partly as Romanesque
on the basis of its proportions, and partly as Gothic due to its
lobed foot, which is a 15th-century style feature. Pylkkénen,
in contrast, maintains that the chalice is indeed Romanesque
and dates from the 13th century. However, since the stylistic
development of coffin chalices followed its own course, the
chalice must be dated according to its youngest part, the
Gothic foot. The dating given by Nordman is thus more
plausible, and the chalice might have been made during the
latter part of the 15th century.

Parallels: Oman 1957, pl. 6-7; Ekstrom 1978, 275; Ahlstrom-
Taavitsainen 1984, 56-58.

Literature: L’Europe Gothique XIIe-XIVe siécles 1968, 255~
256,10.396; Nordman 1980, 60-61; Hikli 1988, 172. Although
Riitta Pylkkénen is not mentioned by name in the catalogue
of L’Europe Gothique, she acted as the Finnish observer for
the exhibition and probably also provided the information
on the chalice.

2 Communion Chalices
and Patens

1. Saltvik Church, Saltvik

Chalice

Inv. no. N/A.

Provenance: Property of Saltvik Church. The chalice and
the paten are mentioned for the first time in 1636 in the
inventory of the church, Kyrkiones huffwudh Book i Saltwijck

sockn, in which the inscriptions on the vessels were copied
with some errors. In 1658 it was decided that the chalice was
to be sent to Stockholm and have the inside of the bowl gilt.
Moreover, in the accounts of 1675 it is stated that the chalice
was enlarged with c. 105 g of silver as the old one was too
small, and 46 dalers and 28 copper coins were decided to be
spent for the work done in Stockholm.

In July 1714, during the period of Great Wrath (1713-1721),
when the Russian fleet approached the Aland Islands, all
silver, money, communion cloths and the draft book of the
minister of the Saltvik parish were packed into a chest to be
shipped to Sweden. The ship, however, sank, and the chest
was salvaged into a dinghy, which also sank. In September,
when the enemy had left the area, the chest was raised.

In 1797, the chalice was again considered to be too small,
and various solutions to the problem were discussed. Either
a new bowl was to be ordered or entirely a new chalice
commissioned. The paten, weighing c. 131 g, was gilt in 1813,
while in 1835 it was recorded that the chalice weighs c. 684 g.
The bowl was gilt inside and partly outside. Also the upper
surface of the foot was gilt. According to Ringbom, the chalice
was renovated again in 1997.

Dimensions: H. 26.6 cm, of which the foot and the stem 16.8
cm. D. of the foot 14.0 cm, of the stem 2.6 cm, of the bowl 13.0
cm. H. of the node 27.3 mm, d. of the node 58.8 mm.

Weight: 674.2 g.

Materials: Silver. The upper surface of the foot, node and the
inside and the outer rim of the bowl are gilded. In the church
inventory of 1636, the chalice is described lacking any gilt.
Technical description:

Foot: The circular foot comprises an edge and
an instep separately made and soldered
together. The edge hasapunched frieze.
The upper surface of the foot has a
separately made Crucifix which
is attached with four rivets
visible on the bottom surface.
Besides the Crucifix, the foot

has engraved decorations.
Stem: The circular stem has
no sleeves, only a profiled
ornament on its base and
top. The node has six
circular bosses and engraved
/ decorations. A separately cast
ornament has been attached
to the bottom and the top of the
node. The boss with the letter H,
and the first of the two letters S have a
dot marking the centre of the mount.
Bowl: The bell-shaped bowl has a hallmark.
Visual description:
Foot: The floral frieze around the edge is Neo-Rococo in
style (cf. Fagerstrom 2000, 155, 157). An inscription set with
Gothic majuscules on a crosshatched background encircles
he foot. The hexametric phrase reads:

DE - VERA - VITE - FERT - HOC - VAS - POCULA VITC
(= VITAE)

6 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



The letter E of the last word is lacking its horizontal bar in
the middle, which gives it the appearance of the letter C. The
hexameter verse can be translated as ’this cup carries the
drink of life from the true vine’. The inscription begins and
ends at the Crucifix, which consists of a cross with quatrefoil-
shaped cross-arms and a figure of Christ. The head and knees
of the figure are tilted to the right. Above the inscription, a
frieze of dotted line framed by two pairs of lines divides the
foot into a septfoil. Heraldic lilies are placed above the joints
of the lobes.

Stem: The two sleeves of the stem are missing. The node has
six circular bosses, each with a Gothic majuscule. Together
the letters form the word IHESUS. The first letter I is
accompanied with a quatrefoil. The surface above and below
the bosses is crosshatched and adorned with branches of
vine leaves.

Bowl: The hallmark comprises the mark S2 signifying the
year 1800, while the three crows along with a crowned head
are the town mark of Stockholm, and the final mark has the
initials MNB, of Mikael Nyberg, who worked as master in
Stockholm in 1781-1808.

Dating: The edge of the foot and bowl are modern in style.
Moreover, the stem is proportionally too high for a medieval
chalice. Mikael Nyberg probably renewed these elements
in 1800, while the node and the rest of the foot appear
medieval.

The inscription with its lettering and the engraved lobes

of the foot are typical of the Swedish chalices dated to the
14th century. Because the chalice and the paten form a
pair, the more exact dating of the paten to 1346 can also be
extrapolated to the chalice.
Parallels: Brunflo Church, Jimtland (Andersson 1956a, 13
no. 12); Bilinge Church, Vistergotland (Andersson 1956a, 14
no. 14); Mariefred Church, Sédermanland (Andersson 19564,
31no. 49).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 15.0 cm, of which the centre 10.5 cm.
Weight:134.3 g.

Materials: Gilt silver. The plate was gilt in 1813.

Technical description: The paten is made of a metal sheet
to which a convex centre has been chased. Both the top and
bottom of the plate have engraved decorations. Also the
centre of the paten has been marked with a dot for a compass
on both sides, and the centres of each four semicircles on the
upper side have a similar dot.

Visual description:

Rim: An inscription circles around on the bottom. The text
is set with Gothic majuscules on a crosshatched background.
It begins with an equal-armed cross set inside a square and
reads:

ANNO - DO (= DOMINI) M°CCC®° - XL°VI° - HVC (= HUNC)
- CALICEM - FECIT - FIERI - LAURENCIUS -ARNBERNI
CANONCIUS - ABOENSIS - ECCE (= ECCLESIE) - SVE -
SALTWIK

‘In the year of the Lord 1346, Laurencius Arnberni, canon of
Turku, had this chalice made for his parish, Saltvik. Another
inscription has been engraved on the upper surface of the
plate. The inscription with Gothic majuscules begins also
with an equal-armed cross after which it is stated:

AVE MARIA - GRACIA - PLENA - DOMINUS - TECUM -
BENE(DICTA)

The phrase is the Angelic salutation: ‘Hail Mary, full of grace,
the Lord is with thee, blessed [art thou amongst women]’
(Luke 1:28). A dotted line circles around the rim above and
below the inscription.

Centre: On the bottom, two concentric circles and a line
with 21 dots frame a scene depicting the right hand of God in
salutation, i.e. the Manus Dei motif. The hand is set in front of
an equal-armed cross on a crosshatched background.

The large central scene on the upper surface is also
framed by two concentric circles which have a dotted line
between. The scene on a crosshatched background depicts
the Majestas Domini motif in which Christ is depicted as
the heavenly judge seated on an arch or a rainbow inside a
mandorla. The almond-shaped halo symbolizes his ascension
to heaven. A cross-nimbus surrounds Christ’s head, and he
holds a globe in his left hand, while his right hand is raised
in blessing, which represents his second coming at the end of
time. Christ’s flowing garment reveals the wound which was
made at his crucifixion. There are four semicircles attached
to the mandorla, and each of them has the symbol of an
evangelist. The first one, top right, is the eagle of St. John,
followed in clockwise order by the ox of St. Luke, the lion
of St. Mark and the angel of St. Matthew. All symbols hold
empty text scrolls. Vegetative motifs surround the mandorla
and semicircles which are also bordered by dotted lines.
The upper and lower vegetative motifs depict leaf branches,
while the motif on the left and right is a tree growing from
the mandorla.

Dating: The Majestas Domini and Manus Dei motifs are
typical of the 14th-century patens. Also the style of their
execution with the lettering of the inscriptions enforces the
dating. However, the inscription on the plate provides even a
more precise date, the year 1346, when Laurencius Arnberni
had the paten and the chalice made.

Parallels: A 17th-century copy of a 14th-century paten in
Riddarholm Church, communion vessels in the churches of
Orkesta in Stockholm, Uppsala-Nis in Uppland, Vardsberg
in Ostergdtland, Kalmar in Smaland, and Visteris in
Vistmanland. Communion vessels in the churches of
Overgran, Uppland and Hellgum, Angermanland. For the
Manus Dei motif on the bottom side, see Andersson 19564, pl.
58, no. 13, pl. 59, no. 67; Stolt 1990. For the Majestas Domini
motif, see Andersson 19564, pl. 57, no. 56, pl. 92, no. 83.
Literature: von Stiernman II, 126; Hausen 1873, 55-56, Pl.
VII, Fig. 29, P1. VIII, Fig. 30, PL. IX, Fig. 31; Nordman 1929;
1940, 8; Klockars 1960, 118-119; Nyman 1980, 27-29; Dreijer
1983, 456-457; Andrén et al. 2000, 174; Ringbom 2000,
215-219; Hiekkanen 2003a, 126; Pitkdranta 2004, no. 682;
Hiekkanen 2007, 413.
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2. Maaria Church, Turku

Chalice

Inv. no. TCM 1106a.

Provenance: Property of Maaria Church, deposited in Turku
Cathedral. Adolf Neovius connects the communion set of
Maaria Church to the King Magnus Ladulas’ will written
in 1285. It leaves four marks for making a chalice and a pyx
which were to be used at the main altar of the church of
Finland (ecclesie Finlandie IIII:or marchas puri pro calice ad
majus altare et pixide; FMU 182). Neovius’ idea is, however,
unsustainable, because the chalice is clearly from the 14th
century and ‘the church of Finland’ probably refers to the
church at Koroinen (Gardberg 1971, 164; Hiekkanen 2007,
186). Nordman suggests that the chalice and the paten might
be a calix viaticus or a chalice used during visitations in the
parish.

Dimensions: H. 1244 mm, of which the foot 33.6 mm and
stem 444 mm and bowl 464 mm. D. of the foot 98.7-99.6
mm, stem 18.5, bowl 88.2-89.2. H. of the node 177 mm and
d. 50.3 mm.

Weight:172.6 g.

Materials: Silver. The edge of the foot, stem and inside of the
bowl are gilt.

Technical description:

Foot: The foot comprises an edge and the foot proper soldered
together. On the bottom, the foot has marks of repairs and
three rivets for attaching the now-missing crucifix. The foot
has also engraved ornaments.

Stem: The stem comprises a central tube, node and two
sleeves. The upper sleeve has been attached to the inner tube
with a nail drilled through. The sleeves as well as the node
have engraved decorations.

Bowl: The bowl has a thickened rim.

Visual description:

Foot: An inscription encircles the foot. It consists of Gothic

majuscules set on a crosshatched surface. The hexametric
verse begins on the left side of the missing
signaculum with an equal-armed cross and
reads De - vera vite - fert hoc vas pocula
vitale]. The hexameter verse can be
translated as ’this cup carries the drink
of life from the true vine’.
~ Stem:Boththeupperandlowersleeve
, a is decorated with a crosshatched
i frieze. The node comprises six
|/ tripartite ridges, which are separated
by a vertical crosshatched band.
Dating: All elements of the chalice
are medieval in form. The circular foot,
Gothic inscription and the ridged node all
point to the mid-14th century.
Parallels: Tisjo Church, Angermanland (Andersson
19564, 45 no. 77); Téby Church, Uppland (Andersson 1956a,
45n0.78).

Paten

Inv. no. TCM 1106b.

Provenance: See the chalice.

Dimensions: D.100.4 mm, of which the centre 85.3 mm.
Weight: 55.1 g.

Materials: Silver. The upper surface is gilt.

Technical description: The paten is made of a metal sheet on
which the convex centre was chased. The centre of the paten
has been marked with a dot for a compass on both sides. The
paten has no decorations.

Visual description: N/A.

Dating: Since the paten has no clearly datable features, its
age can only be extrapolated from the chalice to the mid-14th
century.

Parallels: N/A.

Literature: Neovius 1911, 11; Nordman 1929, 69-71; Riska
1964, 83; Pylkkinen 1976, nos. 21-22; Hiekkanen 2003a, 125;
Pitkdranta 2004, no. 799.

3. Masku Church, Masku

Chalice

Inv. no. N/A.

Provenance: Property of Masku Church.

Dimensions: H. 23.0 cm of which the foot and the stem 11.3
cm. D. of the foot 11.2 cm and the bowl 12.2-12.7 cm. H. of the
node 29.0 mm and d. 59.5 mm. H. of the crucifix 33.3 mm and
width 27.3 mm.

Weight: 442.3 g.

Materials: Silver. The upper surface of the foot and the node,
except its bosses, are gilt. Also the inside and outer rim of
the bowl are gilt. Aspelin suggests that the chalice has been
entirely gilt at some point.

Technical description:

Foot: The circular foot has a small edge and flange. The foot
has engraved decorations on its upper surface and an incised
inscription on its bottom. The separately cast crucifix was
attached with four rivets slipped through four holes visible
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on the bottom of the foot. The circular stem is attached to the
foot with a single-groove screw and quatrefoil nut washer.
They hold a disc pressed against the foot.

Stem: The circular stem is ungilt and undecorated which
indicates that sleeves originally covered it. In fact, Nordman
suggests that the stem was renewed at the same time as the
bowl. Riska also points out that the letters on the bosses were
possibly set on an enamelled background. Furthermore,
there are dots for a compass at the centre of three bosses: +,
I,and E.

Bowl: The large bowl has no ornamentations.

Visual description:

Foot: The inscription on the bottom reads A[nnjo 1703.
The upper surface of the foot has an inscription set on a
crosshatched background. The text begins on the right side of
the crucifix, and the phrase set in Gothic majuscules reads:

DE : VERA : VITE - FERT - HOC VAS - POCULA - VITE

(= VITAE)

The hexameter verse can be translated as ’this cup carries
the drink of life from the true vine’. Above the inscription, a
band with a horizontal row of small dots forming an octofoil
is engraved. The figure of Christ is set on a budded cross with
quatrefoil cross-arms (instead of trefoils as Aspelin claims).
The head of Christ rests on his right shoulder, and legs are
slightly bent to the right.

Stem: The stem is unornamented, but the node has eight
bosses. Eight pairs of lancet arches have been placed between
the bosses, above and below them. The upper lancets depict
a twin window and a quatrefoil, while the lower ones depict
a circle and three quatrefoils. One of the bosses has an equal-
armed cross and the others letters from the word IHESVS set
in Gothic minuscules. The letters I and H are adorned with
leaf branches.

Bowl: The bowl is without decorations.

Dating: The bowl of the chalice as been renewed, possibly
in 1703, like the inscription on the bottom suggests. Riska
argues, however, that the renewal was done in 1755, when
according to the church accounts, goldsmith Nils
Engberg (master in Turku 1752-1779/87)
collected a payment for the enlargement
of the bowl.
Aspelin dates the medieval foot
and the stem to around 1300 based
on their circular forms pointing
to the Romanesque style, as well
as the Gothic lancet arches, the
lettering of the inscriptions, and
the quatrefoil-shaped cross-arms
of the crucifix. He also notes that
the chalice of neighbouring Rusko
Church is said to have been donated
by Bishop Magnus I (in office 1291~
1308), although the chalice is actually
from the beginning of the 16th century.
Because Magnus I was born at Mértild farm in
Rusko - which actually might have been a part of Masku
Parish - Aspelin suggests that the folktale could in fact refer
to the chalice of Masku Church.

Aspelin’s argumentation is for the most part outdated on

the basis of later research. Nordman dates the Masku chalice
to the mid-14th century or the latter part of the century. He
furthermore suggests that it was made in Stockholm, since it
resembles chalices known to have been made by the town’s
goldsmiths. In a similar vein, Riska dates the chalice to the
mid-14th century. The foot of the chalice has parallels in the
Swedish 14th-century material, whereas the node with its
lancet arches does not. Since the lancet arch motif is typical
of the 15th-century chalices, it would seem plausible to think
that the chalice was made in the late 14th century rather than
in the middle of the century.
Parallels: For the foot see, Brunflo Church, Jimtland
(Andersson 19564, 13 no. 12); Bilinge Church, Vistergotland
(Andersson 19564, 14 no. 14); Mariefred Church, S6derman-
land (Andersson 19564, 31 no. 49).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 14.3 cm of which the central area 9,8 cm. H. 8
cm. H. of the letters in the inscription 1.9 cm.

Weight:128.2 g.

Materials: Gilt silver.

Technical description: The paten is made of a metal sheet to
which a convex centre has been chased. The upper surface
has engraved decorations. The centre of the paten has been
marked for a compass with a dot, and similarly, the centre
of each petal of the engraved sexfoil has been marked with
adot.

Visual description:

Rim: The rim is encircled by an inscription on a crosshatched
background. The text begins and ends on an equal-armed
cross on top of the paten. The cross has been framed with a
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quatrefoil. The inscription was written in Gothic minuscules
and the hexameter phrase reads:

HOSTIA - SACRA - IHC (= IHESUS) - ANIME - FIT - HIC -
OPTIMUS - ES’ (= ESUS)

Aspelin interprets the last the word as est, which is erroneous.
The verse can be interpreted: ‘As the sacred host, Jesus
becomes here the best nourishment for the soul’.

Centre: A band with a line of dots encircles the centre.
Inside the circle band, there is a sexfoil framed by a similar
band. The sexfoil and the circular band are separated by a
crosshatched background. Inside the sexfoil, in turn, is
another circle of dotted band around a scene comprising a
lamb holding a processional cross with a banner. The banner
has a leafy cross and tripartite end. The lamb or Agnus Dei
has a nimbus and large ears. The animal has turned its face
towards the cross.

Dating: According to Aspelin, the letters on the paten are
similar to the Gothic minuscules of the chalice, which
indicates that the two artefacts form a contemporary 14th-
century pair. Nordman and Riska concur.

Parallels: Brunflo Church, Jimtland (Andersson 1956a, 13 no.
12); Bilinge Church, Uppland (Andersson 1956a, 13-14 no. 13);
Hedesunda Church, Gistrikland (Andersson 1956a, 20 no.
29); Mellosa Church, S6dermanland (Andersson 19564, 31 no.
50); Romfartuna Church, Viastmanland (Andersson 1956a, 37
no. 63); Skinninge Church, Ostergétland (Andersson 1956a,
39 no. 67).

Literature: Aspelin 1887, 198-199; Nordman 1929, 68-69;
Riska 1961, 163; Hiekkanen 2003a, 126; Pitkdranta 2004, nos.
445-446; Hiekkanen 2007, 48, 101.

4. Kokar Church

(Franciscan Convent Church), Kokar
Chalice

Inv. no. N/A.

Provenance: Property of Kokar Church. The bowl and the
stem were removed from top of a belfry near the church
during restorations in 1978. The belfry was built in 1846
and the parish church in 1784. When and why the remains
of the medieval chalice were put there is not known, but
Hiekkanen suggests that the object was put there to protect
and emphasize the pole of the belfry. The mid-17th century
inventory of the church mentions one chalice of pewter and
two gilt chalices with patens. In an inventory from 1759, the
number of gilt chalices had increased to three. The number
of gilt chalices remains three in the inventories of 1786,
1791, 1798 and 1804. Sepponen points out that the number is
unusually high for a rural parish, and he explains the situation
with reference to the Franciscan Convent which functioned
in Kokar in the Middle Ages. The parish church must have
inherited its remaining communion vessels after the three
chalices with patens were confiscated from the church of the
convent in 1536.

In 1806, one pair of the three placed in the church was
remade into an oblate box. In 1823, a new silver chalice was
bought and the two remaining medieval communion sets
were left out of use as they are catalogued under heading

‘Metall’ instead of ‘Silver’ in an inventory from 1825. Sepponen
suggests that one of the patens might have been remade into
a larger paten for the new chalice. In some later phase, an
addition was made to the inventory stating that one of the two
chalices was unusable. The same inventory describes the two
chalices as gilt, but in 1827 they are said to be made of copper.
The two chalices with patens are mentioned for the last time
in the inventory of 1837/1846. Eventually in the inventory of
1852 and from thereon only the vessels acquired in the 19th
century are listed.

Dimensions: The stem and the bowl are in two separate
pieces. H. of the stem 69.2 mm. D. of the stem 24.0 mm. H. of
the node 22.6 mm, d. of the node 47.8 mm. H. of the bowl 51.6
mm. D. of the bowl 90.1 mm.

Weight: The stem 61.7 g, the bowl 75.3 g.

Materials: The bowl is made of gilt silver. The stem is gilt
copper with some remains of iron.

Technical description:

Stem: The inner tube is made of copper, and the sleeves as
well as the node were soldered to it. The lower sleeve has
five holes for rivets securing the attachment of the sleeve and
the inner tube. The base of the lower sleeve is shorter than
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the inner tube leaving space for the attachment of the tube
and the foot. The top of the upper sleeve, which is attached
to the bowl, has a profiled edge. There are remains of iron
inside the inner tube, probably from the nails with which
the bowl and the stem were attached to the belfry.

The node is broken, and one of its seven smooth vertical
segments is missing. A pair of smaller ridges is made between
the broader segments.

Bowl: The bottom of the conical bowl has one large, rather
irregular hole and three smaller, more regular holes around
it. The nails with which the bowl and the stem were attached
to the belfry have left them. Approximately a strip of ¢. 5 cm
is missing from the rim of bowl. A circular ridge c. 1.9 cm in
cross-section on the outer surface of the bottom was probably
used in joining the bowl with the stem.

Visual description: Both sleeves have punched lozenges
with a trefoil-shaped vine leaves.

Dating: The segmented node as well as the vine leaf motif on
the stem point to the latter part of the 14th century. Andersson
suggests that a Nordic goldsmith made the chalice as it shares
many similarities with other Swedish 14th-century chalices.
Parallels: A similar segmentation of the node appears in the
chalices of the churches of Dala-Husby and Pitea (Andersson
19564, 11 no. 15, 34-35 no. 57). Other parallels for the piece
are chalices of Viixsjo Cathedral, and of churches of Rimbo
in Uppland, Vistra Tollstad in Ostergdtland, and Nértuna in
Uppland, and Resele in Angermanland (Andersson 1956a, 33
no. 54, 36 no. 60, 36-37 no. 62, 56 no. 94).

Literature: Andersson 1980; Sepponen 1980; Gustavsson
1980; Dreijer 1983, 412; Hiekkanen 2007, 399.

5. Kokemiki Church, Kokemiki

Chalice

Inv. no. N/A.

Provenance: Property of Kokeméiki Church.

Dimensions: H. 16.5 cm of which the edge 9.3 mm, the foot
9.4 cm and the foot 7.1 cm. D. of the foot 104.6 mm, the stem
16.9 mm, the bowl 87.1 mm.

Weight: 260.1 g.

Materials: Silver, the inside of the bowl gilt.

Technical description:

Foot: The foot comprises an edge with a chased frieze
and the foot proper with engraved decorations. The two
elements have been soldered together.

Stem: The stem has been attached to the foot with a screw
and octagonal nut washer. The inner tube is covered with
two sleeves and a node. The node has seven separately cast
and soldered figures.

Bowl: The bowl has a thickened rim and punched
hallmarks.

Visual description:

Foot: The foot s six-lobed. The frieze of the edge is composed
of lozenges separated from each other by two vertical lines.
The instep has an engraved line repeating the contours of the
foot with a small circle in the base of each lobe.

Stem: The sleeves are undecorated. The node is 14-lobed,
every other lobe is adorned with a cast human face or a
bossed cross. There are altogether three crosses and four

faces mounted around the node. Two of the faces form a pair,
but otherwise crosses and faces occur alternately. All the male
faces have slightly opened mouths with thick lips and short
hair marked with lines and dots. Salminen has interpreted
them as faces of donors or the family who donated the chalice.
The faces might also resemble representations of singing
angels and perhaps even Moors.

Bowl: The hallmark belongs to goldsmith Iisakki Saha,
who was a master in Pori in 1889-1924, while the year mark
indicates the year 1908.

Dating: The style and the hallmark of the bowl reveal that
the bowl has been repaired in 1908, but the foot and the
stem are stylistically medieval. The melon-shaped, ridged
node points to the chalices of the 14th century. The style
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of the faces as well as other ornamentation suggests a
dating to the latter part or preferably to the end of the 14th
century.

Parallels: For the node, see Tasjo Church, Angermanland
(Andersson 1956a, 45 no. 77).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 99.6 mm of which the centre 75.0 mm.
Weight: 49.7 g.

Materials: Silver, the upper surface gilt.

Technical description: Made of a metal sheet chased in shape
and gilt. On its bottom the centre of the plate has a small dot
for a compass and a hallmark.

Visual description: The hallmark belongs to goldsmith
Samuel Sjéblom who was a master in Pori in 1856-1867 and
made the paten in 1864.

Dating: The paten was made, according to its hallmark, in
1864.

Parallels: N/A.

Literature: Borg (1935) 1977, 127-128; Hiekkanen 2003a, 125;
2007, 227; Salminen 2007, 279.

6. Eckero Church, Eckero

Paten

Inv. no. N/A.

Provenance: Property of Eckeré Church. According to
judicial records, the thief Erich Nielson of the village of
Torp stole the silver chalice from the church in the early
17th century. He sold it to Master Gregorij, vicar of Turku
Cathedral. Gregorij had the chalice renewed and sent back
to Ecker6. In an inventory from 1650, both the chalice and
the paten are listed but now only the paten remains.
Dimensions: D. 128.1 mm, of which the centre 86.5 mm. D.
of the medallion on the rim with the cross 18.5 mm. D. of
the medallion with the face of Christ 25.1 mm.

Weight: 80.8 g.

Materials: Gilt silver.

Technical description: Made of a metal sheet chased,
engraved and gilt. A small dot for a compass has been made
to the centre of the plate on the bottom surface. The upper
surface has engraved decorations.

Visual description: The rim has an equal-armed cross,
resembling a cross Moline, on a crosshatched background
and framed by a pair of concentric circles. The centre of
the paten has a depiction of the face of Christ which is
surrounded by a quatrefoil-shaped nimbus. The scene is
framed by a pair of concentric circles with 32 dots between
the circles.

Dating: Nordman associates the paten stylistically with the
chalice and paten of Saltvik (Cat. 2:1) which was made in
1346. The face motif with a quatrefoil nimbus and a row of
dots between two lines are indeed 14th-century features.
Ringbom and Remmer, however, disagree with such an
early date and point out the similarities with the paten
of Pitea Church. Although, according to them, the paten
is not from the mid-14th century, they do not suggest an
alternative dating. However, with reference to the Pited
paten, the paten of Ecker6 Church was probably made
at the turn of the 14th and 15th centuries, as Hiekkanen
suggests.

Parallels: Pitea Church, Norrbotten (Andersson 1956b, 34—
35 no. 57). The paten of Térnevalla Church, Ostergotland,
dated to the earlier part of the 15th century (SHM 3935).
Literature: Nordman 1929, 67-69; Ringbom & Remmer
1995, 243-244; Hiekkanen 2007, 365.

7. Turku Cathedral, Turku
(Honkilahti Church, Eura)

Chalice

Inv. no. TCM 2062.

Provenance: Property of Turku Cathedral Museum to
which it was donated from the parish of Honkilahti on 10
November 2006, because the parish was incorporated with
neighbouring Eura parish on 1 January 2007. In fact, the
chalice was previously transferred to Honkilahti Church
from Eura, its former mother parish, but originally the
chalice belonged to the altar of St. Henry in Turku Cathedral
as stated in the inscription of the chalice. The altar of St.
Henry and St. Eric was founded around 1400 (REA 290;
FMU 1099; Rinne 1948, 38).

Dimensions: H. 21.0 cm, of which the edge 7.95 mm, foot 10.2
cm and the bowl1 10.8 cm. D. of the foot 11.1-11.3 ¢cm, of the bowl
11.5-11.1 cm. H. of the node 19.5 mm, d. of the node 61.7 mm.
Weight: 422.8 g.

Materials: Silver, gilt except for the bottom of the foot.
Technical description:

Foot: The foot comprises three elements, a flange, an edge and
an instep, soldered together. The soldering has been crudely
repaired at some later stage. The edge has cast decorations
while the instep engraved ornaments. In the centre of the
engraved, equal-armed cross, a dot has been marked for a
compass.

Stem: Two sleeves under and above a node were attached to
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a central tube. A nail was drilled through the lower sleeve.
The sleeves and the node have engraved ornaments. Some of
the ornaments on the node are perforated.

Bowl: The bowl is crudely attached to the foot. It has an
engraved inscription as well as a goldsmith’s hallmarks.
Visual description:

Foot: The edge is decorated with a frieze consisting of a
repeated pattern of five dots arranged like in a dice. The
signaculum on the instep is an equal-armed cross set in
a circle, with an inscription beginning on its right side.
The inscription is set in Gothic miniscule lettering on a
crosshatched background. The words of the inscription are
separated with a diamond-shaped mark. The inscription
reads in Low German: dessen kelich ghif heyne watmal to zunte
hinrikes altar to abo, or ‘Heyne Watmal gave this chalice to St.
Henry’s altar in Turku’. The last word abo is placed above the
signaculum.

Stem: The two sleeves are decorated with quatrefoils set
inside diamonds. The node has six lozenge-shaped bosses
each set with a Gothic minuscule letter together forming the
word ihesus. The surfaces above and below the bosses are
decorated with crosshatched triangles, while the surfaces
between the bosses have pairs of Gothic lancet arches. The
arches have single windows. The window comprises a
circular upper area with perforated quatrefoil and a lower
area with an oval-shaped perforation.

Bowl: The hallmark with initials BTV and the mark of
Uusikaupunki town belong to goldsmith Berthil Thorwijk
who was master in 1770-1828. The year mark 2H refers
to the year 1790. The inscription reads Hdngilax=Kjrka,
Tilhérig, Ahr 1790, or “Property of the church of Honkilahti,
year 1790’.

Dating: On the grounds of its style, hallmark and inscription,
the bowl was renewed in 1790, while the foot and the stem
are medieval in style. Rinne tries to narrow the dating of the

chalice with reference to the history of St. Henry’s altar. The
altar was consecrated around 1400, but it was not given to the
possession of Turku Cathedral but to Matisse Joerlsson until
his death, the time of which is not, however, known. Before
that there were no appropriate circumstances for other
donations. The first donor is mentioned in written sources in
1426 (REA 297, 423). Also Nordman dates the chalice to the
1420s on the basis of known parallels. Pylkkénen concurs.
Parallels: The chalice of the chapel of the Royal Palace in
Stockholm, possibly originating from Vadstena Convent. It
was donated by Birger Ulfsson (d. 1391) probably in his will.
The chalice of Askeby Church, Ostergétland, in turn, was
donated by Tord Roriksson (d. 1417) in his will (Janse 1907,
146, Fig. 84; Lindblom 1918, 31-33, pl. IT; Andersson 1956b, 10).
The inscriptions on both chalices encircle the circular foot
with the last word placed above the other words.

Literature: Neovius 1911, 11-12; Borg (1935) 1977, 309-310;
Nordman 1940, 12-14; Rinne 1948, 166-168; Pylkkinen
1976, no. 23; Kuujo 1981, 158; Fagerstrom 2000c, 308-309;
Hiekkanen 2007, 210.

8. Pedersore Church, Pedersore
(Turku Cathedral, Turku)

Chalice

Inv. no. N/A.

Provenance: Property of Pedersére Church. Pedersore
Church is medieval (Hiekkanen 2007, 520-522), but the
chalice and the paten were transferred there after the
Middle Ages. On the basis of written sources as well as the
coat of arms engraved on the paten, the transfer was under
the orders of Jacob De la Gardie. In 1608, he received the
parishes of Pedersore and Kronoby as his fiefs. In the account
year 10.5.1614-10.5.1615, the Count Jacob De la Gardie bought
a bell cast in Liibeck in 1488 as well as communion vessels
from Turku Cathedral (UADR 79). In 1618, De la Gardie and
Ebba Brahe married. They donated the communion set to
Pedersére Church around 1624. It was followed by another
chalice and paten, described by H. H. Aspergren in 1766, but
this pair is no longer mentioned in an inventory of 1836.

At the time of their purchase, the communion vessels of
Turku Cathedral were recorded to weigh 23 lods or c. 302 g,
but nowadays their weight is 472.2 g, approximately 33 lods.
Moreover, in the written documents, the paten is described
as gilt only on the inside. Hence both the chalice and the
paten have been renewed at some point.

Dimensions: H. 16.9 cm, of which the edge 1042 mm, the
foot 95.46 mm, the bowl 73.5 mm. D. of the foot 129.6 mm, the
stem 19.7 mm, the bowl 96.0 mm. H. of the node 21.3 mm, d.
of the node 72.0 mm.

Weight: 401.0 g.

Materials: Silver, gilt except for the bottom of the foot.
Technical description:

Foot: The six-lobed foot comprises three elements, a
flange, an edge and an instep, soldered together. The flange
bears an engraved inscription, and the edge has perforated
decorations. Two of the lobes have a pair of holes on their
edge and flange, which might have been used for attaching
some separately made ornaments. Another hole was made
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on the flange between these two lobes. Because the holes on
the flange have damaged the inscription, they were probably
not part of the original design of the chalice.

The instep has no decorations except two holes in the
middle of one lobe indicating the place where a signaculum
was attached. One of the holes was filled later. Three of the
lobes also have a hole on their upper part either for attaching
some ornaments, or more likely for securing the attachment
of the foot and the stem.

Stem: A central tube has been attached to the foot with
five slips bent and soldered against the foot. The stem is
hexagonal. Both the upper and lower sleeve has engraved
decorations and protruding ornaments. Moreover, the lower
sleeve has two pairs of holes for securing the attachment
of sleeves to the central tube. The node has six bosses and
engraved as well as perforated decorations.

Bowl: The bowl has a punched frieze around its rim on the
outer surface.

Visual description:

Foot: The inscription on the flange is set with Gothic
minuscules except for the five last words, which are in
majuscules. The inscription begins with an equal-armed cross
engraved in front of the signaculum. The inscription reads:

* testamentu (= testamentum) dni (= domini) gregori monch qui
obiit anno dni (= domini) 1429 in die sti (= sancti) [barJnabe AD
ALTARE - S - IOAN: (= ioannis) BAPTe (= baptistae)

Sandelin (1891, 10) reads the word sti for sancti erroneously
as ‘ter’, and reconstructs the following word as ‘Februarii’ (cf.
FMU 1880)

The inscription can be read as ‘Testamentary donation

of Master Gregorius Monch, who died on the day of St.
Barnabas (= 11 June) in the year of Our Lord 1429, for the
altar of St. John the Baptist’. In addition to the inscription, no
decorations survive on the foot.
Stem: The lower and upper sleeve have vertical bars similar
to the frieze of the edge, one on each facet of the lower sleeve
and two of the upper. The sides of the sleeves are furnished
with pillar-like ornaments.

One of the bosses has en equal-armed cross and the
others a Gothic minuscule letter. Together they form the
word +ihesu. Six pairs of protrusions resembling lancet

arches are placed between the bosses. The upper arches have
perforated twin windows under a quatrefoil, while the lower
arches have the same composition but only as engraved.
Bowl: The frieze on the rim comprises a wavy line between
two horizontal lines.

Dating: The foot, the sleeves and the node of the chalice are
medieval on the basis of their Gothic features, whereas the
bowl is post-medieval. On the basis of the style of the bowl
and the paten, De la Gardie had the bowl replaced and the
paten remade to fit the new bowl. This work might have been
done around 1621, when De la Gardie took part in the seizure
of Riga. The renewal of the chalice and paten was probably
made by the same goldsmith, Ewerhard Meyer, whose
hallmark is on the paten.

Since the medieval parts of the chalice are rather generic
in form and their decorations minimal, the dating is best
based on the inscription and its year 1429. The name of
Master Gregorius Monch is unknown from other sources, but
itis very likely that he was first to hold the prebend of the altar
of St. John the Baptist in Turku Cathedral.

Parallels: N/A.

Paten

Inv. no. N/A.
Provenance: Property of Pedersore Church.
Dimensions: D. 1173 mm, of which the centre 777 mm.
H.124 mm.
Weight: 71.2 g.
Materials: Gilt silver.
Technical description: Made of a sheet of silver. The central
part has been chased into convex shape. A dot for a compass
has been marked on the centre of the paten on both sides.
The rim has an engraved ornament and a punched hallmark.
Visual description: The engraving on the rim has two coats
of arms with initials. The first with the initials IC is the coat
of arms of Jacob De la Gardie, or Iacob Comes, while the
other with the initials EC belongs to Ebba Brahe or Ebba
Cometissa (instead of IG and EG as in Sandelin 1891, 10; cf.
Rinne 1948, 169).

The first of the hallmarks comprises two crossed keys,
which is the town mark of Riga. The other mark has initials
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ME which denote goldsmith Ewerhard Meyer.

Dating: On the basis of the hallmark, goldsmith Ewerhard
Meyer made the paten in Riga in the early 1620s.

Parallels: N/A.

Literature: von Stiernman 11, 143-145; Aspegren 1766, 63, 72;
Sandelin 1891, 10; S6derhjelm (1907) 1974, 18-19; Roos 1932;
Rinne 1948, 168-171; Akerblom 1950, 434; Melin 1965, 70-71,
110; Pylkkdnen 1976, no. 24; Kuujo 1981, 158-159; Térnblom
(1992) 1998, 282; Fagerstrom 2000c, 308-309; Pitkdranta
2004, no. 567; Hiekkanen 2007, 525.

9. Pohja Church, Raasepori

Chalice

Inv. no. N/A.

Provenance: Currently property of Pohja Church, but most
likely the chalice was not acquired to the church during
the Middle Ages. Some indication of the provenance of
the chalice is given by the name of Fromolt Vitinckhof or
Witinghoff (Vietinghoff) engraved on the flange. The name
is not medieval, and it can be associated with Brodtorp
Manor in Raasepori. The manor was the property of the
Stalarm family. Beata Eriksdotter (Stalarm), the sister of Elin
Eriksdotter (d. 1618) and mother-in-law of Claes Claesson
Ugglas (Vapenskoldar 329-330), was in her second marriage
with Claes Witinghoff. Hence Fromolt Vitinckhof might
have been the son of Beata Eriksdotter and Claes Witinghoff.
Accordingly, it is possible that the object was war booty from
a German-speaking region. The chalice might also have
Baltic origins like the Witinghoff family.

Dimensions: H. 19.2 cm of which the bowl 8.9 cm. D. of the
foot 14.7 cm, bowl 10.3-10.7 cm. H. of the edge 14.6 mm. D. of
the stem 18.7 mm. H. of the node 62.2 mm, d. 18.7 mm.
Weight: 405.7 g.

Materials: The foot and the stem made of silver, whereas the
bowl is of copper. The object is entirely gilt except for the
bottom of the foot. Melted glass was used for decorating the
bosses, and there are six red, semiprecious stones mounted
on the node.
Technical description:
Foot: The flange, edge and foot proper were made separately
and soldered together. The soldering seam is visible
underneath the foot. The frieze on the edge is punched, while
the inscription on the flange is engraved. Two square-formed
holes have been punctured through the surface of the foot on
opposite lobes, probably for attaching a signaculum and some
other cast figure like a coat of arms.
Stem: The core of the stem is a circular tube which has been
soldered to the hole in the foot. The fastening has at some
later point been secured with a nail which was placed in a
hole drilled through the lower sleeve and the stem.
The node as well as the two sleeves have
engravings. The node has six bosses with
engravings filled with glass as well as six
soldered, three-fingered mountings for
setting the six semiprecious stones.
Bowl: The bowl has a thick bottom
for attaching to the stem.
Visual description:
Foot: The foot has six almost
circular lobes. The frieze on the edge
is made of simple vertical lines. The
only decoration left on the foot is the
engraving on the flange. Its lettering is
post-medieval in style and the majuscules
state the name FROMOLT VITINCKHOF.
Stem: The stem is hexagonal and it begins with
a frieze of triangular leaves. Both the upper and lover
sleeves have decorations with semicircular, diagonal and X-
like geometrical shapes filled with small leaf-like motifs. Each
of the six lozenge-shaped bosses of the node has a Gothic
majuscule letter surrounded by black glass. Together letters
form the word IHESVS. Six pairs of protrusions resembling
lancet arches are placed between the bosses. Every other
lancet has a vertical line whereas in the alternate lancet the
line divides into two. Decorations of the node resemble the
engravings on the sleeves.
Bowl: The bell-shaped bowl is undecorated.
Dating: The size and the bell-shape of the bowl indicate that
it was made during the Modern Period. It might have been
made at the same time as the paten in the 1720s or 1730s.
Stylistically the foot and the stem are late medieval.
A more precise dating can be suggested by pointing out
similarities between the chalices of Pohja and Pedersore.
They have almost identical six-lobed feet with friezes of
vertical lines. Both feet even have two holes made on their
surfaces. The stem and node, however, are not alike. The
inscription on the bottom of the Pedersore chalice states that
the object was made in 1429 for an altar in Turku Cathedral.
This suggests that the chalice of Pohja Church dates from
around the second quarter of the 15th century.
Parallels: The chalice of Pedersore Church (Cat. 2:8).
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Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 140.43 mm, of which the centre 100.53 mm.
Weight: 86.1 g.

Materials: Silver. The upper surface is gilt (Borg [1935] 1977,
62 erroneously describes the paten as gilt all over).
Technical description: Made of a sheet of silver. The central
part has been chased into convex shape. A dot for a compass is
in the centre of the paten on its bottom surface. There are no
decorations, but hallmarks were made on the bottom rim.
Visual description: The hallmark comprises a heart with
the initials JB. They identify the goldsmith as Jacob Biork
(Bjork) who was a master in 1706-1731. The marking A
indicates Turku as the place of production. A zigzag line was
engraved underneath the two marks. It was made in order to
determine the silver content of the object.

Dating: The hallmarks reveal that the paten was made in
the earlier part of the 18th century. Af Hallstrom argues that
although an inventory from 1730 mentions a small paten
accompanying the chalice, the present paten was made later,
probably in 1735. This suggestion does not hold, as Biérk died
already in 1731, unless his widow continued his workshop, but
there is no evidence to support this argument. Perhaps the
current paten is mentioned for the first time in the inventory
0f 1735, but it was probably made before 1731.

Parallels: N/A.

Literature: Borg (1935) 1977, 61-62; af Hillstrom 1959, 218—
219, Fig. 69; Hiekkanen 2007, 457.

10. Seili Church, Linsi-Turunmaa
(St. George’s Hospital Chapel, Turku)

Inv. no. PMSWF 4678.

Provenance: Property of the Provincial Museum of
Southwest Finland. The chalice and paten were originally
made for St. George’s Hospital Chapel in Turku. In the oldest
surviving inventory of the chapel, from the year 1568, one
chalice is mentioned. Later in an inventory from 1598/1599,
a gilt chalice and paten are listed. The wooden chapel of the
hospital was dismantled in 1624 and rebuilt on Seili Island to
which the hospital was moved.

Agiltchalice and a paten are mentioned in the inventory of
Seili Chapel in 1633. There the communion vessels remained
until 1871, when the Finnish Antiquarian Society organized
its first art-historical expedition. It visited also the chapel of
the Seili hospital. A report of the expedition was published
in 1877 which inspired the Turku Historical Museum, the
predecessor of the Provincial Museum of Southwest Finland,
to acquire the artefacts for its collection. The museum asked
the Senate of Finland for permission to transfer them along
with other objects to Turku. The Senate granted permission.
There was, however, an error in the execution of the transfer,
and instead of a medieval paten, the medieval chalice was
accompanied by a 17th-century paten forming a pair with a
17th-century chalice. The actual medieval paten was left in
the chapel with the 17th-century chalice.

In 1965, Riitta Pylkkénen visited the chapel and
confiscated the medieval paten and the 17th-century chalice

for the collections of the National Museum of Finland,
because ‘they were kept unguarded on the table of the sacristy
in a church open to the public’. In 1977, probably because the
old 19th-century mistake was noticed during the large Ars
sacra exhibition displayed in the Turku Cathedral Museum
in 1976-1977 (I wish to thank Riitta Kajala for pointing out the
likely connection between the exhibition and the exchange of
patens on 8 June 2007), the patens were exchanged between
the two museums. In the National Museum, the medieval
paten had the inventory number 76059:2. In Turku, the
16th-century paten had had the inventory number 4679, and
the medieval paten was given the same number until it was
renumbered in 2007.

Dimensions: H.15.9 cm, of which the edge 10.70 mm, the foot
4.7 cm, the stem 6.3 ¢cm, the bowl 4.9 cm. D. of the foot 11.6
cm, the bowl 9.8 cm. H. of the node 21.60 mm. D. of the node
52.72 mm. H. of the figure of Christ on the instep 23.61 mm,
width 23.16 mm.

Weight: 281.2 g.

Materials: Silver gilt except for the bottom of the foot.
Technical description:

Foot: The foot comprises an edge with punched decorations
and the foot proper soldered together. The bottom of the foot
has a hallmark. The top surface of the foot is decorated with
engravings, and a separately cast Crucifix has been attached
with tree rivets.

Stem: The circular stem is attached to the foot with a screw.
The stem has two sleeves with engraved decorations. The
lower sleeve is attached to the central tube with a nail drilled
through. The node has six lozenge-shaped bosses and
engraved decorations.

Bowl: The conical bowl is undecorated.

Visual description:

Foot: The edge has a frieze, consisting of a set of triangles
forming a zigzag effect. Half-visible quatrefoils are placed
inside the triangles. The figure of Christ on the foot has a
nimbus with a leafy cross, and the head is slightly tilted to
the right. The cross is engraved behind the figure. It has a
text scroll with the text inri in Gothic minuscules. Also
grains of the wood have been engraved on the cross. The
horizontal arms of the cross form a wide angle instead of a
straight line, but the angle is not sharp enough to speak of
the crucifixus dolorosus, which was popular in late medieval
Italian and German devotional art (cf. Fritz 1982, Abb. 299,
586; Legner 2003, 129-131).

A French shield with a Gothic minuscule letter [ has been
placed on the right side of Christ, while on the left side there
is a similar shield with the letter h. Both shields are diagonally
tilted towards the heraldic right. The base of the cross marks
the beginning and the end of a text scroll encircling the foot.
Small leaves separate words in the inscription, which lists
names in Gothic minuscules:

larens (instead of lareus as in Immonen 2006a, 13) hannes
son cristrin (instead of christin as in Nordman 1980, 12)
thomas walborgh ihesvs maria

The hallmark on the bottom side is punched inside the
triangle formed by the three rivets. The hallmark depicts a
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mirror image of the letter S which has been associated with
Sven guldsmed.

Stem: The stem begins with a frieze of semicircles each
with a pair of vertical lines. Both sleeves have inscriptions
consisting of Gothic minuscules on a crosshatched surface.
The lower sleeve presents the words sone marien separated
by a leaf and a vertical bar. Actually the words can be read
either as sone marien or marien sone, but on the upper sleeve,
the vertical bar is in front of the word ihesus and the figure
of the leaf comes after it. This would suggest that also the
inscription of the lower sleeve begins with the word sone,
which is preceded by the vertical bar and followed by the
leaf.

The upper sleeve has words thesus cristus also separated
by a leaf and a vertical bar. The inscriptions should be read
together as ihesus cristus sone marien, or Jesus Christ, the
Son of Mary’. The six bosses of the node have each a Gothic
minuscule together forming the word ihesus. Between the
bosses, there are Gothic lancet arches at the top and bottom of
the node. In the top row, every other arch has a single window
and the alternating one has a twin window. On the bottom
side, each arch has a single window.

Bowl: The bowl has no ornaments.

Dating: The chalice is of medieval appearance. In terms
of its style, the item can be dated to the earlier part of the
16th century, but a more precise dating can be suggested on
the basis of the hallmark as well as the names mentioned in
the inscription on the chalice. Sven guldsmed, to whom the
mirror-S hallmark has been attributed, is attested in written
sources in 1443-1480.

The names of the inscription have been interpreted
to be Laureus Hannesson, Cristin Laurensdotter, Thomas
Korro and Walborg, the wife of Thomas Korro. Cristin was
the daughter of Laureus Hannesson. On 8 September 1453,
Cristin Laurensdotter, with the permission of her sister
Walborgh, donated some movable property and land in Lieto
to Naantali Nunnery. Cristin Laurensdotter was the widow
of Hans Simonsson and lived in Loukinainen (Luokkinais)
in Lieto and was planning to move to the Nunnery (FMU

2929). Her sister, Walborgh, was the wife of burgher Thomas
Korro in Turku (FMU 2930). His name suggests that he was
of Finnish origin, and in 1450, Thomas Koris witnessed a
commercial transaction (REA 553). The third sister, Karin,
was married to burgher Matts Gregersson (FMU 2930).

Cristin must have been a widow at the time of the
inscription, asher husband’sname would have otherwisebeen
mentioned first. In contrast, Walborgh was not mentioned as
a widow until 1453. Hence the chalice must have been made
before that year. Nordman concludes that the chalice should
be dated to the 1440s, and it was probably made in Turku to
where the persons named in the inscription had strong ties.
On the basis of Hanseatic style of the chalice, the goldsmith
who made it was acquainted with the North German style.
Parallels: Fritz 2004, 102, 350 no. 31.

Paten

Inv. no. PMSWF 22125.

Provenance: See the chalice.

Dimensions: D. 13.3 cm, of which the centre 9.6 cm. D. of the
circle cross on the rim 17.56 mm. D. of the circle with a hand
in the centre 34.37 mm.

Weight: 75.8 .

Materials: Silver gilt.

Technical description: Made of a metal sheet hammered in
shape and gilt. The centre of the plate has a small dot for a
compass on both sides. A third dot was made in the centre of
the circle-cross on the rim. The upper surface has engraved
decorations.

Visual description:

Rim: A Maltese cross is set on a crosshatched background
inside a circle.

Centre: Inside two circles, the bent right arm and hand
of God, Manus Dei, appears from the clouds and makes a
blessing gesture. The scene has a crosshatched background.
Dating: Stylistically the arm and hand of God date the paten
to the 15th century, but with reference to the chalice, the
paten can be dated more precisely to the 1440s.
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Parallels: N/A.

Literature: Neovius 1911, 12-13; Nordman 1940, 14-16; Nikula
1973, 7; Pylkkénen 1976, nos. 25-26; Nordman 1980, 12; Kuujo
1981, 59, 157-158; Nikula 1987, 717-718; Ahola et al. 2005, 70—
71; Immonen 2006a.

11. Kemi Church, Keminmaa

Chalice
Inv. no. N/A.
Provenance: Property of Kemi Church.
Dimensions: H. 21.3 cm, of which the edge 13.5 mm, the foot
70.2 mm, the stem 53.6 mm, the bowl 89.2 mm. D. of the foot
134.4 mm, the stem 18.0 mm, the bowl 114.9 mm. H. of the
node 24.8 mm, d. of the node 53.2 mm. H. of the cross 49.7
mm. H. of the figure of Christ 34.2 mm, width 32.5 mm.
Weight: 562.3 g.
Materials: Gilt silver with remains of blue enamel on the six
bosses.
Technical description:
Foot: The six-lobed foot comprises a flange, an edge and a
foot proper crudely soldered together. The flange bears an
engraved inscription. The edge is decorated with perforations,
and there is engraved ornamentation on the foot. The figures
of Christ, the Virgin Mary and St. John were separately cast
and attached to the foot. The figure of Christ is attached with
three wires slipped through holes and bent against the foot,
whereas the attachment of the other two figures was carried
out with a pair of metal strips. Each lobe has a small dot for a
compass in the middle of the lower section. The dot was used
for drawing a delineating arc for the scene.
Stem: The inner construction of the stem is hidden behind
a hexagonal plaque placed on the bottom of the foot. The
two circular sleeves have engraved decorations and four
separately made friezes of semicircles. The lower sleeve
has been attached with a nail drilled through the stem. The
node has six circular bosses, which have been separately cast
and engraved made, and soldered to the node. Between the
bosses, there are six separately made figures of flowers and
12 other ornaments above and below them.
Bowl: The bell-shaped bowl has no decorations.
Visual description:
Foot: On the bottom flange, in two lobes there is the
inscription Kiemi Kyrkian Tilhorig Opfeiat - A:o : 1730, or
‘Property of Kemi Church, donated in the year 1730’. In
another lobe the weight of the chalice is given as 44 - 15 lo/d].
The edge has a frieze of quatrefoils.

Each of the six lobes on the foot depicts a scene on a
crosshatched background covered by a lancet arch. Starting
withthe Crucifixionscene, theyarein counter clockwiseorder:

o The first scene depicts Christ on the cross. The figure
of Christ with a nimbus and a mantle hanging vertically
is cast while the cross is engraved. The cross has an
empty text scroll. The Virgin Mary on Christ’s right
side and St. John on the left stand on consoles. Their
nimbi are engraved. St. John seems to have turned to
face Christ. A large leaf curves above the Crucifixion
scene.
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e The second scene depicts a male saint with a book
and a gridiron which identifies him as St. Lawrence.
He is surrounded by leaves like all the other persons
on the rest of the lobes.

e The third scene depicts another male saint with
abook and a chalice. He is St. John.

e The fourth scene is a bearded saint with a book
and a sword. He is St. Paul.

e The fifth scene depicts again a bearded saint with
abook and a key which identify him as St. Peter.

e The sixth and last scene has a bearded saint holding
abook and a saltire. He is St. Andrew.

Stem: The two sleeves have a frieze of semicircles on the
base and top. They both also have a winding text scroll on
a crosshatched background adorned with vegetative motifs.
Theinscriptions on the scrolls are set with Gothic minuscules.
The lower sleeve has the beginning of the phrase, ave maris
stella, and the upper sleeve its ending, dei mater alma, or
‘Hail, star of the sea, fostering mother of God’. The verse is
from a hymn celebrating the Virgin Mary.

The node has six bosses each with a Gothic minuscule
letter adorned with leaves and blue background. Together
they form the word hiesus. Between the bosses, there are six-
petalled flowers. A pot with a plant has been placed above and
below the flower. The flower is probably Iris representing
the Virgin Mary.

Bowl: The bell-shaped bowl has no decorations.

Dating: According to Nordman, the chalice was cleaned by
Johan Collin the Elder in 1730. Collin was a master in Oulu in
1729-1736. The bowl was renewed, possibly by Lars Anders
Hahnstedt, at the time when the paten was repaired in 1780.
He was a goldsmith in Oulu in 1765-1805.

The foot and the stem are medieval. Since the chalice
and paten are stylistically similar, and the patron saint of
Laurencio Fris, St. Lawrence, is also depicted on the chalice,
the two vessels most probably have formed a pair from
the beginning. Hence the inscription on the paten can be
extended to the chalice. Laurenci Fris is mentioned in 1443
and 1444 as the priest of Kemi Church. Nordman argues that
the engraved saints with their heavy drapery are from the
1440s. All the evidence thus suggests that chalice was made
in the 1440s.

Parallels: Siterbo Church, Visteras, possibly from the early
16th century (Ekstrom 1977, 23-24); Fritz 2004, 96, 364 no. 21.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 136.77 mm, of which the centre 94.06 mm. D.
of the engraved centre 45.18 mm.

Weight: 133.0 g.

Materials: Silver gilt.

Technical description:

Made of a metal sheet hammered in shape and gilt. The
central part has been chased convex with a quatrefoil centre,
while the rim is straight. On the top, the centre of the plate
has a small dot for a compass, but the possible dot on the

bottom has become unrecognizable. Also the centre of each
petal has a similar dot on the upper surface. Yet another dot
was made in the centre of the circle cross on the rim. The
upper surface bears engraved decorations, and the bottom a
hallmark, inscriptions and incisions.

The plate has broken at some stage. A fragment of the
inscription on the upper surface is missing, and the convex
central part was soldered to the rim. Moreover, the rim seems
to have two concentric strips soldered together. The bottom
has a large number of scratches.

Visual description:

Rim: There are several inscriptions on the rim bottom. One of
them states the weight of the piece, 8 5/8 lo(d), and according
to Aspelin this was accompanied by the text 1730 opfeiat, but
nowadays these words are unrecognizable. On the opposite
side of the rim bottom, another inscription states lagat af
[hallmark:] LAH 1780 (instead of CAH as in Aspelin 1887,
203), or ‘repaired by LAH 1780, followed by the weight 10
15 lod (instead of 10 lod as in Aspelin 1887, 203). LAH is the
hallmark of Lars Anders Hahnstedt who was a master in Oulu
in 1765-1805. Above the latter text line, another text incised
with zigzag line reads 1250 or 1450.

On the top of the plate, an equal-armed cross on a
crosshatched background is engraved on the rim. The scene
is framed by a circular band. An inscription begins on the
right side of the cross. It is set with Gothic minuscules on a
crosshatched background. The words have been separated
with a leaf ornament. The partly destroyed inscription reads
(FMU 2651):

agnus dei qui [tollis peccata] mundi miserere nobis et
pro laurencio fris om(n)es orate (instead of orete as in
Pitkdranta 2004, 281) amici dei

The phrase can be translated as ‘the Lamb of God, which
taketh away the sin of the world, have mercy upon us, and all
friends of God, pray for Laurencio Fris’.

Centre: The quatrefoilissurrounded by four floral decorations
placed on a crosshatched background. In the centre of the
quatrefoil, a pictorial scene is placed inside a band formed by
two pairs of concentric circles. The scene depicts a lamb, or
the Agnus Dei, with a cross-nimbus. It carries a processional
cross with a banner and a chalice to where blood flows from
the animal’s chest. The banner is furnished with an equal-
armed cross. Some stalks of grass grow from the ground
under the belly of the lamb.

Dating: Although Lars Anders Hahnstedt repaired the
paten, it is stylistically medieval. The paten can be dated
with reference to Laurencio Fris who is mentioned in the
inscription. He is also mentioned as the priest of Kemi Church
in 1443-1445 (FMU 2544, 2651). For the paten, this would
suggest a dating to the 1440s. Also the stylistic characteristics
of the chalice point to a similar dating. Accordingto Nordman,
the chalice might have been made in Turku.

Parallels: N/A.

Literature: Aspelin 1887, 201-203; Castrén 1894, 59-60, Fig.
12; Borg 1935 (1977), 396, 397, 399-400; Nordman 1951a, 12—
16; 1980, 14; Hedman 1969, 89; Koivunen 1997a, 21; 1997b, 49;
Pitkdranta 2004, nos. 280-281; Hiekkanen 2007, 511.
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12. Ulvila Church, Ulvila

Chalice

Inv. no. N/A.

Provenance: Property of Ulvila Church.

Dimensions: H. 23.6 cm, of which the edge 11.28 mm, the foot
6.3 cm, the stem 6.9 cm. D. of the foot 11.4 ¢cm, the stem 18.95
mm, and the bowl 13.8 cm. The node is 61.35 mm in width
and 17.93 in height.

Weight: 508.2 g.

Materials: Silver. The edge, the node except for the bosses,
and the rim as well as the inside of the bowl are gilt.
Technical description:

Foot: The six-lobed foot comprises two parts, an edge with
perforated ornaments and the undecorated foot proper. The
foot has three patches on its bottom indicating repairs. One
of the patches has been placed in the middle of a lobe, while
on the upper surface, there are traces of a small hole which
has perforated the foot.

Stem: The node is upside down. Currently, the upper and
lower sleeves have engraved decorations. The lower sleeve
has one nail drilled through the stem whereas the upper
sleeve has three. The node has six bosses with engraved
decorations and six small ornaments separately cast and
soldered to the node.

Bowl: The bowl has an engraved inscription and hallmarks.
The border between the gilt and ungilt areas is marked with
a small, engraved zigzag line.

Visual description:

Foot: The decoration of the edge comprises a series of
quatrefoils. The crucifix indicated by the hole on the surface
of the instep is missing.

Stem: The following description is made as if the node
were correctly set. The six circular bosses have six-petalled
flowers with crosshatched centres. Between the bosses, there
are six bunches of vine grapes. Both sleeves bear inscriptions
consisting of Gothic minuscules set on a crosshatched
background. The lower stem has an inscription reading mari
ihesus. A small quatrefoil separates the letters s and m. The
uppers sleeve is inscribed with the text got help mah (= maria
help?). The ridges under the bosses and bunches of vine
grapes are undecorated, while the ridges above the bunches
have lancet arches with twin windows.

Bowl: The inscription reads Ulfsby Moder Kyrkas, or *Of
Ulvila mother church’. The hallmark with the initials AWT
is that of goldsmith A. W. Tallberg, and it is accompanied
with the town mark of Pori. Tallberg was a master in Pori in
1813-1833.

Dating: The foot and the stem are medieval in style, whereas
the bowl has a modern shape, proportions and a hallmark
dating it to the 19th century. According to Huhtala, the bowl
was renewed in the 1820s.

The foot and the stem are of late medieval appearance.
Nordman associates the bunches of vine grapes on the node
with the chalice of Rauma Church. He considers bunches and
roses with grain-like centres as variants of the North German
style. With reference to the chalice of Rauma Church, the
chalice can be dated to the early part of the 15th century. The
church of Ulvila was destroyed in a fire around 1429, and it
seems very likely that the chalice was acquired after that.
Parallels: The chalice of Rauma Church (Cat. 2:13).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 16.8 of which the centre 11.8 cm.

Weight: 124.5 g.

Materials: Silver. Gilt upper surface.

Technical description: Made of a metal sheet hammered
in shape and gilt. The rim has punched decoration. On the
bottom side, the centre of the plate has a small dot for a
compass. Hallmarks have been punched on the rim bottom.
Otherwise the paten is without decorations.

Visual description: The decoration on the rim resembles
modern rope-like ornaments. The hallmark has initials
GWM belonging to goldsmith Gustaf Wilhelm Mansner
who was a master 1844-1860,/1862 in Pori. The year mark is
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unclear, but it could be either A3 or B3 referring to the years
1858 and 1859.

Dating: On the grounds of its decorated rim and hallmarks,
the paten was made in the mid-19th century.

Parallels: N/A.

Literature: Leinberg 1890, 126-127; Borg (1935) 1977, 121-122,
125-126; Lehtinen 1967, 31-32; Nordman 1980, 15; Riska 1981,
46-52; Huhtala 1988, 14; Hyvonen 1990, 89-90; Hiekkanen
2000; 2007, 269.

13. Rauma Church, Rauma

Chalice

Inv. no. N/A.

Provenance: Property of Rauma Church. In the 16th century,
Rauma Church had 12 pairs of chalices and patens, but only
one set of communion vessels was left after the confiscations.
When the old parish church of Rauma burned down in
1640, the church previously belonging to the Convent of the
Franciscan order was transformed into a new parish church.
All surviving ecclesiastical equipment was taken to the new
church and the destroyed pieces were replaced with newly
donated ones. According to a church inventory of 1641,
Colonel Michel Jordan donated his war booty from the Baltic
countries, among other things a gilt chalice, which might
be the present chalice. Furthermore, Jordan had ordered a
chalice made of an old ciborium in 1630. Nordman states that
the current chalice is the chalice sent by the colonel.

Riska argues against Nordman’s interpretation. She
notes that the 1641 inventory lists two old chalices from
the old parish church, one gilt and one ungilt, and only the
ungilt chalice had been marked as ‘burned’. In an inventory
from 1697, the gilt chalice is still mentioned. In 1686 a broken
chalice was repaired in Stockholm, and in 1707 the chalice of
‘the old church’ was repaired. An inventory of 1731 mentions
only one gilt silver chalice. In 1753, goldsmith Matts Tjeder
repaired the chalice and it was again repaired by goldsmith
Johan Taipelin in 1758. Riska concludes that the chalice
donated by Jordan has disappeared while the medieval
parish chalice still survives.

Dimensions: H. 22.1 cm, of which the foot 10.6 cm and bowl
11.5. H. of the edge 11.0 mm. D. of the foot 12.3 ¢cm, stem 16.7
mm, the bowl 12.2-12.1 cm. H. of the node 56.6 mm, d. 19.3
mm. H. of the crucifix 25.6 mm, width of the crucifix 21.8. H.
of the figure of Christ 16.0 mm and width 13.6. The size of the
bosses 8.6 x 8.9 mm.

Weight: 537.9 g.

Materials: Silver gilt.

Technical description:

Foot: The six-lobed foot and the edge were made separately
and soldered together. The edge has chased decorations on
its outer surface and two hallmarks on the bottom, while the
foot has engraved ornaments. A separately cast crucifix is
attached to the instep with three rivets.

Stem: The hexagonal stem is attached to the foot with a
screw and a hexagonal nut. The lower sleeve has engraved
decorations and a hole for attaching, while the upper sleeve
is without ornamentation and holes. The node has five,
originally six, separately made spheres with filigree-like

surfaces. The spheres were made by soldering two semi-
spherical halves together.

Bowl: The bowl has no engravings, but instead a hexagonal
thickening on its bottom.

Visual description:

Foot: The edge has a quatrefoil frieze. A hallmark with the
mirror image of the letter S was punched twice on the bottom
of the flange. Riska associates the mark with Sven guldsmed.
A similar hallmark was punched on the bottom of the chalice
from St. George’s Hospital in Turku. Furthermore, letters
Rsrk or an abbreviation for ‘the parish of Rauma’ are incised
on the bottom surface.

The foot has an inscription formed by six text scrolls, one
in each of the six lobes. The Gothic minuscules are placed
on a crosshatched surface forming a hexametric verse Hostia
sacra Ihesus anime fit hic optimus esus, or ‘As the sacred host,
Jesus becomes here the best nourishment for the soul’. The
crucifix is placed between the first and last words of the
inscription.
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Stem: The surface of the lower sleeve is badly damaged and
the decoration is difficult to identify, but possibly each facet
has a three-petalled flower. The node has six bosses each
with the letter on a crosshatched background forming the
word thesus, and between the bosses there are six bunches of
grapes. The node has ridges above and below the bosses and
bunches. Under the node, only the ridges below bunches are
decorated with lancet arches with twin windows. Each ridge
on the upper surface has engravings. Above the bunches, the
ridges have lancet arches with twin windows, while ridges
above bosses have two windows each.

Bowl: The bowl is somewhat cylindrical and bell-shaped in
form.

Dating: The bowl and unornamented upper sleeve of the
stem are in the modern style and with modern proportions.
They were probably made when the chalice was repaired in
1753 or 1758.

The foot and the stem are of medieval style. Sven
guldsmed, to whom the mirror-S hallmark has been
attributed, is attested in written sources from 1443-1480.
The spherical grape bunches are a typical characteristic of
the Swedish 14th-century chalices, but are also known from
later pieces. This would suggest a dating of the chalice to the
mid-15th century rather than the latter part of the century.
Parallels: Braun 1932, 346.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 14.3 cm, of the centre 9.8 cm, of the central
figure 45.45 mm, of the cross on the rim 20.15 mm.
Weight:102.9 g.

Materials: Silver gilt.

Technical description: Made of a metal sheet hammered
in shape and gilt. The central part is convex while rim is
straight. On both sides, the centre of the plate has a small
dot for a compass. A third dot was made into the centre of
the anchor cross on the rim. The upper surface has engraved
decorations.

Visual description:

Rim: An anchor cross on a small quatrefoil is placed inside a
hatched circle on top of the plate.

Centre: Inside circle, the Agnus Dei is depicted carrying a
processional cross with a banner. The ground is marked with
curving lines and shading.

Dating: The Agnus Dei motif is typical of medieval patens,
but its stylistic execution is more recent, suggesting a dating
perhaps to the 17th or 18th century.

Parallels: N/A.

Literature: Hogman 1907, 52-53; Neovius 1911,10; Lihteenoja
1932, 166, 238; Nordman 1980, 14-15; Riska 1981, 46-52;
Hyvo6nen 1990, 89-90; Linder, Meriluoto-Jaakkola & Taitto
2000, 226, no. 9; Pitkidranta 2004, no. 647; Hiekkanen 2007,
250.

14. Tammela Church, Tammela

Chalice

Inv. no. N/A.

Provenance: Property of Tammela Church. The chalice was
identified as medieval in the early 1950s, when Arvo Kyt6ld
made a survey of Tammela Church. In a church inventory
from 1899 the communion set was catalogued as an old
chalice and a paten of silver used by the priest when visiting
the sick. In a newspaper article announcing the discovery
of the chalice it was suggested that the communion vessels
originally belonged to the earlier church of Porras which was
replaced by the present-day stone church in the late 1530s
or the 1540s. The earlier church might have been destroyed
in a fire in the 1470s or 1480s (Hiekkanen 2007, 341, 343).
The idea presented in the newspaper seems plausible since
the chalice is approximately a century older than the stone
church.

Dimensions: H. 14.0 cm of which the foot 10.0 cm and the
bowl 4.0 cm. D. of the foot 10 ¢m, the stem 1.5 cm, the bowl
8.0 cm. H. of the cross on the foot 1.5 cm.

Weight: 142.7 g.
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Materials: Silver. Only the inside of the bowl is gilt.
Technical description:

Foot: The edge with a rim and punched frieze is attached to
the foot which has a cross-shaped hole cut through it.

Stem: Two cylindrical sleeves and a node were attached to
a central tube which, in turn, is soldered to the foot. The
sleeves as well as the node have engraved decorations. The
node also has six separately cast and soldered bosses.

Bowl: The chased bowl is hemispherical in shape and
without decorations. Traces of chasing with a small hammer
are visible on the surface.

Visual description:

Foot: The frieze, post-medieval in style, comprises a series of
pearls, and the foot instep has an incised cross.

Stem: The stem begins with a frieze of semicircles each
with a pair of vertical lines. Both sleeves have inscriptions
consisting of Gothic minuscules on a crosshatched surface.
The upper sleeve bears the letters ihesus and na, which are
separated by two leaves between the letters s and n, and a
and i. The lower sleeve has letters sarenus and r this time
separated by square-like quatrefoils. The words should be
read as ihesus nasarenus r(ex) (cf. John 19:19). The node has
six bosses furnished with quatrefoils with spheres as their
centres. Between the bosses, there are pairs of lancet arches
on the upper and lower surface of the node. The upper lancets
have twin windows while the lower ones single windows.
Bowl: The bowl has no decorations.

Dating: Although the foot could be late medieval in form, the
pearl frieze of the edge and the incised cross on the instep
reveal that they have been repaired during the Modern
Period, perhaps in the 19th century. Based on the Gothic
inscription and the floral decoration, the oldest parts of the
chalice date from the mid-15th century.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 10.0 cm, of which the centre 74 cm.

Weight: 474 g.

Materials: Silver. The upper surface has been gilt, while only
part of the rim bottom was carelessly gilt.

Technical description: Made of a metal sheet hammered in
shape and gilt. The centre of the plate on the bottom has a
small dot for a compass. The rim bears engraved decoration.
Visual description: The small Maltese cross on the rim
constitutes the only decoration on the paten.

Dating: The engraved Maltese cross and the compass dot on
the bottom surface would seem to suggest that the plate is
contemporary with the medieval upper part of the chalice.
On these grounds, the plate can be dated to the mid-15th
century.

Parallels: N/A.

Literature: Helsingin Sanomat 29.8.1953; Ojanen 1990, 40.

15. Ini6é Church, Linsi-Turunmaa

Inv. no. N/A.

Provenance: Property of Ini6 Church. The chalice and the
paten are mentioned in Mikael Agricola’s visitation protocol
of 13 July 1554 (Arwidsson VIII, 161; Killstrom 1939, 315). A
church inventory made in 1641, Innié Kappels Bookh, lists one
silver chalice with a paten, both ungilt.

Dimensions: H. 16.3 cm, of which the stem 5.8 cm, and the
bowl 4.4 cm. D. of the foot 11.1 cm, the stem 15.3 mm, and the
bowl 8.4 cm. The node is 50.0 mm in width and 11.6 mm in
height.

Weight: 230.8 g.

Materials: Silver, the inside and outer rim of the bowl were
gilt after 1641. Some black substance has been applied to the
decorations of the six bosses of the node.

Technical description:

Foot: The six-lobed foot has a high, embossed edge with
engraved decorations. A hallmark has been punched on the
bottom surface.

Stem: The hexagonal stem comprises two sleeves and a node
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with six lozenge-shaped bosses. The sleeves have engraved
decorations, and a nail has been drilled through the lower
sleeve. The node has also engraved decorations.

Bowl: The cone-shaped bowl has no decorations.

Visual description:

Foot: The embossed edge has bands of fleurons in Bérain
style as well as single leaves and flowers. The bottom surface
is filled with small circular dots. The hallmark comprises the
year mark D for 1737, the town mark of Turku, and the mark
of Johan Wittfoth who was a master in 1733-1752. A zigzag
line left by the testing of the silver content accompanies the
hallmark.

Stem: Each facet of the lower sleeve has a wavy, vertical
branch with small leaves placed inside a rectangle, while
only two sides of the upper sleeve have a similar motif. Each
of the rest four sides has been divided into four areas with
a zigzag line. The triangular areas have a trefoil. A frieze of
semicircular leaves or petals was placed on the base of the
lower sleeve as well as on top of the upper sleeve.

Each of the six lozenge-shaped bosses of the node has a
Gothic minuscule letter. Together they form the word ihesus.
Theletters as well as the groove beside the edge of the lozenge
is filled with a black substance. Between the bosses there is a
pair of ridges in the shape of lancet arches. The ridges have
an engraved trefoil under a twin Gothic window.

Bowl: The cone-shaped bowl has no decorations.

Dating: The bowl and the foot of the chalice were renewed
in 1737, but the stem is medieval in style. Riska dates the stem
and the bowl to the late 15th century, and Ohman dates them
to the third quarter of the 15th century.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 12.1 cm, of which the centre 8.0 cm. D. of the
circle with the depiction of the face of Christ 3.0 cm.
Weight: 63.0 g.

Materials: Silver, the engraved decorations gilt.

Technical description: Made of a sheet of silver, which has
been chased. A dot for a compass is in the centre of the paten
on both of its upper and lower surface. A third dot was made
in the centre of the engraved circle on the rim. The paten has
engraved decorations.

Visual description: On the rim, inside a pair of concentric
circles, an equal-armed cross, resembling somewhat a cross
Moline, is placed on a crosshatched background. The face of
Christ is depicted in the centre of the paten. A cross nimbus
surrounds his face. The scene is set inside a pair of concentric
circles.

Dating: The paten and its motif are medieval in style, but the
dating can be narrowed down to the third quarter of the 15th
century on the basis of the chalice.

Parallels: The paten of Térnevalla Church, Ostergstland,
dated to the earlier part of the 15th century (SHM 3935).
Literature: Borg (1935), 1977, 67; Nikula 1973, 219-220;
Ohman 1984, 50-55.

16. Naantali Church, Naantali

Chalice

Inv. no. N/A.

Provenance: Property of Naantali Church. In 1670-1671 the
antiquarian Elias Brenner made a drawing of the medieval
inscription and two coats of arms on the foot of the chalice,
whichwerebeenreplaced later. The drawings were published
in Brenner’s Gamble monumenter i Stoor-forstendomet
Finlandh, afrijtade Anno 1671 och 1672.

Dimensions: H. 28.8 cm, of which the stem 10.0 cm and bowl
12 cm. H. of the node is 22.8 mm and w. 65.6 mm. D. of the
foot 13.5-13.7 cm. D. of the bowl 16.2 cm.

Weight: 897.3 g.

Materials: The chalice is made of silver. The upper surface
of the foot and stem are gilt. Also the inside of the bowl is gilt
as well as a small strip on the outer surface of its rim.
Technical description:

Foot: The foot was made in two separate pieces which have
been soldered together. The seam is visible on the bottom
of the foot. Decorations on the edge are chased. The flange
has punched hallmarks. The foot and the stem have been
attached with a wing nut. Two holes and matching rivets
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appear on opposite sides on the upper surface of the foot. The
foot has given way to one side, which has slightly cracked the
decorated surface.

Stem: The stem has hexagonal sleeves under and above the
node. Sleeves are undecorated, but have six holes forming
pairs on opposite sides.

Bowl: The large bowl is bell-shaped. Hallmarks and
engravings appear on the upper part of the bowl.

Visual description:

Foot: The foot is encircled by a decorative frieze with three
plump, winged faces. The surfaces between the putti are
filled with rich floral festoons. Above the pictorial frieze
there is a small frieze comprising a sequence of X-like marks,
and above that, a protruding fillet with alternating half circles
and triangles. The rest of the foot is without decorations.
Stem: The hexagonal stem is undecorated except for small
profiles in the upper and lower rim of the sleeves. The
node has six lozenge-shaped bosses which are shaped like
four-petalled flowers. Each of the pedals is tripartite. Pairs
of protrusions resembling lancet arches or floral petals are
placed between the bosses. Each arch of the lower half has
a small engraving. It comprises three lines meeting at the tip
of the arch. Four short, transverse lines cross the line in the
middle. The upper arches are engraved with crosshatching
delineating two circular shapes resembling windows in a
lancet arch.

Bowl: An engraved zigzag line encircles the bowl at the point,
where the gilt and ungilt surfaces meet. Also the name J.
Schulz was engraved on the surface.

Dating: The three different elements of the chalice - foot,
stem and bowl - present different periods of production.
Hallmarks on the Baroque foot belong to goldsmith Hans
Meijer who was a master in Turku in 1678-1716, while
hallmarks on the bowl can be associated with Gustaf Sjosted
who was a master in 1859-1900. The year mark T3 indicates
the year 1876. The chalice was damaged in the restorations of
the church in the 1860s, but it was repaired with the financial
support of parishioner J. Schulz. Stylistically the node and the
stem are late medieval. If the inscription Brenner copied was
originally indeed on the foot of the present piece, it links the
item with the paten, and narrows the dating of the chalice to
1461-1491.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice. The first image of the paten was
published by Henrik Gabriel Porthan in Historia Bibliothecae
Regiae Academiae Aboénsis in 1783 (Porthan writes that the
woodcut had accidentally been deposited in the collections
of the Academy of Turku. He publishes the picture in order to
show how J6ns Budde’s name was written on the paten. The
description seems to suggest that Porthan did not know who
had made the woodcut or that the paten was still in Naantali
Church [Porthan 1783, 214-215; Aspelin 1887, 204]).
Dimensions: D. 19.6 cm, of which the medieval part 14.0 cm.
D. of the inner pictorial area 9.6 cm.

Weight: 222.9 g. In an inventory from 1729, before an extra

rim was added to the paten in 1878, it was said to weigh 153.23
g (Leinberg 1890, 249).

Materials: Silver with gilt upper surface.

Technical description: The paten is composed of three
separately made and attached parts. The outermost rim is
without decorations except hallmarks. The rim is attached to
the inner part with 21 rivets which are visible on both sides of
the plate. The inner rim bears an engraved inscription. The
head of Christ at the beginning and end of the inscription is in
a circle. The centre of the circle has a dot for a compass. This
inner rim, in turn, is soldered to the central area. The convex
centre has been embossed into its quatrefoil shape. The inner
area is decorated with engravings. The centre of the plate has
a small dot for a compass along with four other dots placed in
the centres of each foil.

Visual description:

Rim: The inscription encircling around the rim has Gothic
minuscule lettering in which the words are separated by
quatrefoils. The texts strip is on a crosshatched background.
The inscription reads thenne - kalk - loth - brodhdr - Jones -
budde - aff - nadhendal - gord - hy - stokholm or ‘Brother Jonis
Budde of Naantali had this chalice made in Stockholn’
(According to Erik Andersson, referred by Tuhkanen 2005,
96, the letter h could be added to the preposition i [ii, ij, y]
which, however, was rare). The sentence begins and ends
with the face of Christ surrounded by a leaf nimbus. Aspelin
(1887, 203) argues that the face is not suffering, like in the
paten of Hauho, but here Christ is depicted with his eyes
open in sublimity.

Centre: A tonsured man in a cape stands in the middle of the
paten. The cape has a collar or hood lowered to the back.
A cross-like object with a circular centre is attached to the
man’s left chest. A rectangular object hangs from a chord
around his neck. It is a pumice stone used in writing (Harjula
2009). His left hand is not visible, but he is holding the sleeve
of his cape in his right hand. The man stands on ground on
which three flowers, some tufts of grass and two large leafy
branches grow. The branches wind up and entwine above
the man’s head.

Since Jons Budde’s name is mentioned in the inscription

as the person who had the paten made, the picture of the
Birgittine monk is frequently interpreted as his portrait.
In 1890, Leinberg identified the man as a Birgittine monk,
though not directly as J6ns Budde. Aspelin (1887, 203-205)
considers the man depicted on the paten to be the donor of
the paten like in the chalice of Rusko. Laurén (1973, 169-171;
2004, cover image, 6) confirms the identification by arguing
that Jons Budde was ordained and the cape in the engraving
has the insignia of priests - the cross with a round slip in the
centre. The pumice stone confirms this conclusion, since
Jons Budde was a productive author.
Dating: The hallmarks in the outer rim of the paten belong to
Gustaf Sjostedt, who was a master in Naantali in the period
1859-1900. The year mark V3 refers to 1878 (instead of 1877
as in Lilius, Nikula & Riska 1972, 63). Sjosted also repaired
the chalice of Naantali Church, and the diameter of the
extended paten made it suitable to be placed on top of the
renewed chalice.

Riska dates the medieval part of the paten stylistically to
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the latter part of the 15th century and she suggests that it was
made in Stockholm. It is possible to narrow the dating further
by connecting it to the biographical records on Jons Budde.
He is mentioned as a Birgittine monk from 1461 to 1491. The
paten was made after Jons Budde was ordained as a monk
since the man depicted on the object has the insignia of a
monk insignia and moreover, he is referred to as broder (friar,
brother) in the inscription. Klockars (1980, 81) suggests that
the chalice and paten of Naantali were donated at the time
when Jons Budde was ordained. After that but before he
moved to the convent Jons Budde had the means to buy a set
of communion vessels. Also Laurén dates the acquisition of
the communion vessels to the beginning of the 1460s, more
precisely to 1462.

Jons Budde with friar Rotkerus Benedict from Vadstena
Convent vidimated a letter of Bishop Konrad Bitz in
Stockholm on 27 October 1462 (FMU 3187). According to
the register of Naantali Nunnery, Jons Budde returned to
Naantali on 11 November 1462. Based on linguistic evidence,
it has been considered likely that Rotkerus and Budde
copied an ancient Swedish legend, a part of the Passionarius
manuscript, possibly at this time. Laurén suggests that
there exists a link between the inscriptions of the paten,
the chalice, the journey to Stockholm and the commission
of the manuscript. Since Rotkerus is known to have been
responsible for ordering artworks for the Convent of
Vadstena, Laurén suggests that Rotkerus assisted Jons Budde
in commissioning the communion set for Naantali Church.
They were crucial for the church which was consecrated in
1462 (Laurén 1973,169-171).

The above argumentation, however, is based on the
premise that Jons Budde was both the donor as well as the
executor of the donation, and Tuhkanen (2005, 101) considers
this unwarranted. She thus dates the objects somewhat
differently. If the picture of a monk on the paten is indeed
Jons Budde as executor of the donation, and the coats of arms
of the Ille and Renhufvud families of the chalice depicted in
Brenner’s drawing belong to the donors, the communion
vessels could be dated to the 1480s or 1490s. In this case, the
two coats of arms point to Sten Henriksson Renhufvud and
Jeppe Pederssen Ille whose daughters joined the nunnery at
this time.

Parallels: N/A.

Literature: Porthan 1783, 214-215; Leinberg 1890, 241-249,
433-435; Malin 1925, 55-56; Nordman 1929, 66; Borg (1935)
1977, Fig. 10, 55-57; Maliniemi 1943, 99-113; Salomies 1944,
286-290; Lilius, Nikula & Riska 1972, 63-65; Klockars 1979,
80-86; Riska 1987a, 249; Hikli 1988, 170-171; Hedlund 1994,
615-620; Tuhkanen 2000, 35-38; Lehtonen 2002, 190-193;
Hiekkanen 2003a, 126, 142-143; Tuhkanen 2005, 10, 96-101;
Hiekkanen 2007, 114; Harjula 2009.

17. Turku Cathedral
(‘The Ejby Chalice’), Turku

Inv. no. TCM 887(a).

Provenance: Property of Turku Cathedral. Danish troops led
by Otto Rud raided the town of Turku at midnight on 2 August
1509. The raiders looted the chalice and paten along with
other artefacts from the cathedral, and they ended up in the
church of Ejby in Sjélland, Denmark, but it is uncertain how
and why. They were returned to Turku Cathedral in 1925.
Dimensions: H. 24.2 cm, of which the edge 13.8 mm, the foot
14.3 cm and the bowl 9.9 ecm. D. of the foot 134.9-135.8 mm,
the stem 27.8 mm, the bowl 117.1-117.3 mm. H. of the node 28.1
mm and the d. of the node 71.8 mm.

Weight: 7444 g.

Materials: Silver gilt. Red paint has been used to mark
the inventory number of Turku Cathedral Museum on the
bottom of the foot.

Technical description:

Foot: The foot is six-lobed with triangular protrusions
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between the lobes. It comprises an edge with perforated
decorations, an instep, and a conical cylinder partly covering
the instep. In addition, there are six heraldic shields and helm
on the foot, and 12 small vertical pegs have been attached to
the edge at the points where the foot forms sharp angles. All
these elements were made separately and soldered together.
The heraldic elements as well as the covering cylinder were
attached with 12 large and 6 small rivets forming three
rows and visible on the bottom of the foot. The triangular
protrusions bear engraved decorations.

Stem: A central tube is attached to the foot, but its inner
structure is invisible because of a disc held with a screw
and square nut washer. Both two sleeves have perforated
decorations. The node has six lozenge-shaped bosses with
separately made and engraved plaques for letters. Also the
six ornaments between the bosses were made separately.
Bowl: The bowl does not have decorations except for two
engraved lines around the rim.

Visual description:

Foot: The frieze of the edge is composed of quatrefoils. Since
triangular protrusions are emphasized with crosshatching,
the instep divides into six sectors each of which has a targe
shield accompanied by a heraldic helmet. The six shields and
helms in a clockwise order are listed below. The list begins
with the sector which was marked with an incised cross
below the foot:

e A shield with a cross formy and a mullet of six

points, and the helm with a six-pointed mullet belong
to the Stiernkors family.

e A shield with a dexter arm in a coat of mail and a helm
with hand appaumée are attributed to the Tavast family.
o A shield with the monogram cg, sg or ch and a helm
with a six-pointed mullet have been linked to either
goldsmith Sven guldsmed or Claus Henrici Bitz

(c. 1458-1506). The latter was a member of the

Privy Council and lagman of Northern Finland. The
identification of the monogram as that of Sven guldsmed
is highly unlikely, because medieval custom would not
have allowed the name of a craftsman to be mentioned
in such a high social context (cf. Tuhkanen 2005, 29).

e A shield with a horned buck, and a crested helm
which have been attributed to the Bitz family.

e A shield with a sinister arm in a coat of mail, and a
helm with hand appaumée are suggested to belong to
the families Garp, Stalarm or Tavast.

e A shield with the monogram mn, and a helm with

a six-pointed mullet have been attributed to Magnus
Nicolai or Magnus Nilsson (c. 1435-1500), Bishop of
Turku in 1489-1500.

Stem: The bottom frieze of the lower sleeve comprises a row
of quatrefoils. Above the lower frieze, the main frieze has four
large quatrefoils with the Seat of Mercy motif. Between the
quatrefoils, there are four pairs of depictions of Christ’s face.
Similarly, the upper sleeve has a small frieze of quatrefoils,
under which there are four larger quatrefoils. This time they
are set with the face of Christ. Between the quatrefoils there
are eight small figures, half of them representing the Virgin

Mary with the Child and the rest a man holding a candle.
The candle might refer to the birth of Christ. For instance,
in her visions, St. Birgitta describes St. Joseph holding a
candle whose light was outshone by the heavenly light of
the Virgin Mary and the Child. The lozenge-shaped bosses
of the node have Gothic minuscules, which together form
the word 7hesus. Between the bosses, there are quatrefoils
with spherical centres. Above and below the flowers, Gothic
lancet arches have been placed. The lancet arches under
the flowers are without decorations, whereas the lancet
arches above them have perforated twin windows and three
circular windows with quatrefoils.

Bowl: The bowl has a pair of engraved lines around the rim.
Dating: The bowl was renewed in 1851. The foot and the
stem are late medieval in style but no exact parallels for them
exist. The dating of the chalice has been based on the dating
of the coat of arms. According to Nordman, since the coat of
arms of Magnus Nilsson does not have an episcopal mitre,
it must have been made before he became the bishop in
1489. It is known that Magnus Nilsson built the chapel of All
Saints, and its vaulting was finished in 1471 (REA 460, 505).
In 1474, he founded the Mass of the Five Wounds of Our
Lord (REA 517). He made a major donation for the chapel in
1480 (REA 541). The communion vessels must have already
been donated, when Magnus Nilsson founded an altar at the
chapel of All Saints in 1485 or 1486-1488. Nordman suggests
that the chalice belonged to the main altar of the chapel, not
any of its side altars.

Meinander argues that the two coats of arms attributed
to the Stiernkors and Tavast families on the right side of that
of Magnus Nilsson were those of his father, Nicolaus Olafson
(mentioned in written sources in 1427-1449) and mother Elin
Nilsson Tavast. Nordman disagrees with Meinander, stating
that the placing of the mother’s coat of arms on the right side
of the father’s seems unlikely. Rather, the coats of arms of
Magnus Nilsson’s parents surround his on both sides. In the
same vein, it could be added that the coat of arms of Claus
Henrici Bitz is surrounded by the coats of arms of his father,
Erik Bitz, and his mother, Mirta Olafsdotter Tavast.

Based on the donors, the chalice was made in the 1470s
or 1480s.

Parallels: N/A.

Paten

Inv. no. TCM 887(b).

Provenance: See the chalice.

Dimensions: D. 16.3 c¢cm, of which the central area 95.62-
96.42 mm.

Weight: 1733 g.

Materials: Silver gilt. Red paint has been used to mark the
inventory number of the museum.

Technical description:

Made of a sheet of silver, which has been chased into shape.
The rim and the central area have engraved decorations on
the upper surface. For the use of a compass, the centre of the
paten has been marked with a small dot on its both sides. A
supporting strip of metal has been added to the bottom side
of the rim.
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Visual description:

Rim: On the bottom side, two inventory numbers, 887(b)
srk and INV. NO 1024, have been painted on the rim. The
tip of the upper arm of the cross in the centre reaches the
rim. It has the text scroll with letters INRI written in Gothic
majuscules. Another text scroll with Gothic minuscles set on
a crosshatched background circles around the Rim: hoc facite
in meam / commemoracionem (= commemorationem). The
phrase is from the setting of the host: ’this do in remembrance
of me’ (Luke 22:19). Also a two-dimensional version of the
Stiernkors family’s coat of arms and helm appearing on the
chalice are engraved on the rim underneath the cross.
Centre: The centre has a scene, where Christ as the Man
of Sorrows, facing right, is in front of the cross with his five
wounds bleeding. He has raised his right hand in blessing.
In addition to the text scroll, the cross has two nails on its
horizontal arm as well as clearly marked grains of the wood.
A cross-nimbus surrounds Christ’s head. Four angels collect
his blood into four chalices. The angel on the lower right has
a cross mark on his chest.

Dating: On stylistic grounds, the paten is late medieval.
With reference to the chalice, the paten can be dated to the
1470s or 1480s.

Parallels: Braun 1932, 238.

Literature: Kall Rasmunssen 1854; Allen 1864, 429-430;
Koskinen 1871, 136; Nervander 1888, 60; Illustreret Tidende
31.12.1899; Meinander 1902, 12-13; Finnberg 1929, 153-157;
Nordman 1940, 21-27; 1980, 15-19; Kronqvist 1941; Rinne
1945;1948;1952,174-179; Jaakkola 1959; Pylkkinen 1976, nos.
17, 18; Kaisti 1981; Kuujo 1981, 35-36, 160; Fagerstrom 1983,
25; Suvanto 1985, 174; Kanerva & Welin 1987,120; Riska 19874,
242; Kaisti 1989,13-14; Arvelin 1997; Fagerstrom 1997a;1997b;
2000a; 2000c¢, 306-307; Gardberg et al. 2000, 93; Hiekkanen
2003, 126; Pitkdranta 2004, no. 792; Hiekkanen 2007, 208;
Immonen 2008a, 5-6.

18. Hollola Church, Hollola

Inv. no. NM Hist. 4411:1.

Provenance: Property of Hollola Church. Inthe judicial records
of Hame, it is stated that on 27 August 1487 the peasant Anders
Urtti donated some of his land to Hollola Church, because he
had previously stolen all the chalices and crosses of the church
(han stahll all dhe Kalck och Korss som i kyrckian war; BFH 1,
83). As Nordman (1980, 19-21) writes, this event might have a
connection to the production of the medieval chalice and paten
presently in the church. During the modern period, the chalice
and paten were used when visiting the sick (Riska 1985, 137).
They were deposited in the collection of the State Historical
Museum in 1904, but returned to the church in 1951.
Dimensions: H. 17.1 cm, of which the edge 14.64 mm and of
the whole foot and stem 11.2 ¢m, the bowl 5.9 cm. D. of the
foot 126.10 mm, the stem 24.08 mm, the bowl 110.11. H. of the
node 26.66 mm and d. 68.90 mm. D. of the bosses 19.60 mm.
Weight: 464.2 g.

Materials: Gilt silver.

Technical description:

Foot: The foot has six lobes and there are triangular
protrusions between them. The foot comprises an edge and

a foot proper which have been soldered together. The edge
has perforated decorations while the foot bears engraved
decoration. The foot also has a separately cast crucifix
soldered on its upper surface (although Nordman 1940, 17-19
states that the crucifix is attached with rivets, no rivets are
visible on the bottom surface of the foot).

Stem: Two sleeves have been attached to a central tube
with two screws and nuts. The cross-shaped head of the
screw is visible on the outside. The sleeves have perforated
decorations. The node has six circular bosses. The node as
well as the bosses have engraved decorations. The bosses
with letters I, H, E, S and S have small dots marking their
centres for the use of a compass. Between the bosses, there
are separately cast and soldered ornaments.

Bowl: The bowl is conical and without decorations.

Visual description:

Foot: The edge is decorated with a frieze of quatrefoils set
inside lozenges. Each of the lobes on the foot has a flower
set on a crosshatched background. The figure of Christ
is attached to one of the lobes without any depiction of
a cross. His head and the knees are tilted to the right, and
three nails, surrounded by the crown of thorns (Nordman

28 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



1940, 17-19 suggests that the crown of thorns would actually
be an unrecognizable inscription set in Gothic minuscules;
this seems to be a very unlikely interpretation), are engraved
underneath his feet.

Stem: The lower sleeve has four quatrefoils with two of them
ornamented with the face of Christ. The upper sleeve has four
quatrefoils as well, each of them fitted with a depiction of the
face of Christ. The node comprises six bosses, each with a
Gothic majuscule letter set on a crosshatched background.
Together they form the word IHESUS. Between the bosses,
there are six flower-like ornaments each with six petals. The
ridges above the flowers are decorated with a lancet arch
with one window.

Bowl: The bowl is without decorations.

Dating: The object is medieval in style. Nordman points out
that the chalice and the paten of Hollola Church must have
been made by the same goldsmith on the basis of stylistic
similarities between the floral motifs on the chalice and the text
scroll and garments of the angels on the paten as well as the use
of the three-nails motif in both artefacts. On stylistic grounds
Nordman dates the chalice and the paten to the 1480s or later.
Furthermore, he suggests that the items must be of Finnish
production, since in addition to the crudeness of execution,
similarities between the chalice and paten of Hollola with the
Ejby set are so remarkable that the vessels in Turku Cathedral
must have been the models for the Hollola vessels.

Parallels: The chalice of Turku Cathedral (Cat. 2:17).

Paten

Inv. no. NM Hist. 4411:1.

Provenance: See the chalice.

Dimensions: D. 145.91 mm of which the centre is 100.97 mm.
Weight: 158.5 g.

Materials: Gilt silver.

Technical description: Made of a sheet of silver chased
into shape. The rim and the central area have engraved
decorations on the upper surface. For the use of a compass,
the centre of the paten has been marked with a small dot on
its both sides.

Visual description:

Rim: The tip of the upper arm of the cross in the centre extends
to the rim. It has the text scroll with the letters inri in Gothic
minuscules. Another text scroll with Gothic minuscles set
on a crosshatched background encircles the rim. The phrase
begins at the right side of the cross after the word sibi. It reads
qui manducat et bibit indigve (= indigne), iudicui (=iudicium)
stbi manducat et bibit (the two misspellings are not noted in
Pitkdranta 2004, no. 201), or 'He that eateth and drinketh
unworthily, eateth and drinketh damnation to himself [not
discerning the Lord’s body]’. The phrase is from the Vulgate
(1 Cor. 11:29), where, however, the word enim is placed after
the word qui linking the phrase to its context. Underneath the
cross, there are three nails surrounded by the crown of thorns
as in the chalice.

Centre: The centre depicts a scene in which Christ as the
Man of Sorrows is in front of the cross facing left with his
five bleeding wounds. In addition to the text scroll, the cross
has two nails on its horizontal arm as well as clearly marked

grains of wood. A cross-nimbus surrounds the head of Christ.
Four angels collect his blood into four chalices. The angel on
the lower left has a cross mark on his chest. The backgrounds
of three angels around their wings are partly marked with
crosshatching.

Dating: The paten is medieval in style. Nordman discovered
that the scene on the paten is a mirror image of the scene
depicted on the paten of Turku Cathedral which indicates
that it was copied from the latter with the help of wax.
Nordman also points out that the chalice and paten of
Hollola Church must have been made by the same goldsmith
on the basis of stylistic similarities between the floral figures
on the chalice and the text scroll and garments of the angels
on the paten as well as the use of the three-nails motif in both
artefacts. Also the clumsiness of the style seems to support
this interpretation. Nordman dates the chalice and the paten
to the 1480s or later on stylistic grounds. Furthermore, he
suggests that the items must be of Finnish production, since
in addition to the crudeness of execution, the similarities
between the chalice and paten of Hollola with the Ejby set
are so remarkable that the vessels in Turku Cathedral must
have been models for the Hollola vessels.

Parallels: Paten of Turku Cathedral (Cat. 2:17).

Literature: Wallin 1892, 55; Voionmaa 1924, 71; Nordman
1940, 17-19; 1980, 19-21; Riska 1985, 137; Hiekkanen 2003,
126; Pitkdranta 2004, no. 201; Ahola et al. 2005, 71; Hiekkanen
2007, 300; Immonen 2008a, 5-6.

19. Turku Cathedral, Turku

Paten

Inv. no. TCM 886.

Provenance: Property of Turku Cathedral. The paten formed
a pair with a 17th-century chalice.

Dimensions: D.17.6, with the centre 104.51-107.70 mm. D. of the
Agnus Dei 35.68 mm. H. of the band for inscription 22.68 mm.
Weight: 246.6 g.

Materials: Gilt silver. Red paint and a piece adhesive tape
have been used to mark the museum inventory number.
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Technical description:

Made of a sheet of silver chased into shape. The rim and the
central area have engraved decorations on the upper surface.
For the use of a compass, the centre of the paten has been
marked with a small dot on its both sides. Also the centre of
the Agnus Dei circle is marked with a dot.

Visual description:

Rim: On the top surface, a scene depicting a lamb carrying a
processional cross and banner, or the Agnus Dei, is framed
with two concentric circles. There are 12 bulges between the
circles referring to 12 apostles. An inscription circles the rim.
It is composed of Gothic minuscules set on a crosshatched
background. The phrase reads: o thesus | criste (= Iesu Christe)
| fili | dei | unii (= unius) | miserere | nobis, or ‘O Jesus Christ,
the son of only God, have mercy upon us’. The inscription
ends in a vegetative motif.

Center: The paten depicts a Golgotha scene with Christ on
the cross. The Virgin Mary stands on his right side and St.
John on his left. A tonsured monk is kneeling and praying
before Christ in front of the Virgin Mary (Rinne 1948, 179-180
misidentifies the scene as depicting Mary Magdalene standing
on the left side of Christ and the Virgin Mary on his right with
the kneeling St. John; Nordman 1951b, 197 note 1). Christ has
a cross nimbus, while the Virgin Mary and St. John only disc
nimbi. Both the Virgin Mary and St. John are carrying a book,
and the Virgin Mary also wipes her eye with a corner of her
garment. Tuhkanen points out that the depiction of the Virgin
Mary resembles depictions of St. Birgitta. A scroll of text is
placed on the cross above Christ’s head and it reads inri in
Gothic minuscules. The scene is placed in a rural landscape
with plants and two trees. A bird is standing in the tree on the
side of the Virgin Mary. In front of the foot of the cross, there
is a formation resembling a pile of stones. On the left there are
lines, which could be interpreted as the letters st for sanctus
or saint, or according to Tuhkanen, fr for frater or friar. Each
of the five stones has a letter. The last letters of the word are
engraved next to the stones. Together the letters read bernarij.
On the right, they are accompanied by more letters which can
be read either as ITB or NB. The letter B is emphasized with a
curling ornament.

Dating: On stylistic grounds, Pylkkénen dates the paten to
the latter part of the 15th century, but Tuhkanen suggests a
more detailed dating. The word bernarij appearing on the
paten might be the dative form and thus the word should be
read as ‘For (St.) Bernard’, but if Tuhkanen’s interpretation of
the first signs as an abbreviation of the word “friar’ is correct,
then the inscription refers to the donor of the paten, Friar
Bernardi. A Birgittine monk called Johannes Bernardi moved
from Vadstena to Naantali Nunnery in 1440, and he served as
the director of the convent (FMU 2570, 6646, 6649; Leinberg
1890, 321-322; Klockars 1980, 19-29, 34-37, 59, 84). Bernardi
died on 20 September 1445 (FMU 2636). In written sources,
the titles frater and fr appear in connection with Bernardi’s
name (FMU 2337, 2570, 2636). Accordingly, Tuhkanen dates
the paten to the mid-15th century. Hiekkanen considers this
to be too early. On stylistic grounds, he suggests a dating to
the last quarter of the 15th century and regards Tuhkanen’s
interpretation to be based too much on imposing the
fragmentary written sources on the artefact material.

Parallels: Skovde Church, Vistergotland (af Ugglas 1935,
43-45 Fig. 13).

Literature: Rinne 1948, 179-180; Nordman 1951b, 197 note 1;
Rinne 1952, 179-180; Pylkkinen 1976, no. 19; Tuhkanen 2000,
37; Hiekkanen 2003, 95 note 55; Tuhkanen 2005, 101-104;
Pitkdranta 2004, no. 793; Hiekkanen 2007, 208.

20. Nauvo Church, Linsi-Turunmaa

Chalice

Inv. no. HUM 5281.

Provenance: Matti Halia, professor emeritus of pathology,
moved the chalice with its paten from the church of Seili
Hospital to the Museum of Medical History, the present-
day Helsinki University Museum, where the objects were
received on 14 April 1962. Occasionally in published works
the communion set is claimed to have belonged to the church
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of St. George’s Hospital in Turku, but this is incorrect. The
misinterpretation is probably due to another communion set
which indeed was transferred from Turku to Seili and finally
to museum collections.

The communion vessels deposited in the Helsinki
University Museum are from Nauvo Church. According
to an inventory from 1658, the church had, besides other
communion vessels, a gilt copper chalice with a wooden
foot and a gilt copper paten as its pair. A later addition to the
inventory states that the set was given to Seili Hospital (Riska
1973,154-155,183).

Dimensions: H. 24.2 cm of which the wooden foot 12.4 ¢m,
metal stem 5.2 ¢cm, and bowl 6.6 cm, and. H. of the node 1.6
and sleeves 3.6 cm. D. of the foot 10 ¢m, node 5.2 ¢cm, bowl
9.8-10.0 cm. W. of the sides of the sleeve 0.9-1.0 cm.

Weight: 246.0 g.

Materials: The foot and the lower part of the stem are made of
wood which has remains of gilt. The node and the two sleeves
as well as the bowl are made of gilt copper. There are remnants
of some kind of red paint on the bottom of the bowl.
Technical description:

Foot: The lower part of the chalice was made by turning wood
on a lathe. The ornamentation is based on various profiles.
Stem: The metal upper part consists of a stem with two
sleeves, anode and a bowl. The node with six bosses was cast
in two pieces which have been joined together. The soldering
seam is visible around the node. The node has a smooth
surface without engravings. Also the two hexagonal sleeves
were cast, but they have been engraved with decorations.
Bowl: The bowl is small and conical without any engravings.
It has lost its original circular shape.

Visual description:

Foot: The profile decorations of the wooden lower part are
modern in style.

Stem: The metal upper part is of a Gothic appearance.
The node has six lozenge-shaped bosses. Between the
bosses, there are pairs of protrusions resembling lancet
arches or floral petals. The six rectangular sides of the two
hexagonal sleeves are decorated with Gothic minuscules on
crosshatched surfaces. The upper sleeve bears the German
inscription hilf uns got, or "Help us God’. The inscription
on the lower sleeve reads hilf maria, or "Help Mary’ (Riska
misreads the inscription of the upper sleeve as *hilf uns Joh’;
Riska 1973,183).

Dating: The wooden part was made some time after the 16th
century. The metal part, based on its conical bowl and Gothic
minuscules, is late medieval, and Riska dates it to the 15th
century. The letter ¢ in the inscriptions resembles letters
used in other ornamental inscriptions which date the chalice
to the latter part of the 15th century.

Parallels: For similarities in the arrangement of inscriptions,
see Mind 2002, 56-57.

Paten

Inv. no. HUM 5280.

Provenance: See the chalice.

Dimensions: D. 15.0 cm. D. of the centre 9.9 cm. W. of the rim
c.2.3-2.7.H.0.5 cm.

Weight:121.0 g.

Materials: The paten is made of dark copper alloy with some
remains of gilt. A piece of modern textile with numbers made
with pencil as been glued on the bottom of the paten.
Technical description: Made of a metal sheet hammered in
shape and gilt. The central part is convex while the rim is
straight. The paten has no engravings.

Visual description: The glued textile has the number 288,
which indicates an old inventory number of the artefact.
Dating: Since the paten has no engravings and is very common
in form, its dating is difficult on its own. The paten and the
chalice seem to be a pair on the basis of the diameter of the
paten which fits the that of the chalice. It is thus possible
that the paten is contemporary with the medieval chalice,
although this cannot currently be validated.

Parallels: N/A.

Literature: Fagerlund 1886; Riska 1973, 154, 183; Hiekkanen
2007, 119.

21. Uusikaarlepyy Church,
Uusikaarlepyy
(Turku Cathedral, Turku)

Inv. no. N/A.

Provenance: Property of Uusikaarlepyy Church, which,
however, was not a medieval parish. It was formed in 1607 by
combining parts of the neighbouring parishes of Pedersire
and Voyri, and finally Leppo village of the new parish became
the town of Uusikaarlepyy in 1620. On the basis of the coat
of arms on the chalice, it was originally made for an altar in
Turku Cathedral.

Dimensions: H. 21.6 cm, of which the edge 14.32 mm, the foot
and the stem 13.1 cm, and the bowl 8.5 em. D. of the foot 16.3
cm, the stem 25.12 mm, the bowl 12.6 cm. H. of the node 29.94
mm, d. 73.88 mm. H. of the Crucifixion scene on the instep
32.99 mm and the figure of Christ 25.56 mm. Width of the
scene 22.87 mm and the figure of Christ 19.70 mm.

Weight: 610.1g.

Materials: Silver, gilt except for the bottom of the foot.
Technical description:

Foot: The six-lobed foot comprises an edge with perforated
decorations and a foot proper with engraved decorations.
The two elements have been soldered together. A Crucifixion
scene has been placed on the foot. It is separately cast
and attached using two metal strips slipped through a
rectangular opening on the foot and then bent against the
bottom surface.

Stem: The stem is attached to the foot with a bulging
screw. The circular stem has two sleeves with perforated
decorations. The bottom half of the node is missing, revealing
the spherical core into which the decorative part has been
attached. The node has six circular bosses and six separately
cast and soldered figures between them. The node has
engraved decorations.

Bowl: The bowl is undecorated. It is attached to the stem
with crude soldering which has left a belt of dark substance
around the bottom of the bowl.

Visual description:

Foot: The edge has a frieze of quatrefoils placed inside
lozenges. An inscription on the bottom surface states with
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18th-century-style letters Ny Garleby Kyrcka Tillhorig :
48-14-lod, or "Property of Uusikaarlepyy Church: [weight] 48
14 1lods’

Each of the six lobes contains a pictorial scene. The first
presents the Crucifixion with Christ on the cross, the Virgin
Mary on his right side and St. John on his left. The figures
are standing on a curling branch. Christ has a nimbus and he
tilts his head to the right. The scene is placed in an engraved
landscape with tufts of grass and a curling branch.

The second scene presents a coat of arms under a curling
branch. The heraldic device comprises a targe shield with a
cross formy and a mullet of six points, and a helm with a six-
pointed mullet. The device belongs to the Stiernkors family
and has been attributed to Magnus Nilsson in the period
before 1490 when he became the Bishop of Turku.

The third scene shows a standing man with a nimbus
behind his head. The young man wears a garment with a cross
on his chest. He is holding a gridiron in the right hand, and a
shield with around base on the left. The shield has a male face
on it. The gridiron is the attribute of St. Lawrence. In 1940

Nordman suggested that the coat of arms with a man’s head
might belong to the Svart family, but later he associated it
with Laurentius Michaelis Suurpii who was bishop in 1500-
1506. St. Lawrence was his patron saint and was depicted
on the seal which he used when holding the office of dean.
His episcopal seal has a shield with a man’s head. Hence, the
presentation of St. Lawrence with a shield depicting a man’s
head can be attributed to Laurentius Michaelis Suurpéi. He
became canon in 1485 and dean in 1489.

The fourth scene also depicts a coat of arms. The targe
shield is divided party per chevron and the lower part
tinctured in Sable. The helm has trunks or bull horns. This
coat of arms has been associated with Martin Olofsson Skytte
who was the priest of Uusikirkko (Kalanti) in the 1470s, but
was promoted to the office of canon at Turku Cathedral in
1484 (FMU 4004). He is also mentioned in written sources
in 1488 (FMU 4221), and he probably died in 1489, because
it would have been his turn to become dean instead of
Laurentius Michaelis Suurpaa.

The fifth lobe has a depiction of a blossoming flower.

It is followed by a scene in which a long-gowned woman
with long hair is depicted standing. A nimbus surrounds her
head, and she wears a crown. A sword is standing in front of
her. She holds her gown open at the chest and can thus be
identified as the Mater dolorosa.
Stem: The stem begins with a frieze of semicircles. Both
sleeves have four quatrefoils each adorned with a standing
human figure, though one of them is missing. On the right
side of the missing figure there is a woman in a long girdled
dress also covering her head. She is carrying a cylindrical
container. It is the ointment jar with which a repentant
woman anointed Christ’s feet. In medieval tradition she was
identified as Mary Magdalene. The next scene depicts the
Virgin Mary standing and holding the Christ Child on her
bosom. She seems to carry something on her head, perhaps a
crown. Mary Magdalene with the ointment jar appears again
in the next scene. The upper sleeve depicts Mary Magdalene
with her ointment jar three times and the Virgin Mary with
the Christ Child once.

The node has six circular bosses each with a Gothic
minuscule set on a crosshatched background. Together they
form the word ihesus. Between the bosses, there are six busts
of angels with long hair and wings. The busts seem to be
hovering over a row of bulges, perhaps representing a cloud.
The ridges above the busts are decorated with Gothic lancet
arches with twin windows.

Bowl: The bowl has no decorations.

Dating: Goldsmith Henrik Lassander (master in Kokkola in
1776-1783) renewed the bowl in 1775, but the foot and the
stem are medieval.

Nordman points out that the leaf ornaments on the foot
are similar to the vegetative ornaments on the Hollola Chalice
although their background is not crosshatched. Also the style
of presentingthe human figures seemsto suggestadatingtothe
1480s and 1490s. The three persons referred to in the chalice’s
coats of arms are all connected with Turku Cathedral, which
suggests that the chalice was originally made for one of its
altars, possible choices being the altar of St. Lawrence or that
of the Holy Cross. The depiction of the Crucifixion scene with
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the Virgin Mary and St. John, according to Nordman, would
suggest that the Holy Cross has an emphasized position in
the visual programme of the chalice, although the use of such
Calvary groups as signacula is not exceptional in medieval
chalices. Nevertheless, the chalice must have been made
after 1485, but before the beginning of 1488, when Larentius
Michaelis Suurpdéd and Martin Skytte were still canons and
Magnus Nilsson was not yet a bishop.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D.16.7 cm, of which the centre 12.0 cm. D. of the
circle cross on the rim 21.02 mm, and d. of the circle with an
image on the centre 78.97 mm.

Weight:160.2 g.

Materials: Silver gilt.

Technical description: Made of a sheet of silver chased into
shape. The rim and the central area have engraved decorations
on both sides. For the use of a compass, the centre of the paten
was marked with a small dot on both sides. Also the centre of
the cross circle is marked with a dot. A hallmark was stamped
on the rim bottom.

Visual description:

Rim: The upper surface has a Maltese cross on a crosshatched
background framed by two circles. The bottom bears an
inscription divided into two groups. The first has the words
Njygarleby Kyrka and the other Tillhorig Wiger:12 34 (‘Property
of Uusikaarlepyy Church, weighs 12 3/ [lods]"). The hallmark
next to the first group of words is marked with the name H.
Lassander, the town mark of Kokkola, three crowns and the
letter R signifying the year 1775.

Centre: The large central image depicts a lamb, the Agnus
Dei, holding a processional cross with a banner. It stands
on ground with a few tufts of grass. The background is
crosshatched.

Dating: Stylistically, the Agnus Dei motifis post-medieval, but
the pictorial programme of the paten is medieval. Goldsmith
Henrik Lassander made the paten in 1775, and he probably
copied the motifs from the medieval paten, which formed a
pair with the medieval chalice.

Parallels: N/A.

Literature: Borg (1935) 1977, 187-188; Nordman 1940, 27-28;
Rinne 1948, 172-174; Pylkkénen 1976, no. 28; Nordman 1980,
20-24; Kuujo 1981, 159-160; Fagerstrom 2000c, 308-309;
Hiekkanen 2007, 210.

22. Kalajoki Church, Kalajoki

Chalice

Inv. no. N/A.

Provenance: Property of Kalajoki Church. Originally the
chalice was accompanied with a paten. Both of them were
sent to the National Museum in 1956, but only the chalice
was returned. The now-missing paten, 7.7 cm in diameter,
was made of silver and had the inscription Kalajoki Kyrcka
Tilhorig which seem to indicate that the plate was made at

the same time as the new bowl of the chalice, i.e. in 1802.
Dimensions: H. 13847 mm of which the foot 52.56 mm, stem
41.89 and bowl 44.02 mm. H. of the node 17.67 mm and d.
45.69 mm. D. of the foot 96.09 and bowl 69.38 mm.

Weight: 210.6 g.

Materials: Silver gilt on the stem, node, the inside the bowl
and its outer rim.

Technical description:

Foot: The edge of the six-lobed foot was made separately
and soldered to the foot. The ornaments on the edge were
also made separately and soldered. There are engraved
decorations on the foot.

Stem: The hexagonal stem has sleeves with engraved
ornaments. The cast node has six cast bosses which were
soldered to the body.

Bowl: The bowl bears an engraved inscription.

Visual description:

Foot: The edge of the six-lobed foot is decorated with six-
petalled roses and their curving branches. The six lobes of the
foot have alternately three human figures and three flowers.
The first of the figures is a long-haired woman dressed in
a richly folding garment. The folds of her cloak partly hide
a belt which is visible on her left hip. The woman holds an
open book in her hands, and a small lamb peeks from behind
her right leg. The characters stand on a ground depicted
with wavy lines. On the basis of her dress and the lamb, the
woman is St. Agnes.

The pointed bud of a flower is depicted on the left side of
St. Agnes. The flower is succeeded by a woman with abook on
her hand and a wheel behind her left leg. She is St. Catherine
of Alexandria. The bud of the flower is blooming on the third
lobe and opened revealing petals and three stamens.

The fourth lobe depicts yet again a female figure. She
holds a small weaved basket identifying her as St. Dorothea.
In the final lobe, the bloom of the flower has passed and it has
withered into an arch.
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The top of the foot has rope-like profiled ornamentation.
Stem: The upper sleeve hasarope-like profiled ornamentonits
base, while the lower sleeve has a similar rope ornament on its
top. Both sleeves have inscriptions set with Gothic majuscules
on a crosshatched background. The upper inscription reads
IHESVS and the lower, after a sexfoil, MARIA. The letter I
of the upper inscription and the flower of the lower sleeve
are above the depiction of St. Agnes. The node comprises six
sexfoils on lozenge-shaped bosses, and between them, six
pairs of lancet arches with single windows.

Bowl: The bell-shaped bowl has an inscription stating:

Kalajoki Moderkyrcka Tilhorig
Tehkdt te minun muistockssen

The first line stating ‘Property of the Mother Church of
Kalajoki’ is in Swedish, whereas the lower one are in Finnish
and read ‘this do in remembrance of me’ (1 Cor. 11:24-25).
Dating: The shape and the inscription of the bowl indicate
that it was renewed in the Modern Period, and according to
church records this was done in 1802. The foot and stem are
medieval. On the basis of its shape and style of decorations,
Nordman dates the chalice to around 1500. He suggests that
it was made in Germany, possibly in Wismar or Danzig.
Parallels: For the openwork edge, see Fritz 2004, 94, 345 no.
16. For the foot, see Zubek & Spielmann 1994, 93 no. 103. For
the inscriptions on the stem, see Ménd 2002, 56-57.
Literature: Nordman 1980, 29-30.

23. Rusko Church, Rusko

Chalice

Inv. no. N/A.

Provenance: Property of Rusko Church.

Dimensions: H. of the chalice 21.3 cm of which the foot and
stem 12.1 cm. D. of the foot 13.9 cm and the bowl 12.2 ¢m, the
node 6.7 cm.

Weight: 619.0 g.

Materials: Made of silver and at present gilt all over except for
the bottom of the foot. In the report of the dean’s inspection
dated 9 March 1724, only the bowl of the chalice is said to
be gilt. The other surfaces were not gilt until 1743 or 1745
when the bowl of the chalice was replaced with a larger one
(Aspelin 1887, 207; Riska 1961, 192). In records from 1796 it is
stated that the letters in the bosses of the node had remains of
blue glass around them (Riska 1961, 192).

Technical description:

Foot: The foot comprises three elements, a flange, an edge
and the foot proper. The three elements have been made
separately and soldered together. The soldering seam is
visible underneath the foot. The decoration of the edge is
punched, while the decoration on the upper surface of the
foot is engraved. The cast signaculum is attached to the foot
with two pairs of metal strips passing through two holes
made on the foot and bent against the bottom. One of the
strips has broken off and is missing.

Stem: The core of the stem is a circular tube soldered to
the hole in the foot. The fastening has at some later stage
been secured with nails placed in holes drilled through the

sleeves and the stem. Two nails were drilled through the
profiled ornament on the bottom of the lower sleeve and
one through two sleeves. The node as well as the two sleeves
have engravings.
Bowl: The bowl is without decorations but has hallmarks on
its outer rim.
Visual description:
Foot: The edge has a frieze consisting of lozenges with
quatrefoils. The foot is six-lobed. The signaculum consists
of the figure of Christ surrounded by the Virgin Mary on his
right side and St. John on his left. All the figures are standing
on the branches of a grapevine.

Besides the signaculum, the upper surface of the foot has
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four bands of text. The Gothic majuscules of the bands are
placed on a crosshatched background. The text begins from
the left side of Christ and reads:

LARESV RPEBIS
ClO|P|I|A|B|O

It can be read as Lares Surpe Biscop i Abo, or ’Lares Surpe,
Bishop of Turku’ denoting the donor of the chalice. Between
two text bands, on the opposite side of the signaculum, there
is an engraved portrait of a bishop with his mitre and staff.
Stem: The hexagonal stem begins with a tripartite profiled
lath. The lower sleeve has a quadripartite flower-like motif on
each of its sides. The node has six lozenge-shaped bosses each
with a Gothic majuscule. The letters form the word THESVS.
Between the bosses, there are pairs of protrusions resembling
lancet arches or floral petals. The upper arches are engraved
with a lancet arch and lower ones with a vegetative motif.
Each of the six crosshatched sides of upper sleeve has a Gothic
majuscule. Together they form the word THESVS.

Bowl: The hallmarks on the bowl comprise a crown, letters
ORL, the town mark of Turku, and a possible but unclear year
mark. The hallmark belongs to goldsmith Olof Rolf Lundgren
who was a master in Turku in 1821-1882.

Dating: The shape and hallmark of the bowl date them to
the 19th century, whereas the lower part of the chalice is late
medieval in style. The identification of Bishop Laurentius
Michaelis Suurpéi as the donor of the chalice provides a
more precise dating. He was bishop in 1500-1506 and this
is also the period when the chalice must have been donated.
Rusko had been his annex parish. Laurentius Michaelis
Suurpid enjoyed its tax revenue while serving in the office of
cathedral dean in 1490-1500 (Riska 1961, 192).

Parallels: Nordman (1980, 24-26) points out the possibility
that the chalices of Rusko Church and Uusikaarlepyy Church
were made by the same person. Their feet and edges are
similar. Both also have signacula with grapevines, although
the mantle of Christ on the Rusko chalice is more diagonally
placed, in contrast to the mantle on the Uusikaarlepyy chalice
where the mantle is vertical. Nordman interprets the diagonal
position of the mantle as a younger style feature. Although the
Crucifixion scene supported by a grapevine is a common late
medieval motif, Nordman suggests that the same goldsmith,
who just had slightly updated the mould that he used for the
signacula on Rusko chalice, made the signacula of the two
chalices. For a parallel for the signaculum, see the chalice of
Halberstadt Cathedral made c. 1500 (Richter 2008a).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D.15.1 cm. D. of the centre 8.7 cm. D. of the circle
on the rim 2.7 cm.

Weight:163.0 g.

Materials: Silver gilt. In the report of the dean’s inspection
dated 9 March 1724, only the upper surface of the paten is
mentioned as gilt (Aspelin 1887, 207). In 1743 or 1745, the
paten was gilt all over (Aspelin 1887, 207; Riska 1961, 192).

Technical description: Made of a sheet of silver. The central
part has been chased into convex shape. A dot for a compass
has been punched in the centre of the paten on both the
upper and lower surface. A third dot has been made in the
centre of the engraved circle on the rim. The upper surface is
decorated with engravings.

Visual description:

Rim: The rim is encircled by an inscription beginning and
ending with an equal-armed cross set on a four-pointed star
and framed by a circle. Both the cross and the star stand
out against a crosshatched background. The circular frame
comprises a narrow band with 21 dots.

The inscription in Gothic minuscule reads Ihesus autem
transiens per medium, while the end of the sentence is in a
text band curling on the right side of the rim. The majuscule
Roman letters form the two last words of the phrase illorvm
ibat. A lily motif is placed between the words autem and
transies.

Aspelin (1887, 205) interprets the sentence as referring
to a gold noble minted during the reign of Edward III
(1343-1377) and called Noble a la Rose or ‘Rose noble’. The
inscription on the coin reads IHS Aut Transiens Per Medium
Illorum Ibat, and its thought to refer to the struggles between
King Edward and the pope. However, the sentence is actually
from the Bible where in the Gospel of Luke it is stated ipse
autem transiens per medium illorum ibat. The sentence is
connected with the story of Christ’s preaching in Nazareth.
There people gathered at a synagogue asked him to perform
miracles but Christ refused. The crowd became furious and
forced Christ to a cliff in order to thrown him down. ‘But he
passing through the midst of them went his way; as told in
the Bible (Luke 4:30). In medieval theology, this event was
seen as the miracle of invisibly and thus a symbol of the
Sacrament (Thomas ab Aquino, Super evangelium S. Iohannis,
lectio VIII, cap. VIII).

On the left side of the circle on the rim there is another
small text band with the letters VN. They have been
interpreted as the initials of the goldsmith who made
the paten, but the initials cannot be associated any of
the goldsmiths known from written sources. Moreover,
incorporating such initials in the pictorial programme seems
unlikely.

Centre: A depiction of the face of Christ with a vegetative
nimbus behind his head was engraved in the centre of the
paten. The scene is framed by a circle.

Dating: On stylistic grounds, the paten has not been
considered to have been made by the same goldsmith as the
chalice and thus they are not contemporary (Nordman 1980,
24-26). However, the vegetative nimbus is a feature present
in late medieval art which seems to confirm that the paten
was made in broad terms at the same time as the chalice.
Parallels: N/A.

Literature: Wallenius 1828; 1830; Killinen 1878, 54-55;
Aspelin 1887, 204-205; Paalasmaa (1932) 1992, 139-143;
Riska 1961, 192-193; Nordman 1980, 24-26; Kuujo 1981, 159;
Pitkdranta 2004, no. 673; Ahola et al. 2005, 72; Tuhkanen
2005, 96-97; Hiekkanen 2007, 158.
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24. Vehkalahti Church, Hamina

Chalice

Inv. no. N/A.

Provenance: Property of Vehkalahti Church in Hamina.
Sigurd Nordenstreng (1909, 30-31), Toivo A. Anttila (1936,
27) and Martti Korhonen (1981, 15) state that while the
chalice is medieval, it was donated to the parish at the end
of the 18th century. Their argument is probably based on
the inscription, including the number 1780, circling around
the rim of the bowl, since no references are given. However,
there is no reason to date the original donation so late. Sigurd
Nordenstreng (1909, 30-31; Nordenstreng & Hallila 1975, 54)
and Ragnar Roésen (1928, 158) associate the chalice, on the
basis of its coats of arms, to the Poitz family, knighted in 1463
(FMU 3218; Vihidkangas 1999, 100-102). Rosén suggests that
the item was donated by one of the family’s men and his wife.

The family lived in Vehkalahti. Hence it is more probable that
the year indicates only the date when the bowl was renewed,
whereas the medieval foot has been in Vehkalahti Church
since the Middle Ages.

Dimensions: H. of the chalice 21.0 cm of which the foot and
stem 12.0 cm. H. of the node 23.3 mm. D. of the foot 14.2 cm,
the node 7.0 cm and the bowl 13.2 cm.

Weight: 602.3 g.

Materials: Silver, the top surface of the foot as well as the
inside, and the outer rim of the bowl are gilded. Brown, green
and red enamel applied on the medallion on the foot.
Technical description:

Foot: The foot comprises three elements, a flange, an edge
and the foot proper. The three elements have been made
separately and soldered together. The decoration of the edge
is punched. The flange has a punched hallmark.

Stem: The core of the stem is a circular tube soldered to the
hole in the foot. The fastening has at some later stage been
secured with nails placed in holes drilled through the sleeves
and the stem. Two nails were drilled through the lower sleeve
and two through two the upper sleeve. The node as well as
the two sleeves have engravings.

Bowl: The bowl has an engraved ornament around its rim.
Visual description:

Foot: The hallmark on the flange is unidentifiable. The
edge has a frieze with a zigzag line. The foot is six-lobed.
The signaculum is missing, but the foot has an enamelled
medallion. It depicts two shields round in base. The shield
on the right is partitioned quarterly per saltire with upper
and lower fields gilded, while the right field is brown and the
left one green. The shield on the left is partitioned tierced
per fess. Its upper and lower fields are gilded, and the middle
field is red. There is a number 1506 above the two shields and
aletter P below them. The shields cannot be associated with
any particular family, but the colours gold, green and red
appear in the coat of arms of Poitz family to which also the
letter P refers (Nordenstreng 1909, 30-31; Rosén 1928, 158).
Stem: The hexagonal stem has a small frieze imitating a
crenellated parapet. The lower sleeve has an engraved
rectangular cross on one side, each of the other sides has
a Gothic majuscule forming the name maria, whereas the
letters on the upper sleeve form the name ihesus. The node
has six lozenge-shaped bosses, each with a Gothic majuscule.
The letters form the word THESVS. Between the bosses,
there are pairs of protrusions resembling lancet arches or
floral petals. The upper as well as lower arches are engraved
with a lancet arch.

Bowl: The bowl stands on a small pedestal. The rim has an
engraved inscription stating Jesu Christie Guds sons blod renar
oss af alla wdra synden - 1780 - 1 Joh 1.7, or ‘the blood of Jesus
Christ his Son cleanseth us from all sin’ (1 John 1:7).

Dating: The shape and the inscription of the bowl date it to
1780, whereas the lower part of the chalice is late medieval in
style. The foot was probably made in 1506 as the inscription
on the foot states, since, in addition to the shape of the foot,
the style of the engravings and the frieze on the edge all point
towards to the beginning of the 16th century.

Parallels: For the medallion, see Fritz 2004, 117 nos. 100-102.
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Paten

Inv. no. N/A.

Provenance: The paten was made in 1939, but before that the
chalice was accompanied by a paten with a paten with a gilt
upper surface. This older paten had a Maltese cross engraved
on its rim as reveals the church survey report made by Riitta
Kilpi in June 1937.

Dimensions: D. 15.5 cm, of which the centre 11.2 cm.

Weight: N/A.

Materials: Silver.

Technical description: Made of a sheet of silver chased into
shape. The rim of the upper side and the central area on the
back have engraved decorations. For the use of a compass,
the centre of the paten has been marked with a small dot on
its both sides.

Visual description:

Rim: An inscription on the upper surface states in modern
letters Herramme Jeesuksen Kristuksen ruumdis sinun edestdsi
annettu, or “The body of Our Lord Jesus Christ given for you’.
It is a phrase said during the communion. The back surface
has a hallmark with the initials JHP belonging to Juho
Hesekiel Pekuri (master in 1884-1943), a crown, the contents
marking 813H, year mark F6 signifying the year 1935, and the
town mark of Oulu (Fagerstrém 2000, 197-198).

Centre: The upper surface is without decorations, but on
the back, it has an inscription stating Kansakoululasten lahja
Vehkalahden seurakunnalle 1 - 1939, or “The gift of children in
grammar school for the Vehkalahti parish 1-1939".

Dating: As the hallmark reveals, the paten was made in 1935.
Parallels: N/A.

Literature: Gottlund 1831, P1. XVIII Fig. 2; Hausen 1887, 207-
208; Nordenstreng 1909, 30-31; Rosén 1928, 157-158; Anttila
1936, 27; Cleve 1968, 39; Nordenstreng & Hallila 1975, 54;
Korhonen 1981, 15, 95; Hiekkanen 2007, 543.

25. Hauho Church, Himeenlinna

Chalice

Inv. no. NM Hist. 2181:13.

Provenance: The University of Helsinki bought the chalice
and its paten from the parish of Hauho in 1882. From the
university’s collection the communion vessels ended up into
the collections of the National Museum.

Dimensions: H. 22.3 cm, of which the edge 170 mm, the foot
13.2 cm and the bowl 9.1 cm. D. of the foot 14.9 c¢m, the stem
18.1-19.5 mm, the bowl 12.3-12.1 cm. H. of the node 24.9 mm,
d. 62.9 mm. H. of the crucifix 22.0 mm, w. 24.6 mm.

Weight: 570.9 g.

Materials: Silver, gilt except for the bottom of the foot and
the small shields attached around the foot. Some substance,
probably lead, has been piped inside the node and stem
perhaps in order to improve the structure of the chalice.
Moreover, the node has been repaired using two circular
pieces of copper. The shield underneath the crucifix
has remains of red enamel, while the shield with the ihs
monogram and the one with the crown of thorns have dark
blue enamel. Probably also the surroundings of letters in
the bosses have been enamelled, but none of the glass paste
survives.

Technical description:

Foot: The six-lobed foot with six triangular protrusions has
an edge and a foot proper soldered together. The edge bears
perforated and engraved decorations. Six shields have been
attached to five lobes (cf. Fritz 1982, Abb. 723). Each shield
has two strips, passed through a perforation on the edge and
bent to hold the shield in place. All the shields have engraved
decorations and three of them are also enamelled. The
six lobes of the foot have engraved decorations, while the
triangular strips have separately cast ornaments which have
been attached to the foot with wires passed through drilled
holes. On the bottom of the foot, five of the six triangular
strips are marked with incised lines, first with one line and
the last with five lines. This marking probably helped in
attaching the ornaments in correct order during the making
of the chalice or in some later repairs.

Stem: The construction of the hexagonal stem remains
hidden underneath a lead-like substance used to fill the
central tube and the node. The two sleeves have punched
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ornaments and they have been attached to the central tube
with nails. The lower sleeve has two nails while the upper
sleeve only one. The node has been crudely reattached to
the stem with lead and two flat copper rings underneath and
above the node. Between the bosses, there are six separately
cast and soldered knops.

Bowl: The stem has been crudely reattached to the bowl with
a thick layer of lead-like substance. The bowl is mounted on a
separately made calyx with punched ornaments.

Visual description:

Foot: The perforated frieze of the edge comprises vertical bars,
each with two engraved lines. Underneath the frieze, a rope-
like engraved profile encircles the foot. The shields attached
to the edge are targe in type. The first one underneath the
crucifix has a chevronel and above it a mullet of six points,
while the next shield has an ihs monogram, but then again
two subsequent shields have similar coats of arms as the first
one. The fourth shield is furnished with a crown of thorns and
three nails. The last one depicts yet again the coat of arms.

The figure of Christ is set on an engraved cross. The
cross with engraved grains of the wood has a text scroll
above Christ’s head stating INRI in Gothic majuscules. The
lance has been depicted on his right side, and the sponge
with vinegar and hyssop on his left. The legs of the figure
are missing, but Christ’s loincloth flairs on both sides of his
hip. Below the crucifix, a text scroll flows with an inscription
which continues in other lobes. The text in Gothic minuscules
reads: ano * dni | medxvi * lot | mester | lares * magi | gore *
tene * kalken | gudi * lof, or ‘In the year of Our Lord 1416, the
master Lares Magi (Magnusson) had this chalice made for
the grace of God’.

Above the figure of Christ is a baldachin-like structure
comprising two juxtaposed lancet arches, but the baldachin of
the scene on the left side of Christ is more clearly a so-called
negative lancet arch. This scene depicts a young male saint
with along hair and a chalice in his hand. He can be identified
as St. John the Evangelist. The next scene with a baldachin
structure similar to the one in the Crucifixion scene depicts
an older man, St. Peter, holding a large key.

The next scene has again an older man with a sword,
which identifies him as St. Paul. The structure above him is
more like the structure above St. John. He is followed by a
man standing in a landscape indicated by tufts of grass. The
man holds a book with a lamb on it, which reveals him to be
St. John the Baptist. The saint is standing under a baldachin
consisting of two juxtaposed semicircles. The last scene
depicts the Virgin Mary holding the Infant Jesus. They are
standing under a negative lancet arch.

Each of the triangular strips between the lobes has two
intertwining shoots, the other one with horizontal grooves.
Both end with a flower-like leaf.

Stem: The two sleeves have their sides decorated with an
X-shaped form. The node has six lozenge-shaped bosses,
each with a Gothic minuscule letter forming the word ihesus.
Between the bosses, four-petalled flowers has been attached.
The ridges above and below the flowers have lancet arches
with single windows, whereas the ridges above and below
the bosses have only a row of small lines.

Bowl: The calyx has arches made with a similar puncher as

the X-like figures on the sleeves. In addition to arches, the
piece has a row of circular bulges.

Dating: Onthe grounds of the shape of the bowl and its lighter
colour, Nordman dates it to around 1600 (Aspelin 1887, 199
suggests that the bowl is contemporary with the foot). The
node, stem and foot of the chalice are late medieval in style.
The shields, the Crucifix, and the shoots could have been
attached long after the foot was made, and thus the dating of
the different elements has to be kept separate.

The targe-type shields seem to appear to Finnish seal
material after the year 1500 (cf. FMS 284). In fact, according
to Nordman, the coat of arms on the chalice refers to District
Judge Gudmund Larsson who owned some land in Hauho
parish and is attested in written sources in 1507-1525. He
donated, probably with his relatives, a chalice to the church
as expiation of an offence in 1516. The offence might have
been that Gudmund Larsson broke the peace of the church
by forcibly entering the building with his father after a
Mass. Gudmund Larsson was searching for lagman Henrik
Stensson, but he had already left the church. However, there
wasafightbetween Gumund Larsson’s and Henrik Stensson’s
men in the churchyard. In addition to this incident, the
manner of depicting Christ’s flaring mantle on the chalice
can be dated to the beginning of the 16th century.

The inscription on the instep suggests another, much
earlier, dating to 1416 and names master Lares Magi
(Magnusson) as its donor. The style of lettering in itself does
notnarrow the dating, as according to Aarno Maliniemi, they
can be dated to the 15th or early 16th century. The lettering
is similar to the one in the paten of Turku Cathedral which
is from the end of the 15th century.

The representations of the saints themselves cannot
securely date the time of their engraving, as their models might
have been wooden sculptures made decades earlier. This
leads Nordman to use the architectural setting as the most
important dating characteristic. The negative lancet arches
are extremely rare in the medieval art of the Nordic countries,
and this is the only occurrence of such a motif in the Finnish
material. Carl af Ugglas traces the motif to Southern Germany
where it was introduced in the 1470s and from where it spread
to the Baltic area after 1500. Relatively speaking, the negative
lancet arch was more common in medieval Estonia than in
the Swedish kingdom.

Despite its rare motif, Nordman considers the chalice
to be of Nordic production on the basis of its inscription.
Written sources indicate that Gudmund Larsson had
intensive connections with Hauho parish, but he is not
known to have had any family connections outside Finland.
This suggests that the chalice was commissioned from
Turku or Viipuri. Gudmund Larsson had a contact with Erik
Turesson in Viipuri, a town which had strong links with
Tallinn. As the item does not resemble any of the chalices
thought to have been made in Turku, Nordman concludes
that a goldsmith living in Viipuri might have produced it.
The chalice was likely made in Viipuri in 1510-1520.
Parallels: The Nyari Chalice of Hungary, dated to the latter
part of the 15th century, has similar shoots attached to the
foot (Biczd 1997, 39-40; see also Kiss 2006).
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Paten

Inv. no. NM Hist. 2181:13.

Provenance: See the chalice.

Dimensions: D. 19.8 cm, of which the centre 9.2 cm.

Weight: 119.9 g.

Materials: Silver gilt.

Technical description: Made of a sheet of silver chased
into shape. The rim and the central area have engraved
decorations. For the use of a compass, the centre of the paten
has been marked with a small dot on its upper surface.
Visual description:

Rim: A rosary is depicted around the rim. It comprises 54
beads and the head, hands, feet and heart of Christ. The feet
and hand appear from a cloud.

Centre: In the scene framed by a pair of circles, Christ is
standing hands crossed on his open tomb, and the cross
with the text scroll inri is behind him. He has a cross nimbus
surrounding his head. The Arma Christi or the Weapons of
Christ are depicted around the tomb. In a clockwise order
starting from the left side of the tomb, they include pincers,
a ladder, a lantern, a hammer, three dice, a purple robe,
three nails, a lancet, a bucket for the vinegar or the dish in
which Pilate washed his hands of guilt, a rod and sponge, a
crown of thorns, a knife, a cock, a column with rope, a whip
and scourge, an unidentified object, and finally an axe. A
symmetrical ornament with a flower and two large leaves is
engraved below the scene.

Dating: Nordman does not consider the chalice and paten
of Hauho Church to have been made by the same goldsmith,
although they are stylistically contemporary. On stylistic
grounds the paten is from the first quarter of the 16th
century.

Parallels: Vanso Church, Sédermanland; Skuttunge, Uppland
(Pegelow 1998,190).

Literature: Aspelin 1887, 199-201; af Ugglas 1948, 343-351;
Nordman 1951b; 1980, 26-28; Drake 1985, 302-306; Suvanto
1985, 744-745; Hikli 1988, 171; Hiekkanen 2006b, 35-36;
2007, 295.

26. Porvoo Cathedral, Porvoo
(Viipuri Cathedral, Viipuri)

Chalice

Inv. no. N/A.

Provenance: Property of Porvoo Cathedral to where it was
transferred from Viipuri Cathedral in 1721 after the Treaty
of Uusikaupunki. According to the church records, the
chalice had a now-missing crucifix fitted on its foot in the
18th century.

Dimensions: H. 16.5 cm whereof the foot 11.8 ¢cm, the node
2.0 cm, and the bowl 5.6 cm. D. of the foot 16.9 cm, the stem
5.8 cm, the node 5.1 cm, bowl 9.5 cm.

Weight: 378.1 g.

Materials: Silver, gilded except the bottom surface of the
foot.

Technical description:

Foot: The circular foot comprises a flange, edge and the foot
proper soldered together. The edge has an openwork frieze.
On the bottom, the foot has marks of repairs, and engraved

ornaments on top.

Stem: The stem is attached to the hole on the foot with a
circular disc, screw and a quatrefoil-shaped nut washer.
The stem is hexagonal in cross-section and has engraved
ornaments. The lower sleeve is attached with a large nail.
Bowl: A hallmark as been punched on the rim of the bowl.
Visual description:

Foot: The edge is decorated with a frieze consisting of a
repeated pattern of quatrefoils. An inscription set with
very poorly formed Gothic majuscules on a crosshatched
background circle around the edge of the instep. The
hexametric phrase reads:

¢ DE VERA VITE-FERT HOC V[A]S-POCVLA VIT[AJE

The verse can be translated as ’this cup carries the drink of life
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from the true vine’. The text begins and ends to a cross. The
signaculum was missing already in the 18th century. Above
the inscription and around the foot, there are six semicircular
ornaments with a dotted centre and two concentric belts of
vertical lines.

Stem: Each side of the lower and upper sleeve has engraved
ornaments. The sides of the lower sleeve depict a pair of
symmetrically curving arrows, a Gothic twin window,
another pair of curving arrows, a third pair of similar arrows,
a fantasy flower, and lastly a check board pattern. The
series of the upper sleeve comprises, in turn, a check board
pattern, an X-like shape, two juxtaposed lancet arches, a
pair of curving arrows, another pair of similar arrows, two
symmetrically arching forms and lastly a fantasy flower. The
node is melon-shaped and without decorations, although a
wide groove circles it.

Bowl: The hallmark comprises three crows, the name
HAMMELIN, referring to Hans Henrik Ammelin, who was a
master in 1777-1791, an unclear mark, possibly the town mark
of Porvoo, and finally year mark Y signifying the year 1781.
Dating: The bowl was renewed in 1781, but the foot and the
stem are medieval in style, although the node seems to be a
modern addition. The inscription of the foot suggests a dating
to the 14th or early 15th century, but the hexagonal stem with
its ornaments is of much younger date. The fantasy flower
and especially the two juxtaposed lancet arches on the stem
belong to the first quarter of the 16th century. Since the
inscription and the semicircular ornaments are very poorly
executed, it seems that the foot was partly copied from an
early chalice in the early 16th century.

Parallels: Tisjo Church, Angermanland (Andersson 1956a, 45
no. 77); Tiby Church, Uppland (Andersson 1956a, 45 no. 78);
the two juxtaposed lancet arches are similar to the baldachin
structures engraved on the Hauho chalice (Cat. 2:25).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 11.4 cm of which the centre 8.6 cm.

Weight: 76.8 g.

Materials: Gilt silver.

Technical description: Made of a metal sheet hammered
in shape and gilt. The upper surface punched hallmarks,
and on the back, a serrated groove was engraved in order to
determine the silver content of the object.

Visual description:

The hallmark comprises year mark Y signifying the year 1781,
three crows, the town mark of Porvoo, and finally hallmark
of goldsmith Hans Henrik Ammelin, who was a master in
1777-1791.

Dating: According to the hallmark the paten was made in
1781.

Parallels: N/A.

Literature: Lagus 1893, 76; Ruuth 1931, 194; Borg (1935) 1977,
140; Porvoon tuomiokirkon taideaarteet 1977, 10; Hyvonen
1997, 313-314; Pitkdranta 2004, no. 606.

27. Kalanti Church, Uusikaupunki

Paten

Inv. no. N/A.

Provenance: Property of Kalanti Church. The paten forms
a pair with a chalice which was made in 1885 by goldsmith
Franks Henrik Wikstrom, master in Uusikaupunki in 1859-
1896. The chalice was made by combining the metal from
two chalices and a paten. Another one of the chalices was
medieval, though renewed in 1684, and the other, smaller
chalice had been donated by priest Joh. Harclerus and his
wife Elisabet Mattsdotter Scruvenia in 1684. It was enlarged
by Jonas Lexell in 1763. The paten used for the new chalice, in
turn, was donated by Lisa Wasternia, the wife of a clergyman,
in 1746 and renewed several times during the 19th century.
Dimensions: D. 15.7 cm, of which the centre 11.1 cm.
Weight:109.1 g.

Materials: Silver gilt. The plate was gilt in 1865.

Technical description: Made of a sheet of silver chased
into shape. For the use of a compass, the centre of the paten
has been marked with a small dot on its upper surface. An
inscription has been incised on the bottom.

Visual description: The word incised on the bottom reads
PATEENT, or ‘a pater’, in modern lettering.

Dating: Since the paten has no distinguishing decorations,
it cannot be securely dated. Its production technique might,
however, suggest that it is indeed medieval, and Riska seems
to concur. Since the chalice with which the paten formed
a pair was not documented, their age can no longer be
deduced.

Parallels: N/A.

Literature: Borg (1935) 1977, 316-317; Riska 1959, 193.
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28. Pernaja Church, Pernaja

Chalice

Inv. no. N/A.

Provenance: Property of Pernaja Church. According to
Hausen (1887, 247), the chalice and the paten were kept in
the Finnish church of Pernaja before they were transferred
to their current location.

Dimensions: H. 18.1 cm of which the foot and stem 11.5 cm. H.
of the foot 13.6 mm. D. of the foot 10.6 cm, the stem 18.3 ¢cm, and
the bowl 9.6 cm. H. of the node 17.5 mm and d. 56.5 mm.
Weight: 306.5 g.

Materials: Silver. Gilt all over except for the bowl and the
bottom of the foot.

Technical description:

Foot: The foot comprises an edge and the foot proper soldered
together. They were both cast with perforated ornaments.
Stem: The whole of the upper part of the foot is soldered

with a hollow tube which is attached to the bowl with a one-
grooved screw. A hole has been drilled through the stem just
below the bowl, and a nail placed through it.

Bowl: The bowl has no ornaments.

Visual description:

Foot: The edge is decorated with quatrefoils set in a row
of lozenges. On the foot there are eight medallions, with
alternating quatrefoils and cinquefoils. Eight small trefoils
have been placed between the medallions and the frieze
above the medallions. The latter is decorated with eight
lancet arches. Every second arch has a long twin window
superimposed by a quatrefoil, while the alternating one has a
smaller twin window superimposed by a sexfoil.

Stem: The stem is circular in cross-section and without
decorations. The node comprises 10 lozenge-shaped bosses
and 10 curved lancet arches arranged above and beneath them.
The lancet arches above the bosses are twisted clockwise and
represent singular arches, while the arches below are curved
counter-clockwise and have twin windows accompanied
with quatrefoils. Eight of the ten bosses have an illegible letter
set in Roman minuscules, one has a quatrefoil, and one a hole
probably for setting a now-missing precious stone.

Bowl: The bowl is round and has a slightly widening rim. It
does not have any decorations or hallmarks.

Dating: The round shape and relatively large size of the bowl
suggest that it was renewed after the 16th century, but the
stem and the foot are older. Adolf Neovius (1911, 12) mentions
the chalice only in passing and dates it to the 16th century.
Also Isidor Eriksson (1953, no. 42) dates the chalice to the
latter part of the 16th century which, however, seems to
be somewhat too young. The form of the chalice is rather
a combination of Late Gothic and Renaissance, and is thus
better dated to the second quarter of the 16th century.
Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 16.2 cm of which the central part 10.3 cm.
Weight:103.5 g.

Materials: Silver gilt.

Technical description: Made of a sheet of silver chased
into shape. The rim and the central area have engraved
decorations. The centre is a convex quatrefoil in shape. For
the use of a compass, the centre of the paten has been marked
with a small dot on its upper surface. Also the centre of each
petal have a similar dot.

Visual description:

Rim: The rim is decorated with a series of flowers grouped
into four and surrounded by leafy border which, between
the groups of flowers, forms a shape resembling a horizontal
number eight. The Moresque-like ornament is a symmetrical
entity. Its central axis crosses the paten diagonally.

Centre: A man stands on a crosshatched background in the
centre of the quatrefoil. His index finger is raised upwards
and the man holds a book in his left hand. A small horned
animal, perhaps a lamb, sits on the book. The body of the
man is in a stance resembling the letter S. The man wears a
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cloak and has shaggy hair and beard. Eriksson (1953, no. 45)
identifies the man as St. John the Baptist.

Dating: In accordance with the chalice, Eriksson (1953,
no. 45) dates the paten to the 16th century, but the Gothic
appearance of the man along with the Renaissance-style rim
ornament places the production of the paten to the second
quarter of the 16th century.

Parallels: N/A.

Literature: Hipping (1817) 1978, 45, 69, 78, 111, 118; Hausen
1887, 247, PL. X, Fig. 37; Neovius 1911, 12; Eriksson 1953, nos.
42, 45-46; Utterstrom 1989, 20-21, Fig. 19.

29. Untamala Church,
Laitila

Chalice

Inv. no. N/A.

Provenance: Property of
Untamala Church in Laitila.
Nowadays the communion
vessels as well as a basket
protecting them are kept in

the church registry office of
Laitila. The chalice and the
paten dated to 1597 are stored
in the basket along with amodern
wine glass and an oblate casket.

The basket with its contents used to be
looked after by a farmer of Untamala village
who guarded the church. He kept the basket with

the communion vessels under his bed, giving him, in case of
fire, still time to rescue the basket with its valuables. Hence,
although Untamala Church has burned down several times,
the vessels have survived.

Dimensions: H. 19.1 cm, of which the edge 8.60 mm, the foot
7.5cm, the stem 6.7 cm, and the bowl 48.65 mm. D. of the foot
114.63 mm, the stem 16.71 mm, and the bowl 90.91 mm. H. of
the node 26.21 mm, d. 54.23 mm. The area of the bosses 10.52
mm x 9.19 mm, depth of the bosses 7.74 mm.

Weight: 298.0 g.

Materials: Copper alloy. The foot was silvered and the bowl
gilt. Three of the four bosses are fitted with pieces of glass,
one of red and two of white colour. In an inventory from 1707
it is stated that all four bosses had red pieces of glass, and the
chalice was gilt all over except for the node.

Technical description:

Foot: The six-lobed foot has a separately made and soldered
edge with punched ornaments. The foot has steep sides with
engraved inscription.

Stem: The inner construction of the stem is not visible,
because the central tube has been sealed with a hexagonal
disc on the bottom. The hexagonal stem has no decorations
except profiled ornaments at the ends of two sleeves. Both of
the sleeves have been attached to the central tube with a nail
drilled through. The spherical node has four rectangular
mounts with pieces of glass. The mounts have punched
decorations.

Bowl: The hemispherical bowl has no decorations.

Visual description:
Foot: The edge has an egg-and-dart frieze. The inscription
circling around the instep reads:

ANNGO 1597 | Gaf Hindric | storm och has | hustrii elin |
skotia och | hans brudh

Hartta bergia | bergia Schnilla | rigia liff | lendall tenna |
kalck grith | til a°rd

The inscription can be translated as ‘in the year 1597, Henrik
Storm and his wife Elin, Skova and his bride Hartta Bergia ...
living in Riga(?) gave this chalice for the glory of God’.

Stem: The spherical node has eight ridges between the stem
and the bosses. Each of the ridges comprises three bulges.
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The rectangular mounts for the pieces of glass are decorated
with a similar egg-and-dart ornament as the edge.

Bowl: The bowl has no decorations.

Dating: The inscription gives the year 1597 as the year of
donation, and stylistically the chalice seems to confirm this
dating.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 14.3 cm, of which the centre 9.6 cm. D. of the
circle cross on the rim 21.93 mm.

Weight: 133.6 g.

Materials: Gilt copper alloy.

Technical description: Made of a sheet of metal chased into
shape. The rim has an engraved decoration. For the use of
a compass, the centre of the paten has been marked with a
small dot on its both sides. The centre of the circle cross on
the rim has a similar dot.

Visual description: The only decoration on the paten is a
cross cercelée placed inside a frame formed by two small
circles on the rim. The cross superimposes a four-pointed
star. The motifs are engraved on a crosshatched background.
Dating: Since the paten forms a pair with the chalice, and its
production technique as well as the cross cercelée on its rim
have a late-16th-century appearance, the paten can be dated
to the year 1597.

Parallels: N/A.

Basket

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: H. 23.5 cm. D. 20.9 cm x 23.1 cm. H. of the lid
6.8 cm. D. of the lid 22.5 ¢m x 23.3 cm. Thickness of the wall
714 mm.

Weight: 891.1¢g.

Materials: European aspen for planks, roots of pine for
sewing fibre, and linen yarn for sling. Soot has been used for
blackening the decoration.

Technical description: The cylindrical frame of the basket
was made by bending laths of European aspen and stem-
stitching them together at the ends in fibres of split pine root.
The lid and the bottom are also made of laths of aspen. Holes
have been made to the frame and the bottom to sew them
together with individual hoops of roots. The bottom has a
groove for holding the frame in place.

The sling has been made of linen yarn which goes
diagonally underneath the bottom and slips through the
bottom seam on opposite sides and rises up to slip through
the seam of the lid, and finally it forms a loop for carrying.
The sling is highly functional, because it strains neither the
lid nor the frame, but supports the whole weight of the object
under the bottom and at the same time, supports the sides
and presses the lid firmly against the frame.

The frame is decorated by whittling thin slices from the
surface of the wood and blackening them with soot.

Visual description: Two decorative friezes circle around
the frame. They comprise such geometrical shapes as
lines, rectangles and cross marks. This kind of darkened
ornamentation is common in Swedish and especially in
Finnish wooden baskets of early date.

Dating: The basket has been dated with three methods.
The first is based on the production technique of the basket.
Kustaa Vilkuna refers to Johan Granlund who states that
stem stitching is a feature typical of baskets of the early 17th
century. The bottom construction is known from Continental
European artefacts dated to the 16th century, and from an
artefact from Jimtland, Sweden made in 1617. As Untamala
and the surrounding Vakka-Suomi Region are known for
their basket industry, Vilkuna concludes that the basket
could date to the 16th century.

The second method for dating the basket is refer to the
chalice it protected and extrapolate its dating also to the
basket. The third method is scientific and based on AMS
dating. When the basked was examined on 6 July 2006, a
small sample was taken from the inside of the frame. The
result of the AMS analysis on the sample was 295 * 40 BP.
The calibration curve gives two peeks to 1520 calAD (48.1 %)
1600 calAD and to 1610 calAD (20.1 %) 1650 calAD (OxCal
3.10). Hence the result of the AMS dating seems to confirm
Vilkuna’s conclusion that the basket of Untamala is from the
turn of the 16th and 17th centuries.

Parallels: The basket of Voyri Church used for storing church
offerings has a lid which has been similarly stitched as the
basket of Untamala. The lid as an incised inscription C EA
1693 ROKE referring to the village of Rokio. A year number
1692 has been marked under the inscription. The basket of
Voyri is also oval in shape, 7.3 cm in height and 26.0 x 17.0 cm
in width. Another basket used as a money chest survives in
Evertsberg Chapel, Alvdalen, Sweden. It has been dated to
the 16th century.

Literature: Vilkuna 1942; Riska 1959, 248.

30. Houtskari Church,
Linsi-Turunmaa

Chalice

Inv. no. N/A.

Provenance: Property of Houtskari Church. The chalice
is mentioned in the church inventories for the first time in
1714. On the basis of the church’s accounts, goldsmith Anders
Gottfrid Roos, a master in Turku in 1810-1838, was paid for
renewing the chalice in 1824. He probably enlarged the bowl.
Dimensions: H. 18.0 cm, of which the foot 6.6 ¢cm, the stem
3.4 cm, the bowl 8.0 cm. D. of the foot 15.3 ¢m, and the bowl
13.2 cm. D. of the node 5.6 cm.

Weight: 428.9 g.

Materials: Silver. Gilt all over except the bottom of the foot.
Some dark substance on the bottom of the foot.

Technical description:

Foot: The foot comprises a flange, an edge and a foot proper
soldered together. Some black substance has been applied on
the bottom of the foot to secure the attachment of the foot and
the stem. The foot rises from an embossed, six-lobed plinth.
A hallmark has been punched on the flange. Otherwise the
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foot has no engravings or other markings.

Stem: The hexagonal sleeves have engraved decorations.
Also the node with six lozenge-shaped bosses has engraved
ornaments.

Bowl: The bell-shaped bowl has no decorations.

Visual description:

Foot: The hallmark on the flange comprises three marks.
The first depicts a crown and is the town mark of Stockholm.
The two other marks have the initials AC or AE. They could
be associated with Antonius de Crock who is known to have
been a master in Stockholm in 1568-1611, or with Antonius
Groth the Elder who was a master in 1585-1614, but these
identifications are conjectural.

Stem: Each of the lozenge-shaped bosses has a Roman letter.
Together they form the word IHESVS.

Bowl: The bowl has no decorations.

Dating: The bowl was renewed in 1824, but the foot and the
stem have their stylistic similarities with other chalices made
at the turn of the 16th and 17th century. On these grounds,
Nikula dates the chalice to around 1600.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 17.0 cm, of which the centre 12.7 cm.

Weight: 932 g.

Materials: Silver. The upper side gilt.

Technical description: Made of a sheet of silver chased into
shape. For the use of a compass, the centre of the paten has
been marked with a small dot on its upper surface.

Visual description: The paten has no decorations.

Dating: Since the paten has no datable characteristics, its
dating can only be extrapolated from the chalice. The size
of the paten fits the renewed bowl which suggests that they
are contemporary and thus the paten was made in 1824. It is,
however, possible but unlikely that the cross-section of the
bowl remained the same when it was enlarged.

Parallels: N/A.

Literature: Fagerlund 1878, 258; Borg (1935) 1977, 89-90;
Nikula 1973, 103; Andrén et al. 2000, 53, 56, 782.

31. Mietoinen Church, Mynimiki
(Mynimiiki Church, Mynamaiki)

Chalice

Inv. no. NM Hist. 4309:1.

Provenance: The chalice was originally part of the inventory
of Myniaméki Church, the mother church of Mietoinen. The
chalice was bought for the Antell Collection in 1903 and
deposited in the collections of the National Museum, while
the paten is still in the possession of Mietoinen Church.
Dimensions: H. 20.9 cm, of which the foot 5.7 cm and the
stem 4.5 cm. D. of the foot 11.8 c¢m, of the stem 16.41 mm, of
the bowl 12.3-12.6 cm. H. of the node 25.31 mm, d. 54.43. H. of
the crucifix 28.68 mm, width 15.44 mm.
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Weight: 468.8 g.

Materials: Silver, gilt except for the bottom of the foot. The
chalice was not gilt until 1745.

Technical description:

Foot: The circular foot comprises two soldered elements, an
edge and the foot proper. The edge has a frieze of punched
ornaments, while the decorations on the foot are engraved.
A crucifix was separately cast and attached to the foot with
two pairs of strips slipped through a hole on the foot and bent
underneath. An inscription was engraved on the bottom of
the instep, and a hallmark punched on the flange in front of
the crucifix.

Stem: Only one hexagonal sleeve was attached around the
central tube. The lower sleeve is missing. The upper sleeve
has engraved decorations and it is attached with a nail
drilled through the sleeve and the central tube. The node
has perforated decorations and eleven separately cast and
attached bosses. One lozenge-shaped boss lacks the cast
ornament which has left the soldering seam clearly visible.
Bowl: The bowl is mounted on a separately cast calyx with
engraved decorations. The bowl has a horizontal thickening
revealing that it was extended at some point.

Visual description:

Foot: The edge is decorated with a frieze of quatrefoils and
dots between them. The circular foot was divided into six
petal-shaped sectors with vegetative motifs on the outer
rim. The figure of Christ is placed in the centre of one of the
sectors. The Christ is depicted a nimbus behind his head,
whereas the cross has not been represented.

The hallmark resembles a typical 16th-century
identification mark, and its owner might be Jost Hasen-
winckel who was a master in Stockholm in 1573-1601. The
inscription under the instep reads 41:LO with a sign which
appears to be the horizontal line of the letter T and a dot.
A sign that might be an identification mark accompanies
the inscription. The text seems to refer to the weight of the
chalice as 41 lods or c. 539 g.

Stem:Eachside ofthe hexagonal upper sleeve wasornamented
with a quatrefoil placed inside a square. The space under the
node is decorated with profiled and rope-like ornaments.
The node has six lozenge-shaped bosses of which five have
a quatrefoil, while one is without ornaments. Between the
bosses, there are six spherical decorations. Ridges above and
below these spheres have Gothic lancet arches with large
circular windows divided into five or six sectors which curve
creating a spiralling appearance.

Bowl: The calyx is divided into six sectors with a semicircular
ridge. An ornament formed by three hemispherical bulges
was placed at the meeting points of the arches. There are six
such ornaments. The bowl is without decorations.

Dating: On the basis on the shape of the bowl and the
engraved vegetative decoration as well as the hallmark, the
chalice was probably made by a Swedish goldsmith around
1600. The bowl was most likely enlarged when the whole
chalice was gilt in some later period.

Parallels: The spiralling form of lancet arches on the node
as well as the division of windows into five or six parts
resembles the perforated decoration on the foot and the node
of the Pernaja chalice (Cat. 2:28).

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 16.2 cm of which the centre 10.1 cm.
Weight:104.6 g.

Materials: Silver gilt. The gilding was made at the same time
as that of the chalice in 1745.

Technical description: Made of a sheet of silver which
was chased into shape. The plate has no ornamentation or
hallmarks.

Visual description: The paten has no ornaments or
hallmarks.

Dating: Since the paten has no datable characteristics, its
dating can only be extrapolated from the chalice. The paten
might thus be made around 1600 and renewed and gilt in
1745.

Parallels: N/A.

Literature: Riska 1961, 81-82; Andrén et al. 2000, 54, 782.

32. Porvoo Cathedral, Porvoo
(Viipuri Cathedral, Viipuri)

Chalice

Inv. no. N/A.

Provenance: Property of Porvoo Cathedral to where it was
transferred from Viipuri Cathedral in 1721 after the Treaty of
Uusikaupunki. The chalice is mentioned in the inventory of
Viipuri Cathedral in 1601.

Dimensions: H. 30.3 cm. H. of the edge 1543 mm, of the foot
10.7 cm, of the stem 8.7 cm, of the bowl 10.9 cm. D. the foot
22.5 c¢m, of the bowl 18.2 cm. H. of the node 37.25 mm, d. of
the node 80.16 mm. D. of the stem 30.07 mm. H. of the figure
of Christ 55,58 mm, width of the figure 44.28 mm.

Weight: 1,444.1¢g.

Materials: Silver gilt. According to the written records, the
stem had twelve stones and pearls fitted on the node, five
of them larger and seven smaller, but when part of them
was lost, the remaining ones were removed in the late 19th
century. The node, however, has only mounts for six stones.
Technical description:

Foot: The foot has six lobes and triangular protrusions
between the lobes. The foot has a soldered edge with
perforated decoration, but the foot proper is without
ornaments except for a separately cast and soldered figure
of Christ surrounded by engraved ornaments. The figure is
attached with three pairs of metal strips bent through three
holes on the instep.

Stem: The hexagonal upper and lower sleeves have engraved
decorations. The node has twelve empty mounts for stones.
Bowl: The conical bowl with rounded shapes has no
decorations. The bowl was placed on a calyx with a cast
frieze.

Visual description:

Foot: The edge has a frieze consisting of arches forming
frames for figures of animal or human faces. A simple frieze
comprising of small lines circles around the foot. The cross of
the signaculum stands on ground with some tufts of grass. The
cross has a text scroll with the inscription INRI set in Roman
letters. The figure of Christ on the cross has symmetrically the
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spear on his heraldic right side and the sponge on the left. Two
sprays of blood drops are engraved on both sides of the cross
at the level of Christ’s feet.

Stem: Each facet of the lower and upper sleeves has a pair
of Gothic twin windows with a trefoil. Windows are upside
down on the lower sleeve. The node has six empty bosses and
between them, pairs of ridges decorated with sets of three-
pointed arch windows.

Bowl: The bowl has no decorations. The frieze of the calyx
depicts grapevines.

Dating: The form of the foot is medieval, but the overall size
of the chalice as well as the style of the node and the bowl
suggests that the item was made at the turn of the 16th or
17th centuries. On the basis of the church inventory, the
chalice was made around 1601.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 24.0 cm. D. of the centre 17.6 cm.

Weight: 501.0 g.

Materials: Gilt silver.

Technical description: Made of a sheet of silver chased into
shape. The centre has six embossed lobes. For the use of a
compass, the centre of the paten has been marked with a
small dot on both sides. Moreover, each of the lobes has a
similar dot in their centres on the bottom side. The border of
the plate has an engraved cross.

Visual description: The type of the cross engraved on the
border is somewhat like the cross bottony.

Dating: On the basis of the church inventory, the chalice was
made around 1601 and probably also the paten as its pair. The
large size of the plate supports this dating.

Parallels: af Ugglas 1937; Lassen 1964, 29; Grinder-Hansen
1997a; Kjeer 1997.

Literature: Porvoon tuomiokirkon taideaarteet 1977, 9-10;
Hyvonen 1997, 313.

3 Communion Chalices
and Patens Obtained
from Outside Finland
after 1600

1. Porvoo Cathedral, Porvoo
(Viipuri Cathedral, Viipuri)

Chalice

Inv. no. N/A.

Provenance: Currently property of Porvoo Cathedral, but
brought there from Viipuri Cathedral, where it had been
since the 17th century. The town church of Viipuri, made
into a cathedral in 1554, suffered a devastating fire in 1628,
after which new liturgical equipment was acquired for it in
the 1620s and 1630s. The chalice with a paten was probably
stolen as war booty from Osnabriick Cathedral in Germany
by Swedish soldiers in 1633. In that year a record was made
into the archive of Osnabriick Cathedral that a number of
artefacts were handed over to the Swedes. Among these
artefacts was a chalice the description of which resembles
the chalice of Porvoo Cathedral. However, it is not known in
detail how the chalice finally ended up in Viipuri Cathedral.

The archive of the Porvoo Chapter has a record from 1709
stating that the silver objects in Viipuri Church, including
the chalice and the paten, were packed into a chest and
transported to Turku as a precaution against the approaching
Great Northern War (1713-1721) (Neovius 1893, 16-17, 140-
141). From Turku the chest was taken to Stockholm in 1711.
In 1723, in the same year that Porvoo Church was made into
a cathedral, the silver was relocated to Porvoo Cathedral
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(Hyv6nen 1997, 313). The paten is mentioned for the last time
in 1788 after which it vanishes from written records.
Dimensions: H. 23.3 cm of which the edge 7.0 mm, the bowl
8.0 cm. D. of the foot 19.5-19.7 cm, of the bow] 18.5-18.8 cm.
Thickness of the wall of the bowl 4-5 mm.

Weight: 2,333.1g.

Materials: Silver. The inner surface of the bowl is gilt as well
as the frieze on its rim. Also parts of the node are gilt. There
might have been gilt also in other places of the object but it
has worn off. Blue enamel was applied to the lozenge shields
on the node.

Technical description:

Foot: The inscriptions on the edge and the foot have been
engraved, whereas the ample decorations on the foot were
made with repoussé and chased.

Stem: The foot is attached to a stem with 15 flutes. The
node has four medallions with filigree decorations and four
lozenge shields with enamel champlevé decorations. The rest
of the node was covered with separately made and attached
ornaments. The medallions, shields and surface surrounding
them are framed with granulated lines.

Bowl: The bowl consists of two elements: the golden bowl
inserted into an openwork shell with chased decorations and
engraved inscriptions. The frieze around the rim of the bowl
has filigree ornaments and granulated horizontal frames.
The elements have been soldered together.

Visual description:

Foot: The edge has an inscription set in Gothic majuscules.
After a cross formy the text reads:

% 0 qua (= quam) - mors - fortis. ¢ (= quae) - mors - erat - i (= in) - éce
(= cruce) - mortis

¥ cor - gere - devotu (= devotum) - cor - ab - omi (= omni) - c'mie

(= crimine) lotu (= lotum)

¥ et - sic - antidotu (= antidotum) - mortis - vite - bibe - potu -

(= potum)

¥ virgo - salutata - cristum (= christum) - parit - inviolata - agla

‘O how painful was it to die in the cross. / Bring here a
devoted heart free of all crimes / and drink the drink of life as
an antidote for death. / The stainless virgin who was saluted
(by the angel) shall give birth to Christ. AGLA. The last
word AGLA is an acronym for the verse in the Jewish prayer
Shemoneh esreh saying Atah Gibor Le-olam Adonai, “Thou art
mighty for everlasting, O Lord’ (the verse from the second
of the 18 benedictions of the daily service commonly used in
Christian amulets; Antoine 2005, 107). Below the medallion,
the inscription sifridus - me - fecit - was engraved, interpreted
as the mark of the goldsmith who made the chalice.

The foot has four drop-shaped medallions with
pictorial scenes representing events from the life, death and
resurrection of Christ. The backgrounds of the scenes are
set with quatrefoils placed inside lozenges. The Crucifixion
scene represents the dead Christ on the cross with Y-
shaped arms. He has a cross nimbus behind, and the head is
tilted towards the right. The muscles of the body are highly
articulated. The gently curving shape of Christ’s body and its
naturalistic presentation are Gothic, although the nails and
a text scroll with the INRI inscription, typical of the Gothic-
style Crucifixion scenes, are missing. The Virgin Mary stands

to the right of Christ and St. John one the left.

In a counterclockwise order, the next scene depicts the
birth of Christ. St. Josef sits holding a T-shaped cane on
the right. The Virgin Mary sits on the left holding Christ in
his swaddling clothes in a cradle. A donkey and a bull look
at Christ from behind his cradle (the arrangement of the
donkey and the bull and the depiction of the bull resemble a
scene in the Icelandic sketchbook; Fett 1910, P1. 3). The cradle
resembles an altar with two rows of Gothic arches placed on
top of each other.

The third scene on the opposite side of the Crucifixion
depicts the Annunciation. On the right, the archangel Gabriel
stands with an olive branch and points his finger towards the
Virgin Mary on the left, who is standing in front of a closed
door.

The last scene depicts the holy women at the tomb of
Christ. On the right, an angel is in a seated position on the
tomb. He is holding an olive branch in his hands. One of the
women stands on the left holding a censer-like container for
myrrh. Between the woman and the angel there is the shroud
of Christ. Behind her back, the two other women are looking
at the tomb, while three solders at the bottom of the scene
are sleeping.

The four triangular surfaces between the medallions

have been filled with vegetative motifs of leaves and bunches
of grapes or Erdbeerdhnlich. Above the medallions, the foot
transforms into the stem with leaf decorations resembling
leaves of the flowers on the triangular areas.
Stem: Besides the large node, the stem is minimal in height.
Below the node, there is a small frieze with 15 smooth flutes,
and above the node, the number of flutes is the same, but there
are taller are surfaces between their ridges have engraved X-
like geometrical motifs.
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The node has four circular medallions. Each of them has
a spiralling branch of vine with leaves and bunches of grapes.
The branch ends in the centre of the medallion with a five-
petalled flower. Between the medallions, there a lozenge
shields with blue enamel. They have a depiction of a curving
leaf branch, perhaps also referring to vine.
Bowl: The bowl has also four medallions, though circular,
with Biblical scenes set on a background of quatrefoils
inside lozenges. They represent the Disciples of Christ or
servants of God. The scene above the Crucifixion on the foot
and below the opening of the rim for drinking depicts the
sacrifice of Abraham. The motif of Abraham’s sacrifice was a
predecessor for the sacrifice of Christ. Abraham stands with
a fierce look on his face and a raised sword in his right hand.
Isaac is kneeling with tied hands on the right, and Abraham
has a grip on his hair. Isaac is positioned on an altar with
flames flaring underneath it. However, an angel has laid his
hand on Abraham’s sword which has made him turn his face
towards the angel. A wether stuck from its horns in a bush is
in the bottom left corner of the scene. A dactylic verse set in
Gothic majuscules surrounds the scene and reads:

ense - pbat (= probat) - senior - ¢'n’t’ (= quantus) - dni
(= domini) - sit - amator - i

“The old man proves with his sword, how much he loves the
Lord’

In a counterclockwise order, the next scene depicts two male
martyrs, the other bearded and the other one not, with palm
leaves on their hands. Because palm leaves can be held by a
number of saints, they cannot used as an attributes. Aspelin
suggests that the two men are patron saints of the church
which owned the chalice, and thus the pair has usually been
identified as brothers St. Crispin and St. Crispian who appear
also in the seal of the Osnabriick Chapter. Mitchell, however,
proposes that they are St. Valerius and St. Maternius. The
scene is surrounded by a dactylic verse:

hij - st (= sunt) - invicti - palmamgq (= palmamque) - gerunt -
benedicti -

“These have won and carry palm leaves blissfully.

The third scene depicts Christ walking on water. On the right,
Peter and on other apostle are in aboat. While the unidentified
apostle is rowing the boat, St. Peter has put one hand on his
chest and extends the other towards Christ declaring in a text
scroll: dne (= domine) - salw (= salvum) me fac -, ‘Lord, save me’
(Matthew 14:30). Christ on the right extends arms toward St.
Peter and replies: modice - fidi (= fidei) - q (= quare) - d: ¥ (=
dubitasti), ‘O thou of little faith, wherefore didst thou doubt?’
(Matthew 14:31). The scene is encircled by a dactylic verse:

¥ hic - petrus - arguit (= arquitur) - fideiq (= fideique) -
petra - stabilituri

‘Here Peter is reprimanded and the rock of faith solidified’

The last scene depicts the doubt of St. Thomas. He is kneeled
to the ground and touches Christ’s wound with two fingers.
Christ extends his right hand upon the head of St. Thomas and
holds a book in his left hand. St. Thomas’ text scroll reads dns
(= dominus) - meus-,‘My Lord and my God’ (John 20:28). Again
a dactylic verse surrounds the scene. The inscription reads:

ultra - non - dubitat - thomas ° du (= dum) vulna (= vulnera)
° palpat -

‘No longer does Thomas doubt while touching the wounds’
(¢f John 20:27).

Like on the foot, the four triangular surfaces between the
medallions have been filled with vegetative motifs of leaves
and bunches of grapes is depicted. Above the scenes and
the triangular surfaces, a frieze with spiralling vine leaves
with flowers and bunches of grapes. However, the number
of petals in the flower in the centre is four instead of five as
in every other vine spiral. Above the Crucifixion scene, there
is a semicircular opening in the frieze to allow easier access
when drinking wine from the chalice.

Dating: Aspelin dated the chalice to around the year 1200,
because the chalice has both Romanesque and Gothic stylistic
features and lettering and thus it must be from their transition
period. He furthermore attributes the chalice to a German
goldsmith of the Rhine area, since, for instance the use of
ornamental bunches of grapes, or Erdbeerdhnlich is typical
of works of that area. Braun dates the chalice to the second
quarter of the 13th century, and the dating around 1230 has
become established. Also the place of production of the
chalice has established to be Westphalia.

Mitchell also dates the chalice to around 1230 by the
character of its figures and repoussé foliage, but does not
consider it to be German work. In contrast, he points out the
similarities with the Peter’s rib reliquary at Sceurs de Notre-
Dame at Namur, and the Walcourt and South Kensington
crosses. Mitchell argues that the goldsmith who made chalice
was a pupil of Nicholas of Verdun and thus part of the school
of Oignies which is named after the priory of St. Nicholas at
Oignies near Namur in present-day Belgium.

Parallels: N/A.

Literature: Aspelin 1885; 1887, 104-106; Hausen 1887, 255;
Nervander 1888, 58-59; Lagus 1893, 76; Neovius 1893, 17;
Hartman 1906-1908, 334; Neovius 1911, 12, 13; Mitchell 1921a;
1921b, 274, 279; Allardt 1925, 88; Braun 1932, 88, 90, 91, 168,
183, PI 14 Fig. 42; Nordman 1940, 9; Porvoon tuomiokirkon
taideaarteet 1977, 7-8; Riska 1980, 139; 1987b, 241; Fagerstrom
1983, 23; Sélen 1992, 14, 16, 46; Fagerstrom 1996; Hyvonen 1997,
314-315; Heininen 2001; Hiekkanen 2003, 126; Pitkdranta
2004, no. 604; Hiekkanen 2007, 463, 551.

2. Tyrvanto Church, Hattula

Paten

Inv. no. N/A.

Provenance: Property of Tyrvianté Church. The paten with
anow-lost chalice was donated by Cornet Anders Jakobsson
prior to the year 1675, and it was probably booty from the
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Thirty Years’ War (1618-1648) brought from Germany.
Dimensions: D. 154.1 x 153.6 mm, of which the centre 107.0
mm. D. of the circle cross on the rim 25.1 mm.

Weight: 1273 g.

Materials: Gilt silver.

Description: Made of a sheet of silver chased into shape. For
the use of a compass, the centre of the paten has been marked
with a small dot on both surfaces. Another dot was made in
the centre of the signaculum on the rim. The centre as well as
the rim has engravings. The bottom side has been repaired
with two metal strips. The first larger one is below the circle
cross, and the other smaller, square-shaped batch is on the
opposite side on the rim.

Visual description:

The centre of the paten is decorated with an upraised arm
clothed in a sleeve. The hand forms a blessing gesture thus
representing the hand of God.

The signaculum consists of a circle framing a Maltese cross.
The cross has been set on a crosshatched background.
Dating: Contrary to what is stated by Hyvonen and Knapas,
the paten was not made in the latter part of the 17th
century following a medieval model, since such naturalistic
medievalism did not occur at that time. The paten is actually
medieval as Hiekkanen argues, and based on the use of the
hand motif, it was made in the 14th century.

Parallels: N/A.

Literature: Knapas 1997, 197; Hyvonen & Knapas 1997, 225;
Hiekkanen 2007, 349.

3. Finstrom Church, Finstrom

Chalice

Inv. no. N/A.

Provenance: Property of Finstrom Church. The origins of the
chalice are partly unknown. In the German inscription on the
chalice, it is said to belong to ‘the church of Gholdenberghe’
which reveals that the chalice had been brought to Finstrém
from the German-speaking area. In his will written in 1484,
squire Corth Hartwigson leaves three marks of silver for
Finstrom Church (FMU 4010), but there is no indication
that it would be a question of communion vessels. Another

possibility, as Nyman suggests, is that the Victual Brothers or
Danish pirates brought the vessels, but this seems to be less
likely an explanation than Corth Hartwigson’s donation.
From several towns with the name Goldenberg/Goldberg,
Nyman identifies the town mentioned in the chalice as
the modern-day Polish town of Zlotoryja, situated west of
Wroctaw (Breslau). The town was raided several times during
the Thirty Years’ War, and the communion vessels might be a
part of the booty brought home by returning solders. In fact,
after 1641, a gilt chalice and paten appear into the inventory
of the church. Furthermore, Nyman points out that another
opportunity for acquiring the communion vessels took place
during the Great Northern War (1700-1721) when the town
of Goldberg was along the route of Charles XII’s troops.
The communion vessels might have been stolen and moved
to Tallinn. Edvard Nybeck, who was the vicar of Finstrom
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Church at the time, had previously worked at the church of
Kirkkonummi and before that in Tallinn.

Dimensions: H. 20.8 cm, of which the stem 11.8 cm, and the
bowl 9.2 em. D. of the foot 15.1 cm, the bowl 12.0 cm. H. of the
node 17.5 mm, d. of the node 594 mm.

Weight: 492.2 g.

Materials: Silver, gilt except for the bottom of the foot.
Technical description:

Foot: The six-lobed foot has an edge with perforated
decorations and a wide flange which have been soldered to
the foot. The foot has engraved decorations.

Stem: The stem has a circular inner tube to which the
hexagonal sleeves and the node with six lozenge-shaped
bosses have been attached. The attachment of the lower
sleeve has been secured with a nail drilled through. The
sleeves have engraved decorations like the node, which also
has perforated ornaments.

Bowl: Thelarge, rounded, bell-shaped bowl hasbeen soldered
to the stem crudely with dark substance, probably of high
lead content. Inside the bowl, at the centre of the bottom, a
circular disc reveals that the new bowl has had a hole into
which the old stem has been attached. On the disc, a number
of rivets are faintly visible. The bowl has no decorations.
Visual description:

Foot: The frieze of the edge comprises quatrefoils set inside
lozenges. Every second semi-circular lobe bears the depiction
of a creature, and each one in between a vegetative motif on a
crosshatched background. The scenes are in clockwise order
starting from the lobe with the beginning of the inscription:

e Two curving leaves depicted symmetrically around
a flower. The flower is somewhat vaguely engraved on
a vertical bar which has probably indicated the place
of the now-missing signaculum.

¢ A winged basilisk breathing fire.

e Two curving leaves symmetrically arranged

around a flower.

o A wingless, dog-like creature biting its tail.

e Two curving leaves symmetrically around the centre
without a flower.

¢ Another winged basilisk breathing fire.

Above these scenes, an inscription encircles the foot. It is
set with Gothic minuscules on a crosshatched background.
The words are separated with a small leaf, and the text reads:
desse kelk hord der kerken tom gholdenberghe (instead of
gholdenberg as in Nyman 1944), or “This chalice belongs to
the church of Goldenberg’.
Stem: At the base, each outer corner of the stem has a small
protruding sphere, although two out of the six are missing.
Both the lower and the upper hexagonal sleeves have
inscriptions with a letter in each facet. The text is set in
Gothic minuscules on a crosshatched background. The lower
inscription reads got helf (the two last letters are placed on the
same side), and the upper, after a quatrefoil, maria. On top of
both sleeves, a frieze of semicircular petals has been placed.
The node has six lozenge-shaped bosses each adorned
with a Gothic minuscule, together forming the word 7hesus.
The ridges above and below the bosses as well as the lancet

arched between them are as if twisted into a clockwise spiral.
The arches have engraved twin windows ending with a
circular depression perforated with four holes.

Bowl: The bowl has no decorations.

Dating: The bowl is post-medieval in shape and size, but the
foot and the stem and medieval. As Nyman concludes, they
are stylisticall from the 15th century.

Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 17.1 cm, where of the centre 11.2 cm. D of the
medallion on the rim with the cross 27.87 mm.

Weight: 1444 g.

Materials: Silver gilt.

Technical description: Made of a sheet of silver chased into
shape. For the use of a compass, the centre of the paten has
been marked with a small dot on its bottom surface. The rim
has engraved decorations.

Visual description: Except for a signaculum on the rim, the
paten is without decoration. The signaculum consists of two
concentric circles forming a frame for a Maltese cross. The
cross is composed as if two separate, rectangular elements
had been placed on top of each other.

Dating: The paten has a very few features aiding with the
dating, but the style of the equal-armed cross as well as
the size of the paten suggest that it was made in the post-
medieval period, probably at the same time when the bowl
was renewed.

Parallels: N/A.

Literature: Nordman 1929, 68; 1940, 9; Nystrom 1944,

4. Kirkkonummi Church, Kirkkonummi

Chalice

Inv. no. N/A.

Provenance: Property of Kirkkonummi Church. Johan Adler
Salvius donated the chalice and the paten to the parish in
1649, but the origins of the set remain unknown. Sigbritt
Backman and Ingalill Thrcke-Aberg suggest, however, that
they were most likely brought from Germany during or after
the Thirty Years’ War (1618-1648).

Dimensions: H. 254 cm of which the foot and the stem 14.9
cm. D. of the foot 14.1 cm, of the bowl 12.2 cm. H. of the edge
22.5 mm. D. of the stem 22.8 mm. H. of the node 27.0 mm, w.
84.2 mm.

Weight: 577.3 g.

Materials: Silver. The item is gilt except for the bottom of
the foot and the ends of the bosses. There are six glass stones
embedded in the node.

Technical description:

Foot: The foot comprises three elements which are a flange,
an edge and a foot proper. The three elements have been
made separately and soldered together. The bottom of the
foot as well as the flange bear engraved inscriptions. The
ornaments on the edge are perforated.

Stem: The stem has been attached to the foot with a
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screw and octagonal nut washer holding a metal disc. The
hexagonal stem has a rather wide base with a separately cast
and attached ornamental frieze. The node with six bosses
and two sleeves of the stem have engravings. Six glass pieces
has been mounted on circular collets between the bosses.
The collets are soldered on rectangular bars appearing from
the node.

Bowl: The cylindrical bowl has been soldered on the tall,
circular end of the stem. Their surfaces lack decorations
except for hallmarks on the rim of the bowl.

Visual description:

Foot: The text af Samuel Salovius, ‘from Samuel Salovius’,
is engraved in modern lettering under the foot. Also the
lettering of the inscription on the rim is modern Swedish and
reads: Kyrksldtt kyrka tillhorig, ‘Property of Kirkkonummi
Church’. Each of the words is individually placed in one of
the lobes. The edge has a frieze of quatrefoils set in lozenges.
There is no signaculum and even potential traces of attaching
it are lacking.

Stem: The stem has a relief frieze of trefoils around the base.
The hexagonal sleeves have battlements or structures imitating
pillars. In the bottom sleeve, every other facet has an engraved
Gothic twin window on a crosshatched background, while
the alternating one also has a quatrefoil above a twin window.
In the upper sleeve, every other facet has also a Gothic twin
window, but the rest of the facets are divided into four parts
with a cross-like form.

The node comprises six lozenge-shaped bosses. Each of the
bosses has a Gothic minuscule letter. Together they form the
word susehiwhich read fromrightto leftspells ihesus (according
to Hausen [1872, 7], professor Afzelius interpreted the text as
svsehl standing for Sola via salutis est hominum lux, or Sancta
veritas sola est hominum lucerna). Between the bosses, there
are six collets with glass stones and curved lancet arches both
above and below them. The lancets are ornamented similarly
inboth places. Every other lancet has a small and larger rosette,
while every other one has only one rosette and a plain, whirling
text scroll below the rosette.

Bowl: The bowl has no decorations. The hallmark represents
the year mark M2 or 1845, letters RM belonging to Roland
Mellin (master in 1833-1867), the crown mark, and the town
mark of Helsinki.

Dating: Since the chalice has no inscriptions or hallmarks, the
dating is based on the stylistic analysis. The foot and the stem
with its node are late medieval in form, although the lack of
a signaculum is a post-medieval feature. Hence the foot and
the stem could have been made in the earlier part of the 16th
century. The bowl was made by Roland Mellin in 1845 as the
hallmark reveals. Sigbritt Backman and Ingalill Thrcke-Aberg
suggest furthermore that Pastor Samuel Salovius (1703-1752)
mentioned in the inscription had the bowl repaired already
in 1750. He was the pastor of Kirkkonummi in 1737-52.
Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 14.0 cm of which the centre 10.0 cm.

Weight: 133.1g.

Materials: Gilt silver.

Technical description:

Made of a sheet of silver chased into shape. For the use of
a compass, the centre of the paten has been marked with a
small dot on its upper surface. The centre as well as the rim
of the upper surface has engravings. An inscription has also
been engraved on the rim of the bottom side. The rim has
later been furnished with a relief ornamentation which has
partly covered the signaculum on the rim.

Visual description:

Rim: There is a Maltese cross on the rim, but it is only half-
visible beneath the Neo-Rococo garland whirling around the
rim.

Centre: In the centre of the paten, the Agnus Dei is depicted
resting on a book and holding a banner. The motif has been
executed in Baroque style. The inscription on the bottom
is set in modern letters and reads: Kyrksldtt kyrka tillhorig,
‘Property of Kirkkonummi Church’.
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Dating: Since the paten has no inscriptions or hallmarks, the
dating is based on stylistic analysis. The style of the Agnus
Dei motif provides a dating to the 17th century, while the rim
relief is from the 19th century. Roland Mellin, who renewed
the bowl of the chalice in 1845, probably also made the relief
and the inscription on the paten.

Parallels: N/A.

Literature: Hausen 1872, 6-7, P1. III Fig. 3, 3a; Borg (1935)
1977, 226-227; Fleege 1901, 184-185; Backman & Thrcke-
Aberg 2006, 50.

5. Juva Church, Juva

Inv. no. N/A.

Provenance: As the inscription on the chalice states, the
communion vessels were made in Riga in 1594, and they did
not originally have any association with the parish of Juva.
Hence Komulainen suggests that they are war booty brought
from Riga possibly by Karl Lilleskold (1664-1710). He was
the owner of Koikkala or Haneberg Manor in Juva. He was
ordered to Riga at the beginning of the Great Northern War
(1700-1721). He also donated two paintings to the church in
1706.

Dimensions: H. 27.6 cm, of which the foot 15.0 cm, and the
stem 8.3 cm. D. of the foot 16.7 cm, the stem 26.59 mm, the
bowl 12.6-13.2 cm. H. of the node 22.35 mm, d. of the node
84.51 mm. H. of the figure of Christ 30.82, and the Cross
49.00 mm, width of the figure of Christ 30.47 mm, and of the
cross 33.06 mm.

Weight: 870.6 g.

Materials: Silver, gilt except for the bottom of the foot.
Technical description:

Foot: The foot has six lobes and between the lobes, triangular
protrusions. The foot comprises a wide flange, an edge and a
foot proper which have been soldered together. The flange has
a punched hallmark, and the edge has perforated decorations
while the engraved ones on the foot. On the bottom side of the
foot, each lobe has a small dot for a compass in the middle of
its lower part. The foot has also a separately cast and soldered
crucifix as well as a coat of arms. A pair of small triangular
facets has been cut on the rim of the foot on both sides of each
triangular protrusion.

Stem: The hexagonal stem is attached to the foot with a screw
and a rectangular nut washer. The sleeves have engraved
decorations as well as the node with six bosses. The motif
on the end of each lozenge-shaped boss has been separately
cast.

Bowl: The bowl is in the shape of elongated bell and has a
calyx. The bowl bears an engraved inscription. A hallmark
has been punched close to the rim.

Visual description:

Foot: The hallmark on the flange comprises a town mark
with crossed keys belonging to Riga, while the hallmark
of the maker remains unidentified. The edge has a frieze
of quatrefoils set inside lozenges. Each of the lobes of the
foot has a scene, two of which are cast. The lozenge spaces
between lobes also have engraved decoration, a Roman letter.
Together the six letters, read in a counter-clockwise order
after the Crucifixion scene, form the word INRI and initials

G-F. Scenes on the lobes are in a counter-clockwise order
starting with the signaculum:

e The Crucifixion scene depicts Christ on a cross with
the Virgin Mary on his right and St. John on his left side.
They both have raised their faces towards Christ.

The cross stands on a ground with a skull and crossed
bones placed on its base. Above Christ’s head, a volute-
shaped text scroll has been attached to the cross. It

does not have a text. The top of the lobe has filled with
engraved decorations depicting a baldachin with volutes
and vegetative motifs. A face of a young man, presumably
an angel, is in the middle of the construction. An identical
baldachin is repeated in all other lobes, although there
are some variations in the angel’s face.
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e The scene depicts an angel saluting a seated man.
The bearded man has a halo above his head, and he
holds an open book on his lap. An inscription set in
Roman letters, S-M-T-V, an abbreviation for

St. Matthew, accompanies the scene.

e The scene has a seated man with a book on his arms.
He has a beard, a halo and a lion rests behinds his feet.
The text S MARCUS set in Roman letters identifies
the man as St. Mark.

o The scene is based on the cast coat of arms. The shield
depicting a crenellated bridge is abundantly crested.
Also a helm and a bearded man wearing a pointed hat
have been placed above the shield. Moreover, initials
-G-V-F- have been engraved above the shield.

e The scene depicts a seated man with a book on his
arms. He has a halo, and a bull rests behinds his feet.
The text S-LUC written in Roman letters identifies the
man as St. Luke.

e The scene depicts a seated young man with a book in
his left hand and writing equipments in his right hand.
He has a halo, and an eagle stands beside him. The text
S IOHANNES written in Roman letters identifies the
man as St. John.

Stem: In addition to abundant profiled ornaments of both
sleeves, they have a similarly engraved geometrical motif on
each side. On the lower sleeve, geometrical motif consists of a
Maltese cross in the centre flanked by small circles. Above the
cross, there is, on its both sides, rectangles with semicircles
attached to their lower parts. A cross is depicted inside these
shapes. Under the Maltese cross, again on both sides, another
set of rectangles has been depicted. The motif on the upper
sleeve is basically the same but rotated upside-down.

The node has six bosses with the face of a bearded

man, presumably Christ. The sides of the bosses have been
decorated with geometrical ornaments. The ridges above
and below the bosses have a triangular ornament, while the
ridges between the bosses have an ornament consisting of
two ovals (a reminiscent of Gothic windows?) and a quatrefoil
above them.
Bowl: The bowl rests on a calyx with profiled ornaments and
a band of egg-and-dart motifs. The bowl has an inscription
set with Roman letters. The beginnings of phrases are marked
with floral motifs. The text reads:

MAGNIFICO. (= MAGNIFICUS,) ET. GENEROSVS. DOMINVS.
GEORGIVS. VON. FARENSBACH. PRESIDENS. WENDENSIS. /
DOMINYVS. IN. CARCKVS. EQVESTR. ORD. IN. LIVONIA.
PRAEFECTVS. CAPITAN. RVGIENS. ET. TARVESTEN. /

IN. VSVS.DIVINOS. ET. HONOREM. SACRI. SANG. IESV.
CHRISTI. HVNC. CALICEM. ADORNARI. IVSSIT. /

ANNO 1594:

Another text has been added later with a different hand on
the same line with the year 1594:
ANNO 1820 RENOVATUS

‘The magnificent (or noble) and generous Master Georgius
(or Jiirgen) von Farensbach (1551-1602), the commander of

Wenden (Césis), the master of Karkus (Karksi), the leader of
the knightly order of Livonia, the prefect captain of Riigen
and Tarvastu, had this chalice made in 1594 for use in the
services and for the honour of the sacred blood of Jesus
Christ. Renovated in 1820.

The hallmark consists of a crown and the initials LB.
They belong to goldsmith Lars Broman who was a master in
Porvoo in 1797-1843.

Dating: As Komulainen concludes, the chalice was made
according to the inscription in 1594 which is in line with the
Late Gothic-Renaissance-style appearance of the chalice.
Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 19.2 cm, of which the centre 17.2 cm. D. of the
circle with the Veronica motif on the rim 3.8 cm.

Weight: 252.2 g.

Materials: Silver gilt.

Technical description: Made of a sheet of silver chased into
shape. For the use of a compass, the centre of the paten has
been marked with a small dot on its upper surface which also
has engraved decorations. Also four medallions depicted on
the rim have a similar dot on their centres.

Visual description:

Rim: Circular lines follow the outer and inner contours
of the rim. Between these lines four medallions framed by
two concentric circles have been symmetrically placed. The
upper and lower medallions depict a cloth with the face of
Christ. He is bearded and wears the crown of thorns. A dove
with spread wings, the symbol of Holy Spirit, holds up the
vernicle. The face of Christ on the both medallions faces the
centre of the paten, i.e. they are vertically mirrored images
of each other. The medallions on the left and right depict
a Maltese cross. The arms of both crosses are depicted as
separate elements: the vertical arm passes through a hole
in the horizontal one. There are four three-forked branches
between the medallions, perhaps as symbols of the tree of life
or the Holy Trinity.

Centre: The central motif depicts the Crucifixion. Christ
is nailed to a wooden cross constructed similarly as the
crosses on the rim: the vertical arm goes through a hole in
the horizontal one. The cross stands on ground with tufts
of grass and symmetrically on both sides of the cross a bush
with three branches is depicted. A skull and crossbones lie in
front of the cross base. There also appear to be two or three
rectangular-shaped objects on the ground. A text scroll with
the inscription INRI is nailed to the upper arm of the cross.
Christ wearing the crown of thorns faces left, and two spouts
of blood and water flow from his wound in the chest onto the
leaves of the bush on the ground.

Dating: Stylistically the paten forms a pair with the chalice,
and thus the dating to 1594 can be extrapolated to the paten.
Parallels: N/A.

Literature:Neovius1911,13; Borg (1935) 1977,143; Komulainen
1992;1999; Pitkdranta 2004, no. 257.
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6. Karjaa Church, Raasepori

Inv. no. N/A.

Provenance: Property of Karjaa Church. The chalice along a
now-missing paten was bought for the church in 1725 for 175
daler and 2 dre after the lootings of the Great Wrath (1713-
1721). The set was originally made for a Danish church, but
their actual route to Karjaa Church is unknown.
Dimensions: H. 22.1 cm, of which the foot 6.2 ¢cm, and the
stem 5.5 cm. D. of the foot 12.0 cm, the node 5.3 cm, the stem
1.5 cm, the bowl 11.8 cm. H. of the crucifix 3.7 mm. W. of the
crucifix 2.1 cm.

Weight: 522.0 g.

Materials: Silver.

Technical description:

Foot: The six-lobed foot comprises a flange, an edge and a
foot proper. The edge has a punched frieze. The foot has
engraved decorations and a cast figure of Christ. The bottom
of the foot has incised markings.

Stem: The hexagonal stem has engraved decorations on its
sleeves as well as the node with six lozenge-shaped bosses.

Bowl: The cylindrical bowl has a hallmark but is otherwise
without ornamentation.

Visual description:

Foot: The bottom of the foot has incised markings stating
XXXV LOD, or ’35 lods’, and kalk med patén or ‘chalice with
paten’. Moreover, there is an identification mark engraved in
one of the lobes. It might belong to the goldsmith who made
the foot.

The frieze on the edge consists of lozenges and vertical
bars between them. The foot has two engraved coats of arms.
Initials are placed above them and the number 1596 beneath
them. The coat of arms on the lobe opposite to the crucifix
has a six-pointed mullet and the initials OJ which can be
associated with Ove Juel (d. 1599) (instead of the Juling
family as claimed in Hausen 1872, 40). The coat of arms on
its heraldic left has the initials DD, belonging to Dorte Daa (d.
1600). These two persons were the Danes who donated the
chalice to a Danish church.

The mantel of Christ flares almost horizontally on both
sides of his hips. The crucifix has a diagonally placed text
scroll with letters inri. In the lobe on the heraldic left side of
Christ, initials BK have been engraved.

Stem: Each facet of the two sleeves has a rectangular
quatrefoil. The six bosses on the node are lozenge-shaped
and without decorations. Above and below the bosses, there
are six semicircular surfaces. Every other of the semicircles
has a chessboard like engraved ornament consisting of
horizontally and vertically hatched squares.

Bowl: The hallmark on the bowl depicts a crown and initials
HIT. They belong to Henrik Johan Térnroth who was a
master in Turku in 1827-1873.

Dating: The bowl of the chalice was renewed during 19th
century, but the foot and the stem were made around 1596.
Parallels: N/A.

Paten

Inv. no. N/A.

Provenance: See the chalice.

Dimensions: D. 17.2 cm of which the centre 15.2 cm.

Weight: 210.3 g.

Materials: Silver gilt.

Technical description: Made of a sheet of metal chased into
shape. A hallmark has been punched on the bottom side of
the paten.

Visual description: The paten has no decorations. The
hallmark has the initials FVL, a crown, a contents marking
813H, a year mark T4 and a boat. They belong to Frans Viktor
Lindroos who was a master in Helsinki in 1889-1910. The year
mark reveals that the paten was made in 1900.

Dating: The paten was made in 1900 as stated in the
hallmark.

Parallels: N/A.

Literature: Hausen 1872, 40-41, Pl. XV Fig. 36-38; Borg
(1935) 1977,100; af Hallstrom 1957, Fig. 37, 74.
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4 Ciboria

1. Porvoo Cathedral, Porvoo
(Viipuri Cathedral, Viipuri)

Inv. no. N/A.

Provenance: Property of Porvoo Cathedral. In the Middle
Ages, the ciborium belonged to Viipuri Town Church. The
archives of Porvoo Chapter has a record from 1709 of the
silver in Viipuri Church having been packed into a chest and
transported to Turku. From there it was taken to Stockholm in
1711 as a precaution against the approaching Great Northern
War (1713-1721). In 1723 the silver was relocated to Porvoo
Cathedral. The ciborium is mentioned specifically for the first
time in the silver inventory of 1711.

The conical lid lacks a cross mentioned in an inventory
from 1735, while a record from 1711 states that the object was
a ‘tall oblate box’ meaning that it must have had a stem.
Dimensions: H. 9.0 cm. H. of the lid 4.3 cm. H. of the container
4.7 cm. D. 92.6 mm. D. of the ring on the bottom 50.3 mm.
Weight: 251.9 g.

Materials: Silver. The outer surface of the container and part
of the bottom is gilt.

Description: The cylindrical container has a conical lid. They
are attached to each other with a three-forked hinge on the
back of the container, and a lock device of similar appearance
has been installed. Both the lid and the container have
engraved ornamentation. The bottom has a circular ridge,
for attaching the now-missing foot, on both sides. Also a dot
made for a compass is visible on both sides.

An engraved dactylical inscription made in Gothic
majuscules set on a crosshatched background encircles the
surface: + hostia - sacra - thesvs . anima(e) - fit - hic - optimvs . esvs,
‘the Sacred Host, Jesus, becomes here the best nourishment
for the soul’. Moreover, a frieze of triangles runs around the
upper and bottom parts of the outer surface.

The lid has an engraved six-pointed star on a scale-like
background imitating roof tiles.

Dating: Based on stylistic parallels, the ciborium was made at
the turn of the 14th and 15th centuries.
Parallels: Connolly 1975, 81, 125.

Literature: Hausen 1887, 255, Pl. X, Figs. 23, 24; Neovius
1893,17,140-141; Allardt 1925, 76; Munck 1977, 8-9; Hyvoénen
1997, 313; Hiekkanen 2003a, 126; Pitkdranta 2004, no. 605;
Hiekkanen 2007, 551; Immonen 2007e.

2. Turku Cathedral, Turku

Inv. no. TCM 874.

Provenance: Property of Turku Cathedral.

Dimensions: H. 32.5 cm. H. of the container 7.2 cm. D. of the
foot 13.1 cm. D. of the container 11.7 cm.

Weight: 693.3 g.

Materials: Copper, gilt except for the bottom of the foot.
Description: The circular foot has an engraved inscription.
The inscription in Gothic majuscules reads Ave Maria gracia
plena Dominus t(ecum), or the angelic salutation (Luke 1:28;
cf. Billow, Bohrn & Tuulse 1930, 14). The beginning and
ending of the text are marked with a cross. The cross is placed
directly in line with the locking device. The knop of the stem
is also circular like the container. The container and lid form
a sphere. The halves are attached to each other with a hinge
and lock. The lid has lost the crucifix on the top.

Dating: Since the ciborium has no other decoration, its
stylistic dating is difficult, but Juhani Rinne considered
the object to be a product of the 14th century based on the
letters of the inscription and perhaps also on the circular
shape of the foot. Other scholars have concurred, although
there are some 15th-century Swedish ciboria with spherical
containers, circular feet and angelic salutations such as the
one from Torsang Church in Dalecarlia dated to the latter
part of the 15th century.

Parallels: Torsang Church in Dalecarlia dated to the latter
part of the 15th century (Boéthius 1932, 504-505); gilt copper,
14th century, Vistervala, Visteras (Ekstrom 1983, 819-820);
gilt copper, 14th century? (Gundestrup 1991, 168 no. 10378);
Sundmark 2004, 46-47.
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Literature: Finnberg 1929, 148-149; Rinne 1948, 161-162;
Pylkkinen 1976, no. 34; Nordman 1980, 55-56; Kanerva &
Welin 1987, 121; Pitkdranta 2004, no. 791; Hiekkanen 2007,
208-209; Immonen 2007e.

3. Turku Cathedral, Turku

Inv. no. TCM 873.

Provenance: Property of Turku Cathedral.

Dimensions: H. 40.5 cm. H. of the container 16.5 cm. D. of the
foot 15.1 cm. D. of the container 12.4 cm.

Weight: 1,2194 g.

Materials: Coconut bowl surrounded by brass elements,
which are gilt except for the bottom of the foot. Red pigment
on the coconut shell.

Description: The circular foot has eight embossed leaves and
small, engraved flowers between their tips. The six-petalled
flowers are placed on a crosshatched background. The
circular stem has a flat, spherical knop. A coconut shell as a
bowl is attached to a stem with four bands of gilt brass. The
bands have hinges and thus the coconut container can be
removed from the metal casing. The circular lid has a hinge
and lock and a crucifix on top. The figure of Christ is cast and
soldered on the cross.

Dating: Rinne has not dated the ciborium, but both Nordman
and Pylkkénen consider their type as placing their production
in the 14th century.

Parallels: Vinge Church, Uppland, late 15th century (SHM
4954:3); a gilt goblet with a calabash for relics, possibly from
the 16th century (Gundestrup 1991, 173 no. 10353).
Literature: Finnberg 1929, 148-149; Rinne 1948, 162;
Pylkkinen1976,nos.35-36; Nordman 1980, 55-56; Hiekkanen
2007,208-209; Immonen 2007e.

4. Turku Cathedral, Turku

Inv. no. TCM 875.

Provenance: Property of Turku Cathedral.

Dimensions: H. 27.8 cm. H. of the container 13.0 cm. D. of the
foot 15.2 cm. D. of the container 12.4 cm.

Weight: 844.1g.

Materials: Wooden container surrounded by brass elements,
which are gilt except for the bottom of the foot. Paint pigment
on the container.

Description: The circular foot has eight embossed leaves and
small, engraved flowers between their tips. The six-petalled
flowers are placed on a crosshatched background. The
circular stem has a flat, spherical knop.

According to Rinne, the ciborium forms a pair with the
ciborium Cat. 4:3 and they were alike, but at some later stage
the wooden one broke and its container was repaired by
joining two smaller wooden vessels into a pear shape. With
regard to its form, the current bowl resembles medieval
Hanseatic jugs. Its background colour is brownish white,
while brushstrokes were made in black, but they are too
damaged to be identified precisely. There might be floral
and vegetative motifs of some kind among some vertical and
horizontal lines.

The ciborium has also lost its cross and the small Christ
figure, which is intact on the other ciborium. Moreover, it
lacks part of its stem between the foot and knop.

Dating: Rinne has not dated the ciborium, but both Nordman
and Pylkkinen consider its type to date production to the
14th century.

Parallels: Vinge Church, Uppland, the late 15th century
(SHM 4954:3); agilt goblet with a Calabash for relics, possibly
from the 16th century (Gundestrup 1991, 173 no. 10353).
Literature: Finnberg 1929, 148-149; Pylkkinen 1976, nos.
35-36; Nordman 1980, 55-56; Hiekkanen 2007, 208-209;
Immonen 2007e.
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5. Somero Church, Somero

Inv. no. NM Hist. 5115.

Provenance: Property of Somero Church. The object was part
of the inventory of Somero Church until it was bought from the
local rural police chief L. J. Hallonblad by the Antell Delegation
for the National Museum of Finland in 1908.

Dimensions: H. 33.3 cm. H. of the container 18.8 cm. D. of
the foot 13.3 cm. D. of the knop 5.0 cm. D. of the container
8.4 cm.

Weight: 785 g.

Materials: Brass. The item is gilt except for the bottom of the
foot.

Description: The six-lobed foot as well as the hexagonal
container and the lid have engraved decorations. The edges
of the container have separately cast and soldered finials. The
top of the lid with its cross is missing. The hinge has been
repaired at some later stage, since the current one is too large
and ungilt. It has been attached with four rivets.

The word Somero and 1516 A2 have been incised in a
modern manner on the bottom surface of the foot. The edge
has a frieze comprising a row of bulges. Every other lobe
of the foot’s six lobes is decorated with a net pattern. The
hexagonal stem has a knop with profiled decorations.

The hexagonal container-part has engraved decorations
mimicking abrick-wall construct. In the same vein the lid-part
resembles a roof with a lantern. The six edges of the container
and the lid have attached columns continuing as finials over
the roof. The roof of the lid is covered with engraved lozenge-
shaped tiles. The sides of the lantern have engraved Gothic
twin windows.

Dating: Nordman has pointed out many parallels for the
ciborium in the Baltic area, but stylistically it is difficult date

more accurately than the 15th century or identify the place
of its production more precisely than Northern Germany or
Sweden.

Parallels: N/A.

Literature: Siihke 1949, 238; Nordman 1980, 55; Hikli 1988,
172; Hiekkanen 1999, 37; Turkki 1999, 25; Hiekkanen 2007,
329; Immonen 2007e.

6. Lammi Church, Himeenlinna

Inv. no. NM Hist. 4410.

Provenance: Originally property of Lammi Church, but the
parish donated the item to the State Historical Museum
(later National Museum of Finland) in 1904.

Dimensions: H. 34.7 cm. H. of the container 17.8 cm. D. of
the foot 15.6 cm. D. of the knop 5.1 cm. D. of the container
8.5 cm.

Weight: 699 g.

Materials: Brass. Gilt except for the bottom of the foot.
Description: The six-lobed foot has no decorations except
for a punched frieze around the edge, whereas the container
and the lid have engravings. The knop is embossed. Four of
the six cast finials around the container are missing.

The wide flange is undecorated, but the edge has a frieze
of lozenges. Also the instep is without ornamentation. The
knop has eight pairs of bosses around a rope-like ornament
in the middle. The six edges of the container and the lid have
attached columns continuing as finials over the roof. The roof
of the lid is covered with engraved lozenge-shaped tiles.

The container has six pictorial representations on the six
sides of the container (each c. 4.0 x 3.2 cm). The panel on the
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side of the lock of the lid has an engraved Pieta motif. On the
right-hand side of the panel with the Virgin Mary and Christ
is St. John the Baptist in his hairy cape. He carries a book
with the Agnus Dei in his left hand. On the left-hand side of
the Pieta, St. John is placed holding a chalice of snakes. On
the opposite side of the Pieta, or on the side with the hinge of
the lid, the panel depicts St. Peter with a key to his right and a
book to his left. On his right side is St. Andrew with his cross
and on the left is St. Paul with his sword.

From the differentiation of the front from the back by the
locking device and on its opposite side, the hinge, it could be
deduced that also the pictorial panels should be divided into
two groups: three images on the front and three on the back.
On the lock side the Pieta motif is in the centre surrounded
by persons important to Christ’s life and body, St. John the
Baptist and St. John. On the hinge side, St. Peter, symbolizing
the unity of the Church, has the central position and is
surrounded by his brother St. Andrew and St. Paul. According
to the Gospels, Christ called St. Peter and St. Andrew to be
his disciples, fishers of men (Mt 4:19; Mk 1:17). Moreover, St.
Paul was the most notable of Early Christian missionaries
together with St. Peter. In contrast to the historical body of
Christ as the unifying theme of the front panels, the church
body of Christ could be seen as the connecting idea of the
panels on the back (cf. Hirdelin 2005, 283).

Dating: Nordman dates the ciborium stylistically to the 15th
century. He considers it impossible to identify its place of
production.

Parallels: A ciborium of gilt copper dated to the beginning of
the 16th century (ter Kuile 1986, 30 no. 26); Fritz 1966, 106,
446 no. 3.

Literature: Virmala & Ruotsalainen 1972, 181-182; Stenius &
Koskue 1990, 15-16; Hiekkanen 2007, 315; Immonen 2007¢;
2008a, 7-8.

7. Tuulos Church, Himeenlinna

Inv. no. NM Hist. 3305:5.
Provenance: Originally
property of Tuulos Church,
but the National Museum
obtained the ciborium from
Tuulos parish in 1896.
Dimensions: H. 304 cm. H.
of the container 5.1 ¢cm. D.
of the foot 10.3 cm. D. of the
container 9.2 cm.

Weight: 742 g.

Materials: Tinned brass.
Description: The item is
of rough finish, leaving the
soldering seams clearly
visible. The foot is circular
as is also the flat knop. The
cylindrical container has
attached reinforcements for
a hinge and lock on opposite
sides. The conical lid has a separately made and soldered strip
of metal imitating a castle wall with its crenellated parapet.

The lid ends in a cross on top of a sphere.

The ciborium has no engraved decorations except for a
marker on the inner bottom of the container. It was made
with serrated line and is triangular in shape.

Dating: Due to its rough execution, Nordman considers the
ciborium to be of local production, and based on parallels it
could date from the beginning of the 16th century.

Parallels: A ciborium of gilt copper dated to the beginning of
the 16th century (ter Kuile 1986, 30 no. 26).

Literature: Heikel 1878, 119, Fig. 24; Nordman 1980, 54-55;
Hiekkanen 2007, 347; Immonen 2007e.

8. Turku Cathedral, Turku

Inv. no. TCM 872.

Provenance: Property of Turku Cathedral.

Dimensions: H. 35.0 cm. H. of the container 14.8 cm. D. of the
foot 15.5 cm. D. of the container 11.5 cm.

Weight: 1,116.6 g.

Materials: Silver, gilt except for the bottom of the foot.
Description: A cross mark was incised on the bottom of the
foot in the part which is directly in line with the locking
device. Moreover, the marking NI86P, was engraved on
the bottom rim of the foot, and also the text 872 srk (abbr.
for ‘parish’) has been painted in red on the bottom surface.
The six-lobed foot has an undecorated flange, but the
edge has an openwork frieze of quatrefoils set in lozenges.
The instep has an engraved vegetative arch and trifoliate
decoration. The stem is hexagonal and has a twelve-angular
knop. The spherical container has a semi-circular lid ending
in a cone with a missing cross. Both the container and its
lid have elliptically embossed recesses which repeat the
ornamentation of the foot.
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Dating: Rinne dates the object to the end of the Middle
Ages, but Riitta Pylkkénen defines the date of its production
more precisely to around the year 1500. Similarly shaped
and embossed ciboria with more precise dating reinforce
Pylkkénen’s estimate.

Parallels: A ciborium made by Etienne Blanc in Toulouse in
1509 (Aliquot 2005, 23).

Literature: Finnberg 1929, 148-149; Rinne 1948, 161-162;
Pylkkdnen 1976, no. 20; Fagerstrom 2000, 306-307;
Hiekkanen 2007, 208-209; Immonen 2007e.

5 Oblate Caskets

1. Hauho Church, Himeenlinna

Inv. no. NM Hist. 2181:14.

Provenance: Originally property of Hauho Church, but
the parish donated the item to the National Museum on 7
December 1882. It is not known how the item was obtained
for the church.

Dimensions: H. 44 cm. D. 4.9 cm.

Weight: 64 g.

Materials: Silver, gilt inside.

Description: The cylindrical casket has an engraved frieze
with Moresque ornaments around the container. The lid has
been attached to the body with a hinge and locking device.
The upper surface of the lid has the engraved depiction of
Christ with the crown of thorns on his head and the mantle
on his shoulders fastened with a ring brooch. They are articles
referring to the scourging of Christ (‘Then came Jesus forth,
wearing the crown of thorns, and the purple robe. And Pilate
saith unto them, Behold the man!’; John 19:5). His identity
is confirmed with the inscription set in Roman majuscles
around his head:

I'-HE SVS
CRIS TVS

A small dot has been made into the centre of the lid for the
use of a compass. A vegetative frieze frames the figure of
Christ.

The bottom of the container has two hallmarks,
presumably for a town and a master. The town mark might
be the crown of Stockholm, but it is too unclear to be certain.
Below the hallmarks, a Renaissance shield with the coat of
arms has been engraved along with the text F-I-W-P-I-A. The
number 1602 has been engraved on both sides of the shield,
which depicts a lion holding a wheel. The coat of arms
resembles that of the Hjulhammar family, which, however,
was not registered in the Finnish House of the Nobility until
1818. Moreover, Bertil Hjulhammar, the first noble member
in the family, was not raised to the nobility until 1642. These
dates make the attribution highly unlikely or indicate that the
item was donated to Hauho Church long after it was made.
Dating: Theyear marked onthe bottom, 1602, isinaccordance
with the Renaissance-style Moresque ornamentation and
figure of Christ.

Parallels: Fritz 2004, 178, 416 no. 161, 323, 535 no. 429.
Literature: Aspelin 1885a, 92-93; Carpelan 1958, 524-525.
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6 Monstrances

1. Turku Cathedral, Turku

Inv. no. TCM 876.

Provenance: Property of Turku Cathedral.

Dimensions: H. 26.9 cm. D. of the foot 109.82 mm. W. of the
stem 15.79 mm, of the container frame 70.71 mm. D. of the
engraved cross on the foot 21.91 mm.

Weight: 399.8 g.

Materials: Gilt copper.

Description:

Foot: Circular foot with an edge and narrow flange. The foot
has an engraved Maltese cross on a crosshatched background.
The cross is framed by two concentric circles and a row of
small lines between them. A small dot has been punched to
the centre of the cross for the use of a compass.

Stem: The hexagonal stem has three flat, also hexagonal
knops. The middle one is slightly larger then the other two
knops.

Container: The two horizontal, cylindrical pieces are
connected by two vertical finials with battlements or
structures imitating pillars. Both the lower and upper
cylinders have rectangular, hollow mounts for a missing
showecase. Also the lid above the upper cylindrical piece has

been lost, but according to a photograph published by Julius
Finnberg (1929, 148-149) the lid was conical with a small
knop on top.

Parallels: The monstrance of Dorfkirche in Heinrichswalde
dated to 1517, and the monstrance of Pfarrkirche Sankt Petrus
und Paulus in Grofiostheim dated to 1523 (Braun 1932, Pl.
17-33,54-57,63-71); Bjorksta Church, Vastmanland, the turn
of the 14th and 15th centuries (SHM 10028:1); monstrance of
unknown provenance, dated to the turn of the 14th and 15th
centuries (SHM 19822).

Dating: The monstrance has lost many of the features that
could help determine its age. However, the use of architectural
finials point to the 15th and early 16th centuries. Moreover,
use of three flat knops in the stem is a characteristic appearing
in some of the early 16th-century German monstrances. On
the basis of he German parallels, the monstrance of Turku
Cathedral can be dated to the early 16th century.

Literature: Finnberg 1929, 148-149; Rinne 1948, 163-165;
Pylkkénen 1976, no. 28; Nordman 1980, 55; Hiekkanen 2003a,
128; 2007, 208-209.

2. Kempele Church, Kempele
(Liminka Church, Liminka)

Inv. no. N/A.

Provenance: Property of Kempele Church, originally made
for the medieval church of Liminka. In 1737, a new silver
chalice was acquired for Liminka Church, and according to
the church accounts, the old communion set was donated to
Kempele Church in 1762/1763.
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Dimensions: H. 20.7 cm, of which the skirting 12.86 mm, the
foot and the stem 137.69 mm, the bowl 69.31 mm. D. of the
foot 91.41-115.92 mm, the stem 14.52 mm, the bowl 101.52
mm. H. of the knop 17.15 mm, d. of the knop 40.12 mm. H. of
the crucifix 27.30 mm. H. of the two putti 1749 mm. W. of the
two putti 1843 mm.

Weight: 421.6 g.

Materials: Gilt silver except for the two figures of Christ and
two heads of angels on the foot. Although Hyvonen claims
in his description published in 1991 that the knop has only
one turquoise and two red stones left, it currently has three
turquoises and three red stones.

Technical description:

Foot: The six-lobed foot compriseas a wide skirting and
an instep with four smaller and two larger lobes soldered
together. The skirting has punched friezes and a hallmark.
The instep has engraved decorations and four separately
cast figures attached with a pair of strips slipped through
holes on the instep and bent against the instep. In some later
repair work, the bottom side of the foot was left with crude
soldering on it.

Stem: A hexagonal disc hides the joint of the central stem
and the foot. The hexagonal stem has a cast ornament frieze
superseded by two sleeves with perforated decorations and
a perforated knop with mounts for six stones. The three
turquoises are spherical in shape, where as the red stones
have facets. Above the upper sleeve, the stem widens into a
base, where the bowl has been attached. The widening has
profiling on its corners.

Bowl: The bell-shaped bowl has no decorations.

Visual description:

Foot: The lobes of the foot have a sharp point giving the lobes
a leaf or petal-like appearance. The hallmark on the border
of the skirting resembles the letter I, or a silhouette of a
tower. The first frieze on the border of the skirting consists
of diagonal lines, while the frieze closer to the skirting clearly
imitates rope. The skirting has a frieze of vertical lines. Each
of the lobes on the instep is emphasized by a line following
its contours. The opposite lobes with the figure of Christ in
the middle of them have no other decorations, but the other
four lobes have engraved ornaments. The figures of Christ
have nimbi with rays and mantles flaring on both sides of
the hips. Each of the engraved lobes has a branch of a flower
descending from the top of the lobe among the clouds and
arching around the lobe with leaves and a flower. The flowers
are arranged in a symmetrical composition around the figures
of Christ. Between the lobes with engravings a head of an
angel has been attached. The plump-cheeked angel boy with
curling hair has two wings bent around his jaw, although the
other head has lost its other wing. The face is slightly turned
to the right.

Stem: The bottom of the stem is encircled by a frieze of
trefoils. The sides of the lower and upper sleeves have a
perforated single Gothic window with a circular upper
part. The knop has a highly laced ornamentation consisting
of leaves attached to each other. They support six sexfoil-
shaped mounts for semiprecious stones. Every other stone
is a turquoise and every other one is a red. The widening
hexagonal base of the bowl resembles a finial.

Bowl: The bowl has no decorations.

Dating: The bowl of the object is stylistically post-medieval,
while the foot and the stem are medieval. Hyv6nen points out
that originally the stem probably belonged to a monstrance,
ostensorium or ciborium. This is indicated primarily by the
widening of the stem towards the bowl, which is unusual
for medieval chalices. In fact, the object was most likely
transformed into a chalice after the Reformation. Stylistically
the features point to the end of the 15th century or the
beginning of the 16th. Especially the highly ornate feet of
geometrically complex plan have parallels in some German
monstrances and ostensoria of the early 16th century.

In addition to the symmetrical positioning of the figures,
which indicates that the object was viewed from two sides,
late medieval ciboria were usually less ornate and lacked
separately cast figures of Christ on the foot. Hence the object
from Kempele Church was not a ciborium, but a monstrance
or ostensorium. It was most likely made in the first quarter of
the 16th century.

Parallels: Braun 1932, P1. 17-33, 54-57, 63-71; Fritz 1982, Abb.
789, 807; Dentschev 2008.

Paten

Inv. no. N/A.

Provenance: See the chalice/monstrance.

Dimensions: D. 130.39 mm, of which the centre 92.69 mm.
D. of the circle cross 18.78 mm. H. 3.08 mm.

Weight: 92.69 g.

Materials: Silver, the upper side gilt.

Structural and technical description: Made of a sheet of
silver, which has been chased. A dot for a compass is in the
centre of the paten on both its upper and lower surface. A
third dot has been made in the centre of the engraved circle
on the border. Apart from the circle with the cross, the paten
is undecorated.

Visual description: The equal-armed cross on the border is
placed inside a border formed by two circles. Its background
is marked with a series of concentric circles.

Parallels: N/A.

Dating: Although the use of an equal-armed cross on the
border as the signaculum is a medieval feature, the flat
central area suggests that it was made in the post-medieval
period. The bowl of the chalice and the paten might be of the
same date.

Literature: Pettersson & Hyvonen 1991, 97; Immonen 2007e, 78.
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7 Censers

1. The Antell Collection

Inv. no. NM Hist. 5980:25.
Provenance: This item belongs to diverse objects from the K.
. Antell collection, and their further provenance is unknown.
The object is accompanied with a strip of paper typed with
the text 1572 Hollola, but the significance of the text remains
without explanation.
Dimensions: H. of the lower part 50.08 mm, of the upper part
86.42 mm. The outer d. of the foot 43.86 mm. The outer d. of
the rim 80.30 mm. H. of the peg 125.02 mm.
Weight: 532.6 g.
Materials: Bronze.
Technical description: The hemispherical container and lid
stand on a circular foot. The container has one of its three
pegs left, but no chain remains.
Visual description: The container has two grooved bands
with triangles pointing upwards circling around the body.
The triangle motif is repeated in the two bands running
around the lid, but the lower band has openwork triangles
pointing downwards, while the openwork triangles of the
upper band point upwards.

On top of the lid, there are a cross-in-square church with
a conical tower, ending a dome and the remains of a hoop
for the missing fourth chain. The facades of the church have
five openwork holes. Moreover, between the facades there
are also triangular openings. The roof of the conical tower is
depicted with vertical grooves.
Dating: The object displays Late Romanesque features.
Based on its style and parallels, it can be dated to the 14th or
even the 13th century.
Parallels: Unknown church (SHM 2548:1V:3); Botilsiter
Church in Viarmland (SHM 6438:2); Appuna Church in
Ostergdtland (SHM 7890:12); Witte 1913, Pl. 44; Zubek &
Spielmann 1994, 54 nos. 60-61; Grinder-Hansen 2002, 33.
Literature: N/A.

2. Rymiittyld Church, Naantali

Inv. no. N/A.
Provenance: Property of Rymittylda Church.
Dimensions: H. of the lower part 52.08 mm, of the upper part
125.78 mm. The outer d. of the rim of foot 95.54 mm, the inner
d. 84.15 mm. H. of the first peg 112.16 mm and its chain 72.88
mm, of the second peg 114.12 mm and its chain 47.54 mm, and
of the third peg 101.65 mm and its chain 41.06 mm.
Weight:192.3 g.
Materials: Bronze.
Technical description: The hemispherical container and lid
stand on a conical foot. The container has three pegs on the
sides. Each has a piece of their chains left.
Visual description: The foot is decorated with transverse
grooves. The rim of the container is decorated with a row of
vertical lines, and just underneath the rim a band of triangles
encircles the body, while the rim of the lid is ornamented
with a row of triangles. The lid has openwork holes, which
are either singular or form triangular openings.

On top of the lid, there is a cross-in-square church with
a conical tower, which ends in a hand forming a hoop for the
missing fourth chain. The facades of the church are in cross-
shaped openwork. The roof structure of the four transepts is
represented with a grooved grid and a peg rising above the
facade.
Dating: The object displays Late Romanesque features.
Based on its style and parallels, it can be dated to the 14th
century.
Parallels: Unknown church (SHM 2548:1V:3); Botilsiter
Church in Viarmland (SHM 6438:2); Appuna Church in
Ostergdtland (SHM 7890:12); Skara Cathedralin Véstgstaland
(Lindblom 1944, 289 Fig. 455); Zubek & Spielmann 1994, 54
nos. 60-61; Grinder-Hansen 2002, 33.
Literature: Nikula 1957, 23; Riska 1972, 184-185; Nordman
1980, 58-60; Riska 19874, 245; Hiekkanen 2007, 164.

62 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



3. Vehmaa Church, Vehmaa

4. Myniamiki Church, Mynamiki

Inv. no. PMSWF 4770.

Provenance: Originally property of Vehmaa Church, but
later deposited in the collection of the Provincial Museum of
Southwest Finland.

Dimensions: H. of the lower part 5.5 cm, of the upper part
16.5 cm. The outer d. of the foot 7.1 cm. The outer d. of the
rim 94 cm.

Weight: N/A.

Materials: Bronze.

Technical description: The hemispherical container and lid
stand on a conical foot. The container has none of its three
pegs left. The fourth chain has been attached to the hole at
the end of the cross on top of the lid.

Visual description: There are the two bands running around
the rims of the container and lid. They are decorated with
engraved triangular forms. The lid has six openwork holes.
Every other one is a cross with spherical cross-ends and
every other one similar in form but with five arms with
spherical cross-ends. These openings are surrounded with
engraved lines repeating their contours, which fill the entire
surface of the lid.

On top of the lid, there is a circular tower with a conical
roof, and on top of the building there is a cross. There are four
circular holes around the tower. The openings are surrounded
with parallel lines linked to each other and thus forming
patterns resembling the number 8. Moreover, there are vertical
lines above and below these curving lines. The ornamentation
gives the circular openings an eye-like appearance, which
could be a reference to the eye of God. The conical roof has
straight and dotted lines imitating architectural features.
Dating: The object displays Late Romanesque features.
Based on its style and parallels, it can be dated to the 14th
century.

Parallels: Koinge Church in Halland (SHM 23002:63).
Literature: Riska 1959, 304; de Lisitzin 1968, 215; Nordman
1980, 59-60; Suvanto 1985, 111; Hiekkanen 2007, 216.

Inv. no. N/A.

Provenance: Originally property of Mynidmaiki Church. In a
letter dated 28 October 1961 (no. 2081) and containing a copy
of the church inventory drawn up in 1945, Riitta Pylkkdnen
wrote to vicar Seppo Norjanen: As I mentioned already
when visiting Myndmiki Church on 13.10.1961, it would
be desirable for the parish to take action to organize and
conserve the collections of the former church museum. [...]
In the balcony of the tower room a precious medieval censer
is adrift, and I fear that it will be lost, unless it taken into
better keeping. In the letter filed in the parish records, the
latter sentence has been supplemented with a text signed by
vicar Tuomo Rantama: "The censer was lost in the summer of
1973, reported to the police on 30.8.1973 at 13 p.m. Minutes of
the parish management committee meeting of 5.12.1973 § 135
and parish council meeting of 29.5.1974 § 17’ The censer has
been missing since, and its description and dating are based
on publications and the documentation filed in the archives
of the National Museum.

Dimensions: H.15.5 cm.

Weight: N/A.

Materials: Bronze.

Technical description: The hemispherical container and lid
stand on a conical foot. The container has three original pegs
on the sides, and they also have the chains intact.

Visual description: The foot is decorated with transverse
grooves. The rims of the container and the lid seem to be
ornamented with triangular bands, while on the container,
just under the rim, there is another band of triangles. The lid
has round holes, which do not seem to form any figurative or
geometrical patterns. On top of the lid, there is a rectangular
tower structure with four pillars and a pyramid-shaped roof.
Dating: The object displays Late Romanesque features.
Based on its style and parallels, it can be dated to the 14th
century.

Parallels: Unknown church, possibly in Skéane (SHM 2548:
IV:1A); Sodra Rada Church in Viarmland (SHM 2741);
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Konungsunds Church in Ostergétland (SHM 3755:5);
unknown church (SHM 21438:17); Kuile 1986, 42-43 no. 44;
Mathias 2000, 118 no. 6.

Literature: Riska 1961, 39; Hiekkanen 2007, 105.

5. Ylidine Church, Poytyi?

Inv. no. NM Hist. 37100:7.

Provenance: The censer of Yldne Church was deposited
in the State Historical Museum in 1897. It is either item
number 37100:7 or 37100:8, but it is not known which one.
Two medieval censers in the collections of the National
Museum were long without inventory numbers, but when
finally numbered in 1937, the censer from Yline Church
could no longer be identified. The origin of the other censer
is unknown, but it was probably was obtained from a Finnish
church. The censer in Yldne Church was used in Christmas
morning services as late as the mid-18th century, when it was
used to carry fire to the church.

Dimensions: H. of the lower part 68.53 mm, of the upper
part 16.3 cm. The outer d. of the foot 50.00 x 51.04 mm. The
outer d. of the rim 10.3 cm, the inner d. 9.7cm. H. of the pegs
¢.129.50 mm. D. of the ring on the chain 60.02 mm and d. of
its frame 7.33 mm.

Weight: 1,161.8 g.

Materials: Bronze.

Technical description: The hemispherical container and lid
stand on a conical foot. The container has three original pegs
on the sides, and they also have chains intact. The chain is
linked to a triangular chain-holder and a ring attached to it.
Visual description: The foot is decorated with a band of
transverse grooves near the container. The rims of the
container and the lid seem to be ornamented with triangular
and vertical grooves. Another band of triangles encircles the
container just below the rim. In addition to the triangles,
the band has small ornaments made with rows of punched
circles. The lid has round holes, which as groups of four form
either crosses or triangles. The holes are further decorated

with a row of punched circles around them. On top of the lid,
there is a cross-in-square church with a conical tower ending
in a cock. The cock has a hole for attaching the missing fourth
chain. In addition to the four wings, the church has four
circular turrets. The facades of the church have a Gothic twin
window and a circular window above them. Furthermore,
there are circular openings on the sidewalls of the wings
and the side towers. All these openings are ornamented with
punched circles. The roof of the conical tower is depicted
with vertical grooves, while the roofs of the lower structures
have further sets of punched circles and a peg next to the
facade. The chain-holder linked to the three chains ends in a
hand grapping the ring.

Dating: The hemispherical container and lid with a cross-
in-square church point to the earlier 14th-century types of
censers, but the Gothic window openings might date the
thurible even to the 15th century.

Parallels: Drothem Church in Séderképing (SHM 4782:2);
Vinge Church in Uppland (SHM 4954:2); Bjorksta Church in
Vistmanland (SHM 10028:2); Skara Cathedral in Vistgotaland
(Lindblom 1944, 289 Fig. 455); Otepéi Castle, Estonia (M#nd
2008a, 120-121, 172 no. 31); Halberstadt Cathedral in Saxony-
Anhalt (Westermann-Angerhausen 2008).

Literature: Riska 1961, 263.

6. Yline Church, Poytyi?

Inv. no. NM Hist. 37100:8.

Provenance: The censer of Yline Church was deposited
in the State Historical Musem in 1897. It is either item
number 37100:7 or 37100:8, but it is not known which one.
Two medieval censers in the collections of the National
Museum were long without inventory numbers, but when
finally numbered in 1937, the censer from Yline Church
could no longer be identified. The origin of the other censer
is unknown, but it was probably obtained from a Finnish
church. The censer in Ylidne Church was used in Christmas
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morning services as late as the mid-18th century, when it was
used to carry fire to the church.

Dimensions: H. of the lower part 58.45 mm, of the upper part
148.34 mm. The outer d. of the foot 45.27 x 49.19 mm. The
outer d. of the rim 99.12 mm, the width of the rim 5.52 mm.
H. of the pegs 17.7 cm.

Weight: 1,1974 g.

Materials: Brass, originally gilt.

Technical description: The hemispherical container has a
circular foot. The lid is conical in form. The censer has all
three pegs left as well as its chains and the pyramid-shaped
chain-holder attached to a ring. The chain-holder has a hole
for manoeuvring the chain of the lid.

Visual description: The container is undecorated. The lid
is divided into three fields with three ridges running from
the hoops on the rim to the cross at the top. Each ridge is
decorated with three successive profiles of clouds or flames.
The first of the fields has three openings forming a trefoil, and
above them there are six round holes in a circular formation.
The second field has a trefoil opening below a smaller trefoil.
The third field has three Gothic windows and three circular
holes above them. The cross on top of the object has cross-
arms resembling the flames on the ridges and a hoop for
attaching the fourth chain.

Dating: The hemispherical container combined with the
conical lid and Gothic architectural features point to the
earlier part of the 15th century.

Parallels: Lempiild Church (Cat. 7:7); Svarttorp Church
in Smaland (SHM 9725:4); Otepid Castle, Estonia (Méand
2008a,120-121,172 no. 31).

Literature: Riska 1961, 263.

7. Lempaiild Church, Lempaila

Inv. no. NM Hist. 359.

Provenance: Originally property of Lempé#ild Church. In
1882, however, Heikel states that none of medieval artefacts of
the church remain, having been sold in a public auction 16-17
years previously, i.e. in 1859. Farmer K. Putkisto bought some
of the objects and donated them to the National Museum.
Dimensions: H. of the lower part 66.03 mm, of the upper part
124.27 mm. The outer d. of the foot 79.72 mm. The outer d. of
the rim 118.81 cm. H. of the pegs 17.7 cm.

Weight: 1,384.2 g.

Materials: Bronze.

Technical description: The hemispherical container has a
conical foot. The relief ornamentation on the surface of the
container is robust and unique. It was probably made, after
the regular wax model had been made, by carving or pressing
the ornamentation on the walls of the model. The lid is conical
in form. The censer has all three pegs left, but the chains are
missing along with the cross on top of the censer.

Visual description: The container has one large and three
smaller plant-like relief ornaments depicting stems and
spherical flowers on their tips. The fifth figure differs from
others. It is framed inside an ovaloid ridge and is constructed
from one vertical ridge which is crossed by a horizontal ridge
and below that a curving one. The ends of the ridges are
emphasized with a small sphere.

The lid is divided into three pediments surrounding
a central tower. The pediments are edged with flame-like
ornaments running towards the cross on top of each pediment.
The first one of the three pediments has trefoil openwork with
six smaller and larger circular holes. The second has likewise
trefoil openwork accompanied with eight holes of different
sizes but also a rectangular opening. The third pediment has
an equal-armed cross with a circular hole in the centre, and
furthermore, a round opening in each of the three corners.
The central tower has further cross-shaped openings.
Dating: The hemispherical container combined with conical
lid and Gothic architectural features point to the 15th
century.
Parallels: Possibly from Ylidne Church (Cat. 7:6); Svarttorp
Church in Smaland (SHM 9725:4); Otep#a Castle, Estonia
(M#nd 2008a,120-121, 172 no. 31).
Literature: Nordman 1980, 59 Fig. 35 (the censer in this
illustration is in fact the censer of Lemp#ild Church, instead
of Loppi Church as claimed in the caption); Tapio 2005, 14;
Hiekkanen 2007, 235.

8. Loppi Church, Loppi

Inv. no. NM Hist. 454.

Provenance: Originally property of Loppi Church, but the
censer was donated to the State Historical Museum in 1860.
It remained without a painted inventory number until 1934,
when it was identified among the thuribles in the collection
based on Heikel’s description published in 1878.
Dimensions: H. of the lower part 88.50 mm, of the upper part
154.25 mm. The outer d. of the foot 86.05 mm. The outer d.
of the rim 10.4 x 10.2 cm, the width of the rim 6.55 mm. H. of
the pegs 102.90 mm.

Weight: 1,250.9 g.

Materials: Bronze.

Technical description: The hemispherical container with
four circular embossings stands on a hexagonal foot. The lid
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is cone-shaped and has three pegs on its sides. The pegs have
chains intact, but the original chain-holder is missing.
Visual description: The container is undecorated, but the
lid comprises three high pediments with crosses on top.
The pediments and spaces between them have triangular
and circular openings, which do not seem to form any
particular shapes. One of the pediments, though, seems to
have more circular openings than the other two, while one
of the pediments has a cross-like or a human-like shape. The
central tower has a cross on top.

Dating: The hexagonal foot, embossings on the container
and cone-shaped lid with Gothic architectural features point
to the 15th century.

Parallels: Loimaa Church (Cat. 7:9); Sanga Church in
Angermanland (SHM 4001:2).

Literature: Heikel 1878, 170; Nordman 1980, 59-60 (the
censer in the illustration is in fact the censer of Lemp#ild
Church, instead of Loppi Church, as claimed in the caption).

9. Loimaa Church, Loimaa

Inv. no. NM Hist. 1390.

Provenance: Loimaa parish donated the censer to the State
Historical Museum on 14 August 1873.

Dimensions: H. of the lower part 79.12 mm, of the upper part
16.2 cm. The outer d. of the foot 45.01 mm. The outer d. of the
rim 100.47 mm. H. of the peg17.5 cm.

Weight: 446.7 g.

Materials: Brass.

Technical description: The hemispherical container with
four circular embossings stands on a circular foot with
missing parts. The lid is cone-shaped and has three pegs on
its sides. Two of the pegs have their chains intact, but the
chain of the third one has been replaced with a wire. The
chains and the wire are linked to a trefoil-shaped chain-
holder, which in turn is attached to a chain.

Visual description: The container is undecorated, but the lid
has three architectural facades protruding from the conical
body. The facades are rectangular and furnished with a twin

Gothic window, a pair of circular windows above them, and
a trefoil window at the top. Each facade ends in a cross. The
side walls of the facades have rows of round holes. The main
body between the facades has openwork depicting a sexfoil
set in a circle. The central tower ends in a cross, which has a
hole for the missing fourth chain.

Dating: The hexagonal foot, embossings on the container
and cone-shaped lid with Gothic architectural features point
to the 15th century.

Parallels: Loppi Church (Cat. 7:8); Sanga Church in
Angermanland (SHM 4001:2).

Literature: Riska 1979, 35; Hiekkanen 2007, 237.

10. Rauma Church, Rauma

Inv. no. N/A.

Provenance: Property of Rauma Church. The object is
mentioned in an inventory of the church from 1731 as ett
pdfwiske rokelse kdril af messing (a papist censer of brass),
and again in an inventory of 1836 as qvarlemnat af Munkarne
(left by the monks).
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Dimensions: H. 29.5 cm of which the lower part 76.50 mm.
D. of the foot 17.7 cm. D. of the rim without the attaching
mechanisms 10.7 cm.

Weight: 1,2224 g.

Materials: Brass.

Technical description: The object stands on a high hexagonal
foot. Also the container as well as the lid are hexagonal in
shape. All the three pegs survive, but none of their chains. The
pegs are held up by three tubes attached to the sides of the lid.

Visual description: The foot and the container are
undecorated. The lid resembles a central church with six
wings around a high hexagonal tower. The cross on top of
the tower has remains of a hoop at its tip.

Each of the buildings six facades has a Gothic twin
window opening and a small circular hole between them.
There are three circular openings forming a triangle on
the pediment. The twin windows are decorated with a
groove following their outlines. Four transverse grooves
placed symmetrically decorate the round window between
the Gothic windows. Similar grooves in addition to three
punched dots were made to decorate the three circular
holes in the pediment.

The roofs of the transepts have a set of five holes forming
a symmetrical pattern, which is further ornamented with
four grooves and four punched dots. A small opening was also
made in the roof between the transepts.

The central tower has also a Gothic window framed
with a groove on each side. A crenellated parapet is placed
between the set of winds and the roof.

Dating: The censer with its hexagonal form and Gothic
styled architecture matches Braun’s description of a censer
type which he dates to the 15th century.

Parallels: Regna Church, Ostergotland (SHM 14178); Braun
1932, 619, Abb. 538.

Literature: Hyvonen 1990, 93; Linder, Meriluoto-Jaakkola &
Taitto 2000, 225; Hiekkanen 2007, 250.

11. Korppoo Church, Linsi-Turunmaa

Inv. no. NM Hist. 52107:28-29.

Provenance: The two fragments of the censer were found
under the floor of Korppoo Church in 1952.

Dimensions: H. 12046 mm, w. 7745.

Weight: 161.1 g.

Materials: Brass.

Technical description: Two fragments of the whole censer
have been found. The first, smaller, piece is from the side of
the object, whereas the second fragment consists of the top
of the lid.

Visual description: The piece from the side curves and has
seven circular holes forming a flower.

The top of the lid is hexagonal in shape and decorated
with rectangular and circular openings. The latter form
cross-shapes in groups of five holes or rows of three holes.
The rectangular openings have circular holes above them
resembling Gothic windows.

Dating: The lid have parallels in Late Gothic censers, and
with reference to them can be dated to the 15th or even the
early 16th century.

Parallels: Nittraby Church in Blekinge (SHM 1453:196);
unknown church (SHM 20679:3); unknown church (SHM
21438:12); unknown church (SHM 21438:1); unknown church
(SHM 20714); Braun 1932, 618, Abb. 522, 524; Verster 1956,
no. 79; ter Kuile 1986, 43-48 nos. 46-48; Zubek & Spielmann
1994, 56 no. 62.

Literature: Nikula 1973, 48; Hiekkanen 2007, 74.

12. The Antell Collection

Inv. no. NM Hist. 5980:24.

Provenance: The item is a part of diverse objects from the
K. F. Antell collection, and their further provenance is
unknown.

Dimensions: H. of the lower part 88.29 mm, of the upper part
16.3 cm. The outer d. of the foot 75.30 mm. The outer d. of the
rim 12757 mm, the width of the rim 5.28 mm. H. of the pegs
18.6 cm. H. of the chain-holder 38.84 mm, d. 47.54 mm.
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Weight: 1,823.8 g.

Materials: Brass.

Technical description: The censer stands on a hexagonal
foot. The hemispherical container and the lid have three
circular recesses, which give them a triangular cross-section.
Each of the recesses has a smaller hemispherical embossing
in the centre. The hemispherical lid transforms into a
hexagonal cone. Two of the thurible’s three pegs survive. The
also have chains intact, which in turn are linked to a conical
chain-holder. The chain-holder is furnished with a hole for
the fourth chain, and a ring has been attached to its top.
Visual description: The container is undecorated. The lid has
smaller and larger holes, which do not form any particular
geometrical patterns, although the openings indicate a
certain planned arrangement. In addition to circular holes,
the hexagonal cone has three rectangular openings on every
other side. The Maltese-style cross on top of the cone has a
hole for the missing fourth chain.

Dating: The peculiar geometrically complex form of the
container and lid display Late Gothic characteristics, and
moreover, the parallels for the censer place its production to
the 15th century, or even the early 16th century.

Parallels: Nittraby Church in Blekinge (SHM 1453:196);
unknown church (SHM 20679:3); unknown church (SHM
21438:12); unknown church (SHM 21438:1); unknown church
(SHM 20714); Braun 1932, 618, Abb. 522, 524; ter Kuile 1986,
43-48 nos. 46-48.

Literature: N/A.

13. Koyli6 Church, Koylio

Inv. no. N/A.

Provenance: Originally property of Kéylio Church. Killinen
published a description of the piece in 1877 and Salminen
a photograph of it in 1905, but the censer is no longer
mentioned in the survey made by the National Board of
Antiquities in 1978, and the parish no longer has the object
in its possession. The description provided here is based on
Killinen’s and Salminen’s publications.

Dimensions: N/A.

Weight: N/A.

Materials: Brass?

Technical description: The censer has lost its foot, but the
container and lid seem to be hexagonal or octagonal in form.
All the four pegs and chains on the sides survive, but the fifth
is missing. The chains are attached to a flat chain-holder with
a small hoop on top.

Visual description: The container is undecorated, whereas
the 1lid has elaborate openwork design. It comprises three
bands. The first and the highest band above the rim have
rectangular openings and circular holes above them on
each side. The middle band is slanting. Each of its side has
perhaps heart-shaped openings. The highest of the bands
has rectangular openings.

Dating: The elaborate and very light openwork design has a
Late Gothic character. Also parallel items provide a dating to
the 15th century or early 16th century.

Parallels: Nittraby Church in Blekinge (SHM 1453:196);
unknown church (SHM 20679:3); unknown church (SHM

21438:12); unknown church (SHM 21438:1); unknown church
(SHM 20714); Braun 1932, 618, Abb. 522, 524; Bos 1973, no. 30;
ter Kuile 1986, 46 no. 51; Stamecar 1995, 291 no. 1.7.5.
Literature: Killinen 1877, 100; Salminen (1905) 1969, 18-19;
Hiekkanen 2007, 231.

14. Vesilahti Church, Vesilahti

Inv. no. NM Hist. 1181:3.

Provenance: Originally property of Vesilahti parish, which
donated the item to the State Historical Museum in 1872.
Dimensions: H. of the lower part 73.00 mm, of the upper part
135.54 mm. The outer d. of the foot 63.03 mm. The outer d. of
the rim 101.78 cm, the width of the rim 1.16 mm.

Weight: 446.7 g.

Materials: Brass.

Technical description: The censer stands on a high hexagonal
foot, while the container and lid are octagonal in form. The
lid has had finials of some kind attached to the every other
edge of the octagon, but only fragments remain. Also none of
the four pegs survive, and the fifth chain attached to the hoop
in the tip of the roof spike has been replaced with a piece of
wire.

Visual description: The container is undecorated, whereas
the lid has elaborate openwork design. It comprises three
bands. The first and the highest band above the rim has three
rectangular openings and three circular holes above them on
each side. There is a ridge between the lowest and the middle
band. The ridge has sets of diagonal grooves. The middle band
slants. Each of its sides has three heart-shaped openings, two
pointing up and one pointing down. The highest band has a
rectangular opening and a circular one above it on each side.
Moreover, the roof has a circular hole on each side.

Dating: The elaborate and very light openwork design is of
Late Gothic character. Also parallel items provide a dating to
the 15th or early 16th century.
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Parallels: Unknown church, possibly in Skane (SHM 2548:
1V:5); Nédr Church in Gotland (SHM 12011); unknown church
(SHM 20679:1); unknown church (SHM 20679:8); unknown
church (SHM 21438:5); Hardemo Church in Nirke (SHM
23002:64); Braun 1932, 622-623, Abb. 527; Bos 1973, no. 30;
ter Kuile 1986, 46 no. 51; Stamcar 1995, 291 no. 1.7.5.
Literature: Hiekkanen 1996b, 224, 228; 2007, 273.

8 Limoges Crosses

1. Rusko Church, Rusko

Inv. no. NM Hist. 32088.

Provenance: Property Rusko Church, but deposited in the
National Museum in 1932. A copy of the object is placed on
the altar of Rusko Church.

Measurements: H. of the cross 30.3 cm, w. 254 cm. H. of the
metal figure 16.7 cm, w. 12.2 cm.

Weight: 211.8.

Materials: Copper with blue and green enamel. The cross
made of pine and painted with colours of black, light brown
and silver.

Description: The stand of the figure decorated with blue
enamel while the long loincloth with blue and green enamel.
The contours of the torso are emphasized with engraved
lines. The arms of the figure are disproportionately large.
The round face of the figure is chinless and relatively large,
and it is turned three-quarters from the centre line towards
the right shoulder. The eyes of the figure are beads of blue
enamel. The hoop-shaped crown has three points. The cross
is made of wood and has square-shaped finials with a small

metal hoop for hanging in the upper arm, and there is a step-
like profile in the centre of the cross.

Dating: Riska identifies the object as a Limoges product
and dates it to around 1200. Taavitsainen interprets it as
belonging to Andersson’s cross group III and places the
object in the third quarter of the 13th century. The result
of an AMS analysis on the wood sample from the cross was
550 * 36 BP (Ua-38649). The calibration curve gives a dating
1300-1440 calAD (95.4%)(0 x Cal 3.10).

Parallels: Andersson 1976; 1980, 25.

Literature: Rinne 1948,158-159; Riska 1961, 186; Taavitsainen
1987; Hakli 1988, 169; Taavitsainen 1989a; Hiekkanen 2007,
157-158.

2. Pohjatalo, Moisio, Salo

Inv. no. NM Hist. 8205:2.

Provenance: The object was found in a field at Pohjatalo farm
at the village of Moisio in Uskela (part of present-day Salo) at
a depth of 3-4 cm in the summer 1921 or 1922. The place of
the find is about 100 metres from the Salonjoki River. The
item was eventually sent to the National Museum in 1923.
The boys who discovered the object found also a bronze
ornament at the same location, but it was not taken into the
collections of the National Museum.

Measurements: H. 7.5 cm.

Weight: N/A.

Materials: Copper with traces of gilt, and deep blue, blue,
turquoise and purple enamel.

Description: A convex plaque with cells for émail champlevé.
Deep blue enamel applied to the eyes and blue, turquoise, and
purple enamel to the torso. Enamelling forms the outlines
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of drapery. A hole has been drilled through the chest of the
figure and also through its knees suggesting that the object
was used as a metal appliqué.

Dating: Taavitsainen identifies the object as a Limoges
product pertaining to Andersson’s cross group II1. He places
the object in the third quarter of the 13th century.

Parallels: Andersson 1976; 1980, 28, Figs. 78-84, 87, 88.
Literature: Taavitsainen 1987; Hikli 1988, 169; Taavitsainen
1989a; Hiekkanen 2006d, 660; 2007, 166-169.

9 Altar and
Processional Crosses

1. Lempilid Church, Lempaéila

Inv. no. NM Hist. 360.

Provenance: Originally property of Lempé#ild Church. In
1882, however, Heikel stated that none of the medieval
artefact of the church remained, because they had been sold
in a public auction 16-17 years ago, i.e in 1859. Farmer K.
Putkisto bought some of the objects and donated them to the
National Museum.

Measurements: H. of the cross 16.8 cm, w. of the cross 14.2
cm. Total h. with the cross set on the base 28.5 cm. Th. of the
body 18.96 mm. H. of the base 16.7 cm, the foot 109.13 x 84.52
cm. H. of the crucifix 31.61 mm, w. 33.98 mm.

Weight: Cross 275.9 g, base 2504 g.

Materials: Sheets of gilt copper. The core of the cross is made
of wood. Four rock crystals are placed on the cross-arms, one
with a piece of fabric, and two with silver foil beneath them.

Technical description:

Base: The base is made of copper gilt sheets embossed into
their shape. The square-shaped foot narrows into a square-
shaped stem. The upper surface of the foot has engraved
decorations. The sides of the sheets on the top and bottom
of the foot are attached to each other with eight rivets visible
in the middle of the sides, and the four corners. The stem
between the node and the foot has punctured decorations
revealing the piece of wood inside the stem. The surface
under and above the square-shaped, profiled node has no
decorations except for a hole through the stem for a peg
fastening the body and the wood. The piece of wood inside
the stem is also square-shaped forming a peg to which the
cross is attached.

Cross: The bottom of the cross has a hollow fitting the peg.
The bottom arm of the cross is perforated twice for fastening
pegs. On the front, the separately cast figure of Christ is
attached to the cross. The four rock crystals are mounted
on a band of metal and soldered with lead on the surface of
the cross like the crucifix. The surface under the uppermost
rock crystal has been painted green with red letters. The rock
crystals on the horizontal arms have silver foil under them
while the lowermost rock crystal has a piece of cloth. There
is a compartment for storing relics on the reverse. The cross-
shaped hatch on the lower edge has its pin left, but the peg
of the latch on the upper edge has been replaced with wire.
After removing the wire and opening the hatch, five separate
compartments are revealed. Both the front and back of the
cross have engraved decorations.

Visual description:

Base: The upper surface of the foot is divided into four sectors
with diagonal bands. Each sector has a kidney-shaped trefoil
on a crosshatched background. On each four sides of the
stem, just above the foot, is a pierced quatrefoil with another,
small quatrefoil in its centre. Above the quatrefoil, a small
parapet is accompanied with brick-wall like decorations on
the stem.

Front: The four arms of the cross end in trefoils. The outline
isbordered with a narrow band. The centre register is incised
with crosshatching forming triangular shapes. Christ’s halo
with a cross, incised on the surface, is in the centre of the
arms. His arms form a wide letter U, and his legs are on top of
each other. All four rock crystals are surrounded by a mount
formed of triangles. The rock crystal in the trefoil above
Christ has red letters on a green surface forming the words
pax vobis’ (for vobiscum) meaning ‘peace be with you’. The
rock crystals of the horizontal arms are mounted on silver
foil, and the rock crystal above Christ on a piece of red cloth,
probably wool.

Back: The surface of the hatch is undecorated, but the four
trefoils have engraved three-leaved plants. Their backgrounds
are decorated with netlike zigzag pattern following the
contours of the leaves. The outline of the cross is bordered
with a narrow, undecorated band.

Dating: Nordman dates the cross on the basis of its figure
of Christ. His posture and the shape of his mantle followed
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the style of the 14th century, but on the other hand, argues
Nordman, the floral decoration makes the dating to the
15th century more likely. The cross was made on the basis
of parallels most likely in the second quarter of the 15th
century.

Parallels: The cross of Ostrd Ryd Church in Ostergétland
dated to c. 1425 (SHM 3393:3). The reliquary cross of Heltau,
made c. 1440, has oval-shaped rock crystals on the budded
cross-arms surrounded by ornamentation depicting rays of
light (Wetter 2006b); Richter 2008b.

Literature: Heikel 1882, 17; Arajirvi 1959, 132; Nordman 1980,
57-58; Hikli 1988, 172; Tapio 2005, 14; Hiekkanen 2007, 235;
Immonen 2007c.

2. Masku Church, Masku

Inv. no. N/A.

Provenance: Property of Masku Church. At the summer
court sessions of Masku, Nousiainen and Lemu parishes in
1689, churchwarden Heikki Simonpoika from Kiveinen told
that Simo Pertinpoika and Mikko Martinpoika had dug a
grave near the choir door in Masku Church two and a half
years ago at Christmas. They had found a silver cross and
furthermore two letters made of silver. The thickness of the
body of the cross equalled approximately two fingers. It was
three quarters of an ell or about 45 cm long and half an ell or
about 30 cm wide. The cross was handed over to the parish
clerk Eerikki Jaakonpoika. Although the record is very

suggestive considering the medieval metal cross currently
in the church, its measurements as well as its raw material
do not conform to the present cross. Hence there probably is
no connection between the two crosses.

Measurements: Total h. 28.1 cm of which the cross 22.5 cm.
W. 22.5 ¢cm. Th. 13.3 mm.

Weight: N/A.

Materials: Sheets of gilt copper, remains of lead used for
soldering.

Technical description: The cross is composed of sheets
embossed into their present shape. Decorations on the
front and back face are engraved, while the dot-lines on the
sides punched. The foot of the cross as well as the figure of
Christ have been lost, but two lead stains slightly under the
cross centre reveal the place where the figure was attached.
The node of the cross has been made by attaching two
symmetrical, semi-spherical parts together. On the reverse,
there are five internal compartments for storing relics.
Inside the compartments, on both sides of the cross centre,
there are two metal sheets, which have been attached to the
cross with rivets. There are altogether three hinges visible
on both sides of the cross outside, one above the horizontal
arm and two below. On the upper and lower edge of the
compartments there are a hinge and a latch for attaching a
hatch, which once covered the compartments. Relics, hinge,
latch pins, and the hatch are missing, but on the latch on the
upper edge, a suspension loop made of wire has later been
attached. Presently the cross has been attached permanently
to a wooden staff held in a separate foot made also of wood.
Visual description:

Stem: Under the melon-shaped node, there is a two-ridged
profiled strip. The six-lobed node has vertical flutes. Also
above the node there is a two-ridged profile lath followed by
a hexagonal stem. The stem has no decorations and it ends in
another two-ridged profile lath.

Front: The four arms of the cross end in trefoils. The outline
isbordered with anarrow band. The centre register is incised
with cross-hatching. Each of the trefoils has one Gothic
minuscule letter, on top [, on the right m, on the bottom m,
and on the left j, representing the names of the Apostles
Luke, Mark, Matthew and John. Inside the central register, a
cross of wavy bands stands on a base of four circular shapes.
The upper arm of the wavy cross has a diagonal strip with
the minuscule text inri.

Back: The back of the cross is without decorations. The relic
container is placed into the cross centre.

Dating: 1t is difficult to date the cross precisely, because it
lacks the figure of Christ and its overall scheme represents a
common North German cross type. Both Riska and Nordman
place its production in the 15th century. A comparison with
parallels from the German-speaking area suggests a similar
dating, but they also seem to give a more precise dating to the
latter part of the 15th century.

Parallels: Mathias 2000, 122-123 no. 12; Husband 2001, 62—
63; Wetter 2006a, 551 Abb. 1.

Literature: Riska 1961, 164; Oja (1966) 1992, 138; Mintyla
1969, 99; Nordman 1980, 58; Hiekkanen 2007, 100-101.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 71



10 Reliquary Crosses

1. Foglo Church, F6glo

Inv. no. AM 402:1-5; copy of the object: NM Hist. 69028.
Provenance: Matts Dreijer found this object in the chancel of
Foglo Church during archaeological investigations as part of
the restoration of the church in 1966-1967. Sixty centimetres
under the chancel floor, an old stone altar was discovered
next to the eastern wall. The altar was 150 cm in north-south
orientation and 110 ¢cm in width. Its remains were 75 cm
high, originally with the altar tablet probably about 100 cm.
Near the eastern wall a small cavity, measuring 18 x 18 x 20
cm and made of bricks was found. It was a space for a relic
container, but only the remains of a wooden box with iron
mountings and the reliquary cross had survived. The left relic
compartment of the cross revealed a small roll of parchment,
31 x 10 mm in size, with text maria magdz. The parchment
had a piece of silk cloth attached to it, probably containing
a bone fragment. After its discovery, the cross was deposited
in the Aland Museum, but on 22 September 1988 the Aland
Provincial Council decided that the cross was to be deposited
in Foglo Church. At present, the cross is mounted inside a
plastic casing and placed on the main altar of the church.
There are, however, two rectangular pieces of gilt bronze
plate, presumably from the cross, in the museum collection
(AM 401:1,12.90 x 6.88 mm; AM 401:2, 20.22 x 4.38 mm).
Measurements: H. 60 mm, w. 53 mm, th. 5 mm.

Weight: N/A.

Materials: Gilt silver.

Technical description: The cross is composed of sheets
embossed into shape. The decorations on the front and back
are engraved. The figure of the Christ has been cast separately
and attached to the cross. The right hand of the figure was
missing already at the time of the discovery of the cross. On
the back, there is a cross-shaped hatch with a hinge on its
upper arm and a latch with a peg on the lower arm.

Visual description:

Front: The four arms of the cross end in trefoils. The outline
isbordered with a narrow band. The centre register is incised
with cross-hatching leaving a smaller cross in its centre. The
upper arm of this smaller cross has a diagonal strip with the
minuscule text inri. Christ’s arms are stretched horizontally,
and his legs are on top of each other. Each of the trefoils has a
letter in Gothic minuscule. Above Christ is the letter j for the
Evangelist John, and clockwise on right [ for Luke followed
twice by the letter m for Matthew and Mark.

Back: The reverse side has five letters in each of the trefoils
and the centre depicted inside a crosshatched circle. A
band encircles the central disc. The letter in the middle is
a miniscule m, on the upper trefoil a miniscule g, and then
in clockwise order, majuscule S, miniscule b, and finally
majuscule R. According to the art historian Dr Schweve from
Kiel-Prief} in Hamburg, consulted by Matts Dreijer, these
letters should be interpreted as referring to phrases Maria
gratia benedicta and Mater regis salvatoris, and thus the
central letter m should be read twice.

Dating: On the basis of an estimation given by Schweve,
Dreijer suggests that the cross was made in the late 15th or
early 16th century, around 1500.

Parallels: A reliquary cross of silver with a chain found in the
Benedictine Cloister of Borringe in Skane (SHM 23260A-B;
af Ugglas 1944). A reliquary cross of gold with a chain found in
the Hebbeska plotin Riddarholmen, Stockholm (SHM 3715; af
Ugglas 1944, 33). A pendant reliquary cross of silver possibly
found in Persberg in Firnebo, Varmland. The cross is dated
to the late medieval period (SHM 24060; Lindblom 1944,
283, 285, Fig. 445). A pendant cross of unknown provenance
(SHM 1304:1834:105); Koping, Oland (SHM 1304:1841:57);
Vartorp, Soraby in Smaland (SHM 8995; af Ugglas 1944, 36);
Fritz 1966, 150, 285, 457 no. 95, 477 no. 213, 530 no. 613.
Literature: Dreijer 1967a, 15-16, 21-23; 1967b; 1983, 407;
1988; Hiekkanen 2003a, 135-136; Lahti 2003, 3; Hiekkanen
2007, 374-375.

11 Cross Pendants

1. Joensuu Manor, Salo

Inv. no. NM Arch. 2570:1.

Provenance: In 1887, tenant farmer Karl Karlsson Ollikkala
found asilver hoard deposited in a ceramic vessel at the depth
of ¢. 60 cm in a sand pit. The site was near Maijala hostelry
on the lands of Joensuu Manor. In addition to the crucifix
with chains, the hoard consists of two encolpion crosses with
chains, 36 filigree beads from a necklace and fragments of a c.
15 c¢m tall ceramic vessel (NM Arch. 2570:1-5).
Measurements: H. of the cross 101.2 mm. W. of the cross 75.5
mm. H. of the figure of Christ 54.5 mm, W. of the figure of
Christ 58.5 mm.

Weight: N/A.

Materials: Gilt silver.
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Description: The artefact can be divided into four parts:

1) A crucifix cast as one piece except the figure of Christ,
which was produced separately, and furnished with
engraved ornamentations.

2) A joining part with a bead between the crucifix and
chains. The bead has openwork ornamentation.

3) Two chains each with two animal heads at both ends
and braided from silver wire.

4) Two beads and a small cross between them placed
above the crucifix which have been cast and chiselled.
5) A circular reliquary at the other end of the two chains
which was cast and chiselled.

The five elements are structurally independent, and they
might have been made separately and joined later. Purhonen
points out that the stylistic differences along with differences
in finish could support this kind of assumption.

1) The crucifix

Christ is depicted standing straight with the head tilted left
on the cross potent, or cross with rectangular widening at
the ends of its four arms. It follows the Ottonian, western art
tradition, where first fully plastic crucifix representations
appeared in the 10th century, but more in the form of the
11th-century Rhenish crucifixes (Schiller 1968, 152-155, 497-
498; Purhonen 1998, 92).

The Virgin Mary and St. John stand around the cross
on branches extending from the base of the cross. Each of
the cross ends has a human figure. The human figure on
the upper arm is looking down and holding a censer on a
chain. The figures on both horizontal arms have a stretched

piece of cloth on their arms, while the lower arm has the
suppedaneum and below that, another winged human figure.
Two triangular figures are placed on the crossbeam above
Christ’s wrists.

The back of the cross has been filled with engraved
inscriptions inside a ridge following the contours of the cross.
The cross centre has another ridge forming an area square in
shape. Inscriptions have been set in Latin majuscules. Each
rectangular widening has the names of the Apostles starting
with MARCYVS on the upper arm and followed in clockwise
order by MATHEVS, IOHANES and LUCAS. The names of
MARIA and IOHNNES are engraved above the respective
figures to the crossbeam. On the vertical beam, there is an
inscription stating IN C/[RJVCE MORTE SVI (= sua) / SIBI
VHIDCIC (= vindicat) OMNI(a) XPS (= Christus), or ‘In his
death on the cross Christ conquers all for him’.

Although the reverse of the crucifix has been considered
rather unproblematic in its interpretation, the motifs of the
front have inspired to more interpretative efforts. Among
the motifs are the two triangular forms above the crossbeam.
Purhonen (1998, 94) interprets them as human figures
covering their faces with cloths, or more precisely, the
moon and the sun covering their faces as signs of grief. The
pictorial motif refers to the solar eclipse which occurred at
the moment when Christ died, and it became common in the
9th century, but was gradually stylized and turned into almost
unidentifiable triangular forms.

The winged figure on the base of the cross has a parallel
in the ivory cover of the Codex Aureus of Echternach, where
the female figure Terra as the personification of the earth
carries the cross on her shoulders (Schiller 1968, 463 Fig. 378;
von Euw, Legner & Plotzek 1973, 178-179; Purhonen 1998,
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92-93). In the processional cross of Frankfurt am Main there
is another angelic figure on the base, and the Virgin and St.
John stand on the wings (Nordman 1944, 55 Fig. 6). A similar
composition is present in the bronze pectoral of Augsburg
dated to c. 1000 (Nordman 1944, 56-57 Fig. 18).

According to Nordman (1944, 50), the two figures on the
ends of the crossbeam are angels collecting Christ’s blood
to the pieces of cloth they are holding. Purhonen (1998, 94)
emphasises that no parallels have been shown for this kind
of arrangement. She suggests instead that the figures could
be angels carrying Christ’s soul to heaven and bases her
argument on the ivory cover of the 10th-century prayer book
of Otto IIL. The cover depicts the death of the Virgin, and
the angels on the upper section of the cover carry her soul to
heaven with cloths (Backes & Dé6lling 1969, 163). Purhonen
(1998, 94) goes even further to suggest that the four angels
on the cross-arms could depict the Apostles, but she does not
explain how the figures should then be interpreted. She only
refers to the inscriptions on the reverse of the cross and seems
to assume that the back and the front should be considered
three-dimensionally. Hence then the names of the Virgin
Mary and St. John are in the wrong places considering the
placement of the figures. If her argument is followed further,
it could be possible that the cloths are in fact band-like text
scrolls carried by the Apostles like on the cross-ends of the
processional cross of St. Trudpert, Schwarzwald made in 1179
(Breyvogel 2004, 192). However, the figures are otherwise
clearly Apostles, not angels.

Despite the association with the four human figures with
the Apostles, Purhonen (1998, 94) also claims that the figure
on the upper arms should be seen as God and the alleged
censer as his hand, and that the lower figure might actually be
a winged dragon. The top of the cross is formed into a three-
spiked hinge, where the joining part is linked with a pin.

Theclosestparallelstothe crucifixare notin contemporary
cross pendants but in miniature art and altar and processional
crosses. In Sweden, there survive small bronze figures
of Christ but without the cross (e.g. the figure found in
Eskilstuna, S6dermanland; SHM 14761). They have been
dated mainly to the 12th century and were probably imported
from the regions of Rhine, Saxony or Westphalia. Similar
small bronze figures of Christ without crosses are also in the
collections of the Schniitgen Museum. Moreover, Nordman
compares the crucifix with the mid-11th century Herimann
altar cross, and the processional crosses of Frankfurt and
Osnabriick. The cross of Augsburg depicts the Virgin Mary
standing on a branch, which verges from the base of the cross.
The crucifix is however younger than the Halikko cross, as
the figure Christ has a slightly letter S-shaped pose typical of
Gothic art. Based on these parallels, Nordman (1944, 52-57)
dates the crucifix to the earlier part of the 12th century.

2) The joiner

The joiner has the depictions of winged dragons and a bird
sitting on a fish. A similar composition appears in the chain
of the Gatebo crucifix from Bredsitra, Oland. In contrast
with the Halikko crucifix, however, there the arching middle
parts are ornamented with vegetative motifs (SHM 100;
Nordman 1944, 44-46; Holmqvist 1963, 51 Fig. 29). Nordman

associates the bird on a fish motif with one of the illustrations
in the Icelandic Physiologus manuscript made in c. 1200
(Physiologus VIII; Nordman 1944, 45-47). In the Psalms
of David, the fulica or mud hen is said to be the wisest of all
birds as it lives its whole life in the same place. According to
Physiologus, humans should be similarly stable in their faith
(Nordman 1944, 46-47). The motif of the mud hen and the fish
seems to be quite common in 12th and 13th-century Nordic
art. Purhonen (1998, 95-96) concludes that the motif could
be an exemplary one for the period of conversion. The bead is
executed in Viking Age style, or more precisely, in Urnes style,
while the dragons on the joiner resemble the Romanesque-
style bronze banner of Tinglestad, Norway dated to the late
11th or early 12th century (Blindheim 1983, 103 Fig. 19).

3) Two chains

The two chains were made in foxtail braiding as in all Crusade
Period and early medieval crucifixes of higher quality. Chains
were often imported to the Nordic countries as finished
products, and probably originate from the same area as the
silver (Tomantera 1984, 70-75).

According to Nordman (1944, 41-44), the animal heads
can be related to 1lth-century animal ornamentation, but
stylistically they cannot be older than from around 1100.
Their closest parallels are in the crucifixes of hoards of Dune
and Slidngs. Wilhelm Holmqvist (1963, 58; for a critique of
Holmgpvist’s typology, see Blomqvist 1972, 17-19) places the
animal heads into the type 4 of his classification dated to
the period after the 1150s. He also points out that, following
Nordman (1944, 40), that beads in the hoard have good
parallels in the silver hoard of Alvdisjo, which includes coins
from the 12th and 13th centuries.

5) The reliquary

The reliquary is decorated with the image of a male lion.
The beast is the emblem of St. Mark, but in this context it
more likely refers to the lion of Judah, the symbol of Christ
(Christie 1981, col. 388; Purhonen 1998, 95). In the Old
Testament, the Israelite tribe of Judah had the lion as its
symbol, and the patriarch Jacob refers to his son Judah as
a ‘Young Lion’ when blessing him (Genesis 49:9). In later
Christian tradition, the lion is often assumed to represent
Jesus Christ.

Holmgqvist’s (1963, 50-59, 63,152-153, 157,171, 174) dating
of the animal heads on the chains is based on his dating of the
reliquary. Similar reliquaries are known as part of crucifixes
in Dune and Sléngs hoards. He compares them with the
lion capitals of the Canterbury Cathedral dated to the first
decades of the 12th century. Indeed, the lions of the Halikko
crucifix present strong Romanesque characteristics.

Dating: On the basis of Nordman and Holmgvist, the cross,
or rather the youngest of its elements, was made around the
mid-12th century.

Parallels: See the description.

Literature: Hildebrand 1898-1893, 684-687; Nordman 1944;
Kivikoski 1961, 245-246; Holmqvist 1963, 50-59, 63, 152-153,
157, 171, 174; Kivikoski 1973, 142 Abb. 1153; Edgren (1992)
1998, 256-257; Purhonen 1998, 59-63, 87-89, 91-96, 101-102,
105-106, 113, 141, 213; Hiekkanen 2007, 54.
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2. Kiilia, Rauttunselkai,
Saidksmiki, Valkeakoski

Inv. no. NM Hist. 6356.

Provenance: Professor Alfred Hackman acquired the cross,
and it was deposited in the collections of the National
Museum in 1913. Carpenter Vihtori Lukkala had found it
in the fields of the Kiilia property near the shore of Lake
Rauttunselki ten years earlier.

Measurements: H.18.82 mm. W. 23.33 mm. H. of the figure of
Christ 16.16 mm. W. 15.08 mm.

Weight: 4.3 g.

Materials: Gilt silver.

Description: The cross and the figure of Christ have been
cast as one item. Both its back and front sides have engraved
decorations. The gilt object has lost its upper arm. The three
cross-arms, and supposedly also the fourth one, are shaped
as trefoils making the object a budded cross. On the front
side, an engraved line follows the outer contour of the cross.
On the back, a similar engraved line circles around the cross.
Moreover, each of the four arms has an engraved fleur-de-
lis, which meet at the centre of the cross. The lilies, with one
raised leaf and two bent downward, can be considered to be
the symbol of the Blessed Mother of God as white lily of the
Trinity.

Dating: Stylistically as well as on the basis of parallels, the

cross can be dated to the turn of the 15th and 16th centuries.
Parallels: The reliquary cross of silver with a chain found in
the Benedictine Cloister of Bérringe in Skane (SHM 23260A-
B; af Ugglas 1944). The reliquary cross of gold with a chain
found in the Hebbeska plot in Riddarholmen, Stockholm
(SHM 3715; af Ugglas 1944, 33). The pendant reliquary cross
of silver possibly found in Persberg in Firnebo, Virmland.
The cross is dated to the late medieval period (SHM 24060;
Lindblom 1944, 283, 285 Fig. 445). A pendant cross of
unknown provenance (SHM 1304:1834:105); Képing, Oland
(SHM 1304:1841:57); Vartorp, Séraby in Smaland (SHM 8995;
af Ugglas 1944, 36); Fritz 1966, 150, 530 no. 613.

Literature: Hikli 1988, 172.

3. Kokar Convent, Kokar

Inv. no. AM 579:227.

Provenance: The item was found in the excavations of the
refectory of Kokar Convent directed by Kenneth Gustavsson
in 1985. There are no reports available on the excavations.
Measurements: H. 31.45 mm. W. 19.95 mm. Thickness of the
cross 1.36 mm.

Weight: 2.5 g.

Materials: Gilt bronze.

Description: The cross, the figure of Christ and the hoop have
been cast as separate items and soldered together. The four
arms of the cross are shaped as trefoils, i.e. forming a budded
cross. On the front side, an engraved line follows the outer
contour of the cross. Also trefoils have sets of small engraved
lines. A similar scheme of engravings has been applied on the
reverse.

Dating: Earlier or middle part of the 16th century.

Parallels: The reliquary cross of silver with a chain found in
the Benedictine Cloister of Bérringe in Skane (SHM 23260A-
B; af Ugglas 1944). The reliquary cross of gold with a chain
found in the Hebbeska plot in Riddarholmen, Stockholm
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(SHM 3715; af Ugglas 1944, 33). The pendant reliquary cross
of silver possibly found in Persberg in Firnebo, Virmland.
The cross is dated to the late medieval period (SHM 24060;
Lindblom 1944, 283, 285 Fig. 445). A pendant cross of
unknown provenance (SHM 1304:1834:105); Koping, Oland
(SHM 1304:1841:57); Vartorp, Séraby in Smaland (SHM
8995; af Ugglas 1944, 36).

Literature: Gustavsson 1997, 21.

4. Olavinpuisto Park, Turku

Inv. no. PMSWF 14681:2487a.

Provenance: The object was found during excavations
in preparation for the construction of sewer mains in the
centre of Turku on the southeast shore of the Aurajoki River
in 1953. The item was found in the area of the present-day
Olavinpuisto Park.

Measurements: H. of the cross 46.5 mm, w. 39.1 mm. L. of the
chain and the hoop for carrying 36 cm. L. of the small hoops
attached to the cross c. 32 mm.

Weight: N/A.

Materials: Bronze, black bone beads.

Description: The cross is composed of four metal bars with
curling ends. The bars are attached to each other with bronze
wire twisted around them. The six hoops attached to the
cross are made of twisted wire. Also the handle at the other
end of the chain is braided.

The cross, resembling a cross fleury, lacks the figure of
Christ, but has six small hoops attached to the four curling
cross-ends and four beads attached to end of each cross-arm.
Four more beads are attached to the cross centre. The chain
consists of 56 large rings interlinked into a row ending in a
small, braided loop functioning as a handle.

Dating: The object lacks pictorial or textual cues in aid of
dating. Since the cross is highly unusual and without solidly
dated parallels, its dating remains tentative. Nevertheless, it
seems to be from the latter part of the 16th century or the
early 17th century.

Parallels: Read 2008, 149.

Literature: Valonen 1958, 110.

12 Drinking Horns

1. Yliine Manor, Poytyi

Inv. no. PMSWF 7700.
Provenance: Reinhold Ernst Peter Jigerhorn (1838-1926),
the owner of Yldne Manor in Poytyé, sold the item to the
Turku Historical Museum, the predecessor of the Provincial
Museum of Southwest Finland, in 1907. On display at
present in Turku Castle, the horn has been set on a support
made of iron wire, but at the time when it was acquired by
the museum, the horn probably had a pedestal. For further
discussion on the origins of the horn, see the main text.
Dimensions: L. 75 cm. D. of the rim 14.6 cm. H. of the mount
around the rim c. 6 cm.
Weight: N/A.
Materials: Bull’s horn, gilt copper.
Technical description: The main body of the item is formed
by a bull’'s horn which curves steeply forming almost a
semicircle. The horn is mounted with two pieces of metal,
one at the tip and one around the rim. The rim piece has been
chased from a sheet of metal and engraved with ornaments,
while the mount of the tip has been also been chased from a
sheet of metal, the knop was cast and then attached to the tip.
The mounts have been attached with rivets drilled through
the horn. The object has been repaired at some stage, since
a rectangular strip of horn, 0.5-2 ¢cm in width and 9 ¢m in
length, has been fastened with two rows of iron nails.
Visual description: The metal part at the tip has a disc-
shaped node with four lozenges and between them pairs of
circles, but the very tip of the horn ends in an acorn-shaped
knop. Simple crosshatched ornament has been engraved on
the other end of the mount.

The mount around the rim consists of an inscription and
a frieze of triangles and below the frieze a row of semicircles
resembling petals. The engraved inscription is set with
Gothic minuscules on a crosshatched and reads: drik af oc lat
ga mik help maria iacpar melchi(or balthasar), or ‘Drink of me
and let me go, help Mary Caspar Melchior Balthazar’.
Dating: The semicircular shape of the Yldne horn is typical
of late-medieval drinking horns, and the lettering of the
inscription suggests that the text was engraved in the latter
partofthe 15th century. The Norwegian and Swedish parallels
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without feet and mounted with gilt copper also seem to date
broadly from the 15th century.

Parallels: SHM 290, 1321, 4972:1; Kielland 1927, Figs. 195,197;
Gundestrup 1991, 315-316 no. 10544, 329 no. 10543.
Literature: Koskinen 1874, 155-156; Rinne 1906-1912a; Ruuth
1923, 167; Tuominen 1937, 8; Ylonen 1969, 389-390; Kuujo
1981, 57; Suvanto 1985, 191; Jiagerhorn 2006; 2007, 94-95;
Immonen & Hiekkanen 2008, 615-616 Fig. 6.

13 Beakers

CYLINDRICAL BEAKERS

1. Heindmaki, Pielavesi

there is a row of parallelograms separated with small strips
with horizontal lines. Inside the parallelograms, there are
three horizontal lines. The second, higher row is again based
on parallelograms, but now set into opposing, symmetrical
pairs. The triangles between the parallelograms and the
pairs of parallelograms are accentuated with crosshatched
areas. Four horizontal lines have been engraved inside the
parallelograms.

Dating: On the basis of the hallmark type and the shape of
the vessel, the beaker was made in the latter part of the 16th
century.

Parallels: Linsmansberget, Rotebro, Sollentuna, Uppland
(SHM 17339:8-10).

Literature: Appelgren 1937, no. 330; Pylkkénen 1947, 7 no. 2;
Sarvas 1975; Fagerstrom 1983, 33; Andrén et al. 2000, 713.

2. Heinamiki, Pielavesi

Inv. no. NM Hist. 2742:4.

Provenance: The son of a farmer found a hoard of several
silver artefacts and coins while ploughing a bog at his father’s
farm in the village of Heindmiki in Pielavesi on 19 September
1890. The hoard was purchased for the collections of the
University Museum on 13 December 1890.

The 112 coins in the hoard predate the year 1673, and Pekka
Sarvas suggests that the hoard was deposited shortly after that
year. Other artefacts in the deposit are three silver scoops one
of which was made by Christoffer Bonstorff (master in Oulu
in 1641-1647) and one by Johan Michelsson Hollst (master in
Turku in 1637-1640). Also four silver spoons were deposited
in the hoard, two of them dating from the 17th century.
Dimensions: H. 96.03 mm. D. of the foot 51.34 mm, of the
rim 91.88 mm.

Weight: 132.715 g.

Materials: Silver.

Description: The beaker is cylindrical and widens towards
the rim. It has a hallmark punched into its bottom surface as
well as scratched identification marks and an engraved frieze
near the rim. The owner of the hallmark remains unknown.

The frieze is of very simple geometrical forms. First

Inv. no. NM Hist. 2742:5.

Provenance: See Cat. 13:1.

Dimensions: H. 80.57 mm. D. of the foot 52.09 mm, of the rim
85.70 mm. H. of the decorative frieze 1744 mm.

Weight: 92.309 g.

Materials: Silver.

Description: The beaker is cylindrical and flares towards the
rim. The bottom surface has a punched hallmark as well as a
scratched identification marking. The owner of the hallmark
remains unknown. The bottom also has the scratched Roman
numeral VIT which refers to the weight of the vessel in silver
lods (equivalent to c. 92.14 g).

A pair of horizontal lines below and above the ornaments
frames an engraved frieze near the rim. The frieze made
in Renaissance style comprises series of whirling branches
with leaves and between the series, a quatrefoil crossed by
lines emerging from the frame.

Dating: On the basis of the Renaissance-style frieze, the
beaker was made in the latter part of the 16th century.
Parallels: Linsmansberget, Rotebro, Sollentuna, Uppland
(SHM 17339:8-10).

Literature: Appelgren 1937, 329; Sarvas 1975; Fagerstrom
1983, 33; Immonen 2009b, 6.
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Inv. no. NM Hist. 3645:12.

Provenance: Salomon Wilskman submitted a shipment of
artefacts to the State Museum on 19 January 1899, and they
were purchased for the collection on the following day.
A farmer found the beaker in the depth of ¢. 15 cm while
ploughing a field in Muhos. The beaker was broken when
discovered.

Dimensions: H. 109.20 mm. D. of the foot 53.02 x 52.05 mm.
Weight:125.1 g.

Materials: Silver.

Description: The beaker is badly damaged and deformed,
but it was cylindrical in form, widening towards the rim. A
hallmark has been punched in the vessel’s bottom. It depicts
the identification mark of Hans Andersson (master in
Stockholm in 1559-1603). A pair of horizontal lines below and
above the ornaments frames the engraved frieze near the rim.
The frieze of Renaissance style comprises series of twisting
branches with leaves and quatrefoils. Below the frieze, a badly
damaged area seems to have an engraved garland surrounding
a coat of arms with an identification mark.

Dating: On the basis of the hallmark and the shape of the
vessel, the beaker was made in the latter part of the 16th
century.

Parallels: Linsmansberget, Rotebro, Sollentuna, Uppland
(SHM 17339:8-10).

Literature: Andrén et al. 2000, 59.

4. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: H. 91.14 mm. D. of the foot 60.88 mm, of the rim
79.68 mm.

Weight: 120.6 g.

Materials: Silver.

Description: Thebeaker is cylindrical and widens towards the
rim. The bottom is made around a coin, a silver daler minted
by John I1T in 1569. The coin has inscriptions IOHANNES 111
DG SVE CIE GOT VAN REX DEVS PROTEC TOR NOSTER,

and on the reverse, SALVATOR MVNDI SALVA NOS 1569.
An engraved frieze with Renaissance floral motifs circles
around the rim. In addition to the frieze, two coats of arms on
Renaissance shields. Both of them are based on arrangements
of initials. Moreover, two hallmarks have been punched
symmetrically above the two shields near the rim. The one
the heraldic right is a shield tierced per fess, and the other
hallmark on the heraldic left has the initials HP which might
belong to Hans Povelsen. He worked in Vi and Kristianstad
in 1604-1615.
Dating: On the basis of the hallmark, the shape of the vessel,
and the coin, the beaker was made at the turn of the 16th and
17th centuries.
Parallels: Linsmansberget, Rotebro, Sollentuna, Uppland
(SHM 17339:8-10).
Literature: Andrén et al. 2000, 647, 868.

ROMER BEAKERS

5. Kaitainen, Taivassalo

Inv. no. NM Hist. 5440:4.

Provenance: Mikael Osterman, the farmer of the Kaitainen
estate tail, deposited a number of silver artefacts in the
museum collection in 1909. They had been in the Osterman
family as heirlooms since the 18th century. Arvid Bergman
acted as an intermediary in the deposition.

According to the oral tradition of the family, Johan
Osterman, born in Taivassalo, had bought the Kaitainen estate
in 1763 and gained his fortune when fishing in Stockholm.
His net got caught onto a chest which Osterman lifted up
and opened to find it full of precious artefacts. During his
lifetime, he owned several masonry houses in Stockholm. In
Osterman’s wills of 1760 and 1761, he mentions the artefacts
that were deposited in the museum collection in 1909.
Dimensions: H. 88.74 mm. H. of the foot 3705 mm. D. of the
foot 53.38 mm, of the rim 78.33 mm.

Weight: 116.774 g.
Materials: Silver, partly gilt.
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Description: The foot and the bowl are made as one piece
with punched and embossed decorations on the foot and
engraved decorations on the bowl.

The border of the foot is decorated with a series of ridges.
Above the border, in the vertical part of the foot, a frieze of
rhomboids and pairs of vertical lines follows. Another small
frieze has lozenge-shaped pits. The main decoration of the
foot comprises two rows of circular embossing made to
imitate prunts on Romer glass beakers. A wavy horizontal
frieze completes the decoration on the foot.

The bowl has two coats of arms in crested Renaissance
shields with helms. The first of them with initials HM belongs
to Hans Munck af Fulkila and the second with initials KEDS
to his wife Katarina Eriksdotter Slang. Munck is mentioned
in the written records for the first time in 1609, and he died
in 1635. The rim of the bowl has symmetrically placed floral
motifs. Also the initials J:0.M have been engraved on the
bowl. They refer to Johan Osterman.

Dating: On the basis of its type, the style of the ornaments
and the coat-of-arms engraved on it, the beaker was made in
the early 17th century.

Parallels: Nuremberg, c. 1640 (Pechstein 1987, 147-148).
Literature: Appelgren-Kivalo 1910, 27-29; Racz 1967, Fig. 112;
Fagerstrom 1983, 34.

6. Rusko (Lieto)

Inv. no. NM Hist. 38094.

Provenance: The beaker was bought for the Antell collection
from Bergman in Turku to whom it was sold by the dealer
Uuno Johansson. The beaker had previously belonged to
the Mattila farm in Rusko. Housewife Mandi Mattila, née
Reskola, received the item from the auction of the estate of
her mother Sofia Reskola’s (1844-1932) in 1932. The husband
of Sofia, Juho Reskola (1845-1896), in turn, had inherited the
beaker from his father Matti Juhonpoika Reskola (born at
Ylirihko farm in Lieto in 1807, d. 1860).

Dimensions: H.102.58 mm. H. of the foot 36.42 mm. D. of the
foot 52.54 mm, of the bowl 65.26 mm, of the rim 58.21 mm.
Weight: 141.293 g.

Materials: Silver. The foot and upper part of the bowl gilt.
Description: The circular foot has a small flange with chased
and punched decorations, a series of ridges. A hallmark
depicting an identification mark has been punched twice
to the bottom, but the master remains unknown. Also the
inscription 12 lodt referring to the weight of the object has
been incised on the bottom. The main decoration of the foot
comprises two rows of circular embossing made to imitate
Romer glass beakers. The foot ends in a ridge with a wavy
horizontal line.

The upper part is decorated with a Renaissance-style
floral frieze and a text scroll with initials A-E-.
Dating: The beaker was made in the early 17th century.
Parallels: N/A.
Literature: Ricz 1967, Fig. 28; Immonen 2009b, 6.

7. Loimaa

Inv. no. NM Hist. 41001:15.

Provenance: The object is part of the Bergman Collection,
and it was obtained from Loimaa.

Dimensions: H. 88.00 mm. H. of the foot 35.62 mm. D. of the
foot 4.6 cm, of the rim 53.84 mm.
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Weight: 88.550 g.

Materials: Silver.

Description: The circular foot has a small flange with chased
and punched series of ridges. The bottom of the foot has been
badly scratched and possible hallmarks are no longer visible,
although a dot for a compass has survived. The vertical part
of the foot has three horizontal embosses and above them,
eight oval-shaped lobes surrounded by an oval band with
punched decorations. The foot ends in a ridge with a wavy
horizontal line.

The octagonal bowl has engraved decorations. Each of
the eight sides on the bowl is framed with a line following the
contours. The upper part of each side has also a vegetative
motif. Motifs on two sides form symmetrical pairs.

Dating: The beaker was made in the early 17th century.
Parallels: Nuremberg, c. 1640 (Pechstein 1987, 147-148).
Literature: Appelgren 1937, no. 341; Pylkkénen 1947, 7 no. 3.

BEAKERS WITH HANDLES

8. Kolmikangas, Sarjankyld, Nivala

Inv. no. NM Hist. 2792:2.
Provenance: A son of a tenant farmer of the crown found
a silver hoard in tussock at Kolmikangas around 1891. The
site was on the land of Sarjankyl4 village about 100 metres
from the ruins of a sauna stove belonging to a so-called
hideout cabin (Fi. pakopirtti). The ruins lay about 22 km
north of Nivala Church. The contents of the hoard were
bought for the museum collections on 13 November 1891.
They comprise a silver tankard from the late 16th century,
two silver beakers, one of which was made by Frans Tyhle
(master in Turku 1630-1638), and eight spoons. One of the
spoons is from the early 17th century, but the others are
younger. On the basis of the artefacts and their dating, the
hoard was cached during the Great Wrath (1713-1721).
Dimensions: H. 72 cm. D. of the foot 5.9 cm, of the rim 8.2 cm.
Weight: 175.7 .
Materials: Silver with gilt on the rim.
Description: The beaker is cylindrical, flaring towards the
rim. Two hallmarks have been stamped on the bottom, one of
which is the crown of Stockholm.

A pair of ridges encircles the beaker around the foot.

Another pair of ridges is closer to the rim. The beaker has
a D-shaped handle, rectangular in cross-section and with
engraved lines following its contours. The handle has a
protrusion resembling fish fins. The surface between the
upper pair of ridges and the rim has an engraved frieze circling
around the beaker. The frieze consists of Renaissance-style
floral motifs with spiralling leaves and small flowers.
Dating: The beaker is from the early 17th century.

Parallels: N/A.

Literature: Vilkuna 1960; Fagerstrom 1983, 34.

14 Tankards

1. Kolmikangas, Sarjankyld, Nivala

Inv. no. NM Hist. 2792:1.

Provenance: A son of a tenant farmer of the crown found a
silver hoard at tussock in Kolmikangas around 1891. The site
was on the lands of Sarjankyli village about 100 metres from
the ruins of a sauna stone belonging to a so-called hideout
cabin (Fi. pakopirtti). The ruins lay about 22 km north of
Nivala Church. The contents of the hoard were purchased
for the museum collections on 13 November 1891. The hoard
consists a tankard, two silver beakers - one of them made
by Frans Tyhle (master in Turku in 1630-1638) - and eight
spoons. One of the spoons is from the early 17th century,
but the others are younger. On the basis of the artefacts
and their dating, the hoard was deposited during the Great
Wrath (1713-1721).
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Right after Mustakangas discovered the hoard, he took
the cast human figure on top of the tankard and kept it, while
the other artefacts were purchased by the museum for 200
Finnish marks. Museum staff, however, noticed that the
figure was missing. They deduced from the traces on the
tankard that the finder must have removed it. This launched
along exchange of letters until the museum paid another 250
marks and received the figure in 1892.

Dimensions: H. 28.2 cm, of which the figure on top of the lid
¢. 4.8 cm. D. of the bottom 107.50 mm. D. of the rim 73.75 mm.
D. of the lid 90.33 mm. H. of the lid 90.33 mm (part of it goes
inside the container when closed).

Weight: C. 705 g.

Materials: Silver with a gilt skirting, engravings, handle and
lid.

Description: The cylindrical tankard has a flange around a
wide, embossed foot. The town mark of Tallinn is punched on
the flange. The foot is decorated with a cartouche with a face
or mask which is surrounded by a Renaissance frieze with
fruits, vegetative motifs and birds with spread wings.

The surface of the container has engraved ornaments,
but also a separately made and attached ornament just below
the handle, i.e. a rope-imitation frieze with the two faces of
winged angels. The frieze is at the same height at which the
actual container in the inside begins. The engraved ornament
on the lower part of the bowl is arranged symmetrically
around the angel heads. The ornament is based on twisting
floral motifs executed in a geometric, architectonic manner
typical of the German Renaissance style.

The curving handle is shaped like the letter D, rectangular
in cross-section and with engraved lines following its
contours. Cast figures have been attached to the both ends of
the handle. They comprise a torso of a horse on the lower end
of the handle, and a spiral on the upper.

The embossed lid has another cast rope-imitation
circling around the rim, and above that, an embossed frieze
with similar motifs on the frieze on the foot. The frieze
depicts three faces of a man, a lion and last either a man with
a moustache or some fantasy animal. Faces are placed inside
cartouches. Spaces between faces are filled with motifs of
flowers and fruits.

The cast figure on the top of the lid depicts a solder in a
late-16th century garment. He is holding a pole for a now-
missing banner or flag in his right hand and a shield in his
left hand.

Dating: On stylistic grounds, the tankard was probably made
in Tallinn in the late 16th century.

Parallels: Vende 1967, 55-57; Horbas 2001, 9, 15, 36-38.
Literature: Vilkuna 1960; Racz 1967, Fig. 28; Fagerstrom
2000, 12-13; Immonen 2009b, 7.

2. Hiismiiki, Rantasalmi

Inv. no. NM Hist. 3971:1.

Provenance: The tankard was found during ditch digging in
the village of Hiisméki in Rantasalmi in 1901.

Dimensions: H. 26.7 cm. H. of the lid 60.91 mm. D. of the foot
138.52 mm, of the rim 89.70 mm, of the lid 104.36 mm.
Weight: C. 935 g.

Materials: Silver.

Description: The cylindrical tankard has a flange around a
wide, embossed foot. The text 19 15 LOD (i.e. approximately
250 g) is engraved on the bottom surface of the foot.

The surfaces on the bowl are engraved, but it also has a
cast, rope-imitation frieze with the face of a winged angel.
The ornament is placed just below the D-shaped handle at
the same height at which the actual container on the inside
begins. The handle is rectangular in cross-section. The
thumb-holder above the lid has depictions of grotesque
human faces on both sides.

The engraved Renaissance frieze below the rope
ornament comprises twisting vegetative bands from which
three floral groups emerge. On the upper part of the surface,
the ornaments consist of floral and vegetative motifs
combined with architectural constructs. The spire bands of
the upper part transform into bird heads, flowers and fruits
placed between the spires. The motifs on the lid and below
the rope ornament are simpler but similar.

The lid is embossed and engraved. It has lost its cast
figure. Also the handle is damaged, and the container has a
hole.

Dating: On stylistic grounds, the tankard was made around
1600.

Parallels: Vende 1967, 55-57; Horbas 2001, 9, 15, 36-38.
Literature: Fagerstrom 2000, 14.
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15 Spoons

1. Lammaistenkoski Rapids, Harjavalta

Inv. no. SatM 8981.

Provenance: A tenant farmer found the spoon in 1909 at a
depth of c. 1.5 m while clearing the Lammaistenkoski Rapids
of the Kokeméenjoki River.

Dimensions: L. 16.5 cm. W. of the bowl 434 mm. L. of the
bowl 59.6 mm. L. of the stem 1054 mm, w. of the stem 1.4-9.7
mm. L. of the widening of the stem 50.2 mm. Depth of the
bowl 12.0 mm.

Weight: 15.8 g.

Materials: Silver with traces of gilt.

Description:

Bowl: The egg-shaped bowl has an engraved trefoil at its
basal end as if coming from the mouth of the beast head on
the base of the stem.

Stem: The stem is divided into two parts with a profiled
ornament. The part closer to the bowl has leaf-shaped
widening with engraved curling acanthus ornamentation
leading to the head of the beast breathing fire. The decorated
flat area ends in a profiled ornament from which the end
part begins. The end is circular in cross-section and without
decorations.

Knop: The stem ends in a small profiled knop made by
twisting a strip of metal around itself.

Dating: Fagerstrom dates the spoon to the 14th century with
reference to the Dune hoard in Gotland, but Rity revises
the dating by pointing out the similarities between the
Lammaistenkoski spoon, the spoons of the Ribe hoard in
Denmark and some English and Scottish spoons. He dates
the spoon to around the middle of the 13th century.
Parallels: Two spoons of the Dune hoard, Dalhem, Gotland
(SHM 6849:14-15). Two spoons of the Ribe hoard. A similar
acanthus frieze appears on the ring brooch found in Finstrom
Church (Cat. 19:37).

Literature: Fagerstrom 1983, 41-42; Rity 1984; 1996; Salo
1999, 6-7; Salminen 2007, 180.

2. Voyri parsonage, Voyri-Maksamaa

Inv. no. NM Hist. 1911:2.

Provenance: The spoon was found along with a dog-shaped
lock of brass and a key, when the old buildings of Voyri
parsonage were demolished in 1878. The assistant vicar sent
the three objects to the museum collections on 8 October
1878.

Dimensions: L. 113.7 mm. W. of the bowl 53.5 mm. L. of the
bowl 56.4 mm. Depth of the bowl 6.9 mm. D. of the stem 7.2 x
3.9 mm. L. of the knop 4.5 mm, w. 6.9 mm.

Weight: 24.0 g.

Materials: Silver with remains of gilt.

Description:

Bowl: The circular bowl has an engraved shield framed by
a circle on the basal end of the upper surface. The tip of the
bowl is missing.

Stem: The stem is trapezoid in cross-section and has a
widening on the upper side of the base.

Knop: The knop is in the shape of a small cube with a pyramid
on top.

Dating: The circular bowl, the trapezoid stem and the small
cubical knop all point to the 14th century, particularly to the
latter part of the century.

Parallels: A spoon with a pyramid knop and triangular stem
dated by af Ugglas to the late 14th century (SHM 487:5). A
spoon with hexagonal stem and pyramid knop dated by af
Ugglas has dated to the 14th century (SHM 6888:2). A spoon
with a pyramid knop and a beast head on the basal end of the
stem dated by af Ugglas to the 14th century (SHM 7270). A
similar spoon with a pyramid knop is part of the Nykeping
Falster hoard, Denmark. The hoard is dated to 1389/1390
(Steen Jensen et al. 1992, 201, no. 236).

Literature: N/A.
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3. Unknown provenance

Inv. no. PMSWF 422 (despite the inventory number painted
on the spoon being 433).

Provenance: The spoon was acquired for the collections of
the Provincial Museum of Southwest Finland before 1897,
and its provenance remains unknown.

Dimensions: L. 12.8 cm. W. of the bowl 56.5 mm. L. of the
bowl 64.0 mm. W. of the stem 8.0 mm. Depth of the stem 4.2
mm. Depth of the bowl 10.7 mm. L. of the knop 194 mm. W.
of the knop 17.9 mm.

Weight: 42.8 g.

Materials: Silver with some remains of gilt on the base of the
stem.

Description:

Bowl: The bowl is circular in shape. A Gothic minuscule
letter i is engraved on the basal end of the bowl. The letter
probably stands for the word IThesus.

Stem: The stem is flat and rectangular in shape. On the base
it has three horizontal grooves with four small, engraved
vertical lines. On the bottom side, the stem has two
unrecognizable hallmarks on its base accompanied with a
faintly incised weight marking, 44 g.

Knop: The knop is polygonal with 13 sides, each engraved
with a trefoil with a circular centre.

Dating: Silver spoons with polygonal knops are commonly
dated to the 16th century, which is supported by those spoons
with identifiable hallmarks. These examples suggest that the
spoon of the Provincial Museum of Southwest Finland is
from the first half of the 16th century.

Parallels: The closest parallel for the spoon is a spoon found
in St. Peter’s Church in Ystad along with a number of coins
(SHM 1881). The youngest of the latter was minted in 1524.
The sides of the knop of the spoon have similarly engraved
trefoils around small circles and horizontal grooves on the
base of a flat stem. Furthermore, the Gothic minuscule letter

i appears in the bowls of two Swedish spoons with polygonal
knops. The first one is a stray find from Nissja, Skepperstad,
Smaland (SHM 7248). The spoon has been dated to around
1500, but the dating is problematic due to the lack of securely
datable features or hallmarks. There is, however, also another
spoon with a polygonal knop and an engraved letter 7 on its
bowl (SHM 29963). The bowl has the late medieval drop-like
shape and a separately cast and attached female figure on its
stem. The spoon was found in a house in Arboga next to the
medieval Franciscan Convent. See also SHM 1380:2, 1602:1,
2313, 2495, 2703:2, 2703:4-6, 3080:1, 5998:76, 8708:32-33,
29963; Andrén et al. 2000, 462, 464, 645-646, 836, 866-867.
Literature: N/A.

SPOONS WITH LILY KNOPS

4, Iisalmi?

Inv. no. NM Hist. 42.

Provenance: Sophia Zidén donated the spoon to the
collections of the National Museum in 1841. It was possibly
found in Tisalmi.

Dimensions: L. 133.3 mm. W. of the bowl 52.3 mm. L. of the
bowl 62.8 mm. Depth of the bowl 10.1 mm. W. of the stem 94
mm, thickness 6.6 mm. H. of the knop 21.7 mm, w. 19.1 mm.
Weight: 42.54 g.

Materials: Gilt silver.

Description:

Bowl: The circular bowl is covered with engravings on both
sides. On the upper side, a woman dressed like a noble holds
a sword pointed towards her bosom. She can be identified as
Lucretia. She is surrounded on both sides by a flower with
leaves growing from the ground. The bottom surface is filled
with a flower growing and branching from the ground on the
tip of the bowl. Above the flower there is a parallelograminside
which is the number 1543. Partly overlapping the number, the
letter A has been incised upside down at some stage.
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Stem: The stem, rhomboid in cross-section, is divided into
two parts by a circular ridge closer to the knop. The ridge has
a pair of dotted lines as decoration. Only the upper surface
has engraved geometrical decorations, while an unidentified
hallmark has been punched on the basal end of the bottom
surface.

Knop: The knop consists of petals and three spheres forming
a heraldic lily.

Dating: The engraved floral decorations, the dress the
lady wears, and Lucretia motif display Late Gothic and
Renaissance features and point to the mid-16th century. This
dating is supported and narrowed by the year 1543 marked
on the bottom side of the bowl.

Parallels: The Multakota spoon (Cat. 15:5).

Literature: Fagerstrom 2000, 26; Immonen 2009b, 8.

5. Multakota, Saksila,
Luonnonmaa Island, Naantali

Inv. no. NM Hist. 1149:17.

Provenance: The spoon is a part of objects collected from
Multakota site in the fields of Saksila farm on Luonnonmaa
Island in Naantali. The other artefacts include some 30 coins
dated to 1590-1620 and some metal objects.

Dimensions: L. 15.8 mm. L. of the bowl 69.1 mm, w. 53.3 mm.
Depth of the bowl 10.3 mm. D. of the stem 8.9 x 7.6. L. of the
knop 22.6 mm, w. 19.5 mm.

Weight: 50.7 g.

Materials: Silver gilt.

Description:

Bowl: The circular bowl has rich floral decorations on both
sides.

Stem: The stem, rhomboid in cross-section, is divided into
two parts by a circular ridge closer to the knop. The ridge
has a pair of lines as decoration. The letters IB or IR and the
number 1557 are engraved on the bottom surface.

Knop: The knop is formed into a heraldic lily.

Dating: The structure of the spoon is very similar to that of
the spoon from Iisalmi, and the year 1557 marked on the stem
fits its stylistic appearance.

Parallels: The Tisalmi spoon (Cat. 15:4).

Literature: Killinen 1878, 93 Fig. 21; Fagerstrom 2000, 26.

6. Luonnonmaa Island, Naantali

Inv. no. NM Hist. 1149.

Provenance: The spoon is a stray find from Luonnonmaa
Island in Naantali.

Dimensions: L. 12646 mm. W. of the bowl 46.50 mm. L. of
the bowl 55.29 mm, of the stem 73.17 mm. Depth of the bowl
10.00 mm. D. of the stem 5.44 x 4.10 mm. H. of the knop 17.31
mm, w. 10.56 mm.

Weight: 32.6 g.

Materials: Silver.

Description:

Bowl: The oval-shaped bowl has no engravings.

Stem: The stem is divided into two parts with a profiled belt.
A hallmark has been stamped on the bottom side of the basal
end.

Knop: The knop was probably originally a heraldic lily
consisting of three spheres and surrounding petals, but only
the central sphere has survived.

Dating: Stylistically the knop and the rather long stem
divided into two parts are from the mid-16th century or the
latter part of the century.

Parallels: N/A.

Literature: N/A.

7. Heinola Farm, Myllykoski, Seindjoki

Inv. no. NM Hist. 49001:1.

Provenance: A farmer found five spoons and copper coins
while digging in his fields at the Heinola farm in Myllykoski,
Seindjoki. The hoard was placed under a rock approximate
40 cm wide. The coins were found deeper than the spoons.
The youngest of the coins dates from 1707. The artefacts were
purchased by the National Museum on 14 January 1949.
Dimensions: L.150 mm. W. of the bowl 52 mm. L. of the bowl
57 mm. Depth of the bowl] 11 mm.

Weight: N/A.

Materials: Silver gilt.

Description:

Bowl: The upper side of the circular bowl has engraved floral
motifs. The bottom side has a coat of arms with the initials
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L.MK. They have been attributed to Lars Mattson Karpelan
(1566-1648), who was introduced into the Swedish House of
the Nobility as Carpelan in 1625.

Stem: The stem is cross-like in cross-section and divided into
two parts with a profiled belt.

Knop: A granulated belt encircles the knop above a profiled
ornament. Petals and three spheres form a heraldic lily.
Dating: The use of a heraldic lily, the division of the stem
into two parts, and the style of the engravings on the bowl are
features similar to the spoons from Iisalmi and Multakota.
They would suggest a dating to the mid-16th century or later,
but if the attribution of the coat of arms to Lars Mattson
Karpelanis correct, this would, in contrast, a rather late dating
for the spoon. However, the spoon is dated on the basis on its
form and engravings to the latter part of the 16th century.
Parallels: The spoon from Tisalmi (Cat. 15:4); the spoon from
Multakota (Cat. 15:5).

Literature: N/A.

SPOONS WITH BALL KNOPS

8. Knuuttila, Suonenjoki

Inv. no. NM Hist. 1449.

Provenance: A workman found three spoons in September
1873 (NM Hist. 1449-1451), when digging a ditch in the
fields of the Knuuttila village in Suonenjoki. The spoons lay
under a rock at the depth of half a metre. The workman’s
shovel damaged the spoons. A rural police chief bought the
spoons from the workman and donated them to the National
Museum on 3 November 1873.

Dimensions: L. 149.01 mm. W. of the bowl 57.26 mm. L. of the
bowl 68.0 mm. Depth of the bowl 10.67 mm. D. of the stem
6.09 mm. L. of the knop 17.62 mm, w. 17.77 mm.

Weight: 34.3 g.

Materials: Silver, the basal decoration of the spoon as well
as the knop gilt.

Description:

Bowl: The bowl is circular in shape. A circle with the letter V
or heraldic chevron is engraved on the basal end. Although the
inventory of the museum identifies the ornament as the Sparre
family’s coat of arms, the use of a simple geometrical form and
thelack of a heraldic shield make the interpretation conjectural.
An identification mark has been incised on the bottom side.
Stem: The base has a profiled belt after which the stem
spirals in a counter-clockwise direction. The bottom side
lacks a profiled belt but instead has a hallmark with the
initial R. It has been considered to refer to Roland guldsmed
who was a master in Turku and is attested in written sources
in 1561-1565.

Knop: A ball knop with a horizontal belt and a small spike.
Dating: Stylistically the spoon dates from the 16th century,
but the hallmark narrows the dating to around the 1560s.
Parallels: Cape Mansikkaniemi, Kemi (Cat. 15:9).
Literature: Borg (1935) 1977, 36, Fig. 1; Appelgren 1937, 9;
Pylkkénen 1947, 8, no. 10.

9. Mansikkaniemi Cape, Kemi

Inv. no. NM Hist. 55019.

Provenance: A factory owner found the spoon at the shore of
the Cape Mansikkaniemi, Kemiin 1895, when the foundations
of an engine room were dug. The spoon was discovered in
water 10-20 cm below ground level.

Dimensions: L. 137 mm. W. of the bowl 59 mm. L. of the bowl
63 mm. Depth of the bowl 15 mm.

Weight: N/A.

Materials: Silver.

Description:

Bowl: The circular bowl bears an engraved vegetative motif on
thebasal end of the upper surface, while on the bottom surface
the initials M-N have been engraved in Roman letters.

Stem: On the upper side, the flat stem has horizontal lines
and a wavy line on its base and above it a series of three lines
is repeated. An unidentified hallmark has been stamped on
the bottom.
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Knop: A ball knop rests on a rope-like base. The knop has a
horizontal belt and a quatrefoil with a spherical centre on top.
Dating: Stylistically the spoon is from the 16th century, the
ball knop points to the middle of the century or its latter part.
The profiled belt around the sphere resembles that of the
spoon from the Knuuttila hoard in Suonenjoki.

Parallels: Knuuttila, Suonenjoki (Cat. 15:8).

Literature: N/A.

10. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L.153.04 mm. W. of the bowl 51.32 mm. L. of the
bowl 60.76 mm. Depth of the bowl 9.52 mm. L. of the knop
21.58 mm, w. 14.52 mm.

Weight: 37.5 g.

Materials: Silver.

Description:

Bowl: The bowl is drop-shaped. The upper side has an
engraved floral motif. The bottom side does not have
ornamentation.

Stem: The stem, rectangular in cross-section, is divided into
two parts with a profiled belt. There are further horizontal
profiles on the top surface of the stem, while an unidentified
hallmark has been punched on the bottom side.

Knop: A ball knop rests on a profiled base. The ball is
surrounded by relief depictions of four leafs. A smaller spike
is placed on top of the knop.

Dating: On the basis of the ball knop and Renaissance
ornamentation, the spoon was made in the latter part of the
16th century.

Parallels: Ehrnrooth 1991, 100; Andrén et al. 2000, 35.
Literature: N/A.

11. Mikkeli?

Inv. no. NM Hist. 659.

Provenance: Mayor J. Nygren donated the spoon to the
museum collection in 1867.

Dimensions: L. 15.8 cm. W. of the bowl 54.04 mm. L. of the
bowl 67.33 mm. Depth of the bowl 10.59 mm. H. of the knop
18.37 mm, w. 1240 mm. W. of the stem 6.12 mm, thickness of
the stem 5.46 mm.

Weight: 44.561 g.

Materials: Gilt silver.

Description:

Bowl: The circular bowl has engravings on both sides. An
inscription set between two lines encircles the edge of the
upper surface. Inside the inscription, Christ is depicted as the
Prince of Peace with his feet on the basal end. The phrase with
Roman majuscules beings on his right side and reads:

* DRINCK * UNDE * ETHET * UNDE * GADE * NIEHL *
VORGETET

The Low German phrase can be interpreted as ‘Drink and
eat, and do not forget God’. The basal end of the bottom
surface is decorated with engraved floral motifs.

Stem: The stem circular in cross-section has no decorations
except for an engraved mark on the basal end flanked on both
sides by two other marks.

Knop: A ball knop rests on a profiled base. The ball is
surrounded by three leaves. Another but smaller ball is
placed on top of the knop.

Dating: Stylistically the spoon is from the 16th century, but
the use of a ball knop points to the middle of the century or
its latter part.

Parallels: N/A.

Literature: N/A.
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12. Térmisenlahti, Kuusamo

Inv. no. NM CC 328.

Provenance: In 1881 a farmer found a hoard while digging
a ditch in a bog at Térmésenlahti in Kuusamo. The hoard
was at a depth of half a metre. In addition to 34 coins, the
youngest of which was minted in 1603, the hoard contained a
spoon and finger ring.

Dimensions: L. 13.9 cm. W. of the bowl] 52.8 mm. L. of the bowl
675 mm. H. of the knop 22.1 mm. D. of the knop 14.1 mm.
Weight: 38.52 g.

Materials: Silver.

Description:

Bowl: The circular bowl has engraved decorations consisting
of a trefoil placed inside a rhomboid frame. There is a floral
ornament below the frame.

Stem: The stem is circular in cross-section. It has faceted
cuttings on the basal end with a profile.

Knop: A ball knop rests on a profiled base. Another, smaller
ball has been placed on top of the knop.

Dating: Latter part of the 16th century.

Parallels: N/A.

Literature: Lagus 1888, 130-131; 1900, 13; Fagerstrom 1983,
41; Sarvas 1986, 238-243.

13. Penttiléd farm, Seinijoki

Inv. no. NM Hist. 55029:1.

Provenance: A student found the spoon and a copper ring
of a horse harness in the fields of Penttild farm in Nurmo,
Seindjoki in 1948. The spoon was acquired to the museum

collections with the assistance of secretary of the regional
council.

Dimensions: L.137.10 mm. W. of the bowl 50,57 mm. L. of the
bowl 83.57 mm. Depth of the bowl 10.33 mm. D. of the stem
7.50 x 5.23 mm. L. of the knop 21.35 mm, d. 14.35 mm.
Weight: 329 g.

Materials: Silver with remains of gilt on the knop.
Description:

Bowl: The circular bowl is without decorations.

Stem: The stem is square in cross-section and has decorations
on the upper surface. A triangular leaf-like ornament is
engraved on the base, while rest of the stem has small
horizontal lines between two vertical lines following the
edges.

Knop: A ball knop rests on a profiled base. Another, smaller
ball has been placed on top of the knop.

Dating: Stylistically the spoon is from the 16th century, but
the use of a ball knop points to the latter part of the century.
Parallels: N/A.

Literature: N/A.

14. Lautiosaari Island, Keminmaa

Inv. no. NM Hist. 57081:1.

Provenance: A hoard with two spoons and one finger rings
was found at Lautiosaari Island in Keminmaa and purchased
for the museum collections on 28 October 1921. One of the
spoons has a knop in the shape of grape bunch, which places
its production well into the 17th century (NM Hist. 57081:2).
The hoard also contained a plain silver ring (NM Hist.
57081:3).

Dimensions: L. 140.13 mm. W. of the bowl 49.93 mm. L. of the
bowl 63.19 mm. Depth of the bowl 10.69 mm. D. of the stem
4.63 x 516 mm. L. of the knop 16.31 mm, w. 12.77 mm.
Weight: 279 g.

Materials: Silver.

Description:

Bowl: The spherical bowl is undecorated except for a mark
incised on the basal end of the bottom side.

Stem: The cross-section of the stem is half oval. The stem has
no decorations.
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Knop: A ball knop rests on a profiled base. Another, smaller
ball has been placed on top of the knop, but it has partly
broken off.

Dating: Stylistically the spoon is from the 16th century, but
the use of a ball knop points to the latter part of the century.
Parallels: N/A.

Literature: N/A.

15. 49 Karjaportinkatu Street, Viipuri

Inv. no. NM Hist. 8629:1.

Provenance: A workman found the spoon while digging at
the Hackmann & Co plot at no. 49 Karjaportinkatu Street
in Viipuri in 1925. The spoon was found in the ruins of a
building. Hjalmar Appelgren-Kivalo brought the spoon
to Helsinki, where it was purchased for the collection of
National Museum.

Dimensions: L. 149 mm. W. of the bowl 51 mm. Depth of the
bowl 9 mm. L. of the stem 90 mm.

Weight: N/A.

Materials: Silver.

Description:

Bowl: Two Renaissance shields are engraved on the bottom
surface of the circular bowl. One has the coats of arms of the
Tott family with the initials BI, and the other the coat of arms
of the Kurck family with initials EID. They might belong to
Bertil Ivarsson Tott (c. 1540-1620), governor of Viipuri Castle
in 1591, and Elin Jonsdotter Kurck. They were married in
1575 or 1576. A mark with the initials AT is incised above the
engraved initials. Also the letter A is incised on the upper
surface of the bowl on its basal end.

Stem: The cross-section of the stem is in the shape of a semi-
circle attached to a triangle. Two identical hallmarks have
been punched on the bottom side near the base.

Knop: A sphere with a spiralling, engraved line has been
placed above two profiled belts. A small profiled ornament
and a small ball has been placed on top of the larger ball.
Dating: The ball knop with a spiralling line is a feature
of spoons made in the latter part of the 16th century, and
the year 1575/1576, when Bertil Ivarsson Tott and Elin
Jonsdotter Kurck married, would seem to narrow the dating
even further.

Parallels: N/A.

Literature: Appelgren 1937, no. 338; Meurman 1977, 57-58.

16. Knuuttila, Suonenjoki

Inv. no. NM Hist. 1451.

Provenance: A workman found three spoons in September
1873 (NM Hist. 1449-1451), when digging a ditch in the
fields of the Knuuttila village in Suonenjoki. The spoons
lay under a rock at a depth of half a metre. The workman’s
shovel damaged the spoons. A rural police chief bought the
spoons from the workman and donated them to the National
Museum on 3 November 1873.

Dimensions: L.137.96 mm. W. of the bowl 49.49 mm. L. of the
bowl 62.78 mm. D. of the stem 5.08 x 3.94 mm. Depth of the
bowl 10.41 mm.

Weight: 274 g.

Materials: Silver.

Description:

Bowl: An engraved inscription circles around the edge of
the circular bowl. The text is placed between pairs of lines.
It begins after a heart depicted with two parallel lines in the
centre of the basal end. The text set with Roman majuscules
reads:

CHRISTINE *IONS * [DOCJHTER *VD * M * T *E * T *
N #1581

Part of the inscription is missing because a fragment of the
bowl has broken off. An identification mark is engraved on
the bottom surface.

Stem: The cross-section of the stem is in the shape of a semi-
circle attached to a triangle. The upper surface has an animal
head, possibly of a snake, on the base. The rest of the stem is
decorated with dots.

Knop: The knop is missing.

Dating: As the knop of the spoon is missing and the hallmark
remains unidentified, the year 1581 stated on its bowl is a
plausible date for the making of the piece. The execution of
the heart motif and the use of Roman majuscules support
this dating.

Parallels: N/A.

Literature: Appelgren 1937, no. 335.
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17. Knuuttila, Suonenjoki

Inv. no. NM Hist. 1450.

Provenance: A workman found three spoons in September
1873 (NM Hist. 1449-1451), when digging a ditch in a field in
the Knuuttila village in Suonenjoki. The spoons lay under a
rock at a depth of half a metre. The shovel of the workman
damaged the spoons. A rural police chief bought the spoons
from the workman and donated them to the National
Museum on 3 November 1873.

Dimensions: L. 98.38 mm. W. of the bowl 52.03 mm. L. of the
bowl 67.28 mm. Depth of the bowl 11.95 mm. D. of the stem
6.93x 6.17 mm.

Weight: 25.6 g.

Materials: Silver.

Description:

Bowl: The bowl has broken into two parts. At the basal end
there is a feature resembling a text scroll with dots instead
of letters. A trefoil is placed in the middle of the base. An
identification mark is engraved on the bottom surface.

Stem: Most of the stem is missing. The basal end of the stem
has a profiled band with a triangular leaf motif on the upper
surface.

Knop: The knop is missing.

Dating: As the most of the spoon is missing, the dating is
difficult. However, the use of a feature resembling a text
scroll points to the latter part of the 16th century.

Parallels: N/A.

Literature: N/A.

18. Unknown provenance

Inv. no. PMSWF 8169.

Provenance: The item was acquired for the collection of the
Provincial Museum of Southwest Finland in 1915.
Dimensions: L.154 mm. W. of the bowl 53.80 mm. L. of the bowl
6772 mm. W. of the stem 4.69 mm. D. of the knop 16.76 mm.
Weight: 44.0 g.

Materials: Silver.

Description:

Bowl: The circular bowl has no decorations on its upper side
except for a line following the contour. On the bottom there
is arectangular strip on the basal side and above it, a hallmark

with the initial P. The hallmark has been associated with Per
guldsmed who was a master in Viipuri and is attested in
written sources in 1590-1596.

Stem: Also the stem, oval in cross-section, has very few
ornaments. The base of the stem has a profiled band with
some engraved enhancements.

Knop: The ball knop is placed on three profiled belts. Above
the knop, the stem ends in a sphere set on a profiled belt.
Dating: The ball knop, a relatively long stem and the profile
with engraved ornaments on the base of the stem point to the
latter part of the 16th century. The hallmark helps to narrow
the dating to the 1590s.

Parallels: N/A.

Literature: Borg (1935) 1977, 437, Fig. 2.

19. Monikkala Manor, Janakkala

Inv. no. NM Hist. 1934.

Provenance: The spoon was found in the garden of Monikkala
Manor in Janakkala, and was donated to the museum
collection on 4 February 1879.

Dimensions: L. 147.05 mm. W. of the bowl 53.36 mm. L. of the
bowl 69.15 mm. Depth of the bowl 11.43 mm. D. of the stem
6.89 x 4.62 mm. L. of the knop 24.00 mm, w. 12.28 mm.
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Weight: 30.1g.

Materials: Silver.

Description:

Bowl: The oval bowl has no decorations.

Stem: The cross-section of the stem changes from a
semicircle into a circle, and on its upper surface, the stem has
two triangular facets at the basal end. On the bottom surface,
it has a punched hallmark.

Knop: The sphere of the knop is placed on three profiled
belts, while two more profiled belts along with a small sphere
have been placed on top of the larger sphere.

Dating: The oval-shaped bowl, three triangular facets and
ball knop point to the early 17th century.

Parallels: N/A.

Literature: N/A.

20. Unknown provenance

Inv. no. PMSWF 8168.

Provenance: There is no provenance information available
on the spoon.

Dimensions: L. 157 mm. W. of the bowl 51.87 mm. L. of the
bowl 70.80 mm. Depth of the bowl 10.82 mm. L. of the stem
86.2 mm. W. of the stem 5.78 mm. D. of the knop 14.29 mm.
Weight: 46.1 g.

Materials: Silver.

Description:

Bowl: The oval-shaped bowl has an engraved floral motif
on the basal end of the upper surface. The bottom side has
engraved initials -:H-I-S: (-son?) and under them, a name of
S. Tonros.

Stem: The stem, circular in cross-section, has two pairs of
angular ridges framing crosshatched bands on the basal end
of the upper surface. On the bottom side, there is punched
hallmark above two ridges. The hallmark remains unknown.
Knop: Above three ridges, the knop has a sphere on top of
which there is a disc and a sphere.

Dating: The type of the hallmark, the ridges on the stem, and
the ball knop point to the early 17th century. The name S.
Tonros is a later addition.

Parallels: The floral engravings of the bowl are similar to the
decorations on the tankard from Rantasalmi (Cat. 14:2).
Literature: N/A.

21. Kuusisto Castle, Kaarina

Inv. no. NM Hist. 2944:1.

Provenance: Architect Allan Schulman found the object as a
stray find in Kuusisto Castle, Kaarina, in the summer 1893.
Dimensions: L. 145.01 mm. W. of the bowl 49.91 mm. L. of the
bowl 64.79 mm. Depth of the bowl 10.95 mm. D. of the stem
6.08 x 5.96 mm. L. of the knop 18.40 mm, w. 14.84 mm.
Weight: 334 g.

Materials: Silver.

Description:

Bowl: The bowl an engraved floral motif on the basal end of
the upper surface. A fragment of the bowl has broken off.
Stem: The stem rectangular in cross-section has a balustrade
shape on its conjunction.

Knop: The ball knop has a profile, and above it a cylindrical
bulge surmounted by a small spike on top of that.

Dating: Taavitsainen dates the spoon to the latter part of
the 16th century or the 17th century based on its long stem
and pine-shaped bowl. The dating can be narrowed, since
the balustrade shape on the conjunction of the stem and the
engraved floral motif on the bowl are features occurring in
spoons of the early 17th century.

Parallels: Bengtsson 1963, 17.

Literature: Taavitsainen 1979, 51, Fig. 30.

22, Tiilda, Askola

Inv. no. NM Hist. 74012.

Provenance: The spoon was found in a potato field near the
school of Tiild4 village in Askola, and purchased from the
museum collections from a teacher on 31 January 1974.
Dimensions: L. 160.0 mm. W. of the bowl 53.30 mm. L. of the
bowl 70.59 mm. Depth of the bowl 10. 47 mm. D. of the stem
846 x 6.83 mm. L. of the knop 19.86, d. 12.72 mm.

Weight: 40.6 g.

Materials: Silver.

Description:

Bowl: The oval-shaped bowl has a incised mark on the basal
end of the upper surface, and on the bottom surface there are
the engraved initials H-A-H:M-I-D (-dotter?).

Stem: The cross-section of the stem is in the shape of a
triangle on top of a semicircle. It has four triangular ridges
on the upper surface and a horizontal one on the basal end of
the bottom surface.
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Knop: A spherical knop has been placed on a wide profiled
belt. Probably a small sphere or a spike on top of it has broken
off judging by the traces it has left.

Dating: The oval-shaped bowl, the triangular ridges on the
knop, and the ball knop suggest a dating to the earlier part of
the 17th century.

Parallels: N/A.

Literature: N/A.

23. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 15.9 cm. W. of the bowl 49.99 mm. L. of the
bowl 63.22 mm. Depth of the bowl 8.15 mm. L. of the knop
16.10 mm, w. 13.20 mm.

Weight: 38.5 g.

Materials: Silver.

Description:

Bowl: The bowl is drop-shaped. The upper side is without
ornaments, but a Renaissance shield with an identification
mark has been engraved on the bottom side. Initials SM have
been engraved above the shield.

Stem: The stem, rectangular in cross-section, is without
ornamentation. An unidentified hallmark has been punched
on the bottom side.

Knop: A knop is bell-shaped and rests on four leafs rising
from the stem.

Dating: On the basis of the Renaissance ornamentation, the
spoon was made in the early 17th century.

Parallels: N/A.

Literature: N/A.

SPOONS WITH LILY CROWN KNOPS

24. Lake Kivarinjirvi, Puolanka

Inv. no. NM Hist. 58105:1.

Provenance: A farmer found a hoard while clearing a new
field on the shore of Lake Kivarinjérvi in the main village of
Puolanka in 1958. The hoard consists of two silver spoons
and three coins which were discovered when the farmer
pushed down stumps of trees with a caterpillar in a rocky
heath. The two spoons were on top of each other and also
two of the coins were together, while the third coin was
about one metre away from the others. One of the coins is
a four mark coin minted in 1602 and the other two are also
four mark pieces but minted in 1607. The hoard was bought
for the Antell Collection on 22 October 1958.

Dimensions: L. 111.26 mm. W. of the bowl 61.56 mm. L. of the
bowl 67.0 mm. Depth of the bowl 11.76 mm. D. of the stem 7.29
x 4.78 mm. L. of the knop 20.68 mm, w. 1721 mm.

Weight: 36.2 g.

Materials: Silver, the ornament on the bowl and on the base
of the stem, and the knop are gilded.

Description:

Bowl: The bowl is circular in shape. It has an engraving
resembling of a text scroll with diagonal lines on the basal
end of the upper surface. A circle with the letter V or heraldic
chevron is placed in the middle of the text scroll. On the
bottom side, a mark has been incised.

Stem: The hallmark on the bottom side of the hexagonal
stem remains unidentified.

Knop: The knop has a band ornament (osma) above which
there are four quatrefoils or lilies with long stems. The lilies
surround a small sphere ending the stem.

Dating: The spoon has the stylistic characteristics of a 16th-
century spoon. The V-shaped on its bowl is similar to the
spoon from Knuuttila in Suonenjoki, and with reference to it,
the dating can be narrowed to the mid-16th century.
Parallels: Knuuttila, Suonenjoki (Cat. 15:8); Lake Kivarinjirvi,
Puolanka (Cat. 15:32).

Literature: N/A.
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25. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 118.88 mm. W. of the bowl 62.35 mm. L. of the
bowl 64.87 mm. Depth of the bowl 12.37 mm. L. of the knop
16.65 mm, w. 17.82 mm.

Weight: N/A.

Materials: Silver, remains of gilt.

Description:

Bowl: The bowl is circular in shape. It has an engraving
resembling of a text scroll with vertical lines on the basal end
of the upper surface. An identification mark has been incised
on the bottom side of the bowl.

Stem: The hexagonal stem has a small profiled ornament on
its conjunction. A hallmark on the bottom side of the stem
has the letter A which could be the town mark of Turku.
Knop: The knop has a band ornament (osma) above which
there are four quatrefoils or lilies with long stems.

Dating: The spoon has the stylistic characteristics of a mid-
16th-century or late-16th-century spoon.

Parallels: N/A.

Literature: Harni 2008, 196.

26. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L.107.50 mm. W. of the bowl 57.36 mm. L. of the
bowl 62.96 mm. Depth of the bowl 11.91 mm. L. of the knop
16.88 mm, w. 15.59 mm.

Weight: 31.1 g.

Materials: Silver.

Description:

Bowl: The bowl is circular in shape. It has an engraving
resembling of a text scroll with vertical lines on the basal end
of the upper surface. An identification mark has been incised
on the bottom side of the bowl.

Stem: The hexagonal stem has a small profiled ornament on
its conjunction. The hallmark with an identification mark on
the bottom side of the stem is unclear. Above the hallmark, an
identification mark has been engraved.

Knop: The knop has a band ornament (osma) above which
there are four quatrefoils or lilies with long stems.

Dating: The spoon has the stylistic characteristics of a mid-
16th-century or late-16th-century spoon.

Parallels: N/A.

Literature: N/A.

27. Kuhmoinen?

Inv. no. NM Hist. 2089:46.

Provenance: A scholarship student collected ancient artefacts
in the district of Jimsi in the summer of 1881, and as part of
his collecting work, he bought the spoon in Kuhmoinen.
Dimensions: L. 112.93 mm. W. of the bowl 54.71 mm. L. of the
bowl 58.0 mm. D. of the stem 8.36 x 4.77 mm. L. of the knop
25.80 mm, w. 16.62 mm.

Weight: 29.8 g.

Materials: Silver.

Description:

Bowl: The circular bowl is undecorated.

Stem: The stem is flat and rectangular. On the bottom
surface, a hallmark has been punched on the basal end. It
seems to have the initials AR, which would point to Augustus
Rudolphus (Oulu, 1694-1695) as its maker. The stem has a
profiled ornament on the upper surface of its base.

Knop: The knop above a ridge with band (osma)

92 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



ornamentation has four quatrefoils or lilies with long stems.
Dating: Althoughthespoonhasclearlystylistic characteristics
of a16th-century spoon, the hallmark belongs to a goldsmith,
who was a master in 1694-1695. However, the use of the lily
crown and the band ornamentation points to the mid-16th
century or to the latter part of the century.

Parallels: N/A.

Literature: Borg (1935) 1977, 394; Appelgren 1937, no. 343.

28. Ahkyli Farm, Laitasaari Island,
Mubhos

Inv. no. NM Hist. 6752:1.

Provenance: The spoon is part of a hoard which a farmhand
of the Ahkyld farm, Laitasaari Island, Muhos found while
working in the fields of the farm in May 1914. The site of the
discovery lies 350 metres north of the Oulujoki River. The
field had approximately 20 years earlier been turned from
forest into a field, but had then become grass field. The hoard
also contained 13 coins of which the youngest was minted in
1609 (NM Hist. 6752:2-14).

Dimensions: L. 123.71 mm. W. of the bowl 65.63 mm. L. of the
bowl 70.0 mm. Depth of the bowl 13.19 mm. W. of the stem 9.99
mm, thickness 6.15 mm. H. of the knop 23.79 mm, w. 1707 mm.

Weight: 48.37 g.

Materials: Silver with basal side of the bowl and the knop gilt.

Description:

Bowl: The circular bowl has an engraved text scroll on its
basal end, but it has no inscription.

Stem: The stem is circular in cross-section. It has a profiled
belt on the upper surface of the base, while an unidentified
hallmark has been punched on the bottom surface. The mark
comprises five lines in a row.

Knop: The knop has a band (osma) ornament above which
there are four quatrefoils or lilies with long stems.

Dating: The spoon has clearly the stylistic characteristics of
a 16th-century spoon, and the use of a band ornament with
a lily crown points to the mid-16th century or latter part of
the century.

Parallels: N/A.

Literature: Fagerstrom 1983, 41; 2000, 25.

29, Kokemienjoki River, Pakkala,
Nakkila

Inv. no. NM Hist. 50031.

Provenance: A schoolboy found the spoon in the summer
1942 from the southern bank of the Kokeméenjoki River
in Nakkila. The spoon lay between two rocks near Pakkala
farm.

Dimensions: L.137.26 mm. W. of the bowl 67.23 mm. L. of the
bowl 75.38 mm. Depth of the bowl 15.29 mm. D. of the stem
1040 x 5.36 mm. L. of the knop 30.79 mm, d. 1643 mm.
Weight: 524 g.

Materials: Silver, the knop and parts of the basal side of the
bowl gilt.

Description:

Bowl: The circular bowl has an engraved text scroll on its
basal end. The inscription consists of groups of reoccurring
sets of the letter i.

Stem: The hexagonal stem has a frieze comprising a motif
of vertical lines and a triangle made with a double line on
the upper surface of the stem. The bottom surface has an
unidentified hallmark.

Knop: The knop has a small profiled belt above which there
are four quatrefoils or lilies with long stems. They surround
a bust of an angel with curling hair.

Dating: The spoon has clearly the stylistic characteristics of
a 16th-century spoon, and the use of the lily crown points to
the mid-16th century or latter part of the century.

Parallels: Unknown provenance (SHM 141; Schiick 1936,
399); Tillinge, Uppland (SHM 7527). These Swedish spoons
have been dated to around 1500.

Literature: Fagerstrom 2000, 26; Immonen 2009b, 9.

30. Heindmiiki, Pielavesi

Inv. no. NM Hist. 2742:7.
Provenance: The son of a farmer found a hoard of several
silver artefacts and coins while ploughing a bog at his father’s
farm in the village of Heinimiki in Pielavesi on 19 September
1890. The hoard was bought into the collections of the
University Museum on 13 December 1890.

Thel12 coinsin the hoard predate the year 1673, and Pekka
Sarvas suggests that the hoard was deposited shortly after
that. Other artefacts in the deposit are three silver scoops one
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of which was made by Christoffer Bonstorff (master in Oulu
in 1641-1647) and one by Johan Michelsson Hollst (master in
Turku in 1637-1640). Also four silver spoons were deposited
in the hoard, two of them dating from the 17th century.
Dimensions: L.122.99 mm. W. of the bowl 63.41 mm. L. of the
bowl 68.98 mm. Depth of the bowl 12.13 mm. The d. of the
stem 719 x 4.86 mm. L. of the knop 17.14 mm, w. 15.39 mm.
Weight: 45.0 g.

Materials: Silver.

Description:

Bowl: The circular bowl has no engravings or other
markings.

Stem: The flat, rectangular stem has two ridges forming a
profiled belt on the upper surface of the base. An unidentified
hallmark has been punched on the basal end of the bottom
surface.

Knop: The knop comprises a ridge encircling the stem and
above it, four quatrefoils or lilies with long stems.

Dating: The spoon clearly displays the stylistic characteristics
of a 16th-century spoon, and the use of the lily crown points
to the middle of the 16th century or its latter part.

Parallels: N/A.

Literature: Pylkkinen 1947, 8, no. 8; Sarvas 1975.

31. Poitsila, Vehkalahti, Hamina

Inv. no. NM Hist. 35027.

Provenance: The spoon is a stray find disovered in a field in
a valley of the Poitsila farm at Vehkalahti, Hamina, around
1914. The finder owned the farm in 1913-1917, and gave

the spoon to an advertiser who donated it to the museum
collection. The spoon is presently deposited in the Hamina
City Museum.

Dimensions: L. 114.9 mm. W. of the bowl 57.2 mm. L. of the
bowl 61.6 mm. Depth of the bowl 10.0 mm. L. of the knop 18.0
mm, w. of the knop 14.5 mm.

Weight: 34.0 g.

Materials: Silver, the decorations of the bowl gilt.
Description:

Bowl: The wide, circular bowl has broken in half. It has an
engraving reminiscent of a text scroll with a wavy line on the
basal end of the upper surface. In the middle of the scroll, cutting
it half, are two concentric circles framing a complex mark.
Stem: The shaft is circular in cross-section and has no
decorations.

Knop: The knop has a band ornament (osma) above which
there are four quatrefoils or lilies with long stems. One of
the lilies has broken off. The lilies surround a small sphere
ending the stem.

Dating: The spoon has clearly the stylistic characteristics of
a 16th-century spoon, and the use of a band ornament with
lily crown points to the mid-16th century or latter part of the
century.

Parallels: N/A.

Literature: Appelgren 1937, no. 332.

32. Lake Kivarinjirvi, Puolanka

Inv. no. NM Hist. 58105:2.

Provenance: A farmer found a hoard while clearing a new
field on the shore of Lake Kivarinjérvi in the main village of
Puolanka in 1958. The hoard consists of two silver spoons
and three coins, which were discovered when the farmer
pushed down stumps of trees with a caterpillar in a rocky
heath. The two spoons were on top of each other and also
two of the coins were together, while the third coin was
about one metre away from the others. One of the coins is
a four mark coin minted in 1602 and the other two also four
mark pieces but minted in 1607. The hoard was bought for
the Antell Collection on 22 October 1958.

Dimensions: L. 107.56 mm. W. of the bowl 57.59 mm. L. of
the bowl 63.75 mm. Depth of the bowl 12.16 mm. W. of the
stem 6.42 mm, thickness 4.52 mm. H. of the knop 15.33, w.
18.01 mm.
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Weight: 39.33 g.

Materials: Silver. The ornament of the bowl, on the base of
the stem and the knop are gilt.

Description:

Bowl: The bowl is circular in shape. It has an engraving
reminiscent of a text scroll with vertical lines on the basal
end of the upper surface.

Stem: The flat, rectangular stem has a profiled belt on the
basal end of the upper surface, and an unidentified hallmark
on the bottom surface.

Knop: The knop has a profiled belt above which there are
four quatrefoils or lilies with long stems. The lilies surround
a small sphere at the end of the stem.

Dating: The spoon has the stylistic characteristics of a
16th-century spoon, but its dating could be narrowed with
reference to the other spoon the hoard contained to the mid-
16th century.

Parallels: N/A.

Literature: N/A.

33. Unknown provenance

Inv. no. NM Hist. 41001:188.

Provenance: The spoon is part of the Bergman Collection
and without further provenance information.

Dimensions: L. 117.88 mm. W. of the bowl 56.63 mm. L. of the
bowl 60.87 mm. Depth of the bowl 10.65 mm. W. of the stem
741 mm, thickness 348 mm. H. of the knop 13.61 mm, w. 13.39
mm.

Weight: 37.58 g.

Materials: Silver with a gilt knop, base of the bowl and stem.
Description:

Bowl: The circular bowl has two engraved concentric circles
framing the monogram IA, VA, or NA. The bottom side is
without decoration.

Stem: The flat, rectangular stem has four horizontal grooves
on the basal end of the upper side. A hallmark has been
punched on the bottom side.

Knop: A profiled belt circles around the stem above which
there are four quatrefoils or lilies with long stems.

Dating: Stylistically the circular bowl, the short and flat stem
and the knop of four lilies belong to the mid-16th century.
Parallels: N/A.

Literature: N/A.

34. Jomala Church, Jomala

Inv. no. N/A.

Provenance: Property of Jomala Church.

Dimensions: L.144.26 mm. W. of the bowl 59.81 mm. L. of the
shaft 75.59 mm, w. of the shaft 4.76 mm.

Weight: 56.2 g.

Materials: Silver.

Description:

Bowl: The bowl is circular in shape. It has an engraving
resembling a text scroll with horizontal lines on the basal end
of the upper surface. A trefoil has been placed in the middle
of the base.

Stem: The stem, rectangular in cross-section, has an
ornament resembling a balustrade on its upper surface on
the base, while two hallmarks have been stamped on its
bottom surface. The lower one depicting a crown is clearly
the hallmark of Stockholm. Half of the upper hallmark is
missing, but the other half might depict a bat. If the hallmark
is indeed a bat, it belongs to Anders Diisterbach who was
a master in Stockholm in 1588-1612. On the other hand,
Nordman suggests in his inventory of the church that the
hallmark depicts in fact a tulip between three letters.

Knop: The knop has an almost spherical band ornament
(osma) above which there are four quatrefoils or lilies with
long stems. The lilies surround a spherical ending with a
flower placed on top.

Dating: Stylistically the spoon is from the 16th century, but
the use of a balustrade on its stem points to the latter part of
the century. This would well suit the idea that the hallmark
is that of Anders Diisterbach.

Parallels: N/A.

Literature: Dreijer 1963, 38; Fagerstrom 1983, 43; Andrén et
al. 2000, 37.

35. Heinimaiki, Pielavesi

Inv. no. NM Hist. 2742:6.
Provenance: The son of a farmer found a hoard of several
silver artefacts and coins while ploughing a bog at his father’s
farm in the village of Heindmiki in Pielavesi on 19 September
1890. The hoard was purchased for the collections of the
University Museum on 13 December 1890.

Thel12 coinsin the hoard predate the year 1673, and Pekka
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Sarvas suggests that the hoard was deposited shortly after
that. Other artefacts in the deposit are three silver scoops one
of which was made by Christoffer Bonstorff (master in Oulu
in 1641-1647) and one by Johan Michelsson Hollst (master in
Turku in 1637-1640). Also four silver spoons were deposited
in the hoard, two of them dating from the 17th century.
Dimensions: L.155 mm. W. of the bowl 62 mm. L. of the bowl
70 mm.

Weight: N/A.

Materials: Silver.

Description:

Bowl: The basal end of the upper surface has an engraved
feature resembling a text scroll in elongated and fragmented
form. The scroll even has some vertical lines as in letters.
Depicted in the middle of the text scroll is some kind of floral
motif, perhaps a lily.

Stem: At the basal end of the stem there is a profiled ornament
formed by four ridges after which the stem spirals clockwise.
A hallmark with crossing arrows has been punched on the
basal end of the bottom surface. It can be identified as that of
Johan Lennartsson (master in Visteras in 1569-1603/1605).
Knop: The knop has a profiled belt with diagonal hatching,
and above it four quatrefoils or lilies with long stems. The
lilies surround a spike adorned with four human masks.
Dating: Johan Lennartsson’s mark narrows the dating of the
spoon to the last three decades of the 16th century, and on
stylistic grounds, the spoon is from the turn of the 16th and
17th centuries.

Parallels: N/A.

Literature: Appelgren 1937, 331; Sarvas 1975; Andrén et al.
2000, 661, 870.

36. Unknown provenance

Inv. no. NM Hist. 41001:1830.

Provenance: The spoon is part of the Bergman Collection.
It was acquired from a private person by exchanging it for a
Russian pistol (NM Hist. 41001:1386).

Dimensions: L.132.16 mm. W. of the bowl 60.28 mm. L. of the
bowl 64.70 mm. Depth of the bowl 13.03 mm. D. of the stem
5.63 x 4.19 mm. The knop 28.76 in length and 17.81 in width.
Weight: 38.8 g.

Materials: Silver with a gilt bowl and knop.

Description:

Bowl: The circular bowl has a vegetative motif formed by a
trefoil engraved on the basal end of the upper surface. An
incised mark has been made on the bottom.

Stem: The flat stem, rectangular in cross-section, has
horizontal profiled ornaments on the basal end of the upper
surface. The rest of the surface is decorated with diagonal
ridges imitating a spiralling stem. An unidentified hallmark
has been punched on the basal end of the bottom surface.
Knop: Four quatrefoils or lilies with long stems have been
placed above a profiled belt. The lilies surround a large
sphere with a spike on top. The knop has four holes, and one
of them has a small ring attached to it.

Dating: The circular bowl and the knop with a lily crown are
16th-century characteristics, but the floral decoration on the
bowl as well as the spiral imitation point to the turn of the
16th and 17th centuries.

Parallels: N/A.

Literature: N/A.

37.Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L.129.88 mm. W. of the bowl 68.21 mm. L. of the
bowl 65.80 mm. Depth of the bowl 15.74 mm. L. of the knop
22.79 mm, w. 19.12 mm.

Weight: 51.5 g.

Materials: Silver, remains of gilt.
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Description:

Bowl: The bowl is circular. The upper side has a small leaf
ornament on the basal end, but the bottom side is without
ornaments.

Stem: The stem spirals anticlockwise. An unidentified
hallmark with an identification mark has been punched on
the bottom side.

Knop: A knop has four lilies, and between them four small
rings into which another four rings has been attached.
Dating: On the basis of the lily knop, ornamentation, and the
hallmark, the spoon was made at the turn of the 16th and 17th
centuries.

Parallels: N/A.

Literature: N/A.

SPOONS WITH RENAISSANCE-
STYLED GEOMETRICAL KNOPS

38. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 15.9 cm. W. of the bowl 56.05 mm. L. of the
bowl 66.29 mm. Depth of the bowl 14.74 mm. L. of the knop
24.75 mm, w. 15.85 mm.

Weight: 44.1 g.

Materials: Silver. The stem and the ornaments around the
bowl gilt.

Description:

Bowl: The bowl is drop-shaped. The upper side has an
engraved floral motif. The bottom side has an inscription
circling around the rim. The inscription set in Roman
majuscules states DRICK OCK ATH GVDH ICKE FORGAT,
‘Drink and eat, don’t forget God’. The number 95 has been
engraved near the conjunction.

Stem: The stem rectangular in cross-section is filled with
Renaissance profile ornaments. The bottom surface has an
inscription setin Roman majuscules: IOANNES * LAVRENTs
* ST(?) * ANO. It probably states the name of a person, but
the end of the text is difficult to understand.

Knop: The knop comprises a base with an egg-and-dart

frieze, and on top of that, a widening shape with egg-and-
dart ornaments.

Dating: On the basis of the Roman majuscules and
Renaissance ornamentation, the spoon was made in the late
16th century.

Parallels: N/A.

Literature: N/A.

SPOONS WITH
HUMAN-FACE KNOPS

39. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 25.9 cm. W. of the bowl 75.92 mm. L. of the
bowl 85.23 mm. D. of the stem 7.94 x 4.91 mm. Depth of the
bowl 1749 mm. L. of the knop 3746 mm, w. 18.49 mm.
Weight: 139.7 .

Materials: Silver, the stem and ornamentations on the bowl
gilt.

Description:

Bowl: The bowl is drop-shaped. The upper surface is
without ornamentation, but the bottom side has engraved
and gilt ornaments. Three floral ornaments have been
placed symmetrically around the rim, but the side closest
to the conjunction has three coats of arms. The middle
one has initials BO and an identification mark between the
two letters. Similarly the two other coats of arms have two
initials and an identification mark between them. The shield
on the heraldic right has the initials SA, and the last one the
initials NA. The word ANNO and the number 1556 have been
engraved below the coats of arms.

Stem: The stem is divided into two halves. The lower half is
rectangular in cross-section and decorated with engraved
flowers. On the bottom surface, near the conjunction, an
unclear hallmark has been punched. The upper half of the
stem spirals clockwise.

Knop: The main part of the knop is rectangular in cross-
section, and decorated with the faces of a young, turban-
headed man and a man with a beard and oriental headgear.
The knop ends with a semi-circular dome.

Dating: The size and ornamentation of the spoon is highly
unusual in the Finnish context, but on the basis of the
Renaissance ornamentation and the engraving, it was made
in the mid-16th century.

Parallels: N/A.

Literature: N/A.
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SPOONS WITH
CHERUB-FACE KNOPS

40. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 16.5 cm. W. of the bowl 54.62 mm. L. of the
bowl 66.40 mm. Depth of the bowl 12.62 mm. L. of the knop
28.92 mm, w. 16.76 mm. H. of the Apostle figure 30.15 mm.
Weight: 59.8 g.

Materials: Silver, remains of gilt on the stem.

Description:

Bowl: The bowl is drop-shaped. The upper side has an
engraved fantasy flower, while the bottom side has a
depiction of a flower-pot with two roses and one which is
difficult to identify (rose in profile?). The initials EES have
been engraved inside the pot. The letter A has been twice
punched around the pot, perhaps indicating Turku as the
place of production.

Stem: The attaching seam between the bowl and the stem
is highly prominent. The stem, oval in cross-section, has a
small human figure on its conjunction. The figure is draped
and has a nimbus behind his head. The man carries a staff
which might identify him as St. James.

Knop: The knop comprises a profiled belt, and the faces of
two cherubs on opposite sides.

Dating: The bowl and the stem seem to be produced in
different periods. The stem with its figure of St. James and
cherub-faces point to the mid-16th century or the latter part
of the century, while the bowl with its engraved ornaments
seems somewhat younger, perhaps from the turn of the 16th
and 17th centuries.

Parallels: N/A.

Literature: N/A.

41. Kroksta, Lemland

Inv. no. AM K1816.

Provenance: The item was found in a small field at the former
location of the village of Kroksta in Lemland. The object was
purchased for the museum collection in 1962.

Dimensions: L. 132.3 mm. L. of the bowl 69.7 mm. W. of the

bowl 47.3 mm. Depth of the bowl 13.1 mm. L. of the knop 29.0
mm, w. 16.1 mm.

Weight: 29.8 g.

Materials: Silver.

Description:

Bowl: The highly eroded bowl has faint traces of engraved
ornament on its basal end. It depicts a stylized text scroll
with vertical lines as remnants of letters. Part of the bowl
has broken off.

Stem: The flat stem has five ridges on the basal end on the
upper surface and an unidentified, engraved mark on the
bottom surface. The mark consists of a vertical line with three
shorter horizontal lines.

Knop: The knop comprises a profiled belt, the faces of two
cherubs on opposite sides and a spike on top.

Dating: The stylistic characteristics, the styled text scroll
and the cherub faces, point to the turn of the 16th and 17th
centuries.

Parallels: N/A.

Literature: N/A.

42. Unknown provenance

Inv. no. AM D20282.

Provenance: The item was donated by a person living in
Mariehamn. There is no further provenance information
available.

Dimensions: L. 144.3 mm. L. of the bowl 65.1 mm, w. of the
bowl 52.8 mm. D. of the bowl 11.3 mm. The cross-section of
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the stem 4.7 x 7.6 mm. L. of the knop 25.6 mm, w. of the knop
154 mm.

Weight: 44.6 g.

Materials: Silver with remains of gilt on the engraved
ornament on the bowl, the stem and the knop.

Description:

Bowl: The bowl has an engraved floral ornament on the basal
end. It includes three symmetrically arranged flowers on
the base and a fourth one in the middle of the bowl. Illegible
initials have been carelessly incised on the basal end of the
bottom surface.

Stem: The stem is divided into two parts with a profiled
ornament in the middle. The lower part has a series of ridges
and then engraved horizontal lines. On the bottom surface,
the stem has a punched hallmark and five horizontal lines.
The hallmark resembles a mark attested in a Swedish early-
17th century spoon.

Knop: Theknop hasan oval-shaped sphere with symmetrically
flanking volutes.

Dating: The form of the knop along with the engraved floral
ornaments suggest a dating to the early 17th century.
Parallels: N/A.

Literature: Andrén et al. 2000, 714 no. 9069.

43. Kolmikangas, Sarjankyli, Nivala

Inv. no. NM Hist. 2792:6.

Provenance: A son of a tenant farmer of the crown found
a silver hoard in tussock at Kolmikangas around 1891. The
site of was on the land of Sarjankyl village about 100 metres
from the ruins of a sauna stove belonging to a so-called
hideout cabin (Fi. pakopirtti). The ruins lay about 22 km
north of Nivala Church. The contents of the hoard were
purchased for the museum collections on 13 November 1891.
They consist of a silver tankard from the late 16th century,
two silver beakers, one of which was made by Frans Tyhle
(master in Turku 1630-1638), and eight spoons. One of the
spoons is from the early 17th century, but the others are
younger. On the basis of the artefacts and their dating, the
hoard was cached during the Great Wrath (1713-1721).
Dimensions: L. 172 mm. W. of the bowl 55 mm. L. of the bowl
60 mm.

Weight: N/A.

Materials: Silver.

Description:

Bowl: The upper surface of the bowl is decorated with a
cartouche and floral motifs engraved in the Floris style. A
frieze encircling the edge of the bowl surrounds them. It
consists of a series of vertical lines framed below by a double
line, and above by a single line. The bottom side of the bowl
has similar floral motif but accompanied by two angel heads
and initials BPS (-son?) and KSD (-dotter?).

Stem: The stem is rectangular in cross-section, and it is
divided into two parts with a profiled belt. A balustrade
adorns the basal end.

Knop: The knop consists of two cherub faces placed on
opposite sides. The knop is placed on a profiled belt, while
another small profiled belt and a small hemisphere are
placed on top of it.

Dating: The decoration made in the Floris style and the
balustrade places the making of the spoon to the early 17th
century.

Parallels: N/A.

Literature: Vilkuna 1960.

44. Unknown provenance

Inv. no. PMSWEFE, illegible inventory number.

Provenance: The spoon in the collections of the Provincial
Museum of Southwest Finland cannot be associated with
any inventory number.

Dimensions: L. 172 mm. W, of the bowl 53.09 mm. L. of the
bowl 67.26 mm. Depth of the bowl 10.82 mm. L. of the stem
104.74 mm. D. of the stem 6.41 mm. L. of the knop 27.28 mm.
W. of the knop 14.60 mm.

Weight: 55.7 g.

Materials: Silver. The knop, the stem, and the edge of the
upper surface of the bowl are gilt. Some white substance has
been applied to the small pit-like dots on the stem.
Description:

Bowl: The tear-shaped bowl has no decorations except for
the letters AA faintly incised on the bottom surface.

Stem: The circular stem is divided into two parts with five
ridges in the middle. The part below the ridges is decorated
with engraved series of double lines, either vertical lines
or three dots set between pairs. A triangular leaf has been
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engraved on both sides of the stem above the ridges, while
two vertically positioned wavy rows, both composed of small
dots, has been placed on the upper side of the stem. The dots
of the row are filled with some white substance.

Knop: Above a wide profiled belt, the knop consists of two
cherub heads placed on opposite sides with a horizontally
grooved spike on top.

Dating: The use of a pair of wavy lines with dots is identical
with some Norwegian spoons with cherub knops made in
Skien and Bergen and dated to the 1610s and 1620s with the
help of hallmarks.

Parallels: Storesund 1993, 46-48.

Literature: N/A.

45, Koppargrundet Island, Kokkola

Inv. no. NM Hist. 1988.

Provenance: The spoon was found on Koppargrundet Island
between Kokkola and Pietarsaari. It was donated to the
Finnish Antiquarian Society on 15 October 1879.
Dimensions: L.151.90 mm. W. of the bowl] 50.86 mm. L. of the
bowl 66.07 mm. Depth of the bowl 12.13 mm. H. of the knop
28.01 mm, w. 16.66 mm. Size of the stem at the conjunction
6.12 x 5.57 mm, at the middle 3.18 x 3.17 mm.

Weight: 34.99 g.

Materials: Silver.

Description:

Bowl: The oval-shaped bowl has engraved floral motif on the
upper side of the basal side, and a mark on the bottom side.
Stem: The stem, rectangular in cross-section, is divided
in two parts with a profiled ornament. The basal end has a
profiled belt and a balustrade on the upper surface, and a
hallmark on the bottom side.

Knop: Above the profiled belt, the knop consists of two
cherub faces placed on opposite sides of the knop. The knop
ends in a bulge with vertical lines and a small spike.

Dating: The style of the floral engraving, the use of the
balustrade on the stem and cherubs on the knop all point to
the early 17th century.

Parallels: N/A.

Literature: Fagerstrom 1983, 43; Toivanen 1984; Fagerstrom
2000, 27.

46. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 17.6 cm. W. of the bowl 51.90 mm. L. of the
bowl 64.22 mm. Depth of the bowl 10.24 mm. L. of the knop
34.66 mm, w. 18.74 mm.

Weight: 48.3 g.

Materials: Silver, gilt.

Description:

Bowl: The bowl is drop-shaped. The upper and bottom sides
have engraved Renaissance-styled floral motifs.

Stem: The stem, rectangular in cross-section, is divided into
two parts with a profiled belt and has a balustrade-like profile
near thebowl. Anunidentified hallmark with anidentification
mark has been punched on the bottom side. Also initials O:J:
S: GA:D: have been engraved under the stem.

Knop: The knop, placed on two profiled belts, consists of a
pair of Baroque masks placed on opposite sides.

Dating: On the basis of the Renaissance ornamentation, the
cherub knop and the floral ornamentation, the spoon was
made in the early 17th century.

Parallels: Andrén et al. 2000, 50.

Literature: N/A.

47. Unknown provenance

Inv. no. N/A.

Provenance: Private collection.

Dimensions: L. 16.1 cm. W. of the bowl 53.77 mm. L. of the
bowl 66.28 mm. Depth of the bowl 12.55 mm. L. of the knop
27.64 mm, w. 17.18 mm.
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Weight: 41.2 g.

Materials: Silver, gilt.

Description:

Bowl: The bowl is drop-shaped. The upper and bottoms sides
have engraved Renaissance-styled floral and fruit motifs.
Stem: The stem, hexagonal in cross-section, is divided into
two parts with a profiled belt and has a balustrade-like profile
near the bowl. Knop: The knop, placed on two profiled belts,
consists of a pair of Baroque masks placed on opposite sides.
Dating: On the basis of the Renaissance ornamentation, the
cherub knop and the floral ornamentation, the spoon was
made in the early 17th century.

Parallels: Andrén et al. 2000, 50.

Literature: N/A.

48. Spoon of the von Bonsdorff family

Inv. no. NM Hist. 3927.

Provenance: Emelie Sallmén, the daughter of auditor Ernst
Fredrik Sallmén and Maria Gustava Sallmén, donated the
spoon on 12 February 1901. Maria Gustava had probably
inherited the spoon from his father Gabriel von Bonsdorff
(1762-1831).

Dimensions: L. 149.13 mm. W. of the bowl 52.53 mm. L. of the
bowl 65.60 mm. Depth of the bowl 10.81 mm. D. of the stem
6.06 x 5.35 mm. L. of the knop 26.54 mm, w. 16.66 mm.
Weight: 47.3 g.

Materials: Silver.

Description:

Bowl: The oval-shaped bowl is undecorated and broken.
Stem: The circular stem has an unidentified hallmark on the
basal end of the bottom surface.

Knop: The knop, placed on two profiled belts, consists of a
pair of Baroque masks placed on opposite sides and a small
sphere on top of the sphere.

Dating: The oval-shaped bowl and the knop with the
depictions of two Baroque faces are characteristics which
can be dated to the earlier part of the 17th century.
Parallels: N/A.

Literature: N/A.

49, Lemu, Masku?

Inv. no. PMSWF 433.

Provenance: The spoon was acquired for the museum
collections before 1897, possibly from Lemu in Masku.
Dimensions: L. 149.11 mm. W. of the bowl 54.62 mm. L. of
the bowl 64.75 mm. Depth of the bowl 10.73 mm. L. of the
stem 84.36 mm. L. of the knop 29.00 mm. W. of the knop
16.61 mm.

Weight: 35.5 .

Materials: Silver.

Description:

Bowl: A floral motif has been engraved on the basal end of
the upper surface of the circular bowl, while the mark on the
bottom surface is incised.

Stem: The flat stem has been divided into two parts with a
profiled ornament with four ridges. The upper basal surface
has cut facets above a horizontal ridge. The facets might be
a reference to a balustrade. A hallmark with the majuscule
letter A has been punched on the bottom surface. It is very
similar to the town mark of Visteras.

Knop: Above a profiled belt, a highly eroded knop consists of
two cherub heads placed on opposite sides and above them,
a bulge and a spike.

Dating: The floral motif of on the bowl and the cherubs on
the knop are features of spoons dated to the earlier part of
the 17th century.

Parallels: N/A.

Literature: Andrén et al. 2000, 660.

50. Rymiittylid, Naantali

Inv. no. PMSWF 9987.

Provenance: The spoon was bought for the museum
collection from Rymiittyld, Naantali in 1915.

Dimensions: L. 156 mm. W, of the bowl 50.63 mm. L. of the
bowl 64.01 mm. Depth of the bowl 12.88 mm. L. of the stem
91.99 mm. W. of the stem 5.54 mm. L. of the knop 29.23 mm.
W. of the knop 13.75 mm.

Weight: 29.2 g.

Materials: Silver.

Description:

Bowl: The bowl has an engraved naturalistic flower on the
basal end of the upper surface.
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Stem: The flat stem has a small profiled belt on the basal end
of the upper surface followed by four triangular grooves.
Closer to the knop, there is another two profiled belts. A very
faint and unidentifiable hallmark has been punched on the
bottom side.

Knop: The knop has a profiled belt, and above that, two
cherub heads on the opposite sides with a bulge and a spike.
Dating: The style of the flower points to the mid-17th
century.

Parallels: Storesund 1993, 78.

Literature: N/A.

16 Knives

1. Kyrksundet, Hogholmen, Kemionsaari

Inv. no. NM Hist. 76090:59; 76090:63.

Provenance: The knife was unearthed in the excavations of
an early medieval trading post of Hogholmen in Kemitnsaari
(formerly Hiittinen) directed by Pirkko Hoysniemi in 1976
1977. No report is available on the fieldwork.

Dimensions: L. 88.3 mm. W. 17.3-19.3 mm. Thickness 6.8 mm.
Weight: N/A.

Materials: The blade is made of iron and the ferrules are
of silver. The handle of organic material has eroded. Green
enamel on the butt.

Description: The actual blade of the item is badly corroded.

Mounted on the handle are a cylindrical silver bolster and
a butt. The butt is 1.8 cm across, and its cylindrical part has
an engraved inscription set with Gothic minuscules on a
crosshatched background. It reads benedictus deus. The
inscription continues around the bolster with words in donis
suis + K. The Latin sentence can be translated as ‘Blessed is
God in His gifts’.

A circular, detachable disc has been placed to the end
of the butt. The disc has engraved letters. On the top, it has
a minuscule letter 7 placed on a lozenge-background. The
letter is crowned with a three-spiked crown and covered
with green enamel. On the bottom side, the disc has an
engraved quatrefoil with a rose in the middle. The letter K
is placed on the heraldic right side of the rose, the letter G
above it, and the letter M on its left side, while the lower petal
has a rosette.

Dating: Torsten Edgren finds the closest parallels for the
knife in a group of Gotlandic hoards deposited in 1361. He
then concludes that the knife is of a type made from the mid-
13th to the mid-14th century.

Parallels: The knife of the Amunde hoard (SHM 2485:37; af
Ugglas 1936, pl. XXIIT:112, XXIV:113-114); Nébble Church
in Smaland (SHM 23194:1-2); the same arrangement of
elements in Frederiks 1947, 235 no. 39; an English medieval
tile inscribed with the sentence benedictus deus in donis suis
(Nichols [1845] 1998, xiv; Vince 1984).

Literature: Edgren 1977, 420-421.

2. Rauma Church, Rauma

Inv. no. NM Hist. 39124:1.
Provenance: Esa Kahila found the

object among other artefacts when he excavated the old
foundations of Franciscan Convent in Rauma in 1939.
Dimensions: H.12.6 mm. D. 17.7 mm.

Weight: 5.2 g.

Materials: Brass.
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Description: The cylinder-shaped butt of a knife has an
engraved coat of arms inside a dotted circle on its end. It
comprises a Renaissance shield with an identification mark
and initials *J*H* above.

Dating: On the basis of the coat of arms, the butt was made
in 16th century.

Parallels: N/A.

Literature: N/A.

17 Belts

1. Kaitainen, Taivassalo

Inv. no. NM Hist. 5440:2.

Provenance: Mikael Osterman, the farmer of the Kaitainen
estate in tail, deposited a number of silver artefacts to the
museum collection in 1909. They had been in the Osterman
family as heirlooms since the 18th century. Arvid Bergman
acted as an intermediary in the deposition.

According to the family’s oral tradition, Johan Osterman,
born in Taivassalo, bought the Kaitainen estate in 1763, and
gained his fortune when fishing in Stockholm. His net got
caught on a chest which Osterman lifted up and opened
to find it full of precious artefacts. During his lifetime, he
owned several masonry houses in Stockholm. In Osterman’s
wills 0f 1760 and 1761, he mentions the artefacts deposited in
the museum collection in 1909.

Dimensions: The brooch-plate 77.8 x 26.0 mm in size, while
the height of the human figure 30.3 mm. H. of the brooch-part
44.2 mm, w. 379 mm. D. of the coin 51.8 mm, thickness 2.9
mm. Length of the chain between the coin and the belt c. 92
mm. Length of the chain attached to the counterpart of the
brooch c. 95 mm, d. of its chains c. 13 mm. The size of other
plates c. 62 x 27 mm, and h. of the human figure c. 30 mm.
Weight: N/A.

Materials: The belt bucket and its counterpart as well as the
13 plaques between them are of gilt silver. They are attached
to a belt of leather. There is also a medal of bronze attached
to the belt.

Description: The medal attached to the buckle with a silver
chain was made to commemorate the victory of the Swedes
in 1708.

Each of the plates in the Kaitainen belt has been cast
in the same mould, and they present identical Renaissance
motifs surrounded with Moresque ornaments. The face of

a putto is placed in the middle of the plate, surrounded by
the arches of a cartouche. Another two putti sit outside the
cartouche leaning on it. One end of the plate has the figure
of the Virgin Mary holding the Infant Jesus. The standing
figure is higher than the rectangular plate. Fagerstrom points
out that the ornamentation displays strong influences from
the model drawings of Virgil Solis.

Dating: The medal and perhaps also the present leather belt
are later additions, but the rest of the metal parts date to the
turn of the 16th and 17th centuries.

Parallels: Lagercrantz 1952, 92 Fig. 126; Nylén 1952, 138-139
Fig. 173-174; Bengtsson 1995, 134 nos. 232-233; Graudonis
2003, 27, table 3 no. 18.

Literature: Pylkkianen 1956, 299-301; Racz 1967, Fig. 112;
Fagerstrom 1989, 24-25.

2. Unknown provenance

Inv. no. PMSWF 3033.

Provenance: The three objects catalogued under the number
3033 have no further provenance information available.
Dimensions: A) 56.65 x 25.32 mm. H. of the human figure
27.70 mm. B) 56.58 x 25.34. H. of the human figure 27.79 mm.
C) 5649 x 2540 mm. H. of the human figure 27.73 mm.
Weight: A) 20.9 g, B) 26.3g,C) 22.6 g.

Materials: Gilt silver.

Description: Each of the three plates has been cast in the
same mould. Plate B has rings as remains of a chain soldered
to its back, while plate C has two square-shaped patches on
the back of the object.

Each plate depicts a face of a putto in the middle. It is
flanked by two putti, but this time the symmetrical pair
is standing and playing flutes. The three putti figures are
embedded in Moresque ornamentation. The tall figure at one
end of the plate is that of a female, but she appears to be half-
naked and without a child, thus representing a caryatid.
Dating: The turn of the 16th and 17th centuries.

Parallels: Lagercrantz 1952, 92 Fig. 126; Nylén 1952, 138-139
Fig. 173-174; Bengtsson 1995, 134 nos. 232-233; Graudonis
2003, table 3 no. 18.

Literature: Pylkkinen 1956, 299-301; Fagerstrom 1989, 25-26.

3. The Kokar Convent area, Kokar

Inv. no. AM 640:1335.

Provenance: The item was found in the excavations of a
former waste pit at Kokar Convent directed by Kenneth
Gustavsson in 1990. There are no reports available on the
fieldwork.

Dimensions: 17.64 x 38.15 mm.
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Weight: N/A.

Materials: Copper.

Description: A rectangular sheet of pressed copper plate
is the fragment of a counterpart for a buckle. The pressed
ornament depicts a plump putto holding two oak-leaves in
his hands. The putto is accompanied by an oval geometrical
motif surrounded by curling volutes.

Dating: Turn of the 16th and 17th centuries.

Parallels: N/A.

Literature: N/A.

4. Tyrvaid Church, Sastamala

Inv. no. NM Hist. 65078:25.

Provenance: The object was found in the excavations of
Tyrvéd Church in 1964-1965.

Dimensions: The object is 35.9 mm in width, 28.1 mm in
height and 14.5 mm in thickness.

Weight: 15.523 g.

Materials: Pewter.

Description: The rectangular fragment of a plate has a
rectangular peg on the back for attachment. On the front, the
plate has a depiction of a human face in the middle flanked
by a small standing human figure. The edge of the plate has
a taller standing human figure resembling a skeleton. The
figurative motifs a set on a net-like background, while friezes
of diagonal lines are placed on the bottom and top of the
plate.

Dating: Turn of the 16th and 17th centuries.

Parallels: The stone moulds of Hattula (NM Ethn. 8637),
Hausjéirvi (NM Ethn. 8064), Parainen (NM Hist. 67011), and
Janakkala (Meinander 1948); Nylén 1952, 138-139 Fig. 173-
174.

Literature: Tapio 1966, 59-61.

18 Chains

1. Lammassaari, Moinsalmi, Sdéiminki,
Savonlinna

Inv. no. NM Hist. 3979:5.

Provenance: The object is part of a hoard discovered at
Lammassaari Island in S#dminki, Savonlinna, Southern
Savo along with four silver spoons (NM Hist. 3979:1-4). The
youngest spoons of the find date from the early 18th century
which suggests that the hoard was deposited during the
Great Northern War (1700-1721).

Dimensions: L. c. 91-92 cm. W. 15.15 mm. L. of one element
1344 mm. H. of the locking device 32.72 mm, w. 8.64 mm.
Weight: 88.86 g.

Materials: Silver.

Description: The chain consists two triangular pieces
with holes for suspension and 55 identical chain elements
between them. Each element has two more or less identical
volutes made of wire and soldered around a straight piece of
wire. The pair of volutes forms mirror images of each other.
The 55 elements are linked into a chain with a pair of hoops
between all elements.

Dating: The style of the chain suggests a dating to the early
or mid-17th century.

Parallels:

Literature: N/A.
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19 Brooches

A.RING BROOCHES OF CIRCULAR
CROSS-SECTION WITH
TRANSVERSELY GROOVED ARCS

1. Grave no. 25, Myllymiki, Nousiainen

Inv. no. NM Arch. 10146:106.

Provenance: The item was found in grave no. 25 attributed
to a female during the excavations of the Myllyméki burial
ground in Nousiainen. The grave also contained a head gear
made of cloth, a penannular brooch, bronze spirals and a
piece of cloth (NM Arch. 10146:104-107). The youngest coin
found in the burial ground was minted in 1167-1196. The item
is missing from the collection.

Dimensions: D.17 mm.

Weight: N/A.

Materials: Silver.

Description: A brooch with circular cross-section and
transversely grooved arcs.

Dating: Latter part of the 12th century.

Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sédra Sandby, Sandby, Oland
(SHM 20618); Ojaby, Smaland (SHM 21136:2); Graudonis
2003, pl. 3:3.

Literature: Taavitsainen 1990, 208-209; Purhonen 1998, 134,
261no. 24.

2. Grave no. 44, Burial ground C,
Koylionsaari, Koylio

Inv. no. NM Arch. 8723:476.

Provenance: The item was found in grave no. 44 during the
excavations of the burial ground C on K6ylionsaari Island in
Koylio.

Dimensions: D. 20.5 mm. L. of the pin 184 mm. W. of the
frame 1.7 mm.

Weight: 0.7 g.

Materials: Silver.

Description: A brooch of circular cross-section and
transversely grooved arcs.

Dating: Latter part of the 12th century.

Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sédra Sandby, Sandby, Oland

(SHM 20618); Ojaby, Sméaland (SHM 21136:2); Graudonis
2003, pl. 3:3.

Literature: Cleve 1978, 51-52, 103 pl. 14:210; Taavitsainen
1990, 209.

3. Mahittula, Raisio

Inv. no. NM Arch. 19000:25.

Provenance: The item was found in the excavations of the
Mahittula burial ground in Raisio. No excavation report is
available on the fieldwork, but the finds have been catalogued.
Besides the brooch, the grave revealed pieces of beads, small
fragments of bronze spirals, half of a simple narrow bracelet
as well as a pierced coin of Adelheid I (999-1044) minted in
Quedlinburg.

Dimensions: D. 13 mm. W. of the frame 2 mm. L. of the pin
15 mm.

Materials: Silver.

Dating: Latter part of the 12th century.

Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sodra Sandby, Sandby, Oland
(SHM 20618); Ojaby, Sméaland (SHM 21136:2); Graudonis
2003, pl. 3:3.

Literature: Taavitsainen 1990, 209; Talvio 2002, 173 no. 224.

4. Luistari, Grave no. 10, Luistari, Eura

Inv. no. NM Arch. 18000:1061.

Provenance: The brooch from grave no. 10 was discovered
in the excavations of the Luistari burial ground in Eura along
with two floral-knobbed penannular brooches.

Dimensions: D. 18.6 mm. L. of the pin 16.5 mm. W. of the
frame 1.7 mm.

Weight: 0.1 g.

Materials: Bronze.

Description: A penannular brooch with a few rounds of
bronze band rolled around the two tapering ends. The
brooch is ornamented with transverse grooves. Pirkko-Liisa
Lehtosalo-Hilander suggests that it might originally have
been an angular brooch in which the band covered the part
where the ends join.

Dating: Latter part of the 12th century.

Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sodra Sandby, Sandby, Oland
(SHM 20618); Ojaby, Sméaland (SHM 21136:2); Graudonis
2003, pl. 3:3.

Literature: Lehtosalo-Hilander 1982b, 106-107; Taavitsainen
1990, 209.
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5. Lempéild Church, Lempaala

Inv. no. NM Hist. 84060:6.
Provenance: The brooch was found during
the excavations of Lempiild Church in
1983. Photo: Hiekkanen 1986, 99, Fig. 11.
Dimensions: D. 19 x 19 mm. L. of the
pin 20 mm.
Weight: N/A.
Materials: Silver.
Description: The brooch is of circular
cross-section and with cross-wise grooves.
Dating: Latter part of the 12th century.
Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sodra Sandby, Sandby, Oland
(SHM 20618); Ojaby, Sméaland (SHM 21136:2); Graudonis
2003, Pl. 3:3.
Literature: Hiekkanen 1986, 95-99; Taavitsainen 1990, 209.

6. Vanhalinna hillfort, Lieto

Inv. no. NM Arch. 18138:325.

Provenance: The item was discovered in the area R (‘the
northern platform’) in excavations at Vanhalinna hillfort.
Dimensions: The outer d. 15.3 mm, the inner d. 11.2 mm. L. of
the pin 17.2 mm.

Weight: N/A.

Materials: Silver.

Description: The brooch is of circular cross-section and a
triangular pin, but has no decoration.

Dating: The cross-section and the small size suggest that this
item belongs to the group of early ring brooches and is thus
possibly from the latter part of the 12th century.

Parallels: Tingby, Dorby, Smaland (SHM 4858:6-7); unknown
provenance (SHM 7571:594); Sédra Sandby, Sandby, Oland
(SHM 20618); Ojaby, Sméaland (SHM 21136:2); Graudonis
2003, pl. 3:3.

Literature: Luoto 1984, 60, 70, 201 BAL; Taavitsainen 1990,
2009.

B. RING BROOCHES WITH
FLAT FRAMES WITHOUT
ORNAMENTATION

7. Kirkkosaari Island, Viipuri

Inv. no. NM Arch. 1538:1.

Provenance: Stray find from a possible burial ground dated
to 1100-1300, which was destroyed in later land use.
Dimensions: D. 22.1 mm. W. of the frame 4.1 mm.

Weight: 0.9 g.

Materials: Silver.

Description: The ring brooch lacking its pin has a flat frame
without ornaments.

Dating: 12th and 13th centuries?

Parallels: N/A.

Literature: Nordman 1924, 187 Fig. 166; Uino 1997, 343, 360;
Purhonen 1998, 260 no. 1.

8. Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:92.

Provenance: The item was recovered as a stray find before
the excavations of a Late Iron Age - early medieval burial
ground.

Dimensions: D. 30.9 mm. W. of the frame 6.0 mm. L. of the
pin 29.2 mm.

Weight: 2.2 g.

Materials: Copper alloy.

Description: The possible engraved ornamentation on the
flat frame has vanished.

Dating: 13th and 14th centuries?

Parallels: N/A.

Literature: Heikel 1889, 197, Fig. 26; Purhonen 1998, 260 no. 2.
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9. Grave no. 9, Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:158.

Provenance: The item was found in grave no. 9, attributed to
a female. The finds of the grave include, among other things,
a pair of oval tortoise brooches, a chain suspension device
and a knife with a sheath (NM Arch. 2481:155-169).
Dimensions: D. 40.9 mm. W. of the frame 9.5 mm. L. of the
pin 43.9 mm.

Weight:10.99 g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Heikel 1889, 203; Nordman 1924, 9-10 Fig. 1;
Kivikoski 1973, Fig. 1047; Purhonen 1998, 260 no. 6.

10. Grave no. 39, Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:308.

Provenance: The item was found in grave no. 39 attributed
to a male. The grave included two arrowheads, a knife, a fire
steel, an axe, and pieces of a belt (NM Arch. 2481:307-323).
The brooch was found under the neck of the body.
Dimensions: D. 23.5 mm. W. of the frame 5.9 mm. L. of the
pin 21.8 mm.

Weight: 4.14 g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Heikel 1889, 120; Purhonen 1998, 260 no. 9.

11. Grave no. 1/1933, Tuukkala, Mikkeli

Inv. no. NM Arch. 9795:1.

Provenance: The item was found in grave no. 1/1933
attributed to a male. The grave included an axe, equipment
for making fire, and pieces of a belt (NM Arch. 9795:1-10).
Dimensions: D. 34.6 mm. W. of the frame 6.4 mm.

Weight: 4.1g.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation. The pin is missing.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 260 no. 22.

12. Grave no. 4, Visulahti, Mikkeli

Inv. no. NM Arch. 13769:3.

Provenance: The item was found in grave no. 4 attributed to a
male. The grave also contained a hatchet, a knife, fire making
equipment and fragments of belt (NM Arch. 13769:1-13).
Dimensions: D. 32.5 mm. L. of the pin 294 mm. W. of the
frame 6.2 mm.

Weight: 2.5 g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 261 no. 30.
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13. Grave no. 1938, Tuukkala, Mikkeli

Inv. no. NM Arch. 10908:1.

Provenance: The item was found in grave no. 1938 attributed
to a male. It lay by the neck of the body. The grave also
included bronze rings and wire, pieces of iron, a fire steel,
pieces of flint and sulphur, a whetstone, a leather strap
decorated with silver plates, a knife, pieces of linen and wool
(NM Arch. 10908:1-18).

Dimensions: D. 35.6 mm. L. of the pin 344 mm. W. of the
frame 6.0 mm.

Weight: 7.5 g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 134-135 Fig. 140d, 261 no. 26.

14. Grave no. 7, Visulahti, Mikkeli

Inv. no. NM Arch. 13769:52.

Provenance: The item was found in grave no. VII attributed to
a male. The grave also included iron fragments from a belt, a
fire steel, and fragments of textiles (NM Arch. 13769:50-55).
Dimensions: D. 33 mm.

Weight: N/A.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 261 no. 31.

15. Ollinaho, Ivaskanmiki, Riisdla

Inv. no. NM Arch. 3130:12.

Provenance: A stray find from a possible burial ground, which
Uino dates to 1150-1250. The other artefacts discovered at
the site included two oval tortoise brooches, a bronze ring,
bronze beads, sleigh-bells, a knife handle, and a blade (NM
Arch. 3130:10-17).

Dimensions: D. 294 mm. L. of the pin 30.1 mm. W. of the
frame 4.5 mm.

Weight: 3.1g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th century?

Parallels: Blomqvist 1947,132.

Literature: Uino 1997, 303-304, 360; Purhonen 1998, 260 no. 17.

16. Kilpolansaari Island, Hiitola

Inv. no. NM Arch. 3247:16.

Provenance: Astray find fromaburial ground on Kilpolansaari
Island, which Uino dates to 1100-1300.

Dimensions: D. 38.1 mm. W. of the frame 9.7 mm.

Weight: 94 g.

Materials: Silver.

Description: The flat frame of the brooch has no
ornamentation. The pin is missing.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947, 132.

Literature: Uino 1997, 216, 360; Purhonen 1998, 260 no. 18.

17. Keskipelto, Lapinlahti, Sakkola

Inv. no. NM Arch. 7754:60.

Provenance: A stray find from an inhumation burial ground
dated to 950-1100 with stray finds dating from 700-1300.
Dimensions: D. 44.9 mm. W, of the frame 15.6 mm.
Weight:11.1 g.

Materials: Bronze.
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Description: The wide, flat frame of the brooch has no
ornamentation. The pin is missing.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947,132.

Literature: Uino 1997, 314-315, 360; Purhonen 1998, 260 no. 20.

18. Kuparisenmiiki, Lapinlahti, Sakkola

Inv. no. NM Arch. 7754:69.

Provenance: A stray find from a possible burial ground.
The stray finds of the area date from 1050-1300.
Dimensions: D. 42.3 mm. W. of the frame 10.7 mm. L. of the
pin 30.5 mm.

Weight: 7.2 g.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947, 132.

Literature: Uino 1997, 316, 360.

19. Kuhmoinen hillfort, Kuhmoinen

Inv. no. NM Arch. 22445:37.

Provenance: A stray find from a possible burial ground.

The stray finds of the area date to 1050-1300.
Dimensions: D. 26.5 x 25.2 mm.

Weight: 4.02 g.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947, 132.

Literature: Taavitsainen 1990, 208-209, Plate 15:11.

20. Grave no. 3, Kirkkailanmiki, Hollola

Inv. no. NM Hist. 36077:4.

Provenance: The item was found in grave no. IIL. In addition
to the brooch, the grave revealed a broken iron nail (NM
Hist. 36077:5).

Dimensions: D. 37 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th or 14th century?

Parallels: Blomqyvist 1947, 132.

Literature: Purhonen 1998, 261 no. 38.

21. Grave no. 12, Kirkkailanmiiki, Hollola

Inv. no. NM Hist. 36077:9.

Provenance: The item was found in grave no. 12. In addition
the brooch, the grave contained several types of beads (NM
Hist. 36077:10-25).

Dimensions: D. 31 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 261 no. 39.

22. Grave no. 16, Kirkkailanmiki, Hollola

Inv. no. NM Hist. 36077:27.

Provenance: The item was found in grave no. 16 which
contained no other finds.

Dimensions: D. 32 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat frame of the brooch has no
ornamentation.

Dating: 13th or 14th century?

Parallels: Blomqvist 1947, 132.

Literature: Purhonen 1998, 261 no. 41.

23. Koroinen, Turku

Inv. no. NM Hist. 52100:207.

Provenance: The item was found in the excavations of
Koroinen in Turku in 1900.

Dimensions: L. of the pin 29.0 mm. W. of the pin 3.4 mm.
Weight:1.2 g.

Materials: Silver.

Description: Only the pin of the brooch has survived.
Dating: 13th or 14th century?

Parallels: N/A.

Literature: N/A.
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24. Saltvik Church, Saltvik

Inv. no. AM 302:613.

Provenance: The item was found in the excavations of Saltvik
Church in 1956.

Dimensions: D. 16.2 x 16.7 mm. W. of the frame 3.6 mm.
Weight: 0.8 g.

Materials: Bronze.

Description: The undecorated, flat-framed brooch lacks its
pin.

Dating: From the 13th to 16th century?

Parallels: Blomqvist 1947, 132.

Literature: N/A.

25. Tyrvid Church, Sastamala

Inv. no. NM Hist. 65078:18.

Provenance: The item was found in the excavations of Tyrvia
Church in 1964-1965.

Dimensions: D. 24.3 x 254 mm. W. of the frame 11.2 mm. L.
of the pin 22.2 mm.

Weight: 2.0 g.

Materials: Gilt silver.

Description: The flat-framed brooch has no decorations.
Dating: From the 13th to 16th century?

Parallels: Blomqvist 1947, 132.

Literature: Tapio 1966, 58-59.

26. Tyrviid Church, Sastamala

Inv. no. NM Hist. 65078:19.

Provenance: The item was found in the excavations of Tyrvia
Church in 1964-1965.

Dimensions: D. 23.6 x 24.0 mm. W. of the frame 9.9 mm. L. of
the pin 21.00 mm.

Weight: 2.1g.

Materials: Silver-copper alloy.

Description: The flat-framed brooch has no decorations.
Dating: From the 13th to 16th century?

Parallels: Blomqvist 1947, 132.

Literature: Tapio 1966, 58-59.

27. Tyrvidid Church, Sastamala

Inv. no. NM Hist. 65078:20.

Provenance: The item was found in the excavations of Tyrvia
Church in 1964-1965.

Dimensions: D. 26.5 x 25.6 mm. W. of the frame 9.6 mm. L. of
the pin 26.3 mm.

Weight: N/A.

Materials: Silver-copper alloy.

Description: The flat-framed brooch has no decorations
except the letter C which has been punched on the surface
of the frame.

Dating: From the 13th to 16th century?

Parallels: Blomqvist 1947,132.

Literature: Tapio 1966, 58-59.

28. Renko Church, Hiimeenlinna

Inv. no. NM Hist. 86041:1.

Provenance: The brooch was found in the excavations of
Renko Church in 1984. The objects was deposited in a small
pit with bones.

Dimensions: D.17.9 mm. W. of the frame 3.7 mm. L. of the pin
179 mm.

Weight:19.2 g.

Materials: Silver.

Description: The flat-framed brooch has no decorations.
Dating: From the 13th century to the Modern Period?
Parallels: Blomqvist 1947,132.

Literature: Hiekkanen 1993, 77-78.

29, Sipoonlinna Castle, Sipoo

Inv. no. NM Hist. 5454:30.

Provenance: The brooch was found by Juhani Rinne in the
excavations of Sipoonlinna Castle in 1909. The object was
found outside of a wall structure.

Dimensions: The outer d. 31.2 x 32.9 mm, the inner d. 19.6 x
18.6 mm.

Weight: 2.6 g.

Materials: Bronze.
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Description: The flat frame has lost its pin and is without
decorations.

Dating: 14th century?

Parallels: N/A

Literature: N/A.

C. RING BROOCHES
WITH CABLED FRAMES

30. Grave no. I11/1934, Tuukkala, Mikkeli

Inv. no. NM Arch. 9961:1.

Provenance: The item was found in grave no. II/1934
attributed to a male. It lay near the neck of the body. The
grave also contained a bronze belt buckle and a bead button
(NM Arch. 9961:1-4).

Dimensions: D. 30.0 x 29.5 mm. L. of the pin 26.7 mm. W. of
the frame 3.1 mm.

Weight: The frame 2.9 g, and pin 04 g.

Materials: Silver.

Description: One half of the frame is flat, while the other is
cabled.

Dating: 13th and 14th centuries?

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Purhonen 1998, 261 no. 23.

31. Grave no. 4, Kirkkailanméiki, Hollola

Inv. no. NM Hist. 36077:3.

Provenance: The item was found in grave no. 4. In addition
to the ring brooch, the grave revealed a bracteate minted by
King Valdemar in 1250-1275 and small fragments of a bronze
object (NM Hist. 36077:1-3). Presently only a fragment of
the brooch survives. Measurements are given on the intact
piece.

Dimensions: D. 30.9 mm. W. of the frame 6.4 mm.

Weight:

Materials: Silver.

Description: One half of the frame is flat, while the other is
cabled.

Dating: Latter part of the 13th century.

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Sarvas 1971, 61; Purhonen 1998, 134, 261 no. 37.

32. Grave no. 18, Kirkkailanméiki, Hollola

Inv. no. NM Hist. 35175:15.

Provenance: The item was found in grave no. 18 with no
other finds. It lay by the chest of the body.

Dimensions: D. 32 mm.

Weight: N/A.

Materials: Bronze.

Description: One half of the frame is flat, while the other is
cabled.

Dating: Latter part of the 13th century?

Parallels: Kirme 1986, 145 fig. 269 D.

Literature: Hirviluoto 1985, 38 Fig. 20; Purhonen 1998, 261
no. 35.

33. Grave no. 3, Kekomiki, Koverila,
Kaukola

Inv. no. NM Arch. 2489:331.

Provenance: The item was found in the burial ground of
Kekomiki as part of grave no. 3. The grave, which Uino dates
to 1150-1250, revealed the remains of two individuals. The
grave goods included artefacts, which can be attributed to a
man and a woman (NM Arch. 2489:277-377). The main part
of the artefacts belonged to the man, and thus it is possible
that his grave was dug partly through the earlier grave of the
woman. The male burial had rich grave goods including sword,
spearhead, several knives, scythe, axe, shears, iron kettle,
a cross pendant on a chain, a penannular brooch of silver, a
finger ring of silver and belt-worn equipment for making fire.
Dimensions: D. 29.6 x 31.8 mm. L. of the pin 3.1 mm. W. of
the frame 3.1-34 mm.

Weight: 6.0 g

Materials: Silver.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE m



Description: One half of the frame is flat, while the other is
cabled.

Dating: Earlier part of the 13th century?

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Schvindt 1893, 25 Fig. 244; Uino 1997, 231-233,
360; Purhonen 1998, 134-135 Fig. 140f, 260 no. 15.

34. Grave no. 2, Kekomiiki, Koverila,
Kaukola

Inv. no. NM Arch. 2489:258.

Provenance: The item was found in the burial ground of
Kekomdéki as part of grave no. 2 attributed to a male. Uino
dates the grave to 1150-1250. The grave also included a
sword, an axe, the tools of a blacksmith, finger rings of silver,
a penannular brooch of silver, and some pieces of a belt (NM
Arch. 2489:240-276).

Dimensions: D. 31.1 x 29.0 mm. L. of the pin 33.8 mm. W. of
the frame 3.6-3.9 mm.

Weight: 7.5 g.

Materials: Silver.

Description: One half of the frame is flat, while the other is
cabled.

Dating: Earlier part of the 13th century?

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Kivikoski 1973, 132 Fig. 1049; Uino 1997, 231-233,
360; Purhonen 1998, 260 no. 14.

35. Grave no. 8, Hynninen, Tontinmaiki,
Hovinsaari, Raisald

Inv. no. NM Arch. 2592:174.

Provenance: The item was found in the burial ground of
Tontinméki as part of grave no. 8 attributed to a male. Uino
dates the grave to 1200-1300. The grave also included glass
beads, an axe, a knife, half of an iron ring, some pieces of iron,
and a sherd of a ceramic vessel (NM Arch. 2592:174-181).
Dimensions: D. 32.3 x 32.0 mm. L. of the pin 314 mm. W. of
the frame 3.6-4.3 mm.

Weight: 7.5 g.

Materials: Bronze.

Description: One half of the frame is flat, while the other is
cabled.

Dating: 13th century?

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Schvindt 1893, 25 Fig. 245; Sirelius (1915) 1990, 253—
254 Fig. 318; Nordman 1924, 177-178 Fig. 157; Uino 1997, 290-
295, 360; Purhonen 1998, 260 no. 16; Hiekkanen 2003c, 488.

36. Lempiild Church, Lempaila

Inv. no. NM Hist. 84060:5.

Provenance: The item was found in the excavations of
Lempééld Church in 1983.

Dimensions: D. 28.6 x 27.7 mm. W. of the frame c. 4.6 mm. L.
of the pin 24.9 mm.

Weight: 7.64 g.

Materials: Silver.

Description: One half of the frame is flat, while the other is
cabled.

Dating: 13th or 14th century?

Parallels: Kirme 1986, 145 Fig. 269 D.

Literature: Hiekkanen 1986, 99.

D. RING BROOCHES WITH
FLAT FRAMES AND ACANTHUS
ORNAMENTATION

37. Finstrom Church, Finstrom

Inv. no. AM 424:650a.

Provenance: The item was found in the excavations of
Finstrom Church in 1969.

Dimensions: D. 271 mm. L. of the pin 25.4 mm. W. of the
frame 5.1 mm.

Weight: 3.3 g.

Materials: Gilt silver.
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Description: The flat-framed brooch has engraved acanthus
ornamentation on the upper surface.

Dating: Dreijer dates the brooch to the 13th century, but on
the basis of parallels the dating can be narrowed to the latter
part of the 13th century.

Parallels: Unknown provenance (SHM 2603:2; Hildebrand &
Hildebrand 1873-1878, 12); similar acanthus ornamentation
appears on the spoon from Lammaistenkoski (Cat. 15:1); see
also Kirme 1986, 145 Figs. 45-46; 2000, 62-63 Figs. 64-66;
Prokisch & Kiihtreiber 2004, 448-449 no. 38; Krabath
20064, 74 no. 34.

Literature: Dreijer 1983, 367.

E. RING BROOCHES WITH FLAT
FRAMES AND CHEVRONS

38. Grave no. 2, Suotniemi, Kikisalmi

Inv. no. NM Arch. 2487:19.

Provenance: The item was found in grave no. 2 of the
Suotniemi burial ground, dated tentatively to 1150-1300 and
attributed to a male. The grave also included a silver pendant
necklace, knives, an axe, pieces of horse harness, finger ring
of silver, and fragments of clay and wooden vessels (NM
Arch. 2487:20-37).

Dimensions: D. 22.1 mm. W. of the frame 4.1 mm.

Weight: 0.9 g.

Materials: Silver.

Description: The flat-framed brooch lacks its pin. Half of
the upper surface is ornamented with a frieze of chevrons
formed with a double line of dots.

Dating: 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Schvindt 1893, 25 Fig. 240; Nordman 1924, 177-
178 Fig. 155; Kivikoski 1973, 132 Fig. 1048; Uino 1997, 260, 360;
Purhonen 1998, 134-135 Fig. 140b, 260 no. 11.

39. Grave no. 13, Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:178.

Provenance: The item was found in grave no. 13 attributed to
a male. The grave also included silver lamellae, a fire steel, a
knife, iron and bronze rings, and the blade of a grooving tool
(NM Arch. 2481:177-186).

Dimensions: D. 28.7 mm. L. of the pin 26.2 mm. W. of the
frame 54 mm.

Weight: 1.2 + 0.6 g.

Materials: Silver.

Description: The flat-framed brooch has broken into two
fragments. Half of the upper surface is ornamented with a
frieze of chevrons engraved with crossed lines.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Kirme 1986, 25 Fig. 44.

Literature: Heikel 1889, 205; Purhonen 1998, 134-135 Fig.
140h, 260 no. 7.

40. Kappelinmiki, Lappeenranta

Inv. no. NM Arch. 13365:77.

Provenance: The item is a stray find discovered in the
inhumation cemetery of Kappelinméki, Lappeenranta in
1953.

Dimensions: D. 28 mm.

Weight: N/A.

Materials: Bronze.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons engraved
with a single line.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Purhonen 1998, 134-135 Fig. 140c, 261 no. 28;
Korpela 2004, 25.
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41. Grave no. 13, Kirkkailanmiki, Hollola

S

Inv. no. NM Hist. 36077:26.

Provenance: The item was found in grave no. 13 with no
other finds.

Dimensions: D. 30.5 x 30.7 mm. W. of the frame 10.9 mm. L.
of the pin 31.5 mm.

Weight: 2.5 g.

Materials: Silver.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Purhonen 1998, 261 no. 40.

42, Grave no. 17, Kirkkailanmiiki, Hollola

Inv. no. NM Hist. 35175:14.

Provenance: The item was found in grave no. 17 with no
other finds. It was discovered at the neck of the body.
Dimensions: D. 25 mm.

Weight: N/A.

Materials: Silver.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Hirviluoto 1985, 38 Fig. 20; Purhonen 1998, 261
no. 34.

43. Kirkkailanmiki, Hollola

Inv. no. NM Hist. 35175:1.

Provenance: The item is a stray find discovered in the
inhumation cemetery of Kirkkailanmiki, Hollola. It was
found in the soil above graves nos. 2 and 3.

Dimensions: D. 16-18 mm.

Weight: N/A.

Materials: Silver.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Hirviluoto 1985, 38 Fig. 20; Purhonen 1998, 261
no. 32.

44. Kirkkailanmiki, Hollola

Inv. no. NM Hist. 36077:48.

Provenance: The item is a stray find discovered in the
inhumation cemetery of Kirkkailanmiki, Hollola.
Dimensions: D. 28 mm.

Weight: N/A.

Materials: Silver.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.

Dating: 13th or 14th century?

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergtland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Purhonen 1998, 261 no. 42.

45. 17 Himeenkatu Street, Turku

Inv. no. NM Hist. 4034:24.

Provenance: The item was found the excavations of the
Rettig plot at 17 Hameenkatu Street, Turku, in 1901.
Dimensions: D. 24 mm.

Weight: N/A.

Materials: Bronze.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.

Dating: 14th century.

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergtland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Appelgren 1901, 63 Fig. 22, 65.

46.17 Himeenkatu Street, Turku

Inv. no. NM Hist. 4034:25.

Provenance: The item was found in the excavations of the
Rettig plot at 17 Hdmeenkatu Street, Turku, in 1901.
Dimensions: D. 24 mm.

Weight: N/A.

Materials: Pewter.

Description: The brooch is flat-framed. The whole upper
surface is ornamented with a frieze of chevrons.

Dating: 14th century.

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergtland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Appelgren 1901, 63 Fig. 23, 65.

47. Nunnankatu Street, Turku

Inv. no. PMSWF 14681:1886.

Provenance: The item was found in the excavations at the
end of Nunnankatu Street, Turku, in the depth of 2.5 m in
1952-1953.

Dimensions: D. 28.2 mm, d. of the frame 5.0 mm, 1. of the pin
26.1 mm.

Weight: N/A.

Materials: Silver.

Description: The brooch is flat-framed. Half of the upper
surface is ornamented with a frieze of chevrons.
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Dating: 14th century.

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Valonen 1958, 21 Fig. 13, 24-26.

48. Finstrom Church, Finstrom

Inv. no. AM 424:401.

Provenance: The item was found in the excavations of
Finstrom Church in 1969.

Dimensions: D. 31.3 mm. W. of the frame 6.5 mm.

Weight: 1.6 g.

Materials: Bronze.

Description: The brooch is flat-framed and the pin is missing.
Half of the upper surface is ornamented with a frieze of
chevrons.

Dating: Dreijer dates the object to the 13th century, but it
might well also be from the following century which, in fact,
seems a more likely dating.

Parallels: Ragnhildsholmen, Ytterby, Bohuslin (SHM
7040:712); Bodaviken, Krokek, Ostergétland (SHM 21517:6);
Blomqvist 1947, 134, 136 Fig. 22:1; Kirme 1986, 25 Fig. 44.
Literature: Dreijer 1983, 367.

F. RING BROOCHES WITH FLAT
FRAMES AND GEOMETRIC
ORNAMENTATION

49. Grave no. 1/1933, Tuukkala, Mikkeli

Inv. no. NM Arch. 9770:1.

Provenance: The item was found in grave no. 1/1933
attributed to a male. It was discovered on the right side of the
neck of the body. The grave also contained pieces of a belt,
knives, a fire steel, a bronze sleigh-bell and a whetstone (NM
Arch. 9770:1-13).

Dimensions: D. 36.6 mm. W. of the frame 6.4 mm. L. of the
pin 21.8 mm.

Weight: 5.66 g.

Materials: Silver.

Description: The flat frame of the brooch has lost its pin. A
zigzagline follows the inner and outer edge of the frame which
has been decorated with curling vegetative-like motifs.
Dating: 13th and 14th centuries?

Parallels: Blomqvist 1947,132.

Literature: Purhonen 1998, 260 no. 21.

50. Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:95.

Provenance: The item was discovered as a stray find before
the excavations.

Dimensions: D. c. 41.7 x 434 mm. W. of the frame 6.5 mm.
Weight: 4.0+ 0.8 +0.2 g

Materials: Silver.

Description: The brooch lacks its pin. The other half of the
frame is decorated with a set of bull’s-eye motifs between
two lines following the contours of the frame.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Heikel 1889, 198, Fig. 29; Purhonen 1998, 260 no. 5.
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51. Grave no. 23, Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:218.

Provenance: The item was found in grave no. 23 attributed to
amale. The grave included a belt buckle of iron, some bronze
rings, and a knife (NM Arch. 2481:218-222).

Dimensions: D. 28.9 x 27.5 mm. W. of the frame c. 5.0 mm.
Weight: 4.1 g.

Materials: Bronze.

Description: The brooch has lost its pin. The flat frame
is decorated with a row of dots punched around the outer
edge.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Heikel 1889, 210, Fig. 28; Purhonen 1998, 260 no. 8.

52. Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:93.

Provenance: The item was discovered as a stray find before
the excavations of a burial ground. The item is missing from
the collections.

Dimensions: D. c¢. 30 mm.

Weight: N/A.

Materials: Bronze.

Description: Some faint traces of engraved ornamentation
are still visible on the surface of the flat frame. They might
depict flowers or stars.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Heikel 1889, 197, Fig. 27; Purhonen 1998, 260 no. 3.

53. Lallukka, Kylimiki, Haapkylid, Rautu

Inv. no. NM Arch. 7066:2.

Provenance: The brooch was found in a low ridge in a
railway cutting as part of a burial ground dated tentatively
to 1050-1300. The other artefacts found at the site include
an oval tortoise brooch, a scythe, a knife, pot sherds and
grinding stones.

Dimensions: D. 26.6 x 25.8 mm. L. of the pin 214 mm. W. of
the frame 6.4 mm.

Weight: 5.0 g.

Materials: Bronze.

Description: The flat frame is decorated with punched bull’s-
eye motifs.

Dating: 13th or 14th century?

Parallels: Kirme 1986, 145 fig. 269 B.

Literature: Nordman 1924, 152 Fig. 130; Uino 1997, 285, 360;
Purhonen 1998, 260 no. 19.

54. Grave no. 3, Kirkkailanmiiki, Hollola

Inv. no. NM Hist. 35175:11.

Provenance: The item was found in grave no. III with no
other finds. It was laid on the chest of the deceased.
Dimensions: D. 31 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat frame is decorated with two circles
following the outer contours of the frame.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Hirviluoto 1985, 38 Fig. 20; Purhonen 1998, 261
no. 33; Lehtonen & Sihvo 2005, 252-253.

55. Arkuntanhua, Naskalinmiki,
Lapinlahti, Sakkola

Inv. no. NM Arch. 10267:5.

Provenance: A stray find from the inhumation cemetery
of Arkuntanhua dated to 1050-1250 along with stray finds
dated to 1000-1300. According to Leena Tomanter4, as stated
by Purhonen, the brooch cannot have been close to a corpse,
because it is covered with patina.

Dimensions: D. 27 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat frame is decorated with geometrical
lines.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Uino 1997, 313-314, 360; Purhonen 1998, 261 no.
25; Saksa, Uino & Hiekkanen 2003, 395.

56. Kappelinmiki, Lappeenranta

Inv. no. NM Arch. 13365:204.

Provenance: The item was a stray find from the inhumation
cemetery of Kappelinméki, Lappeenranta in 1953.
Dimensions: D. 35 mm.

Weight: N/A.
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Materials: Bronze.

Description: The flat frame is decorated with geometrical
lines.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: Salo 1957, 46 Fig. 10, 48-49; Purhonen 1998, 261
no. 29; Korpela 2004, 25.

57. Kappelinmiki, Lappeenranta

Inv. no. NM Arch. 13365:24-25.

Provenance: The item was a stray find from near grave no. 1
of the inhumation cemetery of Kappelinmiki, Lappeenranta
in 1953.

Dimensions: D. 36 mm.

Materials: Silver.

Description: The flat frame is decorated with seven crosses
framed by circles and separated by sets of three lines between
the circles.

Dating: 13th or 14th century?

Parallels: Kirme 2000, 64 Fig. 70.

Literature: Salo 1957, 46 Fig. 10, 48-49; Purhonen 1998, 134—
135 Fig. 1404, 261 no. 27; Korpela 2004, 25.

58. Fallkulla Manor, Tapaninkyl4,
Helsinki

Inv. no. NM Hist. 7894.

Provenance: The item is a stray find from the field of Fallkulla
Manor in Tapaninkyld, Helsinki. The object was discovered
in 1921 without any further traces of earlier structures or
finds.

Dimensions: D. 50.0 mm. W. of the frame 10 mm.

Weight: 8.9 g.

Materials: Bronze, some black substance has been applied
to the engravings.

Description: The brooch has broken into four fragments and
is missing its pin. The frame has six circular mounts with
some black substance and engraved lines between them.
Dating: 13th or 14th century?

Parallels: N/A.

59. Himmol4, Valittula, Sysmi

Inv. no. NM Arch. 27136.

Provenance: The object was found in a survey pitin Himmola
farm in Valittula, Sysmi in 1992.

Dimensions: D. 52.4 mm. W. of the frame 10.7 mm.

Weight: 4.8 g.

Materials: Silver.

Description: The brooch has lost is pin. Its flat frame is
decorated with an engraved groove following the outer and
inner edge. The space between the groove and the edge is
decorated with small vertical lines.

Dating: 13th or 14th century?

Parallels: N/A.

Literature: N/A.

60. Valmarinniemi, Keminmaa

Inv. no. UOA VN-81:3.

Provenance: The item was found in the excavations of the
Valmarinniemi cemetery at Keminmaa in 1981. Altogether
151 inhumation graves were found and documented at the
site, and 88 of them were excavated. On the basis of coin
finds, they date from the 1320s to the 1460s (Jylkkd 2006).
No report is available on the fieldwork.

Dimensions: Outer d. 25.82 x 26.34 mm, inner d. 16.57 x 18.10
mm. L. of the pin 22.22 mm.

Weight: 3.23 g.

Materials: Copper alloy.

Description: The item has a flat frame with an engraved
groove following the outer contour.

Dating: 14th century, or the earlier part of the 15th century?
Parallels: N/A.

Literature: N/A.
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61. Tyrvii Church, Sastamala

Inv. no. NM Hist. 65078:21.

Provenance: The item was found in the excavations of Tyrvii
Church in 1965.

Dimensions: D. 29.7 x 29.6 mm. W. of the frame 13.8 mm. L.
of the pin 21.3 mm.

Weight: 44 g.

Materials: Silver.

Description: The item has a flat frame with hedges following
the frame and a row of circular bulges between them.
Dating: 13th or 14th century?

Parallels: N/A.

Literature: Tapio 1966, 58-59.

62. Hennonmiki-Nasalinmaiki,
Lapinlahti

Inv. no. NM Arch. 2924:11.

Provenance: A stray find from a burial ground and stone
cairns dated to 950-1100/1300 AD.

Dimensions: D. 29.9 mm. W. of the frame 8.0 mm. L. of the
pin 20.9 mm.

Weight: 8.7 g.

Materials: Bronze.

Description: Theringbrooch has a flat frame and a zigzagging
double line of dots forming an eight-pointed star.

Dating: 12th century to the Modern Period?

Parallels: N/A.

Literature: Uino 1997, 315, 360.

G. RING BROOCHES WITH FLAT
FRAMES AND INSCRIPTIONS

63. Tuukkala, Mikkeli

Inv. no. NM Arch. 2481:94.

Provenance: The item was recovered as a stray find before
the excavations.

Dimensions: D. 42.8 mm. W. of the frame 6.7 mm.

Weight: 7.5 g.

Material: Silver.

Description: The brooch has lost its pin. The flat frame
has an inscription set in Gothic majuscules that reads
ABCDEFGH-AKLMNOA(®?). The line begins on the right
side of the constriction.

Dating: Heikel dates the object to the 12th century on the
basis of the lettering of the inscription, but it is more likely
from the 14th century.

Literature: Heikel 1889, 198, Fig. 30; Purhonen 1998, 144 Fig.
144, 260 no. 4; Jarva 2002, 13.

64. Grave no. 1, Kekomiki, Kaukola

Inv. no. NM Arch. 2489:187.

Provenance: Grave no. 1, inside which the item was found,
consisted of a wooden frame inside which two men, two
women, and possibly even a fifth body were placed. Uino
dates the grave to 1150/1200-1250. The grave goods were
very rich and diverse, but they cannot be divided among the
buried individuals with among certainty (NM Arch. 2489:1-
239). Purhonen, however, suggests that the ring brooch
probably belonged to a man, whose other goods included
a pendant cross, a sword, a spearhead, a belt with a knife,
equipment for striking fire and shears.

Dimensions: D. 214 mm. W. of the frame 4.1 mm. L. of the
pin 20.8 mm.

Weight: 1.6 g.

Materials: Silver.

Description: The flat frame has an engraved and nielloed
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inscription set in Gothic majuscules stating AVE MARIA
G[RAJT[IA].

Dating: 14th century.

Parallels: Gardby, Oland (SHM 1304:1843:26); Skallsjo,
Vistergotland (SHM 17343:1595); Laul & Valk 2007, 70
Fig. 75.

Literature: Schvindt 1893, 25 Fig. 239; Sirelius (1915) 1990,
253 Fig. 317; Nordman 1924, 177; Kivikoski 1973, 132 Fig. 1050;
Uino 1997, 233, 360; Purhonen 1998, 134-135 Fig. 140e, 260
no. 13; Lehtonen & Sihvo 2005, 252; Prokisch & Kiihtreiber
2004, 776 Fig. 1d; Saksa, Uino & Hiekkanen 2003, 473.

65. Tuomiokirkkosilta Bridge, Turku

Inv. no. PMSWF 6846.

Provenance: The brooch was discovered near the west
riverbank of the Aurajoki River during the construction work
on the Tuomiokirkkosilta Bridge, near Turku Cathedral, in
1897.

Dimensions: D. 48.7-46.9 mm, w. of the frame 7.7 mm, L. of
the pin 46.5 mm.

Material: Bronze.

Description: The flat frame has an engraved inscription set
in Gothic majuscules stating AVE MARIA.

Dating: 14th century.

Parallels: Hognis, Klla, Oland (SHM 10168:1); Oja, Gotland
(SHM 11353:4); Laul & Valk 2007, 70 Fig. 75.

Literature: Appelgren 1901, 65 Fig. 25.

66. Abo Akademi site, Turku

Inv. no. PMSWF 21816:MT2044.

Provenance: The item was discovered in the excavations of
the Abo Akademi main building plot, Turku, in 1998.
Dimensions: D. 42 mm.

Weight: N/A.

Material: Bronze.

Description: The flat-frame has an engraved inscription set

in Gothic majuscules reading % AVE MARIA G[RATIA] &
SVM.

Dating: 14th century.

Parallels: Hognis, Klla, Oland (SHM 10168:1); Oja, Gotland
(SHM 11353:4); Laul & Valk 2007, 70 Fig. 75.

Literature: Ahola et al. 2004, 167 no. 46; Kostet, Pihlman &
Puhakka 2004, 61.

H. RING BROOCHES WITH FLAT
FRAMES AND CLASPED HANDS

67. Grave no. 1, Suotniemi, Kikisalmi

Inv. no. NM Arch. 2487:2.

Provenance: The item was found in the Kikisalmi burial
ground. It was part of grave no. 1 attributed to a male. Uino
dates the grave to 1200-1300. The grave included also a
pendant, a sword, a spearhead, an axe, a knife, a copper bowl,
a copper kettle, a bear’s tooth, a flax comb, and fragments of a
belt (NM Arch. 2487:1-6).

Dimensions: D. 41 mm.

Weight: N/A.

Materials: Silver.

Description: The flat frame has two pairs of clasping hands
placed on the opposite sides of the frame.

Dating: 13th century.

Parallels: Tore hoard (SHM 15507:2-4); Nordberg 1933;
Curman, Nerman & Selling 1945, 417 Fig. 461:10; Martensan
& Wahl66 1970, 62 Fig. 85; Sedova 1981, 33:1, 91-92; Kirme
1986, 142-143 fig. 267; Zulkus 1995, 157-158 Karte 1.
Literature: Schvindt 1893, 25 Fig. 241; Nordman 1924, 177-
178 Fig. 156; Kivikoski 1973,132 Fig. 1051; Uino 1997, 258-260,
360; Purhonen 1998, 134-135 Fig. 140g, 260 no. 10; Prokisch
& Kiihtreiber 2004, 779 Fig. 9d; Saksa, Uino & Hiekkanen
2003, 395.

68. Kyrksundet, Hogholmen,
KemioOnsaari

Inv. no. NM Arch. 29658.

Provenance: The item was discovered as a stray find with
a metal detector by an amateur at the Kyrksundet site in
Hogholmen, Kemionsaari.

Dimensions: D. 23.0 x 19.6 mm. L. of the pin 194 mm. W. of
the frame 3.0 mm.

Materials: Bronze.
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Description: The flat frame has two pairs of clasping hands
placed on the opposite sides of the frame.

Dating: Earlier part of the 14th century.

Parallels: Amunde hoard (SHM 2485:14); Kyrkokopinge
Church, Skane (SHM 2972:1); Gipthagen, Ducker, Bunge,
Gotland (SHM 6347:137); Hukekulla, Timmele, Vistergotland
(SHM 10798:1-3); Osterbymo, Sund, Ostergétland (SHM
23469:3).

Literature: Edgren 1995b, 16; Edgren 1999, 16.

69. Saltvik Church, Saltvik

Inv. no. AM 302:66.

Provenance: The item was found in the excavations of Saltvik
Church in 1956.

Dimensions: D. 33.6 mm. W. of the frame 4.5 mm.

Weight: 1.3 g.

Materials: Silver.

Description: The brooch consists of two separate metal
sheets with their ends bent to form clasped hands.

Dating: A similar brooch, interpreted as an unfinished piece,
is part of the Slagelsen hoard found in Sjelland, Denmark.
The hoard is dated on the basis of its coins to c. 1372. The Tore
hoard found in Nederkalix, Visterbotten also has similar flat-
framed brooches with clasping hands. The hoard is dated to
around mid-14th century. Hence, the Saltvik brooch can be
dated to the latter part of the 14th century.

Parallels: Hulagarden, Valeberg, Gokhem, Vistergotland
(SHM 7591:11:22); the Toére hoard (SHM 15507:2-4);
Nordman 1924; Nordberg 1933; Sedova 1981; Makarova;
Tegnér 1997¢; the Slagelsen hoard (Lindahl & Jensen 1985,
no. 214; Grinder-Hansen 1997¢; Lindahl & Christiansen 1997;
Prokisch & Kiihtreiber 2004, 779 Fig. 9e).

Literature: Dreijer 1983, 358; Ringbom & Remmer 2000,
115-116.

70. Kirkkokatu Street, Turku

Inv. no. PMSWF 22367:ME2177:002.

Provenance: The brooch was discovered in an excavation
site in Kirkkokatu Street near Turku Cathedral in 2005.
Dimensions: D. 30.3 mm. W. of the frame 5.9 mm. Thickness
of the frame 4.8 mm.

Weight: N/A.

Material: Bronze.

Description: The flat-framed brooch lacks a pin. The frame
has two pairs of clasping hands placed on the opposite sides
of the frame and an inscription set in Gothic majuscules
reading AVE MARI[A].

Dating: 14th century.

Parallels: Ehn & Gustafsson 1984, 74 Fig. 77.

Literature: Majantie 2007, 46; Pihlman & Majantie 2007,
14-15.

71. Auransilta Bridge, Turku

Inv. no. PMSWF 14681:63.

Provenance: The item was found in the excavations near the
Auransilta Bridge, Turku, at a depth of 2.2 m in 1952-1953.
Dimensions: D. 42.2 x 36.3 mm, w. of the frame 6.6 mm.
Material: Pewter.

Description: The flat-framed brooch lacking its pin has two
pairs of clasped hands and the inscription IAI IVI IANR set
in Gothic majuscules.

Dating: 14th century.

Parallels: Unknown provenance (SHM 2076:63); unknown
provenance in Gotland (SHM 13216); Hildebrand 1884-1898,
375 Fig. 218-219; Blomqvist 1947, 135, Fig. 20-21, 138; Sedova
1981, 91 Fig. 33 no. 1.

Literature: Valonen 1958, 21 Fig. 13, 24-26, 33-34; Suvanto
1985, 35.
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I. RING BROOCHES WITH FLAT
FRAMES AND BOSSES OR BOSS-LIKE
ORNAMENTS

72. Kyrksundet, Hogholmen,
Kemionsaari

Inv. no. N/A.

Provenance: The item was found in the excavations at
Kyrksundet in Kemionsaari.

Dimensions: N/A.

Material: Bronze, blue and turquoise pieces of glass.
Description: The flat-framed brooch lacking its pin has six
collets for pieces of glass, four of which survive.

Dating: 14th century.

Parallels: N/A.

Literature: Edgren 1999, 7.

J. NON-CIRCULAR BROOCHES

73. Grave no. 4, Suotniemi, Kikisalmi

Inv. no. NM Arch. 2487:72.

Provenance: The item was found in the burial ground of
Suotniemi in Kékisalmi. It was part of grave no. 4 attributed
to a male. Uino dates the grave to 1260-1300. The grave also
contained two axes, two knives, a spearhead, a fire steel, and
pieces of a belt (NM Arch. 2487:72-84/85).

Dimensions: D. 36-40 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The ornate brooch is of filigree work.

Dating: Similar brooches are known from T616 Church in
Halland, the Mortrisk hoard in Lapland, and Novgorod,
where they have been found in layers dated to the 1260s—
1280s. This suggests a dating to the late 13th century for the
item.

Parallels: T516 Church, Halland (SHM 2461:4; Hildebrand
& Hildebrand 1878, VI, 10-11, Pl. 8); Mortrisk hoard
(Zachrisson 1984, 34, 38, Fig. 21:105-106); Novgorod (Sedova
1981, 91); Badeboda, Aseda, Smaland (SHM 8285:18); Rosta,
As, Jimtland (SHM 9007:5).

Literature: Schvindt 1893, 25 Fig. 242; Nordman 1924, 178
Fig.158; Kivikoski 1973,133 Fig. 1052; Uino 1997, 258-261, 360
Fig. 55; Purhonen 1998, 260 no. 12; Prokisch & Kiihtreiber
2004, 780 Fig. 12d; Hiekkanen 2003c, 478; Saksa, Uino &
Hiekkanen 2003, 395.

74. Finstrom Church, Finstrom

Inv. no. AM 424:585.

Provenance: The item was found in area R4 in the excavations
of Finstrém Church in 1969.

Dimensions: L. of the fragments c. 40 mm.

Weight: 4.0 g.

Materials: Gilt pewter.

Description: Two fragments of a lozenge-shaped filigree
brooch survive. The smaller fragment formed one side of the
brooch, while the larger piece two of its sides. The C-shaped
side, one of originally four, has arching ends, and a semi-
spherical ornament is attached in the middle of the side. A
similar ornament is attached to the four meeting points of the
sides. The surface of the object has rows of small nodules.
Dating: On the basis of parallels, the brooch was made around
the earlier part of the 14th century.

Parallels: The Fuchsenhof hoard (Prokisch & Kiihtreiber
2004, 501-502); the Amunde hoard, Gotland (Krabath 2006b,
28); the Badeboda hoard, Smaland (Krabath 2006b, 33 Fig.
14); the Pritzwalker hoard (Krabath 20064, 76).

Literature: N/A.

75. Runeberg Park, Turku

Inv. no. PMSWF 14681:429a.

Provenance: The item was found in excavations in Runeberg
Park, Turku, in the depth of 3.6 m in 1952-1953.

Dimensions: D. 33.1 mm, 1. of the frame 5.3 mm.

Weight: N/A.

Materials: Bronze.

Description: The flat-framed brooch is in the shape of a
hexagon with a small ball at each of the six points.

Dating: On the basis of parallels, the brooch was made in the
latter part of the 14th century.
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Parallels: Hildebrand 1884-1898, 392 Fig. 288; Blomqvist
1947,137 Fig. 24:1,138-139; the parallel hexagonal item found
in the city of London belongs to the ceramic phase 11 or c.
1350-¢. 1400 (Egan & Pritchard 2002, 257 no. 1346); Prokisch
& Kiihtreiber 2004, 777 Fig. 4 b.

Literature: Valonen 1958, 21 Fig. 13, 24-26, 35; Suvanto 1985,
35.

76. Abo Akademi site, Turku

Inv. no. PMSWF 21816:MT5032.

Provenance: The item was found in the excavations of the
Abo Akademi main building plot, Turku, in 1998.
Dimensions: D. 35 mm.

Weight: N/A.

Materials: Pewter-lead alloy.

Description: The flat-framed brooch is shaped as a quatrefoil
and ornamented with stamped cloverleaves.

Dating: On the basis of parallels, the brooch was made in the
latter part of the 14th century.

Parallels: Tartu, Estonia, dated to the 13th to 15th century
(Kirme 1986, 20 Fig. 36; 2000, 63 Fig. 67); a similar quatrefoil
brooch from London is dated to the ceramic phase 11 or c.
1350-c. 1400 (Egan & Pritchard 2002, 256 no. 1342).
Literature: Ahola et al. 2004, 167 no. 45.

77. Vanhalinna hillfort, Lieto

Inv. no. NM Arch. 14644:722.

Provenance: The item was found in excavation area J at
Vanhalinna hillfort in Lieto.

Dimensions: The outer d. 28.6 mm, the inner d. 19.2 mm. L.
of the pin 26.7 mm.

Weight: N/A.

Materials: Copper alloy.

Description: The flat, octagonal frame has aseries of engraved
semicircular arches adorned with floral ornaments.

Dating: The parallel presented by Luoto for the octagonal
brooch and its ornamentation suggest a dating to 1150-1400
for the brooch, but this can be narrowed to the 13th and 14th
centuries.

Parallels: Callander 1924, 171 no. 18, Fig. 4:2; Voronin 1954,
Fig. 31:10; Ndsman 1976, 58; af Ugglas 1936, 16-23, pl. XII,
XXIV; Holmgvist 1963, 65-57, Fig. 39-41; Blomvkist 1972;
Dreijer 1974, 47, Fig 15:2; Hatz 1974, Pl. 175; Prokisch &
Kiihtreiber 2004, 778 Fig. 7, 799 Fig. 69 a.

Literature: Luoto 1984, 34, 70, 201 BAM.

78. Naantali Church, Naanta

& 2

li

s

Inv. no. N/A.

Provenance: The brooch is attached with a rectangular-
headed nail on the heraldic right side of Christ’s cape in the
wooden altar screen of Naantali Nunnery Church. The hole
on the left side of Christ’s chest shows that the brooch had
a now-missing pair. Also the figures of God and the Virgin
Mary in the same altar screen have similarly placed pairs of
holes on their chests.

Dimensions: D. 69 mm.

Weight: N/A.

Materials: Pewter.

Description: The flat frame forms a hexagon with an
openwork six-pointed star inside. Each of the corners of
the frame has a trefoil ornament. The reverse of the brooch
is flat, while in the front, the cross section of the frame is
triangular.

Dating: The stone church of Naantali was built in the 1480s
or 1490s, and also the altar screen was made around the same
period. This suggests that even the brooch made of relatively
cheap raw material and with an unelaborated casting
technique was made in the late 15th century.

Parallels: N/A.

Literature: Hiekkanen 2008c.
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79. Lehtoniemi, Virrankylid, Kuusamo

Inv. no. NOM 7133:12.

Provenance: The strap brooch was found above the upper
torso of ahuman burial at Lehtoniemi, previously an island, in
Virrankyld, Kuusamo. The burial finds also included bronze
rings, a blade of a knife, an axe, a shaman’s drum, figure of a
bird made of pewter, and a coin minted in 1573. On the basis
of the finds, Aarne Kopisto dates the burial to the late 16th
century, and attributes it to a Sdmi shaman.

Dimensions: 3.6 x 1.8 cm.

Weight: N/A.

Materials: Silver.

Description: The flat rectangular frame has two openings for
a strap and engraved vegetative ornaments.

Dating: Late 16th century.

Parallels: N/A.

Literature: Kopisto 1971, 68, 69 Fig. 7.

20 Buttons

1. Vanhakartano Manor, Latokartano,
Pernio

Inv. no. NM Hist. 96003:140.

Provenance: The item was found in trial excavations
at Vanhakartano Manor in Perni6é in 1995. The site was
identified as Pyh#joki Manor.

Dimensions: H.17.1 mm. W. 13.0 mm.

Weight: 2.39 g.

Materials: Gilt silver.

Description: The button shaped like a sleigh-bell comprises
six different parts soldered together. The top part forms an

openwork, punched octofoil, while the semi-circular bottom
piece has a small hoop for attaching. A unique technical
feature is the use of some kind organic glue for affixing the
thick gold leaf around the button. Stylistically the button is
Late Gothic.

Dating: There are no exact parallels, but closest resembling
examples resembling the piece date from the 14th century
which is probably also the date of its production.

Parallels: Tegnér 1996, 470.

Literature: Halonen 1996; Mokkonen 1997, 79-80; Haggrén
etal. 1998, 55.

2. Hietamo, Lentiira, Kuhmo

Inv. no. NM Ethn. 3390:2.

Provenance: Two silver buttons were received from the
owner of Hietamo farm in Lentiira, Kuhmo, but no further
information on their provenance was recorded. The two
buttons are accompanied with a piece of bronze chain 21.6
cm in length and 1.9 mm in width.

Dimensions: H. 22.6 mm. W. 17.7 mm.

Weight: 44 g.

Materials: Gilt silver.

Description: The button comprises a loop for suspension and
a spherical main body. The upper sphere of the button has
geometrical filigree ornamentation with larger circles around
three lozenge-shaped stars and smaller circles between the
larger circles.

Dating: 13th and 14th centuries.

Parallels: A button from the Amunde hoard, deposited
in 1361, dated to the latter part of the 13th century (SHM
2485:29M; Krabath 2006b, 29).

Literature: Sirelius (1915) 1990, 270 Fig. 373.
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3. Raasepori Castle, Raasepori

Inv. no. PMSWF 3248.

Provenance: The pair of buttons was found as stray finds in
Raasepori Castle, Raasepori.

Dimensions: H. 16.7 mm, h. of the cover 9.7 mm. W. 16.4 mm.
Weight: 3.1g.

Materials: Silver.

Description: The two buttons are semicircular in profile.
They consist of three pieces soldered together. The hoop is
attached to a circular, unornamented disc which is soldered
with a convex cover piece. The cover has a ten-petalled
openwork rosette.

Dating: 14th century or early 15th century.

Parallels: N/A.

Literature: N/A.

4. Raasepori Castle, Raasepori

Inv. no. PMSWF 3248.

Provenance: The pair of buttons was found as stray finds in
Raasepori Castle, Raasepori.

Dimensions: H. 16.7 mm, h. of the cover 9.7 mm. W. 16.4 mm.
Weight: 3.2 g.

Materials: Silver.

Description: The two buttons are semicircular in profile.
They consist of three pieces soldered together. The hoop is
attached to a circular, unornamented disc which is soldered
with a convex cover piece. The cover has a ten-petalled
openwork rosette.

Dating: 14th century or early 15th century.

Parallels: N/A.

Literature: N/A.

5. Grave no. 39, Valmarinniemi,
Keminmaa

Inv. no. UOA VN-1981:130.

Provenance: The object was found in grave no. 39 of the
Valmarinniemi cemetery in Keminmaa which was excavated
in 1981. The grave contained the remains of a 12-year-old
child. Altogether 151 inhumation graves were discovered and
documented at the site and 88 of them were excavated. On
the basis of coin finds they date from the 1320s to the 1460s
(Jylkkid 2006). No report is available on the fieldwork. The
excavation also revealed other silver buttons (Cat. 20:6, 7, 8).
Dimensions: L. 11.58 mm. D. 7.50 mm.

Weight: 041 g.

Materials: Gilt silver.

Description: The button was made of two hemispherical
pieces soldered together. The upper part has a loop for
suspension, while the lower one has a small knob in the
centre.

Dating: On the basis of parallels and the dating of the
Valmarinniemi cemetery the button was made in the late
14th or early 15th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistra Gotaland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergdtland (SHM
19816).

Literature: N/A.

6. Grave no. 39, Valmarinniemi,
Keminmaa

Inv. no. UOA VN-1981:131.

Provenance: The object was found in grave no. 39 of the
Valmarinniemi cemetery, Keminmaa excavated in 1981. The
excavation was directed by Pentti Koivunen. No report is
available on the fieldwork. The grave contained the remains
of a 12-year-old child. Altogether 151 inhumation graves
were found and documented at the site and 88 of them were
excavated. On the basis of coin finds they date from the 1320s
to the 1460s (Jylkkd 2006). The excavation also revealed
other silver buttons (Cat. 20:5, 7, 8).

Dimensions: L. 11.18 mm. D. 747 mm.

Weight: 044 g.

Materials: Gilt silver.

Description: The button was made of two hemispherical
pieces soldered together. The upper part has a loop for
suspension, while the lower one has a small knob in the
centre.

Dating: On the basis of parallels and the dating of the
Valmarinniemi cemetery, the button was made in the late
14th or early 15th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
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4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistra Gétaland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergtland (SHM
19816).

Literature: N/A.

7. Grave no. 154, Valmarinniemi,
Keminmaa

Inv. no. UOA VN-1981:123.

Provenance: The object was found in grave no. 154 of the
Valmarinniemi cemetery, Keminmaa excavated in 1981. The
excavation was directed by Pentti Koivunen. No report is
available on the fieldwork. The excavation also revealed
other silver buttons (Cat. 20:5, 6, 8).

Dimensions: L. 14.04 mm. D. 8.38 x 5.59 mm.

Weight: 0.79 g.

Materials: Gilt silver.

Description: The button was made from two hemispherical
pieces soldered together. The upper part has a loop for
suspension, while the lower one has a small knob in the
centre.

Dating: On the basis of parallels and the dating of the
Valmarinniemi cemetery, the button was made in the late
14th or early 15th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistra Gotaland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergdtland (SHM
19816).

Literature: N/A.

8. Valmarinniemi, Keminmaa

Inv. no. UOA VN-1981:85.

Provenance: The object was found in the Valmarinniemi
cemetery, Keminmaa excavated in 1981. The excavation was
directed by Pentti Koivunen. No report is available on the
fieldwork. The excavation revealed also other silver buttons
(Cat. 20:5,6, 7).

Dimensions: L. 11.53 mm. D. 9.97 mm.

Weight: 0.60 g.

Materials: Gilt silver.

Description: The button was made from two hemispherical
pieces soldered together. The upper part has a loop for
suspension, while the lower one has a small knob in the centre.
Dating: On the basis of parallels and the dating of the
Valmarinniemi cemetery, the button was made in the late

14th or early 15th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistra Gétaland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergdtland (SHM
19816).

Literature: N/A.

9. Isokartano, Ulvila

Inv. no. SatM 18142:328.

Provenance: The item was found in excavations in the area
of the medieval town of Ulvila.

Dimensions: H. 41 mm. D. 20.9 mm.

Weight: 3.3 g.

Materials: Gilt copper.

Description: The button has the profile of a flat dome and a
small loop is soldered to its back. The upper surface of the
button is ornamented with a spiralling net-like ornament.
Dating: 15th century.

Parallels: N/A.

Literature: N/A.

10. Kaakkurinlampi, Sallansuu, Salla

Inv. no. NM Ethn. FU 3577:25.

Provenance: A rural police chief of Salla (previously
Kuolajérvi) sent the button along with other objects and
humanbonestothe museumin1898 (NM Ethn.FU 3577:1-28).
They were found on the east shore of Lake Kaakkurinlampi,
2.5 km northeast of Onkamo village, Sallansuu, Salla. The
artefacts were scattered around the site which had pits
containing charcoal and decayed wood.

Dimensions: H.15.5 mm. D. 11.0 mm.

Weight: 2.0 g.

Materials: Silver.

Description: The button was made from two hemispherical
pieces soldered together. The upper part has a loop for
suspension and a small ring attached to it.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 125



Dating: On the basis of parallels and other finds from the site
the button was made in the 16th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistra Gotaland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergétland (SHM
19816).

Literature: Sirelius (1915) 1990, 270 Fig. 372.

11. Hiekkaranta, PAitilid, Johannes

Inv. no. NM Ethn. 4156.

Provenance: The button was found along with 117 copper and
silver coins at Hiekkaranta, P4étil4, Johannes and was acquired
for the museum collection in 1902. The coins in the hoard date
from 1571-1593. The objects were wrapped in sheets of birch
bark and cloth and deposited near the ground level.
Dimensions: H. 22.2 mm. D. 17.3 mm.

Weight: 5.8 g.

Materials: Silver.

Description: The button was made from two hemispherical
pieces soldered together. The upper part has a loop for
suspension. There is a small hole near the suspension loop.
Dating: On the basis of parallels and the other finds of the
hoard, the button was made in the 16th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:30A-U);
Badeboda, Aseda, Smaland (SHM 8285:26; Hildebrand 1888,
4); Gipthagen, Ducker, Bunde, Gotland (SHM 6347:23-49);
Varnhem Abbey, Skara, Vistergotland (SHM 18393:515B);
Alvastra Monastery, Vistra Tollstad, Ostergdtland (SHM
19816).

Literature: Sirelius (1915) 1990, 270 Fig. 371.

12. Building 3, Suitia Manor, Siuntio

Inv. no. NM Hist. 97061:91.

Provenance: The button was found in the building no. 3 at
the excavations of Suitia Manor.

Dimensions: D.11 mm. L. 22 mm.

Weight: 4 g.

Materials: Gilt bronze.

Description: N/A.

Dating: On the basis of parallels and the other finds of the
hoard, the button was made at the end of the 16th century.
Parallels: N/A.

Literature: Niukkanen 1998, 67.

21 Needle Boxes

1. Abo Akademi site, Turku

Inv. no. PMSWF 21816:M41 L118.

Provenance: The item was found in the excavations of
the Abo Akademi main building plot, Turku, on top of the
construction no. 64 B in 1998.

Dimensions: L. 51.3 mm. W. 5.9 mm.

Weight: N/A.

Materials: Silver.

Description: A hollow tube made by wrapping a sheet of
silver. The tube has profiled ornamentation in three places,
at the ends and below the middle part.

Dating: 14th century?

Parallels: A late-medieval grave in Salla, North Finland (NM
Hist. 3577:4-5; Sirelius [1915] 1990, 152-157; cf. Graudonis
2003, Pl 18:14-15); Suojirvi, Hyrsyli (NM Hist. 9936:1-3;
Kuujo 1965, 41, 64-65 Figs. 3-5)

Literature: N/A.
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22 Scent Lockets

1. Liuksiala Manor, Kangasala

Inv. no. NM Hist. 2543.

Provenance: The locket was found in a field of Liuksiala
Manor in 1887 and bought for the museum collections in the
same year. Already at the time of its discovery this find was
associated with Karin Mansdotter (1550-1612), the widow of
Eric XIV. She lived at Liuksiala Manor from 1577 until her
death.

Dimensions: L. with the chain and ring 15.8 cm. L. of the chain
¢. 111.0 mm. The inner d. of the ring 17.0 mm, of the outer 20.5
mm. D. of the locket part c. 31.0 mm, thickness 15.8 mm.
Weight: 23294 g.

Materials: Gold with white grey enamel on the outside and
black enamel in inscriptions. The locket and chain are made
of 22-carat gold; the ring is of 17-carat gold. Six of the original
ten red table-cut rubies have survived. Before geologist and
gemmologist Leeni Vilpas analysed the rubies, they were
considered to be from Kékisalmi in Karelia, but they turned
out to originate from Myanmar.

Description: The locket is shaped like the shell of a
gastropod, and a larva is peeking out from it. According to
Vilpas, the gastropod resembles the fossil of an ammonite,
which was common about 250 million years ago during the
Mesozoic Era. In fact, the spiralling form of the shell of the
locket is only present on the upper surface, as in ammonite
fossils. Such fossils are presently known, for example, from
Germany, the British Isles and the southwestern coast of the
United States.

The hinge of the locket is placed near the larva, opening
the gastropod into two halves. Both halves are divided into
four segments, and a gold plaque between them functions
as a lid for both of them. The plaque is also divided into
four segments on both sides and has the names of scent
substances engraved and enamelled in black. The names on
the front are, starting from top left corner and continuing in
clockwise order:

Schlag - ‘(against] heart attack’
Canel - ‘cinnamon’

Negelen - ‘[ for] nails’(?) or Clove
Rosen - ‘rose’

The names listed on the other side of the plaque are:

Miissche - ‘beauty spots’
Ruten - ‘potency’
Rosmar - ‘rosemary’
Citronen - ‘lemon’

Dating: On the basis of Renaissance features and the style of
the lettering, the locket was made in the late 16th century.
Parallels: N/A.

Literature: Finland 23.10.1887; Wiipurin Sanomat 26.10.1887;
Pylkkinen 1956, 302; Kiuasmaa 1985a; Fagerstrom 1989, 187-
189; Vilpas 2001; 2002.

2. Vaasa?

Inv. no. NM Hist. 46.

Provenance: The Honourable Carl Henrik Asp (1779-1846)
donated the locket in 1842. At the time of the donation, he
was living in Vaasa.

Dimensions: H. 32.5 mm. W. 20.0 mm with the small
protrusions on top. W. of the container 16.7 mm. Thickness
9.25, where of the top part 4.1 mm.

Weight: 8.893 g.

Materials: Silver, the inner surface gilt.

Description: The heart-shaped locket has a hinge and a
suspension loop on top of the locket. The heart has five
star-shaped holes. The container is divided into four
compartments.

Dating: On the basis of parallels, the locket was made in the
early 17th century, perhaps around 1600.

Parallels: Lindblom 1949, 42 no. 305; Hellner 1952, 42, 48 no.
74.

Literature: Helsingfors Tidningar 11.5.1842; Pylkkinen 1956,
302-303; Fagerstrom 1989, 187, 189.
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23 Finger Rings

FINGER RINGS WITH BEZELS
SHAPED LIKE CUT PYRAMIDS

1. Koroinen, Turku

Inv. no. NM Hist. 52100:664.

Provenance: The ring was found in the excavations of
Koroinen in Turku in 1898-1902.

Dimensions: H. of the hoop 6 mm. D. of the hoop 30 mm. Size
of the bezel 16 x 15 mm.

Weight: 5.650 g.

Materials: Silver gilt.

Description: The hoop has no decorations except for two
hollow lobes on both sides of the bezel with engraved
ornaments. The bezel has separately been soldered with the
hoop. The bezel comprises a rectangular plaque and on top
of it, a ‘lid” in shape of a half-cut pyramid. Each side of the lid
has engraved vegetative and geometric decorations.

Dating: Latter part of the 13th century.

Parallels: Unknown provenance (SHM 52); unknown
provenance in Gotland (SHM 1452:125); Brottorp, Norra
Mockleby, Oland (SHM 1985:1852:5); parsonage of Vall,
Gotland (SHM 2373); Amunde, Burs, Gotland (SHM 2485:8—
9); Stava, Barlingbo, Gotland (SHM 3147); Hakuse, Sanda,
Gotland (SHM 4770); Jusarve, Gothem, Gotland (SHM
5572:2); Badeboda, Aseda, Smaland (SHM 8285:20); Tomase,
Rone, Gotland (SHM 8939); Saigs, Hellvi, Gotland (SHM
11172); Amlings, Linde, Gotland (SHM 12478); Krokstide,
Tofta, Gotland (SHM 13589); Mafrids, Vistergarn, Gotland
(SHM 13751); Jaksarve, Rone, Gotland (SHM 15561); Snevide,
Havdem, Gotland (SHM 17175); unknown provenance (SHM
21139:12); St. Olofsholm, Hellvi, Gotland (SHM 23196); af
Ugglas 1936, P1. V Figs. 17-19; Krabath 2006b, 33-35 Fig. 14.
Literature: N/A.

2. Grave no. 6, Visulahti, Mikkeli

Inv. no. NM Arch. 13769:42.

Provenance: The ring was found in grave no. 6 of the Visulahti
burial ground, Mikkeli.

Dimensions: H. of the bezel 5.28 mm. Size of the bezel 17.27
x 25.53 mm.

Weight: The bezel 2.9 g, the rest of the fragments 1.5 g.
Materials: Gilt silver, a missing stone. Some modern
substance has been applied to the bezel in order to hold it
together.

Description: The ring has broken into several pieces. The
hoop has no decorations except for two hollow lobes on both
sides of the bezel with engraved ornaments. The bezel has
been separately soldered to the hoop. The bezel comprises
a rectangular plaque and on top of it, a ‘lid’ in the shape of a
cut pyramid. Each side of the lid has engraved vegetative and
geometric decorations.

Dating: Latter part of the 13th century.

Parallels: Amunde, Burs, Gotland (SHM 2485:10); Osterbymo,
Sund, Ostergdtland (SHM 23469:7); af Ugglas 1936, 13, PL. V
Figs. 17-19.

Literature: Liukkonen 1972; Kivikoski 1973, 136 Fig. 1097;
Uino 1997, 371.

3. Grave no. 3, Visulahti, Mikkeli

Inv. no. NM Arch. 13441:38.

Provenance: The ring was found in the excavations carried
out at the burial ground of Visulahti from grave III. The grave
has been attributed to a girl or a small woman on the basis of
its bones and artefacts.

Dimensions: H. of the hoop 6 mm. D. of the hoop 28 mm. Size
of the bezel 15 x 15 mm.

Weight: N/A.

Materials: Silver.

Description: The hoop has no decorations except for two
hollow lobes on both sides of the bezel with engraved
ornaments. The bezel has been separately been to the hoop.
The bezel comprises a rectangular plaque and on top of it, a
‘lid’ in the shape of a half cut pyramid. Each side of the lid has
engraved vegetative and geometric decorations.

Dating: Latter part of the 13th century.
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Parallels: Unknown provenance (SHM 52); unknown
provenance in Gotland (SHM 1452:125); Brottorp, Norra
Mockleby, Oland (SHM 1985:1852:5); parsonage of Vall,
Gotland (SHM 2373); Amunde, Burs, Gotland (SHM 2485:8—
9); Stava, Barlingbo, Gotland (SHM 3147); Hakuse, Sanda,
Gotland (SHM 4770); Jusarve, Gothem, Gotland (SHM
5572:2); Badeboda, Aseda, Smaland (SHM 8285:20); Tomase,
Rone, Gotland (SHM 8939); Saigs, Hellvi, Gotland (SHM
11172); Amlings, Linde, Gotland (SHM 12478); Krokstide,
Tofta, Gotland (SHM 13589); Mafrids, Vastergarn, Gotland
(SHM 13751); Jaksarve, Rone, Gotland (SHM 15561); Snevide,
Havdem, Gotland (SHM 17175); unknown provenance (SHM
21139:12); St. Olofsholm, Hellvi, Gotland (SHM 23196); af
Ugglas 1936, P1. V Figs. 17-19; Krabath 2006b, 33-35 Fig. 14.
Literature: Kivikoski 1973, 136 Fig. 1097; Uino 1997, 371.

4. Grave no. 1, Kekomiiki, Koverila,
Kaukola

Inv. no. NM Arch. 2489:65.

Provenance: The item was found in grave no. 1 in the
excavations of the Kekoméki burial ground in Kaukola.
Dimensions: H. of the hoop 4 mm. D. of the hoop 29 mm. Size
of the bezel 14 x 14 mm.

Weight: 2.7 g.

Materials: Silver.

Description: The hoop has no decorations. The bezel has
been soldered with the hoop.

Dating: Latter part of the 13th century.

Parallels: Unknown provenance (SHM 52); unknown
provenance in Gotland (SHM 1452:125); Brottorp, Norra
Mockleby, Oland (SHM 1985:1852:5); parsonage of Vall,
Gotland (SHM 2373); Amunde, Burs, Gotland (SHM 2485:8—
9); Stava, Barlingbo, Gotland (SHM 3147); Hakuse, Sanda,
Gotland (SHM 4770); Jusarve, Gothem, Gotland (SHM
5572:2); Badeboda, Aseda, Smaland (SHM 8285:20); Tomase,
Rone, Gotland (SHM 8939); Saigs, Hellvi, Gotland (SHM
11172); Amlings, Linde, Gotland (SHM 12478); Krokstide,
Tofta, Gotland (SHM 13589); Mafrids, Vistergarn, Gotland
(SHM 13751); Jaksarve, Rone, Gotland (SHM 15561); Snevide,
Havdem, Gotland (SHM 17175); unknown provenance (SHM
21139:12); St. Olofsholm, Hellvi, Gotland (SHM 23196); af
Ugglas 1936, P1. V Figs. 17-19; Krabath 2006b, 33-35 Fig. 14.
Literature: Schvindt 1893, 34 Fig. 304; Kivikoski 1973, 136
Fig. 1097; Uino 1997, 371.

OTHER EARLY MEDIEVAL
FINGER RINGS

5. Grave no. 2, Suotniemi, Kikisalmi

Inv. no. NM Arch. 2487:33.

Provenance: The item was found in grave no. 2 in the
excavations of the Suotniemi burial ground in Kékisalmi.
Dimensions: The outer w. of the hoop 22.4 mm, the inner d.
20.6 mm. H. of the hoop 12.7 mm. The size of the bezel 23.5
x 24.9 mm.

Weight: 44 g.

Materials: Silver.

Description: The finger ring has lost its hoop and only the
large quatrefoil-shaped bezel with two stubs of the hoop
remains. The bezel has an engraved depiction of a standing
human figure in armour. The figure is placed inside a
rectangular space.

Dating: 12th and 13th centuries.

Parallels: Savel’eva 1987, Fig. 32:20.

Literature: Schvindt 1893, 34 Fig. 300; Leppiaho & Vilkuna
1937, 188-190; Ervamaa 1973; Kivikoski 1973, 137 Fig. 1098;
Suvanto 1985, 39; Uino 1997, 371; Saksa, Uino & Hiekkanen
2003, 413.

6. Grave no. 1, Kekomiki, Koverila,
Kaukola

Inv. no. NM Arch. 2489:41.

Provenance: The item was found in grave no. 1 in the
excavations of the Kekomiki burial ground in Kaukola.
Dimensions: The inner d. 18.5 x 16.1 mm, the outer 20.4 x 18.3
mm. H. of the hoop 5.3 mm. The size of the bezel 16.6 x 15.0
mm.

Weight: The hoop 0.8 g + the bezel 1.7 g.

Materials: Copper alloy.

Description: The ring comprises two main parts, the
quatrefoil bezel and the hoop. The bezel has broken off from
the unornamented hoop, but the flat ends of the hoop and
the bezel have been soldered together at some stage. An oval
mount for a now missing stone has been placed in the centre
of the bezel. Large granules grouped in clusters of four adorn
teach of the four lobes.

Dating: Latter part of the 13th century.

Parallels: Badeboda, Aseda, Smaland (SHM 8285:21);
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Steingriber 1956, no. 64; Sedova 1981, 141-142 Fig. 54:13;
Hindman 2007, 112-114, 223-224; Krabath 2006b, 33-35 Fig.
14.

Literature: Schvindt 1893, 34 Fig. 302; Uino 1997, 372.

7. Koroinen, Turku

Inv. no. NM Hist. 52100:1407.

Provenance: The ring was found in the excavations carried
out at Koroinen in Turku in 1898-1902. The ring belongs to
artefacts found scattered around the excavation area in the
topsoil without more detailed context details. The item is
currently missing from the museum collection.

Dimensions: H. of the hoop 3.5 mm. The bezel 12 x 12 mm.
Weight: N/A.

Materials: Silver.

Description: Theitemlackshalfofitshoop. Thelozenge-shape
bezel is decorated with five engraved crosses surrounded
by darkened metal. The fragments of the hoop bear Gothic
majuscule letters || A || V|| [...] A, which are probably the first
two and the last letter of the inscription ‘Ave Maria’.

Dating: Latter part of the 13th century.

Parallels: Tjusby, Girdslésa, Oland (SHM 496);
Kastellegarden, Ytterby, Bohuslin (SHM 3207:1); the so-
called Birger Jarl’s grave in Varnhem Monastery Church,
Vistergotland (SHM 16770:1); Alvastra Monastery, Tollstad,
Ostergdtland (SHM 21855:1); the Varnhem Monastery area,
Skara, Vistergotland (SHM 18393:678); the episcopal ring
of Visteras Cathedral dated to 1311 (Ekstrom 1983, 841);
Lorenzen 1997, 143 Fig. 3; Lindahl 2003, 125 no. 197.
Literature: N/A.

FINGER RINGS OF
THE 14TH CENTURY

8. Himeenlinna Castle, Himeenlinna

Inv. no. Himeenlinna Castle 26.2157.

Provenance: The ring was found during the renovations of
Hémeenlinna Castle.

Dimensions: H. of the hoop 3 mm. D. 20 mm.

Weight:1.0 g.

Materials: Silver gilt.

Description: In the bezel, two hands hold a crowned heart.
The outer surface of the hoop is decorated with an inscription
set in Gothic minuscules. The text reads in French: amourc
vanit tout coce, or ‘Love conquers all things’. The words in
the phrase are separated with cinquefoils except for the first
one, which is divided in two with a large cinquefoil, and the
word ends with one small and one large cinquefoil. Hence
the distance between the larger cinquefoils has been kept
constant.

Dating: Latter part of the 14th century.

Parallels: Dalton 1912, 153; Oman 1930, nos. 625-626;
Steingriber 1956, Fig. 63, 69-72, 75.

Literature: Fagerstrom 1989, 162.

9. Iso-Mirssyld, Pattijoki, Raahe

Inv. no. NM CC 18/31a (31 018).

Provenance: The finger ring was found in a hoard discovered
in Iso-Mirssyl4, Pattijoki, Raahe. The hoard comprises 627
coins and two finger rings. The youngest coin in the hoard
was minted by Olav Hakansson in 1380-1387 (Malmer 1980,
208 no. 212). The item is currently missing from the museum
collection. Photo by the National Museum.

Dimensions: H. of the hoop 4 mm, of the bezel 15 mm. D. 20
mm.
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Weight: N/A.

Materials: Silver gilt with one colourless and two dark red
stones.

Description: The bezel with a serrated edge and a mount of
four nails has a colourless stone cut in cabochon. On both
sides of it, there is a red stone set in a circular mount and
adorned with six petals. Two grooves encircle the hoop.
Dating: Based on a parallel ring found in a hoard in
Kyrkokopinge Church, Skane as well as the dating of the
coins in the hoard, the ring dates from the earlier part of the
14th century or the mid-14th century.

Parallels: Kyrkokopinge Church in Skane (SHM 2972:5);
Oman 1930, nos. 259, 261; Steingriber 1956, P1. 59.
Literature: Fagerstrom 1989, 153.

10. Iso-Mirssyli, Pattijoki, Raahe

Inv. no. NM CC 18/31b (31 018).

Provenance: The finger ring was found in a hoard discovered
in Iso-Mirssyl4, Pattijoki, Raahe. The hoard comprises 627
coins and two finger rings. The youngest coin in the hoard
was minted by Olav Hakansson in 1380-1387 (Malmer 1980,
208 no. 212). The item is currently missing from the museum
collection. Photo by the National Museum.

Dimensions: H. of the hoop 3 mm, of the bezel 22 mm. D.
20 mm.

Weight: N/A.

Materials: Silver gilt with one central pink stone and
originally five smaller stones, of which two green and two
colourless one have survived.

Description: The bezel is pentagram in shape and has an oval
mount a serrated edge in the centre. The mount is set with a
rectangular pink stone cut in cabochon. Five circular mounts
in the middle of each five sides of the pentagram surround
the central mount. In the circular mounts, two green and
two colourless stones cut in cabochon have survived.
Between the mounts, the bezel has an open work decorations
resembling a semicircle below small almonds. The hoop has
a deep groove.

Dating: Based on parallels as well as the dating of the coins in
the hoard, the ring dates to the 14th century.

Parallels: Steingriber 1956, P. 64.

Literature: Fagerstrom 1989, 153.

11. 17 Itdinen Himeenkatu Street, Turku

Inv. no. NM Hist. 4034:23.

Provenance: The ring was found in an excavation at no. 17
Itdinen Hameenkatu Street in Turku in 1901.

Dimensions: H. of the hoop 5 mm. D. 20 mm.

Weight: 3.456 g.

Materials: Gold with brown enamel.

Description: Vegetative motifs and an inscription of Gothic
minuscules are engraved on the outer surface of the ring. The
inscription reads ¥ help got, ‘Help God’.

Dating: 14th century.

Parallels: Lindahl 2003, 84 no. 43, 86 no. 51.

Literature: Appelgren 1902, no. 4 Fig. 20; Fagerstrom 1989,
159; Ahola et al. 2004, 171.

12. Abo Akademi Site, Turku

Inv. no. PMSWF 21816:MT5152.

Provenance: The object is an archaeological find from the
excavations of the Abo Akademi plot in Turku in 1998.
Dimensions: D. 23 mm.

Weight: N/A.

Materials: Bronze.

Description: The hoop has a series of punched ornaments.
The bezel shaped like a six-pointed star has been soldered
to the hoop.

Dating: 14th century.

Parallels: Kirme 2000, 81 Fig. 103.

Literature: Ahola et al. 2004, 171 no. 55.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 131



13. Abo Akademi site, Turku

Inv. no. PMSWF 21816:MT5122.

Provenance: An archaeological find from the excavations
of the Abo Akademi plot in Turku in 1998. The object was
discovered in context A977.

Dimensions: The inner d. 19.8 x 19.3 mm, the outer 25.1 x 22.8
mm. H. of the hoop 1.4 mm. H. of the bezel 5.9 mm.

Weight: N/A.

Materials: Bronze, blue glass.

Description: A plain hoop has a soldered collet fitted with a
piece of blue glass.

Dating: 14th century.

Parallels: N/A.

Literature: N/A.

14. Abo Akademi site, Turku

Inv. no. PMSWF 21816:MT1593.

Provenance: An archaeological find from the excavations of
the Abo Akademi plot in Turku in 1998.

Dimensions: D. 24 mm.

Weight: N/A.

Materials: Gold.

Description: The simple hoop has an engraved inscription
on the outer surface with three crowns between the
words. The edge around the crowns is faceted with four cuts.
The text is set in Gothic minuscules and it lists the names of
the Three Magi: baltazar iaspar melch[ior]. The letter r in the
name of iaspar has a small, engraved leaf.

Dating: Turn of the 14th and 15th centuries.

Parallels: Fyksnis, Gillberga, Virmland (SHM 12424);
Kolsrud 1943,173.

Literature: Ahola et al. 2004, 171 no. 56; Kostet, Pihlman &
Puhakka 2004, 61.

FINGER RINGS OF THE 15TH
CENTURY

15. Rettig Plot, Turku

Inv. no. PMSWF 21120:1.

Provenance: The ring was found on a wooden floor in a
late-medieval layer when the area of the present-day Rettig
Palace garage was excavated in Turku.

Dimensions: D. 24 mm.

Weight: 4,480 g, the red garnet 0,167 carats, and blue sapphire
3 carats. The blue sapphire is of poor quality and probably
from Kashmir.

Materials: Gold, blue sapphire, red garnet.

Description: Three ridges encircle the hoop. The bezel is a
mount in the shape of a truncated cone and with a serrated
edge and four nails. The nails hold a blue sapphire cut only
partly in cabochon. Two circular mounts surround the bezel,
the other with a red garnet cut in cabochon.

Dating: Tikkanen dates the ring to the 15th century on the
basis of its two circular mounts, the cone-shaped bezel with
four nails, and the use of cabochon cut.

Parallels: N/A.

Literature: Tikkanen 1992; Immonen & Hiekkanen 2008,
617-618 Fig. 7.

16. Sylloda, Saltvik

Inv. no. NM Hist. 29004.

Provenance: The ring was found in Saltvik, probably in the
village of Sylléda and purchased for the Antell Collection in
1929.

Dimensions: H. of the hoop 9 mm. D. 22 mm.

Weight: 3.942 g.

Materials: Silver with a gilt inscription.

Description: Aband with an inscription of Gothic minuscules
set on a crosshatched background. The words a separated
with a vertical bar and the inscription begins with a sexfoil:
help got unde maria, ‘Help God and Mary’.

132 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Dating: Late 15th century.
Parallels: Lindahl 2003, 86-87 nos. 52, 54, 57.
Literature: Fagerstrom 1989, 159, 160.

17. Abo Akademi site, Turku

Inv. no. PMSWF 21816:MT5093.

Provenance: An archaeological find from the excavations of
the Abo Akademi plot in Turku in 1998. The ring was found
in context 1.2799.

Dimensions: The inner d. 171 x 16.9 mm, the outer 19.3 x19.7
mm. H. of the hoop 4.2 mm.

Weight: N/A.

Materials: Copper alloy.

Description: The piece has a flat cross-section. The inner
surface of the ring has been left without decorations, but the
outer surface has a groove following both edges. The main
frieze has been placed between the grooves. It consists of a
row of sets of three vertical lines.

Dating: 15th century.

Parallels: N/A.

Literature: N/A.

18. Kokar Convent, Kokar

Inv. no. AM 640:1673.

Provenance: The object was found in the archaeological
excavations of the waste pit area at Kokar Convent in
Kokar directed by Kenneth Gustavsson in 1990. No report is
available on the fieldwork.

Dimensions: H. 6.2 mm. The outer d. 21.1 mm, the inner d.
20.1 mm.

Weight: 1.8 g.

Materials: Silver.

Description: The piece has a flat cross-section. The inner
surface of the ring has been left without decorations, but the
outer surface has a groove following both edges. The main frieze
has been placed between the grooves. It comprises a series of
rectangular shapes with lozenge-like forms within them.
Dating: 15th century?

Parallels: N/A.

Literature: Gustavsson 1997, 21.

VERNICLE FINGER RINGS

19. Grave no. 77, Valmarinniemi,
Keminmaa

Inv. no. UOA VN-1981:73.

Provenance: The ring was found in grave no. 77 of
the Valmarinniemi cemetery, Keminmaa excavated in
1981. Altogether 151 inhumation graves were found and
documented at the site and 88 of them were excavated. On
the basis of coin finds, they date from the 1320s to the 1460s
(Jylkkid 2006). No report is available on the fieldwork.
Dimensions: H. of the hoop 5.5 mm, of the bezel 9.9 mm. The
inner d. 204 x 20.5 mm, the outer d. 23.7 x 23.7 mm.

Weight: 5.84 g.

Materials: Silver with remains of gilt.

Description: The bezel was made as one piece, and it depicts
the face of Christ inside a cross nimbus. The hoop has no
other ornamentation except for a pair of vertical grooves on
both shoulders.

Dating: Late 14th or early 15th century.

Parallels: Lindahl 2003, 115 no. 159, 118 nos. 170-171.
Literature: Koivunen 1997b, 44, 46.

20. Valmarinniemi, Keminmaa

Inv. no. UOA VN-1981:74.

Provenance: The ring was found in grave no. 77 of
the Valmarinniemi cemetery, Keminmaa excavated in
1981. Altogether 151 inhumation graves were found and
documented at the site and 88 of them were excavated. On
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the basis of coin finds they date from the 1320s to the 1460s
(Jylkki 2006). No report is available on the fieldwork.
Dimensions: H. of the hoop 4.5 mm, of the bezel 12.0 mm.
The inner d. 20.6 x 18.7 mm, the outer d. 23.5 x 23.7 mm.
Weight: 6.54 g.

Materials: Silver with remains of gilt.

Description: The round bezel has four globules fitted
symmetrically around the shoulders. The face of Christ
inside a cross nimbus has been engraved on a separate disc
mounted on the bezel. The bezel as well as the shoulders
have simple geometrical, engraved ornamentation.

Dating: Early 15th century.

Parallels: Lindahl 2003, 115 no. 159, 118 nos. 170-171.
Literature: Koivunen 1997b, 44, 46.

21. Kirkkoluoto, Koylio

Inv. no. NM Hist. 39044:1.
Provenance: The ring was found in the
excavations carried out in the remains of a
memorial chapel of St. Henry of Finland
on Kirkkoluoto Island in Lake Koyli6 in
1904 and 1905.
Dimensions: The outer d. 25.1 x 24.3
mm, the inner d. 22.5 x 20.1 mm. H. of the
hoop 5.1 mm. D. of the bezel 10.0 mm.
Weight: 3.1g.
Materials: Silver with remains of gilt.
Description: The disc with the engraved vernicle
was found unattached to the broken collet and bezel. The
shoulders of the Koylio ring are decorated with four knobs.
Running around the hoop of the ring has a groove with a pair
of silver braids soldered onto it.
Dating: 15th century.
Parallels: Lindahl 2003, 115 no. 159, 117 no. 169.
Literature: Salminen 1905, 78-79; Fagerstrom 1989, 160;
Immonen 2004; 2005b.

22. Ranta-Anttila, Sorkkinen, Eura

Inv. no. RM 1598:37.

Provenance: The ring was found in a potato field in the yard
of Ranta-Anttila farm in the village of Sorkkinen in Eura. The
site is on the Eurajoki River about one kilometre north of
Eura Church. Aarne Europaeus took the ring to the museum
collections in 1911. The ring was later stolen along with other
silver artefacts from Rauma Museum.

Dimensions: H. of the hoop 6.1 mm, of the bezel 12.5 mm.
The inner d. 19.3-20.0 mm.

Weight: 4.15 g.

Materials: Gilt silver.

Description: The circular bezel has a plaque with the
engraved face of Christ with a cross nimbus. The plaque has
been attached to the bezel with a rivet visible on the back
of the bezel. The bezel has two pairs of granulated spheres
at the shoulders. The hoop is decorated with a double rope
ornament placed in a groove.

Dating: Sj6lund dates the ring to the 15th century on the
basis of parallels.

Parallels: Hildebrand 1884-1898, 425; Lindahl 2003, nos.
159-185.
Literature: Sj6lund 1980, 168-173; Immonen 2004; 2005b.

23. Suosmeri School, Ulvila

Inv. no. NM Hist. 8188.

Provenance: The ring was found in a field owned by the
primary school in the village of Suosmeri in 1922.
Dimensions: H. of the hoop 10 mm, of the bezel 11 mm. The
inner d. of the hoop 20 x 28 mm, outer d. 22.9 x 22 mm.
Weight: 7.519 g.

Materials: Gold. The cross nimbus around the face of Christ
has probably contained enamel.

Description: The hoop is without decorations. The circular
bezelhasaplaque with the engraved face of Christsurrounded
by a cross nimbus. The surfaces between the cross-arms are
scratched and made deep enough for enamelling. The plaque
has been attached to the bezel with a rivet visible on the back
of the bezel. On the shoulders, there are three ridges, the two
further ones with small pits.

Dating: 15th century.

Parallels: Hildebrand 1884-1898, 425; Lindahl 2003, nos.
159-185, esp. no. 169.

Literature: Fagerstrom 1989, 159; Immonen 2004; 2005b.

24. Isokartano, Ulvila

Inv. no. SatM 18055:579.

Provenance: The ring is a find from archaeological
excavations at Isokartano or the site of the medieval town
of Ulvila in 1973. The ring was found near the remains of a
wooden building (excavation area I, structure 3a), which has
been dated on the basis of ceramics to the younger phase
of the site or to the 16th century (Pihlman 1981, 114-115).
However, the excavated cultural layer was very thin and
relatively mixed, which undermines the possibility of dating
the ring with the aid of stratigraphy or even ceramic phasing
(Pihlman 1982, 102, 109-111).

Dimensions: H. of the hoop 4.6 mm, the bezel 10.33 mm. W.
of the bezel 10.51 mm. The thickness of the bezel 2.49 mm.
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The inner d. of the hoop 20.88 x 21.36 mm, the outer 23.79 x
25.60 mm.

Weight: 6.6 g.

Materials: Gold. The cross nimbus around the face of Christ
has probably had enamel.

Description: The circular bezel has a plaque with the
engraved face of Christ surrounded by a cross nimbus. The
surfaces between the cross-arms are scratched and made
deep enough for enamelling. The plaque has been attached
to the bezel with a rivet visible on its back. The hoop is
smooth except for the shoulders, which are decorated with
an engraved quatrefoil and three leaves each with two lines.
The hoop has lost its circular form.

Dating: 15th century.

Parallels: Hildebrand 1884-1898, 425; Lindahl 2003, nos.
159-185.

Literature: Pihlman 1981, 9-18, 114-115, 117; 1982, 102, 109—
111; Jikéra 2002, 132; Immonen 2004; 2005b.

25. Itdinen rantakatu Street, Turku

Inv. no. PMSWF 21511:87.

Provenance: The ring was found in the small excavations,
which took place in front of the Katedralskolan School,
between the Itdinen rantakatu Street and the Aurajoki
River in Turku. The excavated area comprised two small
pits, and one of them revealed the ring. Unfortunately, since
no excavation report has been filed in the archives of the
Provincial Museum of Southwest Finland, more detailed
information on the excavations is not available.

Dimensions: H. of the bezel 12 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The ring is badly damaged, perhaps by fire, and
the engraved image on its collet is beyond recognition. The
collet is circular. There are four granulation balls around
the collet, and the disc is mounted on the collet with a rivet
which is faintly visible on the back of the bezel. The ring is
undoubtedly medieval in form, and it is likely that the disc
was decorated with the face of Christ. On the other hand,
some Calvary rings are very similar to the vernicle rings,
the only difference being within the collet (cf. Kirme 2000,
30). In Calvary rings, however, the Golgotha scene was
usually engraved in much higher relief, and thus its contours
should be more prominent in the surviving ring (cf. Tamm
2002, 113). Additionally, on the shoulders of the Turku ring,
one can detect traces of engraved decorations similar to the
decorations on the vernicle ring found in Ulvila (Cat. 23:24).
Bearing this in mind, it is likely that the Turku ring is indeed
avernicle ring.

Dating: Early 15th century.

Parallels: N/A.

Literature: Immonen 2004; 2005b.

26. Ostrobothnia?

Inv. no. KH 3055.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 9.76 mm, of the bezel 19.11 mm.
The inner d. 19.39 x 19.91 mm, the outer d. 23.44 x 23.50 mm.
Weight: 9.3 g.

Materials: Silver with remains of gilt.

Description: The hoop widens from back to front and is badly
eroded. The ring has broken into two and soldered crudely
together. The central motif depicts the face of Christ with a
nimbus with rays. The scene is framed with very ambiguous
and unidentifiable motifs (a crown of thorns, a garland?).
Four hemispheres have been placed around the central
scene. Probably vegetative motifs have been placed around
the bezel. The hoop and the bezel have also a small rope-like
ornament circling near the two edges.

Dating: 16th century.

Parallels: Lindahl 2003, 122 nos. 186-188.

Literature: Immonen 2004; 2005b.

ICONOGRAPHIC RINGS: GOLGOTHA

27. Northern Ingermanland

Inv. no. NM Hist. 47002.

Provenance: Vicar Paavo Pajula donated the ring on 10 March
1947. His mother, Fanny Pajula (1857-1918), had acquired the
ring during her travels in northern Ingermanland in 1894 or
1895, where she collected folk poems.

Dimensions: H. of the hoop 7 mm. H. of the bezel 15 mm. D.
23 mm.

Weight: 8.117 g.

Materials: Silver.
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Description: The hoop has a band of circular embossing
between two pairs of ridges. Some of the lobes have been
punched through as holes. A separately cast bezel has been
soldered to the hoop. The openwork bezel depicts Christ on
the Cross surrounded by the Virgin Mary on the heraldic right
and St. John on the left. The Golgotha scene is surrounded by
a crown of thorns with six cinquefoils.

Dating: 15th century.

Parallels: Unknown provenance near Halmstad (SHM 12912);
Hemaker, Ringome, Misterby, Gotland (SHM 18076).
Literature: Fagerstrom 1989, 159.

28. Ostrobothnia?

Inv. no. KH 565.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 6.37 mm, of the bezel 24.42 mm.
The inner d. 21.72 x 20.24 mm, the outer 27.37 x 25.89 mm.
Weight: 9.2 g.

Materials: Silver.

Description: The hoop widens from back to front. The central
motif made in openwork depicts Christ on the cross with the
Virgin Mary on the heraldic right and St. John on the left. A
circle surrounds the scene, in turn surrounded by a garland
with five cinquefoils. Two knobs are placed below and above
the crown. Vegetative motifs have been placed around the
bezel, and they are connected to each other with three ridges
encircling the hoop. The hoop and the bezel also have a small
rope-like ornament encircling them near the two edges.
Dating: Turn of the 15th and 16th centuries.

Parallels: Harslevs kyrkoby, Haslov, Skane (SHM 36);
unknown provenance (SHM 1242:2); Hulterstad, Hulterstad,
Oland (SHM 3303); Horlycke, Géirdhem, Vistergotland
(SHM 6349:4).

Literature: Immonen 20083, 10.

29. Lemland Church, Lemland

Inv. no. AM 305:152.

Provenance: The ring was found in excavations conducted in
Lemland Church in 1957.

Dimensions: Outer d. 25.80 x 25.26 mm, inner d. 20.37 x
20.07 mm. H. of the bezel 20.05 mm, of the hoop in the back
7.36 mm.

Weight: 7.9 g.

Materials: Silver.

Description: The hoop widens from back to front. The central
motif made in openwork depicts Christ on the cross with the
Virgin Mary on the heraldic right and St. John on the left. A
circle surrounds the scene, in turn surrounded by a garland
with five cinquefoils. Vegetative motifs have been placed
around the bezel, and they are connected to each other with
three ridges encircling the hoop.

Dating: Turn of the 15th and 16th centuries.

Parallels: Harslevs kyrkoby, Haslov, Skane (SHM 36);
unknown provenance (SHM 1242:2); Hulterstad, Hulterstad,
Oland (SHM 3303; Horlycke, Giirdhem, Vistergstland (SHM
6349:4).

Literature: Dreijer 1961, 35-36.

30. Grave no. 5, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. FU 5187:20.

Provenance: The ring was found in grave no. V attributed
to a shaman in the excavations carried out at the cemetery
of Mukkala in Tanhua, Savukoski. The youngest coin in the
assemblage of the grave was minted in 1592.

Dimensions: The inner d. 21.60 x 20.30 mm, the outer d. 25.15
x 24.54 mm. H. of the bezel 15.16 mm, of the hoop 3.86 mm.
Weight: 4.501 g.

Materials: Gilt pewter.

Description: The hoop widens from back to front. The
central motif made in openwork depicts Christ on the cross.
The Virgin Mary stands on his heraldic right side and St.
John on his left. The shoulders have been decorated with
vegetative motifs comprising a stem with diagonal leaves.
The stem encircles the hoop.

Dating: 16th century.

Parallels: N/A.

Literature: Leppdaho 1937, 140-143.
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31. Ostrobothnia?

Inv. no. KH 567.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 746 mm, of the bezel 23.15 mm.
The inner d. 20.47 x 20.28 mm, the outer 23.57 x 22.96 mm.
Weight: 6.9 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The central
motif depicts Christ on the Cross with the Virgin Mary on his
heraldic right and St. John on the left. The scene is framed
with highly ambiguous and unidentifiable motifs (a crown
of thorns, a garland?). Four knops are placed symmetrically
around the central scene.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

32. Ostrobothnia?

Inv. no. NM Hist. 39017:2.

Provenance: The ring was bought from antiques dealer
Hjerpe in 1939.

Dimensions: H. of the hoop 3 mm, of the bezel 23 mm. The
inner d. 20.5 x 21.5 mm, the outer 24 x 25 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts Christ on the cross with the Virgin
Mary on his heraldic right and St. John on the left. The scene
is framed with highly ambiguous and unidentifiable motifs
(a garland?). A knop is placed above and below the central
scene.

Dating: 16th century.

Parallels: N/A.

Literature: Fagerstrom 1989, 160.

ICONOGRAPHIC RINGS: MADONNA
AND CHILD

33. Aurajoki River, Turku Castle, Turku

Inv. no. NM Hist. 679.

Provenance: The ring was found during the dredging of the
Aurajoki River near Turku Castle, Turku, in 1860.
Dimensions: H. of the hoop 6.5 mm, of the bezel 17.5 mm.
Inner d. of the hoop 20 x 20 mm, outer 24.5 x 23 mm.
Weight: 14.767 g.

Materials: Gold.

Description: The hoop widens from back to front. The
central motif made in openwork depicts the Virgin Mary and
the Christ Child with rays of light. A belt of clouds surrounds
the scene. Two angels holding hearts have been placed
around the central motif as caryatids. Both of them appear
from a flower and carry two cinquefoils above their heads.
The hoop has a small rope-like ornament encircling it near
the two edges.

Dating: Early 16th century.

Parallels: Unknown provenance, c¢. 1500 (SHM 7930);
Lindahl 2003, 128 no. 212.

Literature: Aspelin 1883; Fagerstrom 1989, 160; Immonen &
Hiekkanen 2008, 617-618 Fig. 8.

34. Heikkili farm, Kaloila, Himeenlinna

Inv. no. NM Hist. 52039.

Provenance: The ring was found in the field of Heikkild
farm in the village of Kaloila in Himeenlinna in the summer
of 1951, when foundations for a house were dug. The site is
about two kilometres from Hauho Church.

Dimensions: H. of the hoop in the back 6 mm. Inner d. of the
hoop 22 x 20.5 mm, outer 26 x 27 mm. H of the bezel 20.5 mm.
Weight: 11.520 g.

Materials: Gilt silver.
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Description: The hoop widens from back to front. The
central motif depicts the Virgin Mary and the Christ Child on
a crescent moon and surrounded by rays of light. The scene
is framed with the crown of thorns with five cinquefoils.
An angel as a caryatid has been placed on both sides of the
central scene.

Dating: 16th century.

Parallels: Unknown provenance, c¢. 1500 (SHM 7930);
Lindahl 2003, 128 no. 212.

Literature: N/A.

35. Nuoliala, Pirkkala

Inv. no. NM Hist. 2946.

Provenance: A farmer named Perttula found the ring while
ploughing his field near Lake Pyhéjirvi in Nuoliala village in
Pirkkala in the summer of 1892.

Dimensions: H. of the hoop 8 mm. H. of the bezel 20 mm.
The inner d. 22 x 20.8 mm, the outer 26 x 28 mm.

Weight: 12.325 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts the Virgin Mary and the Christ Child on
a crescent moon and surrounded by rays of light. The scene
is framed with the crown of thorns with five cinquefoils. An
angels as a caryatid has been placed on both sides of the
central scene.

Dating: 16th century.

Parallels: Unknown provenance, c. 1500 (SHM 7930);
Lindahl 2003, 128 no. 212.

Literature: N/A.

ICONOGRAPHIC RINGS:
ST. ANNE SELBDRITT

36. Ostrobothnia?

Inv. no. KH 566.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 741 mm, of the bezel 23.71 mm.
The inner d. 19.52 x 19.82 mm, the outer 25.96 x 24.92 mm.
Weight: 11.2 g.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif made in openwork depicts three figures and

can be identified as St. Anne selbdritt (instead of the Virgin
Mary with the Christ Child as stated in Pylkkidnen 1956, 304).
The crown of thorns with four cinquefoils surrounds the
scene. Two spheres are placed below and above the crown,
and three or four spiralling rings flank them on both sides.
Vegetative motifs have been placed around the bezel, and
they are connected to each other with three ridges encircling
the hoop.

Dating: Early 16th century.

Parallels: Sorbick, Norrby, Uppland, dated from the mid-
15th to the beginning of the 16th century (SHM 51); Skara,
Vistergotland (SHM 7491); Lindahl 2003, 125 no. 198, 126 no.
204, 127 no. 206.

Literature: Pylkkinen 1956, 304; Hiekkanen 2006b, 35.

ICONOGRAPHIC RINGS:
SEAT OF MERCY

37. Malmiluoto, Alakyli, Nousiainen

Inv. no. PMSWF 14144.

Provenance: The item was found in a garden at Malmiluoto,
Alakyld in Nousiainen on 23 July 1948.

Dimensions: H. of the hoop 4.49 mm, of the bezel 20.15 mm.
The inner d. 19.98 x 20.16 mm, the outer 22.84 x 23.73 mm.
Weight: 74 g.

Materials: Silver with gilt outer surface.

Description: The hoop widens from back to front. The highly
eroded central motif depicts the Seat of Grace, God behind
Christ holding him on the cross. The scene has a six-lobed
frame. There are two hemispheres above and below the
scene. Symmetrical decorations with three parts resembling
the letter B are placed on both sides of the central scene.
Two grooves follow the edges and encircle the hoop and the
bezel.
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Dating: Late 15th or early 16th century.

Parallels: Giddsjon, Grythytten, Orebro (SHM 27067);
Helger 1945, 26, 29; Lindahl 2003, nos. 157-158.

Literature: N/A.

ICONOGRAPHIC RINGS:
HUMAN FIGURES

38. Pyomi, Lappi, Rauma

Inv. no. RM 1598:32.

Provenance: The ring was discovered as a stray find in the
potato field of Pyomi or Bjorn farm near the main building.
Aarne Europaeus took the ring to the museum collections
in 1911. The ring was stolen later along with other silver
artefacts from Rauma Museum.

Dimensions: H. of the hoop 30.7 mm. The inner d. 19.6-22.6
mm. D. of the disc with the human bust.

Weight: 14.95 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a human bust, which is too eroded to be
identified, but the person might a saint. The figure is placed
on a disc with a garland and a pointed edge. The disc had
broken off the main body, but it had been attached inside a
crown of thorns with five flowers. A vegetative decoration
with curling branches is placed on both sides of the central
scene. The motifs are connected to each other with three
ridges encircling the hoop. The inner jacket of the ring seems
to have been missing.

Dating: Sjolund dates the ring on the basis of comparisons
with the Hammerhus hoard in Denmark. The hoard
contained 22 coins, the youngest of which were from the
reign of Frederick IT (1508-1525), and four finger rings. Three
of the rings had a similar crown of thorns with five roses like
in the Lappi ring. The coins provide a dating for the three
rings and the Lappi ring to the early 16th century.

Parallels: N/A.

Literature: Sj6lund 1980, 163-168.

39, Kiikoinen

Inv. no. SatM 6659.

Provenance: The ring was found in Kiikoinen and donated to
the museum collection.

Dimensions: H. of the hoop 4.45 mm, of the bezel 21.73 mm.
The inner d. 19.36 x 18.73 mm, the outer 21.56 x 21.33 mm.

Weight: 5.2 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The highly
eroded central motif depicts a standing human figure inside
a quatrefoil. There are two eroded hemispheres above and
below the scene. A group of three pits has been placed on
both sides of the central scene. Two grooves follow the edges
and encircle the hoop and the bezel.

Dating: 16th century.

Parallels: Kjersgaard 1967, 174-175; Lindahl 2003, 131 no. 222.
Literature: N/A.

40. Ikaalinen

Inv. no. NM Ethn. 2041:18.

Provenance: The object was found in Ikaalinen and donated
to the museum collection. The item is currently missing from
the museum collection.

Dimensions: The inner d. 20 x 19 mm, the outer 23 x 23 mm.
H. of the hoop 5 mm, of the bezel 23 mm.

Weight: N/A.

Materials: Silver.

Description: The hoop widens from back to front. The highly
eroded central motif depicts a standing human figure inside
a quatrefoil. A group of three pits is placed on both sides of
the central scene. Two grooves follow the edges and circle
around the hoop and the bezel.

Dating: 16th century.

Parallels: Kjersgaard 1967, 174-175; Lindahl 2003, 131 no. 222.
Literature: Sirelius 1915, 278-279 Fig. 418; Sj6lund 1980,
164-166.

41. Ostrobothnia?

Inv. no. KH 568A.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 5.71 mm, of the bezel 17.83. The
inner d. 19.53 x 19.62 mm, the outer d. 21.59 x 21.55 mm.
Weight: 4.9 g.

Materials: Silver.

Description: The hoop widens from back to front. The highly
eroded central motif depicts a standing human figure inside
a quatrefoil. There are two eroded hemispheres above and
below the scene. A group of three pits has been placed on
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both sides of the central scene. Two grooves follow the edges
and circle around the hoop and the bezel.

Dating: 16th century.

Parallels: Kjersgaard 1967, 174-175; Lindahl 2003, 131 no. 222.
Literature: N/A.

42. Unknown provenance

Inv. no. NM Hist. 41001:388.

Provenance: The ring is a part of the Karl Bergman
Collection without further provenance information. The
object is currently missing from the museum collection, but
photographic documentation of it survives.

Dimensions: H. of the bezel 18 mm. D. 21 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The central
motif depicts a standing human figure with outspread arms.
There are three hemispheres around the scene. The fourth
one was in the lower corner of the bezel, which has broken
off. Three ridges follow the edges and encircle the hoop and
the bezel. The hoop is broken.

Dating: 16th century.

Parallels: Kjersgaard 1967, 174-175; Lindahl 2003, 131 no. 222.
Literature: N/A.

43. Alastaro, Loimaa

Inv. no. PMSWF 2989.

Provenance: The ring is a stray find from Alastaro, Loimaa,
and bought from Anna Falcken for the museum collections.
Dimensions: H. of the hoop 3.73 mm, of the bezel 18.73 mm.
The inner d. 20.23 x 20.17 mm, the outer 21.90 x 23.84 mm.
Weight: 4.8 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a bearded male face. The scene is
framed with a row of small hemispheres and four larger
hemispheres set in the four corners of the bezel. There are
further decorations around the bezel but they have eroded
and remain unidentifiable. The bezel has a hemispherical
hollow in the inner surface of the ring. Two grooves follow
the edges and circle around the hoop and the bezel.

Dating: 16th century.

Parallels: N/A.

Literature: Immonen 2004.

ICONOGRAPHIC RINGS:
FOUR-LEGGED ANIMALS

44, Laihia

Inv. no. SHM 375:C.

Provenance: The item was found as part of a hoard in Laihia.
In addition to the ring and an ‘old-fashioned’ silver spoon, the
hoard contained 26 coins minted by Gustavus Vasa and John
11T and five coins of Russian origin. Except for the spoon, the
items of the hoard were purchased for the museum collection
in 1803.

Dimensions: Outer d. 2548 x 26.23 mm, inner d. 21.19 x 22.70
mm. H. of the hoop 18.10 mm in the front, 2.26 mm in the
back. W. of the bezel 17.80 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a red deer. The scene is framed with the
crown of thorns with five cinquefoils. Symmetrical vegetative
decorations (an acorn surrounded by oak leaves?) are placed
on both sides of the central scene, and separately cast balls
above and below the scene.

Dating: Middle or the latter part of the 16th century.
Parallels: Lindahl 2003, 132 no. 225.

Literature: Lagus 1900, no. 40.

45, Uusikaupunki?

Inv. no. NM Hist. 2451:3.

Provenance: Johan Anton Cederberg, vicar of Uusikaupunki
Church, donated the ring to the Finnish Antiquarian Society
in 1886.

Dimensions: H. of the hoop 7.9 mm. H. of the bezel 22 mm.
The inner d. 21 x 21 mm, the outer d. 25 x 27 mm.
Weight:10.939 g.

Materials: Gilt silver.
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Description: The hoop widens from back to front. The
central motif depicts a red deer. The scene is framed by the
crown of thorns with five cinquefoils. Symmetrical vegetative
decorations (an acorn surrounded by oak leaves?) have been
placed on both sides of the central scene, and separately cast
balls above and below the scene.

Dating: 16th century.

Parallels: Lindahl 2003, 132 no. 225.

Literature: N/A.

46. Koukkuniemi, Tampere

Inv. no. NM Ethn. 3005:13.

Provenance: The ring is part of Salmon Wilskman’s
deposition of 6 October 1894, and it was found in a field at
Koukkuniemi, Tampere.

Dimensions: The outer d. 24.3 x 23.3 mm, the inner d. 20.1 x
20.1 mm. H. of the bezel 22.7 mm.

Weight: 8.3 g.

Materials: Silver gilt.

Description: The hoop widens from back to front. The
central motif depicts ared deer. The scene is framed with the
crown of thorns with five cinquefoils. Symmetrical vegetative
decorations (an acorn surrounded by oak leaves?) have been
placed on both sides of the central scene, and separately cast
balls above and below the scene.

Dating: 16th century.

Parallels: Lindahl 2003, 132 no. 225.

Literature: Sirelius (1915) 1990, 276, 278; (1921) 1989b, 425
fig. 559c.

47, Tormisenlahti, Kuusamo

Inv. no. NM CC 387.

Provenance: In 1881, a farmer found a hoard while digging a
ditch in a bog at Térmésenlahti in Kuusamo. The hoard was
deposited at the depth of half a metre. In addition to 34 coins

dated to the reign of Gustavus Vasa and his closest successors,
the hoard revealed a spoon and the finger ring.

Dimensions: The outer d. 28.3 x 25.5 mm, the inner d. 20.1 x
19.9 mm. H. of the bezel 27.9 mm. H. of the hoop 7.1 mm.
Weight:12.84 g.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif depicts a unicorn. A crown of thorns with six
cinquefoils surrounds the scene. There are four hemispheres
around the scene.

Dating: 16th century.

Parallels: N/A.

Literature: Lagus 1888, 130-131; 1900, 13; Sarvas 1986, 238—
243.

48, Kaskinen

Inv. no. NM Hist. 55058:4.

Provenance: The ring is a part of a hoard found during the
clearing of a shore stone field (Fi. pirunpelto or ‘field of the
devil’),anancientshoreline formation, inthe town of Kaskinen.
In addition the finger ring, the hoard contained coins from
the 17th and 18th centuries, two 17th-century candelabra of
brass (NM Hist. 55058:1-2; cf. Erixon 1943, Fig. 169), a beaker
of pewter, another finger ring (NM Hist. 55058:5), and two
ring brooches of brass (NM Hist. 55058:6-7).

Dimensions: H. 5 mm. D. 21 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a unicorn. The scene is surrounded by
a garland with six cinquefoils. Two angels have been placed
around the bezel as caryatids. Two ridges follow the edges
and circle around the hoop and the bezel.

Dating: 16th century.

Parallels: N/A.

Literature: Anttila 2002, 94-95.

49, Sysma

Inv. no. NM Hist. 2402.

Provenance: The ring was donated by accountant Fredric
Hellén, and according to archive records, it was found in
Sysma.

Dimensions: H. of the hoop 6 mm, of the bezel 18 mm.
The inner d. 19.5 x 22 mm, the outer 25 x 28 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The central
motif depicts a goat with spiral-grooved horns placed on the
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same axis as the hoop. The scene is framed with a garland of
five five-petalled flowers. Vegetative decoration comprising
three leaves above two or three small circles have been placed
on both sides of the central scene. The motifs are connected
to each other with a ridge circling around the hoop.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

50. Iisalmi parsonage, Iisalmi

Inv. no. PMSWF 12905.

Provenance: Farmer Kalle Tossavainen found the ring in the
field of the parsonage of Iisalmi, and it was bought for the
museum collections on 20 January 1937.

Dimensions: H. of the hoop 7.63 mm, of the bezel 27.26 mm.
The inner d. 22.07 x 21.83 mm, the outer 28.35 x 27.55 mm.
Weight: 14.9 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a lion raising its paw. The scene is
framed with a garland of five/six five-petalled flowers.
Symmetrical vegetative decorations with three parts (an
acorn surrounded by oak leaves?) are located on both sides
of the central scene.

Dating: 16th century.

Parallels: N/A.

Literature: Sjolund 1980, 164-165.

ICONOGRAPHIC RINGS: EAGLES

51. Talala, Punkalaidun

Inv. no. NM Hist. 2610:462.

Provenance: The ring was found when ploughing the field of
Juha farm in Talala village at Punkalaidun.

Dimensions: H. of the hoop 9 mm. H. of the bezel 23 mm.
The inner d. 19.5 x 20 mm, the outer 26 x 32.9 mm.

Weight: 17144 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts an eagle with spread wings. The scene
is framed with the crown of thorns with five cinquefoils.
An angels as a caryatid has been placed on both sides of the
central scene.

Dating: Earlier part of the 16th century.

Parallels: Yttra Skillby, Munktorp, Vastmanland (SHM 54).
Literature: Fagerstrom 1989, 160.

52, Turku?

Inv. no. NM Hist. 2973.

Provenance: The ring was bought from engineer Karl
Broberg, living in Turku, for the museum collection in 1894.
Dimensions: H. of the hoop 6 mm. The inner d. 21 x 20 mm,
the outer 24 x 24.5 mm.

Weight: 12.638 g.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif depicts an eagle with outspread wings. The
scene is framed with vaguely visible cinquefoils and four
hemispheres placed symmetrically. Two-leafed vegetative
motifs are placed on both sides of the central scene.

Dating: Earlier part of the 16th century.

Parallels: Yttra Skillby, Munktorp, Vistmanland (SHM 54).
Literature: Fagerstrom 1989, 160.

ICONOGRAPHIC RINGS:
GEOMETRICAL AND FLORAL
MOTIFS

53. Linnamiiki, Kivennapa

Inv. no. NM Hist. 2119.

Provenance: The ring was found on the northeast side of
the church at Linnaméki in Kivennapa, and engineer Hertz
donated it to the Finnish Antiquarian Society in 1882.
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Dimensions: H. of the hoop 5.5 mm, of the bezel 16 mm. The
inner d. 20 x 19.5 mm, the outer 25 x 25 mm.

Weight: 9.672 g.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif depicts a heart with a sphere in the centre. The
scene is framed with the crown of thorns or garland with
cinquefoils. An angel as a caryatid has been placed on both
sides of the central scene. A fragment of the heart as well as
the inner jacket of the ring are missing.

Dating: Earlier part of the 16th century.

Parallels: SHM 1985:1847:79; af Ugglas 1951, 193 Fig. 86a;
Martensson & Wahl66 1970, 63 Fig. 87; Lindahl 2003, 135 no.
237.

Literature: Sirelius (1915) 1990, 276, 278-279; (1921) 1989b,
425 Fig. 559a; Sjolund 1980, 164-165; Uino 1997, 372;
Hiekkanen 2003c, 475, 492.

54. Jussila farm, Ahtiri

Inv. no. NM Hist. 73122.

Provenance: The ring was found in a field of Jussila farm in
Ahtiri around 1930, but was purchased from the artist Karl
Gustav Nywael in Kokkola in 1973.

Dimensions: H. of the hoop 7 mm. H. of the bezel 20 mm.
The inner d. 19 x 20 mm, the outer 23 x 27.5 mm.

Weight: 11.288 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a hemisphere surrounded by a belt
of 17 small knobs. The scene is framed with a garland with
five five-petalled flowers. Three-branched vegetative motifs
have been placed on both sides of the central scene. A ridge
circling around the hoop connects the motifs to each other.
Dating: 16th century.

Parallels: N/A.

Literature: N/A.

55. Perni6 Church, Pernio

Inv. no. NM Hist. 62106:3.

Provenance: The ring was found during the excavations of
Perni6 Church.

Dimensions: H. of the hoop 6 mm. H. of the bezel 21 mm. The
inner d. 20 x 20 mm, the outer 23 x 26 mm.

Weight: N/A.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif depicts a large hemisphere surrounded by a

row of 16 small knobs. Four larger knobs on the four corners
of the bezel surround the central motif. The backs of these
four knobs as well as the back of the central motif are made
hollow.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

56. Pori?

Inv. no. SatM 3046.

Provenance: The ring was received from J. Savonlahti who
lived at the time in Pori.

Dimensions: H. of the hoop 5 mm. H. of the bezel 22 mm.
The inner d. 19 x 19 mm, the outer 21 x 26 mm.

Weight: N/A.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a rectangle surrounded by eight small
lozenge-shaped pits. The lozenge-shaped bezel has a ridge
following its outer contours and the remains of four spheres
in the corners. The hoop is undecorated.

Dating: Late 16th century or early 17th century.

Parallels: N/A.

Literature: N/A.

57. Joutsa

Inv. no. NM Hist. 1398:1.

Provenance: Councillor of State and farm owner Otto R. von
Gerdte donated the ring to the Finnish Antiquarian Society
in 1873. It is probably a stray find from Joutsa.

Dimensions: H. of the hoop 8 mm, of the bezel 20.5 mm. The
inner d. 21 x 20 mm, the outer 25 x 23 mm.

Weight: 7439 g.

Materials: Silver.

Description: The hoop widens from back to front. The central
motif depicts a sexfoil with a sphere in the centre. The scene
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is framed with the crown of thorns with five cinquefoils.
Symmetrical vegetative decorations (an acorn surrounded
by oak leaves?) have been placed on both sides of the central
scene, and spheres above and below the scene.

Dating: 16th century.

Parallels: N/A.

Literature: Fagerstrom 1989, 160.

58. Tupaisela, Hyrkkili, Koski,
Himeenkoski

Inv. no. NM Hist. 36023.

Provenance: A farmer found the ring in a potato field
of Tupaisela farm in the village of Hyrkkild in Koski,
Himeenkoski, in 1929, and it was bought for the museum
collections on 10 March 1936.

Dimensions: H. of the hoop 8 mm (2 mm in the broken part),
of the bezel 20.5 mm. The outer d. 25 x 25 mm.

Weight: 10402 g.

Materials: Silver.

Description: The hoop widens from back to front. The
central motif depicts a sexfoil. The scene is framed with a
garland with five cinquefoils. A human figure with raised
arms is placed on both sides of the central scene. The hoop is
missing some pieces in the back.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

59. Unknown provenance

Inv. no. NM Hist. 61065:1.

Provenance: The ring was acquired from a goldsmith’s shop
in Turku, but it was a part of the jewellery collections of
engineer Eino Hiltula who lived in Pori. A private person
bought the main body of the collection, but the remains of it
were purchased by the museum in 1961.

Dimensions: H. of the hoop 9 mm, of the bezel 21 mm. The
inner d. 20 x 20 mm, the outer 25.5 x 24.5 mm.

Weight: 11.758 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif depicts a cinquefoil. The centre of the flower is
a small spike. The scene is framed with the crown of thorns
with four roses and two hemispheres. A human figure with
raised arms is on both sides of the central scene.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

60. Ostrobothnia?

Inv. no. KH 3054.

Provenance: The objectis part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 7.96 mm, of the bezel 26.29 mm.
The inner d. 18.40 x 19.40 mm, the outer 25.69 x 24.80 mm.
Weight: 11.3 g.

Materials: Silver.

Description: The hoop widens from back to front and is
badly eroded. The central motif depicts a cinquefoil. The
scene is framed probably with the crown of thorns. Also
two spheres have been placed below and above the motifs. A
human figure with raised arms has been placed on both sides
of the central scene.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

61. Saltvik Church, Saltvik

Inv. no. AM 302:218.

Provenance: The ring was found in excavations conducted
inside Saltvik Church in 1956.

Dimensions: Outer d. 23.60 x 22.21 mm, inner d. 20.63 x 20.03
mm. H. of the bezel 9.14 mm, of the hoop in the back 3.09 mm.
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Weight: 3.3 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The central
motif depicts a rose-like motif surrounded by a garland.
Dating: Late 16th century or the early 17th century.
Parallels: Unknown provenance (SHM 6819:625); unknown
provenance (SHM 21139:25).

Literature: N/A.

62. Ostrobothnia?

Inv. no. KH 568.

Provenance: The object s part of the Karl Hedman Collection
in the Museum of Ostrobothnia and lacks further provenance
information, but the majority of objects in the collection were
acquired from the region of Ostrobothnia.

Dimensions: H. of the hoop 4.61 mm, of the bezel 19.86 mm.
The inner d. 19.21 x 19.80 mm, the outer 22.45 x 22.41 mm.
Weight: 6.3 g.

Materials: Copper alloy with remains of gilt.

Description: The hoop widens from back to front. The
central motifs comprise six oval pits forming a sexfoil. A
groove follows the upper edge and a pair of grooves the lower
one on the bezel and its shoulders.

Dating: Early 17th century?

Parallels: Vanga, Skane (SHM 10294:4); unknown
provenance (SHM 21139:28); Skiggalosa, Skatelov, Smaland
(SHM 21139:52); Nylén 1952, 144 no. 185.

Literature: N/A.

ICONOGRAPHIC RINGS: LETTERS

63. Iso Villilid farm, Uusikaupunki

Inv. no. NM Hist. 68033.

Provenance: Architect Leevi Nurmi’s mother found the
ring while raking the garden of Iso Villild farm in Kalanti,
Uusikaupunki in the 1930s. The ring was bought from Leevi
Nurmi in 1968.

Dimensions: H. of the hoop 23 mm, of the bezel 23. The inner
d. 20 x 21 mm, outer 25 x 25 mm.

Weight: 7.775 g.

Materials: Gilt silver.

Description: The hoop widens from back to front. The
central motif made in openwork depicts the Gothic letter
S surrounded on both sides by a pair of oak leaves and an
acorn, and behind them, hearts.

Dating: Early 16th century.

Parallels: N/A.

Literature: N/A.

DECORATIVE FINGER RINGS
WITH STONES OF THE LATTER PART
OF THE 16TH CENTURY

64. Lavors, Sunnavik, Siuntio

Inv. no. NM CC 871a.

Provenance: Farmer Arvid Lindholm found a hoard in the
land of Lavors farm in the village of Sunnavik in Siuntio. It
consisted of 26 silver coins, a piece of silver and two finger
rings. The hoard was purchased for the collections of the
Coin Cabinet of the National Museum in 1910. The youngest
coin in the assemblage was minted in 1705.

Dimensions: The outer d. 25.12 x 27.94 mm, the inner d. 20.80
x 20.72. H. of the bezel 18.53 mm, of the hoop 6.69 mm.
Weight: 104 g.

Materials: Silver, the stone set in the ring is missing.
Description: The hoop widens from back to front. The bezel
has a circular, four-nailed mount for a stone. A rope-like band
circles around the mount. The mount and the band are set on
eight pedals. A vegetative motif with three leaves is placed on
both sides of the bezel. The hoop and the bezel have a pair of
ridges encircling both edges.

Dating: 16th century.

Parallels: Hammervold 1997, no. 10; Kirme 2000, 57 Fig. 52.
Literature: N/A.
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65. The von Haartman family

Inv. no. N/A.

Provenance: The item is currently in private ownership. It
has belonged to the von Haartman family. According to Lars
Gabriel von Haartman’s (1789-1859) notes, Carolin Gregorius
Jacobsson Haartman (1684-1760) was taken prisoner of war
by the Russians and forced to labour on the construction of
the Maritime Saint Nicholas Cathedral in St. Petersburg. As
memorabilia of his hardships, he took with him the ring. The
ring was then passed on to the oldest son of each generation
in the von Haartman family.

Dimensions: The outer d. 20 mm, height of the bezel 7 mm,
the hoop 5 mm.

Materials: Gilt silver, a red garnet.

Weight: N/A.

Description: The hoop widens from back to front. A mounted,
circular red garnet is mounted on the centre of the bezel.
The collet is surrounded by a garland with five flowers. The
garland is held by two hands on both sides.

Dating: 16th century.

Parallels: Dalton 1912, nos. 1002, 1820, 1826, 1844, 1852;
Debo 1923, P1. IV:33; Oman 1930, no. 757; Battke 1953, no. 65;
Steingriber 1956, Figs. 30, 31, 89.

Literature: von Bonsdorff 1946, 7-8.

FINGER RINGS WITH KNOTS

66. Jutikka Manor, Siddksmiiki,
Valkeakoski

Inv. no. N/A.

Provenance: The ring was discovered as a stray find in
Ankuriméki at Jutikkala Manor in Valkeakoski around the
mid 1850s. It is privately owned by the Blafield family, though
documented in the archives of the National Museum.
Dimensions: The outer d. 21.51 x 21.10 mm, the inner d. 20.51
x 20.60 mm, height of the hoop 9.50 mm.

Weight: 14.855 g.

Materials: Gilt silver.

Description: The main motif of the ring depicts two
entwined hoops or chains. The outer surface of the hoop has
an engraved frieze of triangles, while the inner surface has an
engraved inscription set in Gothic minuscules: maria hilf mir
dazz ich kann, ‘Mary, help me, [so] that I can’.

Dating: Based on the style characteristics as well as
Scandinavian parallels, the ring can be dated to around 1500.
Parallels: Unknown provenance, c¢. 1500 (SHM 471); af
Ugglas 1935, 318 note 2; Kirme 2000, 57 Fig. 54.

Literature: Rosberg 1899, 60; Borgabladet 12.11.1976;
Nordenstreng 2001, 83; Immonen 2009a.

LATE MEDIEVAL AND EARLY
MODERN FINGER RINGS WITH
THE CLASPED HANDS MOTIF

67. Kokar Convent, Kokar

Inv. no. AM 579:226.

Provenance: The object was found in the excavations of the
refectory of Kokar Convent directed by Kenneth Gustavsson
in 1985. No excavation report is available on the fieldworks.
Dimensions: The outer d. 23.6 x 23.6, the inner d. 20.2 x 20.1
mm. H. of the bezel 4.7 mm, of the hoop 2.0 mm.

Weight: 1.9 g.

Materials: Bronze.

Description: The bezel depicts two hands holding a heart.
The shoulders have ornamental fillets.

Dating: Latter part of the 16th century on the basis of parallels
and the ornamental fillets.

Parallels: Lindahl 2003, 140 no. 257.

Literature: Gustavsson 1997, 21.

68. Rettig Plot, Turku

Inv. no. PMSWF 21163:2.

Provenance: The ring was found in the excavations carried
out in the area of the present-day Rettig Palace, Turku.
Dimensions: D. 26 mm. H. of the hoop 10 mm.

Weight: N/A.

Materials: Bronze.

Description: The bezel depicts two hands holding a heart.
The shoulders have ornamental fillets.

Dating: Latter part of the 16th century on the basis of parallels
and the ornamental fillets.

Parallels: Lindahl 2003, 140-141 nos. 258-261.

Literature: N/A.
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69. Kuninkaanoja, Raisio

Inv. no. NM Hist. 54081.

Provenance: The ring was acquired in 1954 from Kerttu
Kyrki, who in turn had received it from a goldsmith
named Terd. The ring was said to been a stray find from
Kuninkaanoja in Raisio.

Dimensions: H. of the hoop 2 mm, the bezel 7 mm. The inner
d. 17 x 17 mm, the outer 20 x 21 mm.

Weight: 3.595 g.

Materials: Silver.

Description: The bezel depicts two hands holding a
heart. The ornamentation on both shoulders comprises
Renaissance volutes and fillets. An inscription has been
engraved to the back of the bezel with Roman majuscules:
*KH * L * M * D [-dotter?].

Dating: Late 16th century.

Parallels: Nylén 1952, 142 no. 177.

Literature: Pylkkinen 1956, 305; Fagerstrom 1989, 162.

70. Myniaméki Church, Mynimaéki

Inv. no. NM Hist. 81107:1.

Provenance: The ring was found in excavations carried out
at Myndméki Church in 1959, but recovered for the Coin
Cabinet of the National Museum in 1981.

Dimensions: D. 22 mm.

Weight: N/A.

Materials: Silver, the outer surface gilt.

Description: The bezel depicts two clasping hands.

Dating: Late 16th century.

Parallels: Nylén 1952, 142 no. 177.

Literature: N/A.

71. Lappa farm, Sarkalahti, Luumaki

Inv. no. NM Hist. 41011.

Provenance: The ring was discovered near some ruins in a
field belonging to Lappa farm in the village of Sarkalahti in
Luumiki in 1939.

Dimensions: H. of the hoop 8 mm. The inner d. 21 mm, the
outer 27 mm.

Weight: N/A.

Materials: Silver.

Description: The bezel depicts clasped hands. The shoulders
have a symmetrically placed pair of volutes. The hoop is
broken.

Dating: Late 16th century.

Parallels: Nylén 1952, 142 no. 177.

Literature: Pylkkinen 1956, 305; Fagerstrom 1989, 162.

72. Saltvik Church, Saltvik

Inv. no. AM 302:219.

Provenance: The ring was found in excavations conducted
inside Saltvik Church in 1956.

Dimensions: Outer d. 23.60 x 22.21 mm, inner d. 20.63 x 20.03
mm. H. of the bezel 9.14 mm, of the hoop in the back 3.09 mm.
Weight:1.2 g.

Materials: Brass.

Description: The bezel depicts clasped hands.

Dating: Late 16th century.

Parallels: Nylén 1952, 142 no. 177.

Literature: N/A.

73. Lemland Church, Lemland

Inv. no. AM 305:285.

Provenance: The ring was found in the excavations of
Lemland Church in 1957.

Dimensions: The outer d. 22.4 x 22.6 mm, the inner d. 179 x
179 mm. H. of the bezel 7.1 mm, of the hoop 4.2 mm.

Weight: 3.3 g.

Materials: Pewter.

Description: The badly worn finger ring has faint remains of
two clasping hands.

Dating: Late 16th century?

Parallels: N/A.

Literature: N/A.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 147



74. Aland Islands

Inv. no. AM K1200.

Provenance: The finger ring has no further provenance
information.

Dimensions: The outer d. 25.5 x 25.1 mm, the inner d. 19.7 x
19.6 mm. H. of the bezel 14.7 mm, of the hoop 10.0 mm.
Weight: N/A.

Materials: Brass.

Description: The bezel depicts clasped hands. The shoulders
have a symmetrically placed pair of volutes. The hoop is
broken.

Dating: Late 16th century.

Parallels: Nylén 1952, 142 no. 177.

Literature: N/A.

SIMPLE 16TH-CENTURY FINGER
RINGS WITH INSCRIPTIONS

75. Tenhola farm, Hattula

Inv. no. NM Hist. 3432:4.

Provenance: The ring was found in the field of Tenhola farm
in Hattula, and bought for the museum collections in 1897.
Dimensions: H. of the hoop 8 mm. D. 22 mm.

Weight: N/A.

Materials: Gilt silver.

Description: A pair of ridges circle around the hoop on its
edges. The central area has an engraved inscription set with
Roman majuscules and stating * O * HELFH * IHESU *
CHRISTUS, ‘O Help, Jesus Christ’. The hoop is broken.
Dating: Based on the use of Roman majuscules and the
parallel ridges in ornamentation, the item has its closest
parallels in finger rings dated to the latter part of the 16th
century.

Parallels: Unknown provenance (SHM 48); vicarage of
Stenbro, Hilgona, Sédermanland (SHM 58).

Literature: Fagerstrom 1989, 160.

LATE-16TH-CENTURY FINGER RINGS
WITH SPIRALLING HOOPS

76. Kokar Convent, Kokar

Inv. no. AM 563:45.

Provenance: The object was found in the excavations of the
refectory of Kokar Convent directed by Kenneth Gustavsson
in 1989. No excavation report is available on the fieldworks.
Dimensions: The outer d. 22.5 mm, the inner 18.2 mm. H.
7.94 mm.

Weight: 4.0 g.

Materials: Bronze.

Description: The hoop spirals counter-clockwise twice. Most
of the hoop is flat and plain in cross-section, but the middle
coil has been twisted.

Dating: Similar rings are frequent in 16th-century hoards
and rural cemeteries in Southern Estonia.

Parallels: Haak 2007, 72 Fig. 6; Valk & Jonuks 2007.
Literature: N/A.

77. Unknown provenance

Inv. no. NM Hist. 28067.

Provenance: The ring was bought from a private person in
Helsinki, but otherwise the provenance is unknown.
Dimensions: Outer d. 20.39 mm, inner d. 18.18 mm. H. of the
hoop 8.18 mm.

Weight: 6.408 g.

Materials: Gold.

Description: A hoop spirals 2.5 times counter-clockwise. An
inscription is engraved inside the ring reading * I *I * S [-
son?]* M * M * D [-dotter?] *.

Dating: Turn of the 16th and 17th centuries?

Parallels: Nylén 1952, 143 no. 182; Lindahl 2003, 161 no. 340,
158 no. 325,162 no. 341, 163 no. 346.

Literature: Pylkkinen 1956, 306; Fagerstrom 1989, 165-166.
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78. Himeenlinna Castle, Himeenlinna

Inv. no. N/A.

Provenance: The ring was found during the renovations of
Hémeenlinna Castle.

Dimensions: H. of the hoop 2 mm. D. 20 mm.

Weight: 3.2 g.

Materials: Gold with traces of enamel.

Description: A hoop with one end made into the head of a
snake and the other into its tail. The hoop is engraved with
diagonal lines resembling scales. The rhomboid scales have
pits, which have some remains of enamel.

Dating: The snake ring made in the Renaissance style can be
dated to the early 17th century.

Parallels: Debo 1923, Pl. X:74; Lindahl 2003, 169 no. 329,
332.

Literature: N/A.

79. Turku Cathedral, Turku

Inv. no. TCM 1302a-b.

Provenance: The rings were found in the coffin of Mirta
Oxenstierna (1646-1677) in the Kankainen Choir during the
restorations of Turku Cathedral in the 1920s. Juhani Rinne
interpreted them as ear rings.

Dimensions: D. 18 mm. H. of the hoop 2 mm.

Weight: N/A.

Materials: Gold with traces of green and white enamel.
Description: A hoop with one end made into the head of a
snake and the other into its tail. The hoop is engraved with
diagonal lines resembling scales. The rhomboid scales have
pits, which have some remains of enamel.

Dating: The snake ring made in the Renaissance style can be
dated to the earlier part of the 17th century.

Parallels: Debo 1923, Pl. X:74; Lindahl 2003, 169 no. 329,
332.

Literature: Immonen 2006f, 69 Fig. 1.

24 Signet Finger Rings

1. Parish village of Lempaila

Inv. no. NM Hist. 2907:25.
Provenance: The item was found
in a field near the centre of the
municipality of Lempaéla.
Dimensions: D. 23 mm. Size of the
bezel 13 x 11 mm.

Weight: N/A.

Materials: Brass.

Description: The shoulders around
the oval bezel are decorated with a
pair of engraved rhombi while rest
of the hoop is plain. The bezel has
an engraved mirror image of the yhs
monogram.

Dating: The monogram and the form of the ring suggest that
the object was made in the late 15th or early 16th century.
Parallels: Lake Kaamasjirvi, Jukkasjirvi, Lapland (SHM
2121:7); unknown provenance (SHM 21139:22); Dalton 1912,
107 no. 708.

Literature: Immonen 2007a; 2007f.

2. Himeenlinna

Inv. no. NM Hist. 6474:11.

Provenance: The ring was found in the Hiameenlinna region
and was bought for the Antell Collection.

Dimensions: Outer d. of the ring 30.53 x 29.69 mm, inner d.
21.32 x 19.86 mm. Size of the bezel 18.74 x 12.85 mm. H. of the
hoop 5.26 mm.

Weight: 22.337 g.

Materials: Silver.

Description: The undecorated hoop widens into an oval
bezel, which has an engraved targe shield tierced bendwise
and set with three four-pointed stars. Above the shield, the
initials CL have been engraved. The shoulders have three
mountings with some lines in the last one.

Dating: 16th century.

Parallels: Battke 1953, 61 Tafel XIV 76.

Literature: Pylkkinen 1956, 307; Fagerstrom 1989, 168.
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3. Unknown provenance

Inv. no. NM Hist. 36015.

Provenance: The ring was moved from the Ethnographic
Collection of the National Museum to the Historical
Collection in 1936. There is no further provenance
information available.

Dimensions: Outer d. of the ring 2942 x 30.26 mm, inner d.
21.60 x 23.07 mm. Size of the bezel 15.83 x 13.26 mm. H. of the
hoop 3.12 mm.

Weight: 15931 g.

Materials: Silver.

Description: The undecorated hoop widens into an oval
bezel, which has an engraved Renaissance shield with a mark
and initials IO above.

Dating: 16th century.

Parallels: Battke 1953, 61 Tafel XIV 76.

Literature: Pylkkinen 1956, 307; Fagerstrom 1989, 168.

4. Old parish village of Urjala

Inv. no. NM Hist. 3059:18 (instead of NM Hist. 3059:10 as
stated in Pylkkénen 1956, 307).

Provenance: The ring was found in a field in the old parish
village of Urjala, and Salomon Wilskman sent it to the
museum collections in 1895.

Dimensions: Outer d. of the ring 27.35 x 28.57 mm, inner d.
19.74 x 22.55 mm. Size of the bezel 18.88 x 11.75 mm. H. of the
hoop 4.22 mm.

Weight: 13.609 g.

Materials: Gilt copper alloy.

Description: The undecorated hoop widens into an oval
bezel, which has an engraved Renaissance shield with a mark
and initials HF above. The shoulders have a pit resembling
the letter U succeeded by some horizontal lines.

Dating: 16th century.

Parallels: N/A.

Literature: Pylkkinen 1956, 307; Fagerstrom 1989, 168.

5. Unknown provenance

Inv. no. NM Hist. 87045.

Provenance: A schoolboy found the ring in the soil of a flower
bed. The soil at the plot had been brought to the site from
another, unknown place.

Dimensions: Outer d. 25.2 x 24.0 mm, inner d. 184 x 18.3 mm.
Size of the bezel 14.0 x 10.5 mm. H. of the hoop 3.5 mm.

Weight: N/A.

Materials: Brass.

Description: The object is plain except
for the octagonal bezel with the engraved
initials IBS and a Renaissance shield with
an identification mark.

Dating: 16th century.

Parallels: N/A.

Literature: N/A.

6. Porvoo

Inv. no. PM 49015.

Provenance: The ring was probably found or previously
owned in Porvoo. It was sent in 1949 to the National
Museum.

Dimensions: The inner d. of the hoop 22.97 x 19.91 mm, outer
d. 28.83 x 28.69 mm. The size of the bezel 13.63 x 15.04 mm.
Weight:13.1g.

Materials: Silver with traces of gilt.

Description: The bezel comprises an oval plaque with the
engraved letters -II- above a Renaissance shield with the
letters D C. The plaque is set in an oval mount on the same
axis as the hoop. The mount has engraved volutes, and also
the two caryatids on the shoulders have been engraved.
Dating: The Renaissance motifs and the type suggest a dating
to the late 16th century.

Parallels: A similar ring, dated to the late 16th century, with
two fauns on the shoulders (SHM 19168); Oman 1930, 487,
528, 557; Lindahl 2003, nos. 386-389.

Literature: Pylkkinen 1956, 307.

7. Pernio Church, Pernio

Inv. no. NM Hist. 62106:1.

Provenance: The ring was found during the excavations of
Perni6 Church.

Dimensions: Outer d. of the ring 29.57 x 28.86 mm, inner d.
20.14 x 22.42 mm. Size of the bezel 14.68 x 12.67 mm. H. of the
hoop 2.92 mm.

Weight: 19.342 g.

Materials: Silver.

Description: The bezel is an oval plaque with an engraved
coat of arms of Knut Eriksson Sabelstierna. The shoulders
have engraved volutes.
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Dating: Early 17th century.
Parallels: N/A.
Literature: Fagerstrom 1989, 168.

8. Sillvik, Pohja, Raasepori

Inv. no. N/A.

Provenance: The item was discovered in Sillvik, Pohja,
Raasepori in 1910 and is in private ownership, but a
photograph of the ring is available in the archives of the
National Museum.

Dimensions: N/A.

Weight: N/A.

Materials: Bronze.

Description: The ring has Renaissance volutes on the
shoulders. The oval bezel bears the initials IL and a shield of
the Renaissance type.

Dating: 16th century?

Parallels: A similar ring was found in Ulricehamn in
Vistergotland, and is dated to the second quarter of the 16th
century (SHM 12174); Holmgqvist 1952, Fig. 9.

Literature: N/A.

9. Myrskyld Manor, Myrskyli

Inv. no. NM Hist. 36145:1.

Provenance: A worker found the ring while lifting potatoes
in a field 300 metres from the main building of Myrskyla
Manor in 1935.

Dimensions: Outer d. of the ring 22.01 x 21.61 mm, inner d.
1842 x 16.48 mm. Size of the bezel 14.02 x 13.33 mm. H. of the
hoop 2.71 mm.

Weight: 7192 g.

Materials: Gold, a jet.

Description: The bezel is an octagon mount for an engraved
jet. The seal depicts a Wildman holding a club. The initials
HH and NM have been engraved above the man. The hoop is
without decorations.

Dating: On a stylistic basis, the seal ring was made around
1600.

Parallels: Dalton 1912, nos. 324, 348, 637, 648.

Literature: N/A.

25 Finger Rings
of the Sarvas Type

FINGER RINGS OF THE SARVAS TYPE
WITH DEPICTIONS OF HUMANS

1. Leppisyrji, Huiskuniemi, Hiitola

Inv. no. NM Arch. 2298:187.

Provenance: The object was found in a field in the vicinity of
asilver coin minted during the reign of Charles XI of Sweden
in Leppésyrjd, Huiskuniemi, Hiitola.

Dimensions: Outer d. of the hoop 25.2 x 25.8 mm, inner d.
21.6 x 204 mm. Size of the bezel 15.1 x 12.9 mm. H. of the
hoop 2.9 mm.

Weight: 3.6 g.

Materials: Bronze.

Description: The oval bezel depicts a standing human figure
with holding an S-shaped artefact in his right hand and a
staff in his left hand. A serrated line encircles the bezel.
Dating: Turn of the 16th and 17th centuries.

Literature: Sirelius (1915) 1990, 277 Fig. 400; (1921) 1989b,
425 Fig. 558b; Sarvas 1973, 41 Fig. 1, 56 no. 1; Hiekkanen
2003c, 492.

2. Pernio Church, Pernio

Inv. no. NM Hist. 62106:56.

Provenance: The object was found in the excavations of
Perni6 Church in 1962.

Dimensions: D. 20 mm. D. of the bezel 10 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel depicts a standing human
figure holding an S-shaped artefact in his right hand and an
indefinite object in his left hand. A line encircles around the
bezel.

Dating: Turn of the 16th and 17th centuries.

Literature: Sarvas 1973, 41 Fig. 1, 56 no. 2.

3. Kurkijoki

Inv. no. NM Ethn. 4484.

Provenance: The object was found in Kurkijoki.
Dimensions: Outer d. 23.0 x 21.9 mm, inner d. 18.7 x 20.2 mm.
Size of the bezel 12.3 x 14.1 mm. H. of the hoop 3.2 mm.
Weight: 3.5 g.

Materials: Bronze.

Description: The oval bezel depicts a standing human figure
with outstretched arms. A curved object is depicted on
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his right side and a straight staff on his left. A serrated line
encircle the bezel.

Dating: Turn of the 16th and 17th centuries.

Literature: Sirelius (1915) 1990, 277 Fig. 401; (1921) 1989b,
425 Fig. 558¢; Sarvas 1973, 42 Fig. 2, 56 no. 3.

4. Grave no. 1931, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. 5125:30.
Provenance: The ring was found in
grave no.1931in excavations carried out
at the cemetery of Mukkala at Tanhua,
Savukoski. The youngest coin in the
assemblage of the grave was minted in
1592. Photo: Sarvas 1973, 43 Fig. 3.
Dimensions: D. 24 mm. D. of the bezel
12 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel depicts
a standing human (?) figure without
hands. A lance with a point is depicted on both sides of the
figure. A serrated line encircles the bezel.

Dating: Late 16th century.

Literature: Leppédaho 1937, 140-143; Sarvas 1973, 43 Fig. 3, 56
no. 4.

5. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:6.

Provenance: The ring was found with items including six
other rings of the Sarvas type and a coin minted during
the reign of Queen Christina (1632-1654) in a grave in
Poylionlampi, Kuusamo.

Dimensions: D. 23 mm. D. of the bezel 13 x 15 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel depicts a standing human
figure without hands. A number of unidentifiable motifs
are depicted around the central figure. The shoulders have
ornament made with diagonal lines.

Dating: Early 17th century?

Literature: Sarvas 1973, 44 Fig. 4, 56 no. 5.

6. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:5.

Provenance: The ring was found in the above-mentioned
grave with items including six other rings of the Sarvas type
and a coin minted during the reign of Queen Christina (1632-
1654).

Dimensions: D. 23 mm. D. of the bezel 12 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel depicts two standing human
figures holding hands(?). A line encircles the bezel.

Dating: Early 17th century?

Literature: Sarvas 1973, 44 Fig. 4, 57 no. 6.

7. Rasvaniemi, Parikkala

Inv. no. NM Ethn. 2426:5.

Provenance: The ring was found in an ancient stone cairn in
the village of Rasvaniemi. An East-Karelian peddler obtained
the ring and sold it to the museum collection.

Dimensions: The outer d. 24.6 x 25.2 mm, the inner d. 20.9 x
19.7 mm. Size of the bezel 13.0 x 12.1 mm. H. of the hoop 2.9
mm.

Weight: 5.7 g.

Materials: Silver.

Description: The circular bezel depicts a standing human
figure holding a S-shaped artefact in his right hand along
with two birds and seven dots (stars?) above him. A serrated
line encircles the bezel. The shoulders have been ornamented
with a leaf motif.

Dating: Turn of the 16th and 17th centuries?

Literature: Sirelius (1915) 1990, 277 Fig. 402; (1921) 1989b,
Fig. 558d; Sarvas 1973, 46 Fig. 7, 57 no. 7.

8. Hiitola

Inv. no. NM Ethn. A 7826.

Provenance: The ring was found by Olli Kiuru in a field in
Hiitola.

Dimensions: D. 25 mm. D. of the bezel 14 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel depicts two standing human
figures around a tree. The person on the right has a curving
object on his or her right side while the person on left is
holding an S-shaped artefact.

Dating: Turn of the 16th and 17th centuries?

Literature: Sarvas 1973, 46 Fig. 7, 57 no. 8.
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9. Liaskeldnsuu School, Liskeldnsuu,
Harlu

Inv. no. NM Hist. 31014.

Provenance: The ring was found in a potato field at
Liskeldnsuu School in Harlu in a depth of 30 cm. The site of
the find is approximately 200 m from Lake Ladoga.
Dimensions: Outer d. of the ring 24.71 x 25.06 mm, inner d.
20.25 x 21.02 mm. Size of the bezel 15.54 x 15.05 mm. H. of
the hoop 3.56 mm.

Weight: 7.745 g.

Materials: Bronze.

Description: The octagonal bezel depicts two persons in
profile. Both are holding a lance attached with banners
and both have a bow behind their backs. A line follows the
contours of the bezel. The shoulders are ornamented with
triangular engravings.

Dating: The turn of the 16th and 17th centuries?

Literature: Sarvas 1973, 46 Fig. 7, 57 no. 8.

10. Hattula?

Inv. no. NM Hist. 81014.

Provenance: The ring was bought from a person according
to whom it was possibly found in Hattula.

Dimensions: D. 20 mm. D. of the bezel 9 x 12 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel depicts a person standing with
a curved object in his right hand and a lance in his left. The
shoulders are decorated with a six-pointed star.

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

FINGER RINGS OF THE SARVAS TYPE
WITH DEPICTIONS OF LIONS

11. Huoppola, Kokkari, Korpiselki

Inv. no. NM CC 35021.

Provenance: The ring belonged
to a silver hoard found in a pile
of stones left by the clearing of
forest in Huoppola, Kokkari,
Korpiselki. The hoard consisted
of a German silver coin, some
500 Russian coins, 255 of which
were obtained for the museum
collection. The youngest coins
in the hoard were minted during
the reign of Michael I of Russia

(1613-1645).

Dimensions: D. 27 mm. D. of the bezel 18 mm.

Weight: N/A.

Materials: Silver.

Description: The circular bezel has an engraved depiction of
alion along with a small bird in flight and four Cyrillic letters.
A serrated line encircles the bezel and a pearl band encircles
the edge of the bezel. The shoulder have engraved leaf motifs
around rhomboids.

Dating: Early 17th century?

Literature: Sarvas 1973, 47 Fig. 7, 57 no. 10.

12. Mukkala, Tanhua, Savukoski

Inv. no. NM Ethn. FU 5125:28.

Provenance: The ring was found in grave no. V, attributed
to a shaman, in the excavations carried out at the cemetery
of Mukkala in Tanhua, Savukoski. The youngest coin in the
assemblage of the grave was minted in 1592.

Dimensions: D. 20 mm. D. of the bezel 9 x 10 mm.

Weight: N/A.

Materials: Silver.

Description: The oval bezel has an engraved depiction of a
crowned lion. A line encircles the bezel.

Dating: Late 16th century.

Literature: Leppédaho 1937,140-143; Sarvas 1973, 47 Fig. 8, 57
no. 11.

13. Uukuniemi

Inv. no. NM Ethn. 278.

Provenance: The ring was found during an excavation work
at Uukuniemi.

Dimensions: Outer d. 22.4 x 21.6 mm, inner d. 19.8 x 19.4 mm.
Size of the bezel 14.0 x 11.6 mm. H. of the hoop 2.4 mm.
Weight: 2.5 g.

Materials: Bronze.

Description: The oval bezel has an engraved depiction of a
lion. A serrated line encircles the bezel.

Dating: Late 16th century.

Literature: Sarvas 1973, 47 Fig. 8, 58 no. 13.
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14. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:10.

Provenance: The ring was found with items including six
other rings of the Sarvas type and a coin minted during
the reign of Queen Christina (1632-1654) in a grave in
Poylionlampi, Kuusamo. Photo: Sarvas 1973, 44 Fig. 4.
Dimensions: D. 22 mm. D. of the bezel 12 x 14 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an engraved depiction of a
lion. A serrated line encircles the bezel. The shoulders are
ornamented with triangular lines.

Dating: Late 16th century.

Literature: Sarvas 1973, 44 Fig 4, 58 no. 14.

15. Vanha Finni, Petruma, Laukaa

Inv. no. NM Ethn. 10260.

Provenance: The ring was found in a garden at the depth of
25 c¢m at the Vanha Finni property in Petruma, Laukaa. The
site is approximately 75 m from the shore of Lake Peuranka.
Dimensions: Outer d. 22.04 x 21.06, inner d. 18.85 x 17.38 mm.
Size of the bezel 11.37 x 9.06 mm. H. of the hoop 3.03 mm.
Weight: 3.1g.

Materials: Gilt bronze.

Description: The oval bezel has an engraved depiction of a
lion. A serrated line encircles the bezel.

Dating: Late 16th century.

Literature: Sarvas 1973, 44 Fig. 8, 58 no. 15.

16. Mikli, Jaakkima

Inv. no. NM Ethn. 3389:27.

Provenance: The ring was found on land belonging to Antti
Veijalainen in Mikli, Jaakkima.

Dimensions: Outer d. 18.3 x 16.9 mm, inner d. 14.4 x 13.8 mm.
Size of the bezel 8.0 x 7.8 mm. H. of the hoop 3.3 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel has an engraved depiction of
alion.

Dating: Late 16th century.

Literature: Sirelius (1915) 1990, 277 Fig. 409; (1921) 1989b,
Fig. 558¢; Sarvas 1973, 58 no. 16.

17. Turku Cathedral, Turku

Inv. no. TCM 1307.

Provenance: The item was found in coffin no. 92 in 1923-
1924, but the body in the coffin is unknown.

Dimensions: D. 19 mm. The size of the bezel 11.5 x 4 mm.
Weight: N/A.

Materials: Bronze.

Description: The circular bezel depicts a lion. A pearl band
encircles the bezel. The hoop has no ornaments.

Dating: Turn of the 16th and 17th centuries.

Literature: Immonen 2006f.

18. Finstrom parsonage, Finstrom

Inv. no. AM K1201

Provenance: The ring was found in the soil at the parsonage
of Finstrém parish.

Dimensions: Outer d. 24.82 x 25.81 mm, inner d. 21.52 x 21.49
mm. Size of the bezel 14.38 x 13.40 mm. H. of the hoop 3.50
mm.

Weight: 6.5 g.

Materials: Brass.

Description: The octagonal bezel has an engraved depiction
of a lion. A line encircles the bezel. The shoulders are
ornamented with a series of vertical ridges.

Dating: Late 16th century.

Literature: N/A.
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19. Hakala, Hahkiala, Hauho,
Himeenlinna

Inv. no. NM Hist. 30075.

Provenance: Children found the ring in a field at Hakala in
Hahkiala, Himeenlinna around 1910.

Dimensions: D. 20 mm. D. of the bezel 12 mm.

Weight: N/A.

Materials: Copper alloy.

Description: The circular bezel has an engraved depiction of
a lion. A serrated line encircles the bezel. The shoulders are
ornamented with engraved triangular motifs.

Dating: Late 16th century?

Literature: Sarvas 1973, 47 Fig. 8, 57-58 no. 12.

20. Kurkijoki

Inv. no. NM Ethn. A 4485.

Provenance: The finger ring was found in Kurkijoki.
Dimensions: Outer d. 22.67 x 23.50 mm, inner d. 19.00 x 19.12
mm. Size of the bezel 12.49 x 12.55 mm. H. of the hoop 5.21
mm.

Weight: 74 g.

Materials: Silver.

Description: The circular bezel has an engraved depiction of
alion or abird. A line encircles the bezel. The hoop is without
decorations.

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

21. Port of Old Vaasa, Vaasa

Inv. no. NM Hist. 85079:1.

Provenance: The ring was found among other artefacts using
a metal detector in the port of the historical centre of Vaasa
in 1983.

Dimensions: Outer d. 22 mm, inner d. 20 mm. D. of the bezel
15 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an engraved depiction of
a bird or lion with a sword. A line encircles the bezel. The
shoulder have no ornamentations.

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

22. Yl6stalo farm, Ahvio, Anjalankoski,
Kouvola

Inv. no. NM Hist. 80083.

Provenance: The ring was found in the field of the Ylostalo
farm in Ahvio, Anjalankoski, Kouvola in the autumn of 1973.
Dimensions: D. 22 mm.

Weight: N/A.

Materials: Tron.

Description: The oval bezel has an engraved depiction of a
lion or a horse. A dotted line encircles the bezel.

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

FINGER RINGS OF THE SARVAS TYPE
WITH DEPICTIONS OF HORSEMEN

23. Vilppola, Suojirvi, Rautavaara

Inv. no. NM Hist. 83001.

Provenance: The ring was found in a potato field of the
Vilppola (Korhola) farm in Suojérvi, Rautavaara in September
1981 (the inventory no. 2308 of the Kuopio Museum).
Dimensions: D. 21 mm. D. of the bezel 11 x 13 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an engraved depiction of a
man riding a horse. The hoop is unornamented.

Dating: Late 16th century?

Literature: N/A.

FINGER FINGS OF THE SARVAS TYPE
WITH DEPICTIONS OF CENTAURS

24, Hittola, Toksova, Ingermanland

Inv. no. NM Ethn. FU 3056:7.

Provenance: The ring was obtained for the museum
collections from Hittola, Toksova in Ingermanland.
Dimensions: Outer d. 20.2 x 191 mm, inner d. 17.8 x 16.5 mm.
Size of the bezel 8.4 x 9.9 mm. H. of the hoop 2.5 mm.
Weight: 2.6 g.

Materials: Silver.

Description: The octagonal bezel has an engraved depiction
of a centaur holding a sable in his right and an unidentifiable
object on the left. A row of dots encircles the bezel.

Dating: Late 16th century.

Literature: Sirelius (1921) 1989b, 425 Fig. 558a; Sarvas 1973,
49 Fig. 11, 58 no. 18.
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FINGER RINGS OF THE SARVAS TYPE
WITH DEPICTIONS OF BIRDS

25. Lohja

Inv. no. NM Ethn. 7411.

Provenance: The ring was discovered as a stray find in
Lohja.

Dimensions: Outer d. 24.1 x 24.0 mm, inner d. 20.8 x 20.7
mm. Size of the bezel 13.4 x 13.9 mm. H. of the hoop 3.2 mm.
Weight: 4.2 g.

Materials: Bronze.

Description: The circular bezel has an engraved depiction of
a bird. A line encircles the bezel. The shoulders are profiled
with vertical ridges.

Dating: Late 16th century.

Literature: Sarvas 1973, 48 Fig. 10, 58 no. 19.

26. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:8.

Provenance: The ring was found with objects including
six other rings of the Sarvas type and a coin minted during
the reign of Queen Christina (1632-1654) in a grave in
Poylionlampi, Kuusamo.

Dimensions: D. 24 mm. D. of the bezel 14 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel has an engraved depiction of
a bird. A line encircles the bezel. The shoulders are profiled
with a vertical ridge.

Dating: Early 17th century?

Literature: Sarvas 1973, 44 Fig. 4, 58-59 no. 21.

27. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:7.

Provenance: The ring was found with objects including six
other rings of the Sarvas type and a coin minted during the
reign of Queen Christina (1632-1654) a grave in Poylionlampi,
Kuusamo.

Dimensions: D. 24 mm. D. of the bezel 14 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel has an engraved depiction
of a bird. A line encircles the bezel. The shoulders are
ornamented with engraved triangular lines.

Dating: Early 17th century?

Literature: Sarvas 1973, 44 Fig. 4, 59 no. 22.

28. Kurkijoki

Inv. no. NM Ethn. A 6129.

Provenance: The ring was obtained from Kurkijoki and lacks
further provenance information.

Dimensions: Outer d. 22.7 x 23.5 mm, inner d. 19.0 x 19.1 mm.
Size of the bezel 12.5 x 12.6 mm. H. of the hoop 5.3 mm.
Weight: 6.6 g.

Materials: Silver.

Description: The circular bezel has an engraved depiction
of a bird. A line encircles the bezel. The shoulders are
ornamented with engraved triangular lines.

Dating: Early 17th century?

Literature: Sarvas 1973, 48 Fig. 10, 59 no. 23.

29. Grave no 5, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. FU 5187:21.

Provenance: The ring was found in grave no. V attributed
to a shaman in the excavations carried out at the cemetery
of Mukkala in Tanhua, Savukoski. The youngest coin in the
assemblage of the grave was minted in 1592. Photo: Sarvas
1973, 45 Fig. 5.

Dimensions: D. 22 mm. D. of the bezel 13 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel has an engraved depiction of
abird. A serrated line encircles the bezel.

Dating: Late 16th century.

Literature: Sarvas 1973, 45 Fig. 5, 59 no. 24.

30. Kymijoki River, Pyhtii parsonage,

Pyhtii

Inv. no. PMSWF 17651:15.

Provenance: The ring was found on the shore of the Kymijoki
River at the parsonage of Pyhtii parish.

Dimensions: Outer d. 20.9 x 22.6 mm, inner d. 179 x 199 mm. D.
of the bezel 11.2 x 11.0 mm. H. of the hoop 2.9 mm.

Weight: 2.9 g.
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Materials: Bronze.

Description: The oval bezel has an engraved depiction of a
bird. The shoulders have ridges as ornamentation.

Dating: Turn of the 16th and 17th centuries.

Literature: N/A.

31. Jaakkima

Inv. no. NM Hist. 3071:43.

Provenance: The ring was obtained from Jaakkima and lacks
further provenance information.

Dimensions: D. c. 21 mm. D. of the bezel 9 x 10 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an engraved depiction of a
two-headed eagle. A line encircles the bezel.

Dating: Late 16th century.

Literature: Sirelius (1915) 1990, 277 Fig. 403; (1921) 1989b,
Fig. 558¢; Sarvas 1973, 48 Fig. 10, 59 no. 26.

32. Haukka Plot, Rauma

Inv. no. RM 1425.

Provenance: The ring was
found in the Haukka plot at
the southwestern corner of
Market Square in 1907, when the
foundations of a new building
were dug. Some copper coins
were also found, but they were
not deposited in the museum.
The ring was later stolen along
with other silver artefacts from
Rauma Museum. Picture: Sjélund 1980, 172.

Dimensions: Size of the bezel 20 x 17.3 mm.

Weight: N/A.

Materials: Possibly bronze or silver mixed with pewter.
Description: A line following its edges frames the oval bezel.
It has a depiction of an animal with a square-shaped head
and raised hands or wings. Sjélund interprets it as a heraldic
eagle. The hoop is without decorations.

Dating: Sjolund dates the ring to the late 16th century or the
17th century with reference to other rings of the Sarvas type,
although the ring for Rauma has no exact parallels among
them. The archaeological finds in the Market Square area
and the earliest written sources on Haukka House from the
mid-16th century support the dating.

Literature: Sj6lund 1980, 172-176.

33. Espoo Church, Espoo

Inv. no. NM Hist. 84061:9.

Provenance: The ring was found in the excavations of Espoo
Church in 1981-1982.

Dimensions: D. 22 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has a depiction of a bird. The
hoop is without decorations. The hoop has ridges on its
shoulders.

Dating: Late 16th century.

Literature: Hiekkanen 1988, 48.

FINGER RINGS OF THE SARVAS TYPE
WITH A NET PATTERN

34. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:9.
Provenance: The ring was found
with items including six other rings
of the Sarvas type and a coin minted
during the reign of Queen Christina
(1632-1654) in a grave in Poylionlampi,
Kuusamo. Photo: Sarvas 1973, 44 Fig. 4.
Dimensions: D. ¢. 23 mm. D. of the
bezel 11 x 12 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an
engraved net pattern. A line encircles the bezel.

Dating: Early 17th century.

Literature: Sarvas 1973, 44 Fig. 4, 59 no. 27.

35. Poylionlampi, Kuusamo

Inv. no. NM Ethn. FU 5031:25.

Provenance: The ring was found with items including six
other rings of the Sarvas type and a coin minted during
the reign of Queen Christina (1632-1654) in a grave in
Poylionlampi, Kuusamo.

Dimensions: D. c. 23 mm. D. of the bezel 12 x 13 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has an engraved net pattern. A
line encircles the bezel.

Dating: Early 17th century.

Literature: Sarvas 1973, 44 Fig. 4, 59 no. 28.

36. Kaakkurilampi, Sallansuu, Salla

Inv. no. NM Ethn. FU 3577:11.

Provenance: The ring was found along with two other rings
of the Sarvas type, six other rings, a knife, an arrowhead, some
buttons and belt equipment in a grave at Kaakkurilampi,
Sallansuu, Salla.

Dimensions: Outer d. 24.9 x 23.3 mm, inner d. 21.2 x 19.8 mm.
Size of the bezel 14.1 x 14.3 mm. H. of the hoop 3.1 mm.
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Weight: 4.9 g.

Materials: Bronze.

Description: The circular bezel has an engraved net pattern.
A line encircles the bezel.

Dating: Early 17th century.

Literature: Sarvas 1973, 46 Fig. 6, 59 no. 28.

37. Grave no. 5, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. FU 5187:22.

Provenance: The ring was found in grave no. V attributed
to a shaman in the excavations carried out at the cemetery
of Mukkala in Tanhua, Savukoski. The youngest coin in the
assemblage of the grave was minted in 1592. Photo: Sarvas
1973, 45 Fig. 5.

Dimensions: D. 26 mm. D. of the bezel 15 mm.

Weight: N/A.

Materials: Bronze.

Description: The circular bezel has an engraved net pattern.
A line encircles the bezel.

Dating: Late 16th century.

Literature: Sarvas 1973, 45 Fig. 5, 59-60 no. 30.

38. Lempaiild Church, Lempaila

Inv. no. NM Hist. 86040:10.

Provenance: The ring was found in the excavations of
Lempééld Church in 1983.

Dimensions: D. 22 mm. D. of the bezel 10 x 9 mm.

Weight: N/A.

Materials: Silver.

Description: The ring is cast in one piece, but a fragment of
the hoop has broken off. The oval bezel has an engraved net
pattern. A line encircles the bezel.

Dating: Late 16th century.

Literature: Hiekkanen 1986, 94 Fig. 4.

FINGER RINGS OF THE SARVAS TYPE
WITH OTHER MOTIFS

39. Kaakkurilampi, Sallansuu, Salla

Inv. no. NM Ethn. FU 3577:9.

Provenance: The ring was found along with two other rings
of the Sarvas type, six other rings, a knife, an arrowhead, some
buttons and belt equipment in a grave in Kaakkurilampi,
Sallansuu, Salla.

Dimensions: Outer d. 19.2 x 18.2 mm, inner d. 16.1 x 15.0 mm.
Size of the bezel 12.2 x 10.2 mm. H. of the hoop 3.0 mm.
Weight: 2.3 g.

Materials: Bronze.

Description: The oval bezel has an engraved swastika. A
curving double zigzag line has been engraved on shoulders.
Dating: Late 16th century.

Literature: Sarvas 1973, 46 Fig. 6, 60 no. 32.

40. Kaakkurilampi, Sallansuu, Salla

Inv. no. NM Ethn. FU 3577:12.

Provenance: The ring was found along with two other rings
of the Sarvas type, six other rings, a knife, an arrowhead, some
buttons and belt equipment in a grave in Kaakkurilampi,
Sallansuu, Salla.

Dimensions: Outer d. 23.4 x 22.3 mm, inner d. 20.4 x 19.9 mm.
Size of the bezel 11.5 x 9.2 mm. H. of the hoop 3.6 mm.
Weight: 2.8 g.

Materials: Bronze.

Description: The oval bezel has two engraved triangles. A
serrated line encircles the bezel. A curving double zigzag line
has been engraved on the shoulders.

Dating: Late 16th century.

Literature: Sarvas 1973, 46 Fig. 6, 60 no. 33.
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41. Grave no. 1931, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. FU 5125:32.

Provenance: The ring was found in grave no. 1931 in
excavations carried out at the cemetery of Mukkala in
Tanhua, Savukoski. The youngest coin in the assemblage of
the grave was minted in 1592.

Dimensions: D.19 mm. D. of the bezel 10 x 13 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has two circular holes and
another two circular holes surrounded by circles.

Dating: Late 16th century.

Literature: Sarvas 1973, 43 Fig. 3, 60 no. 34.

42. Grave no. 1931, Mukkala, Tanhua,
Savukoski

Inv. no. NM Ethn. FU 5125:31.

Provenance: The ring was found in grave no. 1931 in
excavations carried out at the cemetery of Mukkala in
Tanhua, Savukoski. The youngest coin in the assemblage of
the grave was minted in 1592.

Dimensions: D.19 mm. D. of the bezel 10 x 13 mm.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel is undecorated.

Dating: Late 16th century.

Literature: Sarvas 1973, 43 Fig. 3, 60 no. 35.

43. Pohjalainen farm, Montrua,
Pyhijirvi

Inv. no. NM Hist. 6063.

Provenance: The finger ring was found in the fields of the
Pohjalainen farm in Montrua, Pyh&jérvi.

Dimensions: D. 22 mm. D. of the bezel 16 mm.

Weight: N/A.

Materials: Gilt brass.

Description: The circular bezel has an engraved depiction of
a lozenge with four holes surrounded by circles. The hoop is
undecorated

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

44, Kytolampi, Valkeala, Kouvola

Inv. no. NM Hist. 87064.

Provenance: The finger ring was found in 1987 with a metal
detector on the shore of Kytélampi which is part of Lake
Lappalanjirvi in Valkeala, Kouvola.

Dimensions: D. 22-23 mm. D. of the bezel 15 x 14 mm.
Weight: N/A.

Materials: Bronze.

Description: The oval bezel has four punched circles and
other marks. The shoulders have a set of small horizontal
lines.

Dating: Turn of the 16th and 17th centuries?

Literature: N/A.

45. Aitto-oja, Pudasjirvi

Inv. no. NM Ethn. 3638:3.

Provenance: The ring was found in the foundation of an
old mill in Aitto-oja, Pudasjirvi. The bowl of a clay pipe
marked with three crowns was also discovered in the same
place (NM Ethn. 3638:2). The objects were obtained for the
museum collections in 1898.

Dimensions: Outer d. 24.1 x 22.0 mm, inner 19.2 x 16.8 mm.
Size of the bezel 15.1 x 13.1 mm. H. of the hoop 4.8 mm.
Weight: 6.1 g.

Materials: Pewter.

Description: The oval bezel has an engraved cross. A row of
lines encircles the bezel.

Dating: Late 16th century or early 17th century.

Literature: Sirelius (1915) 1990, 278 Fig. 414.

FINGER RINGS POSSIBLY OF THE
SARVAS TYPE

46. Tohmajirvi Lake, Tohmajirvi

Inv. no. NM Ethn. 2667.

Provenance: The ring was found as part of a hoard which
also included another ring of the Sarvas type, 50 Swedish
and Russian silver coins and 200 Swedish copper coins. The
youngest coin in the hoard was minted in 1675.

Dimensions: Outer d. 21.80 x 21.38 mm, inner d. 18.53 x 17.96
mm. Size of the bezel 11.77 x 13.19 mm. H. of the hoop 4.28
mm.

Weight: 54 g.

Materials: Silver.

Description: The circular bezel has an engraved figure
possibly depicting a bird encircled by dots and lines. The
shoulders are decorated with dots and a cross.

Dating: Early 17th century?

Literature: Sarvas 1973, 60 no. 36.
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47. Tohmajirvi Lake, Tohmajirvi

Inv. no. NM Ethn. 2667.

Provenance: The ring was found as part of a hoard which
included another ring of the Sarvas type, 50 Swedish and
Russian silver coins and 200 Swedish copper coins. The
youngest coin in the hoard was minted in 1675.

Dimensions: Outer d. 21.46 x 20.40 mm, inner d. 18.84 x 18.07
mm. Size of the bezel 10.43 x 9.16 mm. H. of the hoop 3.91
mm.

Weight: 2.9 g.

Materials: Silver.

Description: The oval bezel has an engraved figure possibly
depicting a boat or a crown. The shoulders have triangular
ornaments.

Dating: Early 17th century?

Literature: Sarvas 1973, 60 no. 37.

48, Jaakkima

Inv. no. NM Ethn. A 4483.

Provenance: The ring was found as part of a hoard which
included another ring of the Sarvas type, 50 Swedish and
Russian silver coins and 200 Swedish copper coins. The
youngest coin in the hoard was minted in 1675.

Dimensions: Outer d. 21.03 x 19.59 mm. Size of the bezel 9.88
x10.79 mm. H. of the hoop 3.92 mm.

Weight: 2.9 + 0.8 g.

Materials: Silver.

Description: The oval bezel has an engraved figure possibly
depicting a boat or a crown. A line encircles the bezel.
Dating: Early 17th century?

Literature: Sarvas 1973, 60 no. 37.

49, Sundby, Eurajoki

Inv. no. PMSWF 3191.

Provenance: The ring was found on the lands of the Tott
family in Sundby, Eurajoki and was donated by the ironworks
owner Axel Bjérkenheim.

Dimensions: Outer d. 20.7 x 22.8 mm, inner d. 18.6 x 20.9 mm.
D. of the bezel 11.8 x 91 mm. H. of the hoop 2.5 mm.

Weight: 2.2 g.

Materials: Bronze.

Description: The oval bezel has engraved marks which could
be letters, though illegible. The shoulders are decorated with
vertical ridges.

Dating: Early 17th century?

Literature: Sj6lund 1980, 174.

50. Multakota, Luonnonmaa Island,
Naantali

Inv. no. PMSWF 14456:10.

Provenance: Anna Augusta Granberg (1827-1905) donated
the ring to the museum collections. The ring was discovered
at the Multakota site on Luonnonmaa Island in Naantali. The
item is nowadays missing from the museum collections, but
arough drawing of it survives.

Dimensions: N/A.

Weight: N/A.

Materials: Bronze.

Description: The oval bezel has engraved marks which could
be an identification mark surrounded by a serrated line. The
shoulders are apparently undecorated

Dating: 16th or 17th century?

Literature: Sj6lund 1980, 174.

26 Seal Matrices

1. Koroinen, Turku

Inv. no. NM Hist. 52100:234.

Provenance: The item was found in the excavations of
Koroinen in 1898-1902. The item is currently missing from
the museum collection. Picture: Taavitsainen 1981, 216.
Dimensions: D. 24 mm.

Materials: Bronze.

Description: The circular, flat matrix has a small, eroded
handle on the back.

The seal is circular in form and depicts a shield round in
base, quarterly sectioned. The seal bears the text ARALDI:
LE (or C) C (or E) NI, which according to Taavitsainen could
refer to Nils Kyrning or Lekr Ofradsson or his son.

Dating: 14th century.
Literature: Taavitsainen 1981, 215-216; Talvio 2002b, 21.
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2. Koroinen, Turku

Inv. no. NM Hist. 52100:712.

Provenance: The item was found in the excavations of
Koroinen in 1898-1902. The item is currently missing from
the museum collection. Picture: Taavitsainen 1981, 216.
Dimensions: D. 25 mm.

Materials: Bronze.

Description: The stamp has broken into three fragments. The
circular flat matrix has a small eroded handle on the back.
The matrix has the contours of an engraved heraldic shield,
but it remains unidentifiable. The inscription accompanying
the seal reads S’M ... NI : OLHWS, which can mean that the
stamp belonged to one Magnus Olofsson.

Dating: 14th century.

Literature: Taavitsainen 1981, 216; Talvio 2002b, 21.

3. Hogholmen, Kyrksundet, Kemionsaari

Inv. no. N/A.

Provenance: The item was found in the excavations
directed by Pirkko Hoysniemi at Hogholmen in Kyrksundet,
Kemionsaari, in the late 1970s. It is presently missing from
the museum collections. Picture: Edgren 1977, 419.
Dimensions: N/A.

Materials: Bronze.

Description: The matrix depicts an identification mark and
bears the inscription S WERNER ESBERNI referring to the
German name Werner and the Danish name Esbern.
Dating: 14th century.

Literature: Edgren 1977, 419-420; Talvio 2002b, 22.

4. Himeenlinna Castle, Himeenlinna

Inv. no. NM Hist. 95057:976.

Provenance: The item was found in the floor fill of room
no. 25 during the restorations of Himeenlinna Castle in the
1950s. The item is presently missing from the collections.

Picture: Taavitsainen 1981, 218.

Dimensions: D. 23 mm.

Materials: Silver.

Description: The circular flat matrix has a handle with a B-
shaped profile. The handle has a hole.

The stamp is circular in form and has a depiction of St.
Margaret standing and trembling before a dragon and the
inscription S’VRW BEGNTA. Knut Drake has identified the
name as Bengta Bengtsdotter, the wife of Magnus Kase. He
was stationed at the castle in the years 1370-1386.

Dating: Latter part of the 14th century.
Literature: Taavitsainen 1981, 218; Drake 1997; Lahtinen
2001, 8-9; Talvio 2002b, 22; Mikkola 2005, 35.

5. Naantali?

Inv. no. PMSWF 5006?

Provenance: Taavitsainen associates this item without a
catalogue number in the collection of the Provincial Museum
of Southwest Finland with the museum’s inventory number
5006. The number refers to a ‘medieval seal from Naantali’
deposited in the museum collections in the late 19th century,
but more likely the entry refers to a matrix found in 1889
on the southern slope of the hill on which the ruins of
the Naantali Nunnery are located. The finds, however,
are no longer present in the museum collection. Picture:
Taavitsainen 1983, 35.

Dimensions: H. of the matrix 33 mm, w. of the matrix 19 mm.
Materials: Bronze.

Description: The oval matrix is a disc with a broken
suspension loop attached to upper part of its back.

The matrix depicts St. Catharine of Alexandria and a
man kneeling in prayer. Taavitsainen has interpreted the
majuscule inscription as S FR----CHOLM SANCIS ORD/o]
PRED[icatorum], or the seal of the Dominican brothers of
Stockholm. Talvio has supplemented Taavitsainen’s reading
with the interpretation that the beginning of the inscription
should be read as S[igillum] FR[atris] [N{J]CHOLAI, or the
signet of the confraternity of Nicholas.

Dating: Taavitsainen considers the period of production of
the seal to be the 14th century on the basis of its majuscule
lettering.

Literature: Taavitsainen 1983; Talvio 2002b, 22-23; cf.
Leinberg 1890, 438 note 1.
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6. Hattula

Inv. no. NM Hist. 680.

Provenance: The item has been deposited from Hattula.
The item is currently missing from the museum collection.
Picture: Aspelin 1900, 65.

Dimensions: N/A.

Materials: Bronze.

Description: The object is oval in shape and depicts a crux
nuda with the accompanying inscription S’ LAVRENCII
NICOLAI PRESBITERI. Based on its inscription as well as
the place of discovery, the seal stamp’s most likely owner was
Laurens Fincke, vicar of Hattula Church, who died in 1426.
Dating: First quarter of the 15th century.

Literature: Aspelin 1900; Neovius 1901, 14; Knapas 1997, 23;
Talvio 2002b, 20-21.

7. Finland?

LRGN

A

Inv. no. SHM 166.

Provenance: The item was found in an unknown location
in Finland in the 1670s. It was acquired for the collection of
the Antiquities Collegiate before 1693, and is currently in the
Museum of National Antiquities in Stockholm.

Dimensions: D. 754 mm. H. 214 mm. Thickness of the plate
4.0 mm.

Materials: Bronze.

Description: The circular stamp bears the coat of arms of the
province of Dalecarlia, i.e. an axe and a bow. The disc-shaped
matrix has a triangular handle on the back.

Dating: The inscription around the central motif states that
the stamp was made in 1435.

Literature: Svirdstrom 1951, 113-114; Tegnér 1997b.

8. Southwest Finland?

Inv. no. NM Hist. 760.

Provenance: The item was possibly found in the archipelago
of southwest Finland and bought for the museum collections
in 1862. The item is currently missing from the museum
collection. Picture: Aspelin 1900, 65.

Dimensions: N/A.

Materials: Bronze.

Description: The inscription s‘andree elaui presbiteri has
been attributed to Andris Elifson, who was representative of
St. Anne’s altar in Turku Cathedral in 1438.

Dating: 1438.

Literature: Bomansson 1863; Aspelin 1900, 65; Neovius 1901,
14; Talvio 2002b, 19-20.

9. Perni6 Church, Pernio

Inv. no. NM Hist. 62106:2.

Provenance: The item was found in the excavations of Perni6
Church in 1962.

Dimensions: H. 25.9 mm. D. 22.5 mm.

Materials: Bronze.

Description: The circular stamp narrows into a conical base
for the knop of the handle. There is a hole in the knop.

The seal depicts the face of St. John the Baptist and has
the inscription S JOHES TORGILLI. The name of Johannes
Torkilsson cannot be attributed with certainty to any person
known from written sources.
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Dating: Based on stylistic characteristics, the object was
made before the 15th century.
Literature: Taavitsainen 1981, 217-218; Talvio 2002b, 21-22.

10. Pernio Church, Pernio

Inv. no. NM Hist. 62106:127.

Provenance: The item was found in the excavations of Pernit
Church in 1962.

Dimensions: H. 8.7 mm. Size 14.5 x 17.8 mm.

Materials: Bronze.

Description: Only a small fragment of the whole seal
stamp has survived. The circular, flat matrix has a loop for
suspension on the back.

Dating: 15th century?

Literature: Taavitsainen 1981, 217-218; Talvio 2002b, 21-22.

11. Sweden or Finland

Inv. no. NM Hist. 5974:596.

Provenance: The item is part of Antell’s seal stamp collection
and is thus without any further provenance information.
Dimensions: H. 12.94 mm. D. 26.60 mm. Thickness of the
plate 3.23 mm.

Weight: 16.667 g.

Materials: Bronze.

Description: The circular flat seal has a triangular handle.
The stamp matrix depicts a shield with a sword and a
cartwheel, the attributes of St. Catherine of Alexandria, and
bears the inscription S’ SVENONIS OLFS’.

Dating: 15th century?

Literature: N/A.

12. Kokar Convent, Kokar

y -

Inv. no. AM 674:489.

Provenance: The object was found in the excavations carried
out at the site directed by Kenneth Gustavsson in 1995. It was
discovered in the eastern part of the convent area. No report
is available on the excavations.

Dimensions: H. 26.7 mm. The size of the bezel 14.5 x 16.0
mm.

Weight: 104 g.

Materials: Bronze.

Description: The seal stamp is octagonal in shape and depicts
a chalice inside an oval panel surmounted with a twisting
crest. The initials CE accompany the coat of arms. The handle
of the stamp is in the shape of an arching dolphin, a typical
Renaissance motif.

Dating: The use of dolphin on the handle and the crest on the
matrix are Renaissance characteristics, dating the stamp to
the latter part of the 16th century.

Literature: N/A.
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27 Heraldic Pendants

1. Koroinen, Turku

Inv. no. NM Hist. 52100:667.

Provenance: The item was found in the excavations of
Koroinen in Turku from the brick-walled grave no. 3 along
with six coins dated to the 13th and 14th centuries.
Dimensions: The size of the larger fragment 21.1 x 15.0 mm,
of the smaller fragment 20.2 x 14.7 mm. The thickness of the
sheet is 1.3 mm. The size of the peg 5.2 x 20.5 mm.
Weight:1.8g+23g.

Materials: Gilt silver.

Description: The find comprises two sheets of silver both cut
into octagons. They originally were soldered together and a
fragment of an unidentified coin was found between them. The
first sheet is without decorations, but has a peg for suspension,
while the other one has an engraved and gilt heraldic shield.
The shield of the 14th century type is partitioned per fess and
its lower part is filled with a lozengy pattern.

Dating: 14th century.

Parallels: Rose 1929-1931.

Literature: Koivunen 1979, 103; Taavitsainen 1981, 216-217.

2.17 Himeenkatu Street, Turku

Inv. no. NM Hist. 4034:26.

Provenance: The item was found in the excavations of the
Rettig plot at 17 Himeenkatu Street, Turku, in 1901.
Dimensions: H. 30.1 mm, w. 26.7 mm. L. of the pin 34.8 mm.
Weight: N/A.

Materials: Gilt bronze.

Description: The mount of gilt bronze is shaped like a shield
of the end of the 13th century. The shield is divided into six
parts or burely per pale counterchanged.

Dating: 14th century.

Parallels: The Dune hoard, Dalhem, Gotland (SHM
6849:92).

Literature: N/A.

3. Raisio Church, Raisio

Inv. no. NM Hist. 68051:164.

Provenance: The item was found in the excavations of Raisio
Church.

Dimensions: H. 244 mm, w. 19.6 mm. Thickness 0.8 mm.
Weight: 1.6 g.

Materials: Bronze.

Description: The mount of bronze is shaped like a shield of
the 14th century with an engraved chevronny pattern. The
reverse of the shield has remains of soldering, perhaps for a
pin.

Dating: 14th century.

Parallels: The Amundehoard, Burs, Gotland (SHM 2485:22B);
the Dune hoard, Dalhem, Gotland (SHM 6849:91).
Literature: N/A.

164 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 165



Bibliography
PUBLISHED SOURCES

Agricola Georgius Agricola, De Re Metallica. Trans. by Herbert
Clark Hoover & Lou Henry Hoover. New York: Dover, 1950.

AST Ala-Satakunnan tuomiokirja 1550-1552 - Dombok for nedre
Satakunta. Ed. by John E. Roos. Helsinki: Valtionarkisto, 1964.

BFH Bidrag till Finlands historia med understod af statsmedel
i tryck utg. af Finska Statsarkivet genom Reinhold Hausen I-V.
Helsingfors: Statsarkivet, 1881-1883, 1894-1898, 1904, 1912, 1917.

Biringucci  Vannuccio Biringucci, The Pirotechnia of Vannoccio
Biringuccio. Trans. by Cyril Stanley Smith & Martha Teach Gnudi.
New York: Basic Books, 1959.

Book of Saints The Book of Saints: A dictionary of servants
of God canonized by the Catholic Church. Compiled by the
Benedictine monks of St Augustine’s Abbey, Ramsgate.
London: A & C Black, 6th ed., 1989.

Cellini Benvenuto Cellini, The Treatises of Benvenuto Cellini on
Goldsmithing and Sculpture. Trans. By C. R. Ashbee. Whitefish,
MT: Kessinger Publishing, 1898.

von Celse Magnus von Celse, Statuta synodalia veteris ecclesiae
sveogothicae. Ed. by H. Reuterdahl. Lundae, 1841.

DBI David Bilefelds inventarium for Varfrukyrkan och dess
pristgard, S:t Hans préstgard och skolan i Visby 1585. (Lénsarkivets
aktpublikationer IV: Handlingar rérande Visby domkyrka,

dess jordar och inventarier 1.) Gotldndskt Arkiv 1933, 45-60.

Diarium Hertig Johans af Finland diarium 6fver utgifna bref.
Efter en urkund i svenska riksarkivet meddeladt af K. G. Leinberg.
Helsingfors: Bestyrelsen for Abo stads historiska museum, 1891.

Diirer Albrecht Diirer, Schriften und Briefe. Hrsg. von Ernst Ullman.

Textredaktion von Elvira Pradel. Leipzig: Verlag Philipp Reclman
jun., 1971.

EF Eerik Flemingin maakirjat - Erik Flemings jordebocker.
Ed. by Aulis Oja. (Bidrag till Finlands historia VII.) Helsinki:
Valtionarkisto, 1964.

FMS Finlands medeltidssigill i afbild af Finlands statsarkiv
genom Reinhold Hausen. Helsingfors: Statsarkivet, 1900.

FMU Finlands Medeltidsurkunder samlade och i tryck utg. af
Finlands statsarkiv genom Rein. Hausen I-VIII. Helsingfors:
Statsarkivet, 1910, 1915, 1921, 1924, 1928, 1930, 1933, 1935.

Gertrude Gertrude d’Helfta, Oeuvres spirituelles: Tome 3,
Le héraut: Livre I11. Introd., texte critique, trad. et notes par
Pierre Doyére. (Sources chrétiennes 143.) Paris: Cerf, 1968.

Skra-ordningar Samlingar utgifna af Svenska Fornskrift-Sdllskapet:
Skrd-ordningar. Samlade af G. E. Klemming. Stockholm: Svenska
Fornskrift-Sillskapet, 1856.

Heraclius Heraclius, Von den Farben und Kiinsten der Romer.
Originaltext und Uebersetzung mit Einleitung von Albert Ilg.
(Quellenschriften fiir Kunstgeschichte und Kunsttechnik des
Mittelalters und der Renaissance 4.) Wien, 1873.

IF Iivar Flemingin maakirja - Ivar Flemings jordebok. Ed. by John E.
Roos. (Bidrag till Finlands historia VI.) Helsinki: Valtionarkisto, 1958.

Juusten Paulus Juusten, Catalogus et ordinaria successio
episcoporum Finlandensium. Edidit Simo Heininen. Helsinki: Societas
Historiae Ecclesiasticae Fennica, 1988.

Kiechel 1 Die Reisen des Samuel Kiechel. Aus drei Handschriften
hrsg. von Dr K. D. Haszler. (Bibliotek des Litterarischen Vereins in
Stuttgart LXXXVL.) Stuttgart: Literarischer Verein, 1866.

Kiechel 2 Kiechel Samuel, En resa genom Sverige dr 1586.
(Foreningen Heimdals Folkskrifter 44.) Stockholm: Féreningen
Heimdal, 1897.

KGR Konung Gustaf den forstes registratur 1525-1560.
Utg. genom Joh. Ax. Almqvist. Stockholm: Riksarkivet, 1861-1916.

LECU Liv-, Esth- und Curlindisches Urkundenbuch nebst Regesten.
Hrsg. von Fr. G. v. Bunge. Fortges. von Hermann Hildebrand, Philipp
Schwartz & L. Arbusow. Reval & Riga, 1853-1914.

Losegendom Forteckning dfver Hertig Johans af Finland och

hans gemal Katarina Jagellonicas lsegendom 1563. Utryckt utgiven av
Finlands statsarkiv genom Reinh. Hausen.

Helsingfors: Finlands statsarkiv, 1909.

Mansson Mansson, Peder, Peder Mdnssons Bergsmanskonst.
Stockholm: Jernkontoret, 2005. [http://www.jernkontoret.se/
bibliotek /urkunder_och_kallor/pdf/bergsmanskonst.pdf]

Murenius Boétius Murenius’ Acta visitatoria 1637-1666. Red.
Kaarlo Osterbladh. (Finska kyrkohistoriska samfundets handlingar
6). Helsingfors: Finska kyrkohistoriska samfundet, 1908.

NRM Nomina Rerum Mediaevalium: Ndfnaskrd um norraena
midaldahluti - Nomenklatur pd genstande fra nordisk middelalder —
Nomenklatur pd gjenstander fra nordisk middelalder - Nomenklatur pd
foremal fran nordisk medeltid - Kuvitettu nimikkeisté esinekuvauksia
varten. Kebenhavn: Nordisk Ministerrad/Arbeidsgruppen, 1982—
2004.

Olaus Magnus Olaus Magnus Gothus, Historia de gentibus
septentrionalibus: Romae 1555. 3 vols. Introd. by John Granlund.
Copenhagen: Rosenkilde and Bagger, 1996-1998.

Ostgotalagen Corpus iuris sueo-gotorum antiqui: Samling af
Sweriges gamla lagar: Vol. 2, Codex iuris Ostrogotici.

Utgifven af d. H.S. Collin och d. C.J. Schlyter. Stockholm: P. A.
Norstedt & Séner, 1830.

Physiologus Il Physiologus in Islanda. A cura di Carla Del Zotto
Tozzoli. Pisa: Giardini editori e stampatori, 1992.

PRF 1 Herliz, Nils (ed.), Privilegier, resolutioner och forordningar
for Sveriges stdder I: 1251-1523. Stockholm: Bonnier, 1927.

PRFII Nygren, Ernst (ed.), Privilegier, Resolutioner och
forordningar for Sveriges stdder I1: 1523-1560.
Stockholm: Norstedt & Soner, 1932.

PRFIII Lindberg, Folke (ed.), Privilegier, Resolutioner och
forordningar for Sveriges stdder I11: 1560-1592.
Stockholm: Norstedt & Soéner, 1939.

PRFIV Lindberg, Folke & Sleman, Folke (eds.), Privilegier,
Resolutioner och forordningar for Sveriges stdder IV: 1592-1611.
Stockholm: Bonniers, 1946.

166 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Probierbiichlein Bergwerk- und Probierbiichlein. Trans. by Annelise
Griinhaldt Sisco & Cyril Stanley Smith. New York: The American
Institute of Mining and Metallurgical Engineers, 1949.

Riikenskaper Utdrag ur Abo domkyrkas rikenskaper 1553-1634.
Utgifna af R. Hausen. (Bidrag till Abo stads historia 1.)
Helsingfors: J. Simelii Arfvingar, 1884.

REA Registrum Ecclesiae Aboensis, eller, Abo domkyrkas Svartbok.
Facsimile version of the 1890 edition. Originally ed. by Reinhold
Hausen (1890). Helsinki: National Archives of Finland & Art House,
1996.

SAOB Svenska Akademiens ordbok. Stockholm: Svenska Akademien.
[http://g3.spraakdata.gu.se/saob/]

Spare Utdrag ur hushallsanteckningar férda af Mans Henriksson
Spare aren 1585 och 1586: Meddelade af R. Hausen. Forhandlinar och
uppsatser 3 — 1887-1888, 116-119.

SRSMA 2 Scriptores rerum sveciarum medii aevi 2: Jussu regis
Augustissimi. Post D. Ericum Michaelem Fant ediderunt ac
illustrarunt Ericus Gustavus Geijer et Johannes Henricus Schroder.
Upsaliae: Palmblad, 1828.

ST Savon tuomiokirjat 1559 ja 1561-1565. Ed. by Kauko Pirinen.
Helsinki: Valtionarkisto, 1954.

STb 2:1 Stockholms stads tdnkebdcker 1474-1483 samt bursprdk 2:1.
Genom Emil Hildebrand. Stockholm: Stockholms stad, 1917.

STb N2:2 Stockholms stads tidnkebdcker 2: Ny folid 2: 1549-1553.
Genom Joh. Ax. Almquist. Stockholm: Stockholms stad, 1937.

STb N2:4 Stockholms stads tinkebdcker 2: Ny Foljd 4:1568-1575.
Genom Joh. Ax. Almquist. Stockholm: Stockholms stad, 1941.

STb N2:5 Stockholms stads tdnkebdcker 2: Ny Foljd 5:1576-1578.
Genom Joh. Ax. Almquist. Stockholm: Stockholms stad, 1943.

STb N2:6 Stockholms stads tankebdcker 2: Ny Foljd 6:1578-1583.
Genom Joh. Ax. Almquist. Stockholm: Stockholms stad, 1945.

Stiernman I Samling utaf kongl. bref, stadgar och forordningar
angdende Sweriges rikes commerce, politie och oeconomie: D. 1-6.
And. Anton von Stiernman. Stockholm: Kongl. tryckeriet, 1747-1775.

Stiernman IT Presterskapets redogérelser om forntida minnesmdrken
i Finlands kyrkor. Samlade af A[nders] A[nton] von Stiernman.
Utgifna av R[einhold] Hausen. (Bidrag till kinnedom af Finlands
natur och folk 38.) Helsingfors: Finska vetenskaps-societeten,
109-223, (1749) 1882.

Talonpoikain laki Talonpoikain laki: Kuningas Kristofferin maanlain
suomennos (1442) Caloniuksen kopion mukaisena. Edited by Esko
Koivusalo. Helsinki: Suomalaisen Kirjallisuuden Seura, 2005.

Theophilus Theophilus, On Divers Arts: The foremost medieval
treatise on painting, glassmaking and metalwork. Translated from
the Latin with introduction and notes by John G. Hawthorne and
Cyril Stanley Smith. New York: Dover, 1979.

Thomas Aquinas Thomas ab Aquino, Super evangelium
S. Matthaei: Lectura. Cura P. Raphaelis Cai. Torino: Marietti, 1986.

USL Urkundenbuch der Stadt Liibeck 2:1. Hrsg. von dem Vereine
fiir Liibeckische Geschichte und Alterthumskunde. Liibeck, 1858.

UADR Bidrag till Abo stads historia I: Utdrag ur Abo domkyrkas
rdkenskaper 1553-1634. Utgifna af R. Hausen. Abo: Bestyrelsen for
Abo stads historiska museum, 1884.

Vapenskoldar Afbildningar af Vapenskéldar Fordom Uppsatta i
Finlands Kyrkor. Efter en gammal handteckning i tryckt utgifna
af R. Hausen. Helsingfors, 1882.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE

167



UNPUBLISHED LITERATURE

Alén, Vesa 1998. Miekasta nuppineulaan: Kaivausmetodimuutosten
yhteys esineldytoihin kirkkokaivauksissa 1960-1980-luvuilla.
MA thesis. Department of Archaeology, University of Turku.

Anttila, Marja 2002. Profaanit metalliastiat ristiretkiajalta uuden ajan
alkuun: Esimerkkiaineistona Kansallismuseon kokoelmat. MA thesis.
Department of Archaeology, University of Turku.

Asplund, Henrik 2004. Landscapes, power and coerced decisions:

A study on the Iron Age archipelago and mainland from the perspective
of the Kemit6nsaari area in SW Finland. Licentiate thesis. Department
of Archaeology, University of Turku.

Halonen, Marja-Liisa 1996. Maasta l5ytyneen hopeisen korunapin
konservointi. Conservation report. Department of Conservation,
Institute of Art and Design, EVTEK University of Applied Sciences,
Vantaa.

Himanen, Heli 1971. Suomen keskiajan ja 1500-luvun kdsitydldiset.
MA thesis. Department of Finnish History, University of Jyviskyla.

Kiljunen, Veikko 1968. Kalannin kirkon, sakariston ja asehuoneen
kalkkimaalausten sekd rakennusteknillisten konservointi- ja
restaurointitéiden kartotus vv. 1965-1968. Report. Department of
Monuments and Sites, National Board of Antiquities, Helsinki.

Kivikoski, Ella 1941. Suomen kansatieteelliset pydredt rintasoljet.
Thesis in advanced studies. Manuscript archive of the Ethnological
Collections, National Museum of Finland.

Lehtonen, Maija-Liisa 2002. Viikinki- ja ristiretkiaikaisten
skandinaavisten riimukirjoitusten ajoitusongelma ja niiden
heijastuminen Mikkelin Tuukkalan solkilsytéon. MA thesis.
Department of Archaeology, University of Helsinki.

Leskeld, Ilkka 2007. Kauppa, verkosto ja kaapparisota: Turkulaisen
kirkonmiehen Paavali Scheelin ja Danzigin porvarin Hans Chonnertin
kauppayhteydet 1509-1516. MA thesis. Department of Finnish History,
University of Helsinki.

Leskinen, Eino 1928. Suomen Kansallismuseon kokoelmien kiviset
valinmuotit ja niilld valetut esineet. Thesis in advanced studies.
Manuscript archive of the Ethnological Collections, National
Museum of Finland.

Lonnberg, Pdivi 2008. Sormuksia pddstd varpaisiin: Euran, KGylion
Jja Yldneen merovinki- ja viikinkiaikaisten ruumishautojen sormukset.
MA thesis. Department of Archaeology, University of Turku.

Mikivuoti, Markku 1985. Saamelaisten helavyét. MA thesis.
Department of General History, University of Oulu.

Minnikkd, Kyllikki 1971. Yleiseurooppalaisten tyylisuuntien
heijastuminen Suomen keskiaikaisissa sineteissd. MA thesis.
Department of General History, University of Turku.

Mokkonen, Teemu 2002a. Helsingi — Helsingfors:
Kaupunkiarkeologinen inventointi. Helsinki: Museovirasto,
Rakennushistorian osasto. [http://www.nba.fi/tiedostot/1c18¢182.
pdf]

Mokkonen, Teemu 2002b. Pori - Bjorneborg: Kaupunkiarkeologinen
inventointi. Helsinki: Museovirasto, Rakennushistorian osasto.
[http://www.nba.fi/tiedostot/998ae600.pdf]

Mokkoénen, Teemu 2002¢. Tammisaari — Ekends: Kaupunkiarkeologinen
inventointi. Helsinki: Museovirasto, Rakennushistorian osasto. [http://
www.nba.fi/tiedostot/05b74db5.pdf]

Pihlman, Aki 1995. Keskiaikaiset savi- ja puuastiat Turun kaupungissa
ja Turun linnassa. Licentiate thesis. Department of Archaeology,
University of Turku.

Sarkkinen, Mika 1998. Pohjanmaan ja Lapin kansanomaiset valinkivet.
MA thesis. Department of General History, University of Oulu.

Tuhkanen, Tuija 2001. Polvistujat pyhien rinnalla: Lahjoittajafiguurit
kirkollisissa kuvissa Suomessa 1400-luvulta 1700-luvun lopulle.
Licenciate thesis. Department of Art History, Abo Akademi
University.

Vince, Alan George 1984. The Medieval Ceramic Industry of the
Severn Valley. PhD thesis. Department of Archaeology, University of
Southampton. [http://www.postex.demon.co.uk/thesis/thesis.htm]

168 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



PUBLISHED LITERATURE

Aarne, Uuno V. (1942) 1986. Kultasepdn tietokirja.
Himeenlinna: Kultakeskus, 2nd ed.

Aarne, Uuno V. & Viherjuuri, L. M. (eds.) 1945. Kultasepdn kdsikirja.
Helsinki: Suomen kultaseppien liitto.

Aav, Marianne (ed.) 1991. Dialogi: Hopea-aarteita Baltiasta, Pietarista
Jja Suomesta. Helsinki: Taideteollisuusmuseo.

Adlerstam, Nils 1948. Guldsmederna i Sverige: Nagot om
guldsmedsbranschens ekonomiska historia fram till industrialismens
genombrott. Stockholm: Natur och kultur.

Ahnlund, Nils 1953. Stockholms historia fore Gustav Vasa.
Stockholm: Stockholms kommunalférvaltning.

Aho, Aarno 1967. Turun kultasepit. Suomen Turku 2/1967,10-11, 22.

Ahola, Maarit; Hintsala, Kari; Hyvonen, Arja & Lempa, Nina 2005.
Esineluettelo. In Séderstrom, Marita (ed.), Hohda hopea: Turkulaista
Jjalometallisepdntydtd keskiajalta nykypdivddn. (Turun maakuntamuseo:
Niyttelyesite 37,) Turku: Turun maakuntamuseo, 64-239.

Ahola, Maarit; Hyvonen, Arja; Pihlman, Aki; Puhakka, Martti &
Willner-Rénnholm, Margareta (eds.) 2004. Got Woldes: Life in
Hanseatic Turku: 18.6.2004-27.2.2005: Turun linna. (Turku Provincial
Museum exhibition catalogue 34.) Turku: Turku Provincial Museum.

Aikis, Ermo 1995. Hymnus angelicus: Turun hiippakunnan
keskiaikaisen messusdvelmiston gloria-melodiat, niiden tekstipohja
Jja kdytts. (Suomen kirkkohistoriallisen seuran toimituksia 170.)
Helsinki: Suomen kirkkohistoriallinen seura.

Akerblom, K. V. (1950) 1995. Pedersére storsockens historia intill 1865.
Jakobstad: Kommunernas forlag, 2nd ed.

Alanen, Timo 1986. Gustav Adolph Békmanin Someron pit&jan
kuvaus. Lounais-Hdmeen kotiseutu- ja museoyhdistys: Vuosikirja 55,
11-65.

Alanen, Timo 1996. Someron seurakunnan hopeinen viljantihka.
Lounais-Himeen kotiseutu- ja museoyhdistys: Vuosikirja 65, 81-83.

Alén, Vesa 2001. Fran svérd till knappnalar: Relationen mellan nya
grivningsmetoder och foremalsfynd i utgrivningen av nagra kyrkor

pa 1960-1980-talen. META 1/2001, 13-23.

Alexander, Mary 1991. A Medieval Coffin Chalice from Ockley.
Surrey Archaeological Collections 80, 233-234.

Alexander, Jonathan & Binksi, Paul (eds.) 1987. Age of Chivalry: Arts
in Plantagenet England 1200-1400. London: Royal Academy of Arts.

Aliquot, Claude 2005. Etienne Blanc (autour de 1508-1536).

In Trésors en Languedoc au X Vle siécle ’Orfévrerie. Ville de Toulouse:

Musée Paul-Dupuy, 23.

Allardt, Anders 1925. Borgd sockens historia till freden i Nystad.
Helsingfors: Séderstrom & C:o forlagsaktiebolag.

Allen, C. F. 1864. De tre nordiske rigers historie under Hans, Christiern
den Anden, Frederik den Forste, Gustav Vasa, Grevefeiden 1497-1536:
Bd. 1: Hans, konge i Danmark, Norge, Sverrig; Christiern den Anden,
udvalgt konge, deeltagende i regjeringen 1497-1513.

Kjobenhavn: Gyldendalske Boghandel.

En Alterkalk fra det 15. Aarhundrede. Illustreret Tidende vol. 41,
no. 14, 31.12.1899, 234.

Aminoff, Torsten G. 1978. Finldndska frélsesigill fran tiden 1568-1602.
Gentes Finlandiae IV, 7-27.

Ammann, Felipe Gaitdn 2005. With a Hint of Paris in the Mouth:
Fetishized Toothbrushes or the Sensuous Experience of Modernity
in Late 19th Century Bogotd. In Meskell, Lynn (ed.), Archaeologies of
Materiality. Malden, MA & Oxford: Blackwell, 71-95.

Anders, Andrén 1989. State and towns in the Middle Ages:
The Scandinavian experience. Theory and Society 18, 585-609.

Andersson, Aron 1956a. Silberne Abendmahlsgerdte in Schweden aus
dem XIV. Jahrhundert: Katalog und Tafeln. (Monografier utgivna

av Kungl. Vitterhets-, historie- och antikvitetsakademien 40.)
Stockholm: Kungl. Vitterhets-, historie- och antikvitets akademien.

Andersson, Aron 1956b. Silberne Abendmahlsgerdte in Schweden
aus dem XIV. Jahrhundert: Text. (Monografier utgivna av Kungl.
Vitterhets-, historie- och antikvitetsakademien 40.)

Stockholm: Kungl. Vitterhets-, historie- och antikvitets akademien.

Andersson, Aron 1963. Kalk och paten. Kulturhistorisk leksikon
for nordisk middelalder fra vikengetid til reformationstid VIIL, cols.
168-174.

Andersson, Aron 1965. Liturgiska kérl. Kulturhistorisk leksikon for
nordisk middelalder fra vikengetid til reformationstid X, cols. 619-626.

Andersson, Aron 1969. Svante Nilsson Stures sigill.
Fornvdnnen 1959, 25-35.

Andersson, Aron 1980. En medeltida nattvardskalk fran Kokar, Aland.
Alindsk Odling 41, 40-44.

Andersson, Britt-Marie 1976. Les trésors d’émaux limousins
en Suede médiévale. Bulletin de la Société Archéologique et
Historique de Limousin CII1,107-136.

Andersson, Britt-Marie 1980. Emaux Limousins en Suéde les chdsses,
les croix. (Antikvariskt arkiv 69.) Stockholm: Kungl. vitterhets historie
och antikvitets akademien.

Andrén, Erik; Hellner, Brynolf; Hernmarck, Carl & Holmqvist,
Kersti 2000. Svenskt silversmide: Guld- och silverstamplar 1520-1850.
Stockholm: Nordiska museet.

Anthoni, Eric 1955. Tvenne finléndska sigill fran medeltiden.
Historisk Tidskrift for Finland 1955, 74-75.

Anttila, Toivo A. 1936. Vehkalahden kirkko. In Kivenoja, Yrjo; Lonka,
Jaakko & Suikkanen, Kauko (eds.), Vehkalahti: 600-vuotisjuhlan
muistojulkaisu: 8-9 VIII 1936. Vehkalahti: Vehkalahden kunta, 5-33.

Antoine, Elisabeth 2005. A Thirteenth-Century Signet Ring and its
Inscriptions: Between Identity and Power, Magic and Prophylaxis.

In Bork, Robert (ed.), De Re Metallica: The Uses of Metal in the Middle
Ages. (AVISTA Studies in the History of Medieval Technology,
Science, and Art: Volume 4.) Aldershot: Ashgate, 101-111.

Antoniewicz, Wlodzimierz 1970. Ein Medaillon mit der Darstellung
der betenden Mutter Gottes (Maria Orans) aus Kekoméki in
Karelien. In Schmiedehelm, M.; Jaanits, L. & Selirand, J. (eds.),
Studia archaeologica in memoriam Harri Moora.

Tallinn: Valgus, 50-56.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 169



Appadurai, Arjun (1986) 2005. Introduction: commodities and

the politics of value. In Appadurai, Arjun (ed.), The social life of
things: Commodities in cultural perspective. Cambridge: Cambridge
University Press, 3-63.

Appelgren, Arne 1935. Om en del inhemska allmogesmycken.
Finskt Museum 1935, 45-57.

Appelgren, Arne 1936. Uppgifter om husgeradssaker av metall
i medeltidens och 1500-talets Finland. Kulturhistorisk
Arsbok 1935, 79-98.

Appelgren, Arne 1937. Hopeandyttely Kansallismuseossa 27/XII
1936-15/1 1937. Helsinki: Kansallismuseo.

Appelgren, Arne 1941. Mister Augustus Rudolphus’ kasa.
Finskt Museum 1941, 43-46.

Appelgren, Arne 1959. Bidrag till 16sningen av ett silverproblem.
Osma 1958-1959, 12-14.

Appelgren, Hjalmar 1901. Det underjordiska Abo.
Finskt Museum 8-1901, 49-65.

Appelgren-Kivalo, Hjalmar 1904. Moniriviset hopeiset
nivelkddtymme. Suomen Museo — Finskt Museum 1904, 49-66.

Appelgren-Kivalo, Hjalmar 1910. Kaitaisten perintéhopeat.
Suomen Museo 1910, 25-30.

Aqvist, Cecilia (ed.) 1989. Kastelholms slott: Arkeologiska
undersokningar 1984 - KS 15-KS 29. (Museibyran 1989, 1.)
Mariehamn: Alands landskapsstyrelse.

Aqvist, Cecilia (ed.) 1991. Kastelholms slott: Arkeologiska
undersokningar 1985-1989 - KS 30-KS 52. (Museibyran 1991, 1.)
Mariehamn: Alands landskapsstyrelse.

Arell, Berndt 1988. Karl Hedman: Konstsamlare, konstpolitiker
och donator. (Skrifter utgivna av Osterbottens museum 1.)
Vasa: Osterbottens museum.

Arvelin, Seppo 1997. Ejbyn kalkki ja pateeni: Turun
tuomiokirkon aarteita. Filatelisti 5/1997, 15-16.

Aschan, Joh. 1909. Kultaseppien kdsikirja: Kdytdnnollinen
kdstkirja kulta-, hopea-, ja jalokivisepille, galvanoitsijoille,
ammatti- ja kdsityoldiskouluille y. m. Helsinki: Otava.

Aspelin, Eliel 1880. Kertomus Rauman, Lapin ja Eurajoen
kirkoista. In Killinen, Kust[aa], Kiinteitd muinaisjddnnéksid
Ulvilan kihlakunnassa: Suomen Tiedeseuran myontdamilld
matkarahoilla lueteltuja 1878. Helsinki: Enlund, 177-209.

Aspelin, Eliel 1883. Kultasormus 1500-luvulta. Suomen
Muinaismuistoyhdistyksen Aikakauskirja V1, 143-147.

Aspelin, Eliel 1885a. Hauhon kirkko. Suomen
Muinaismuistoyhdistyksen Aikakauskirja VII, 86-93.

Aspelin, Eliel 1885b. Suomalaisia kalkkeja I. Suomen
Muinaismuistoyhdistyksen Aikakauskirja V11, 94-106.

Aspelin, Eliel 1887. Suomalaisia kalkkeja I1. Suomen
Muinaismuistoyhdistyksen Aikakauskirja VIII, 197-211.

Alspelin], J[ohan] R. 1894. Eris muinaiskalujen kerd#ja.
Suomen Museo 1-1894, 7-8.

Aspelin-Haapkyl4, Eliel 1902. Ejby kalken.
Finskt Museum 1902, 30-31.

Aspergen, Hans Henrik 1766. Forsok till en historisk, geometrisk
och physico-oeconomisk beskrifning 6fver Pedersére skn i Osterbotn:
Andra eller historiska delen. Abo: S.n.

Astrand, Barbro 1962. Heliga bokstiver i silver. Kulturen 1961, 92-105.
Astrom, Sven-Erik 1969. P4 tal om silver. Nya Argus 1969, 127-128.

Atchley, E. G. Cuthbert F. 1909. A History of the Use of Incense in
Divine Worship. London, New York, Bombay & Calcutta: Longmans,
Green and Co.

Atwood, Craig D. 2001. Always Reforming: A History of Christianity
Since 1300. Macon: Mercer University Press.

Axel-Nilsson, Géran 1967. Om silverskedar med s.k. polyederknopp.
Rdéhsska Konstslojdsmuseets drsbok 1965-66, 8-21.

Axel-Nilsson, Goran 1989. Thesaurus Cathedralis Lundensis: Lunds
domkyrkas medeltida skattsamling. Acta regiae societatis scientiarum
et litterarum Gothoburgensis: Humaniora 30.

Ayriipis, Aarne 1911. Tiedustelu "Osmansolmusta”. Kotiseutu 1911, 288.

Backes, Magnus & Délling, Regine 1969. Art of the Dark Ages.
Baden-Baden: S.n.

Backman, Ch[arles] Pierre 1963. Medeltida *fingerkull’ fran Oland.
Kalmar lin 1963, 48-71.

Backman, Sigbritt & Thrcke-Aberg, Ingalill 2006. Vanha
Kirkkonummi. (Kyrkslétts hembygdsforenings skrifter XXXII1.)
Kyrkslitt: Kyrkslétts hembygdsforening.

Bager, Einar 1953. Kring tva malmoguldsmeder. Malmé
fornminnesfSrening: Arsskrift 1953, 57-67.

Bal, Mieke 2002. Travelling Concepts in the Humanities:
A Rough Guide. Toronto: University of Toronto Press.

Barb, Alphons A. 1956. Mensa Sacra: The Round Table and the Holy
Grail. Journal of the Warburg and Courtauld Institutes 19, 40-67.

Battke, Heinz 1953. Geschichte des Ringes in Beschreibung und Bildern
dargestellt durch die Sammlung Battke. Baden-Baden.

Beckman, Bjarne 1954. Matts Kdttilmundsson och hans tid
1319-1326. (Kungl. Vitterhets-, historie- och antikvitetsakademiens
handlingar 85.) Stockholm: Kungl. Vitterhets-, historie, och
antikvitetsakademien.

Belozerskaya, Marina 2005. Luxury Arts of the Renaissance.
Los Angeles: J. Paul Getty Museum.

Bengtsson, Anders 1995. Katalog Gver silver och smycken.
In Bengtsson, Anders (ed.), Silver och smycken pd Skokloster:
Utstdllningskatalog 1995. (Skokloster-studier 28.)

Habo: Skoklosters slott, 65-144.

Bengtsson, Bengt 1970. Fallrepsknop pa medeltida silversked.
Varbergs museum arsbok 1970, 5-12.

Bengtsson, Bengt 1979. Gammalt silver ur Kulturens samlingar.
Lund: Kulturen.

170 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Bengtsson, Herman 1999. Den héoviska kulturen i Norden:

En konsthistorisk undersékning. (Kungl. Vitterhets-, historie- och
antikvitetsakademiens handlingar 43.) Stockholm: Kungl. Vitterhets-,
historie- och antikvitetsakademien.

Berg, Gosta 1934. Olaus Magnus bilder ur de nordiska folkens liv.
Fataburen 1934, 29-46.

Berg, Maxine 2005. Luxury & Pleasure in Eighteenth-Century Britain.
Oxford: Oxford University Press.

Berge, Rikard 1975. Norskt bondesylv. Oslo: Norges boklag.

Bergman, Karl & Billberg, Ingmar 1976. Metallhantverk.
Archaeologica Lundensia VII,199-212.

Bergstrom, Matti 1973. Raision Mahittulan kalmiston ruumishauta
n:o 2: Haudan rakenne ja kalusto. Suomen Museo 80-1973, 29-33.

Berry, Christopher J. 1994. The Idea of Luxury: A conceptual and
historical investigation. Cambridge: Cambridge University Press.

Berthelot, Sandrine; Marin, Jean-Yves & Rey-Delqué (eds.) 2002.
Vivre au Moyen Age: Archéologie du quotidien en Normandie,
XIIIe-XVe siécles. Milano: Continents.

van Beuningen, H. J. E.; Koldeweij, A. M. & Kicken, D. 2001.
Heilig en Profaan 2: 1200 Laatmiddeleeuwse Insignes uit openbare
en particuliere collecties. (Rotterdam Papers 12.) Cothen: Stichting
Middeleeuwse Religieuze en Profane Insignes.

Biczd, Piroska 1997. Dérfer und Stiidte in der zweiten Hilfte des 15.
und am Anfang des 16. Jahrhunderts. In Kolba, Judit H. (ed.), Fiihrer
durch die historische Ausstellung des Ungarischen Nationalmuseums
2:11.-17. Jahrhundert. Budapest: Magyar Nemzeti Muzeum, 31-40.

Bildhauer, Bettina 2006. Medieval Blood. Cardiff: University
of Wales Press.

Billow, Anders; Bohrn, Erik & Tuulse, Armin 1930. Sveriges
kyrkor: Uppland: Band I11: Hiifte 2: Langhundra hérad: Sodra delen.
Stockholm: Kungliga Vitterhets Historie och Antikvitets Akademien.

du Quesne Bird, N[icholas] 1997. Primitive currency in 15th century
Wells. Notes and Queries for Somerset and Dorset 34:345,106-108.

Bjorkegren, Rudolf 1928-1930. Ndr Gotland var danskt lydland:
Nadgra bilder. Visby: Forfattaren & Ridelius bokhandel.

Blindheim, Martin 1983. De gylne skipsflayer fra sen vikingetid:
Bruk og teknikk. Viking XLVI (1982), 85-111.

Blomkvist, Nils 1972. Fem upplidndska silverskatter.
Tor X1V (1970-1971), 7-32.

Blomgqvist, Ragnar 1948. Spénnen och soljor. Kulturen 1947, 120-155.
Blomqvist, Ragnar 1962. Passaren. Kulturen 1961, 148-159.

Blumfeldt, E. 1934. Saare-Li#ne piiskopkonna visitatsiooniprotokolle
aastaist 1519-1522. Ajalooline ajakiri 12 (1933), 44-55, 116-125,
160-164.

Bock, Sebastian 2008. Straufleneiziborium. In Meller, Harald;

Mundt, Ingo & Schmuhl, Boje E. Hans (eds.), Der heilige Schatz im
Dom zu Halberstadt. Regensburg: Schnell & Steiner, 118-119.

Boéthius, G. 1932. Sveriges kyrkor: Band I: Hdft 3: Falu domsagas
sddra tingslag. Stockholm: Kungliga Vitterhets Historie och
Antikvitets Akademien.

Bomansson, K[arl] A. 1863. Antikvarisk upplysning. Finlands
Allmdnna Tidning 5.5.1863, no. 102.

von Bonsdorff, Bertel 1987. Anteckningar om guldsmeded
Christopher Bondstorph stamfar for slikterna Bonsdorff-v.
Bonsdorffi Finland. Gentes Finlandiae VII, 83-90.

von Bonsdorff, Lars G. 1946. Lars Gabriel von Haartman intill 1827.
Helsingfors: Svenska litteraturséllskapet i Finland.

Borg, Tyra (1935) 1977. Guld- och silversmeder i Finland: Deras
stdamplar och arbeten 1373-1873. Helsingfors: Ab F. Tilgmann, 3rd ed.

Bos, Elisabeth G. G. 1973. Vijf eeuwen koper en brons — Five centuries
of brass and bronze. Amsterdam: Rijksmuseum.

Bostrom, Ragnhild 1988. Kan man lita pa Olaus Magnus?
Folkets historia 2/1988, 24-34.

Braun, Joseph 1924. Liturgisches Handlexikon. Regensburg:
Verlag Josef Kosel & Friedrich Pustet, 2nd ed.

Braun, Joseph 1932. Das christliche Altargerdt in seinem Sein
und seiner Entwicklung. Miinchen: Max Hueber Verlag.

Braun, Joseph 1940. Die Reliquiare des christlichen Kultes und
ihre Entwicklung. Freiburg im Breisgau: Herder.

Brenner, Victor D. 1904. Various Methods of Making a Medal.
Proceedings of the American Numismatic and Archaeological
Society 1903-1904, 37-41.

Brepohl, Erhard 1999. Theophilus Presbyter und das Mittelalterliche
Kunsthandwerk: Band 2. Kéln, Weimar & Wien: Béhlau.

Breyvogel, Bernd 2004. Silberhandel im Siidschwarzwald als Quelle
des Wohlstands im Hoch- und Spétmittelalter. In Markl, Greogr &
Lorenz, Sonke (eds.), Silber Kupfer Kobalt: Bergbau im Schwarzwald.
Filderstadt: Markestein Verlag, 192-211.

Brondsted, Johannes 1924. Early English Ornament: The sources,
development and relation to foreign styles of pre-Norman ornamental
art in England. London & Copenhagen: Hachette & Levin &
Munksgaard.

Brondsted, Johannes 1960. Danmarks Oldtid: ITI Jernalderen.
Gyldendal: Gyldendalske Boghandel, 2nd ed.

Brown, Duncan 2005. Pottery and Manners. In Carroll, Maureen;
Hadley, D. M. & Willmott, Hugh (eds.), Consuming Passions:
Dining from Antiquity to the Eighteenth Century.
Glouchestershire: Tempus, 87-98.

Bruns, Friedrich 1908. Die Liibeckischen Pfundzollbiicher
von 1492-1496. Hansische Geschichtsbldtter XIV, 357-407.

Brusila, Heljd 2001. Pyhin Olavin dominikaaniluostarin raunioista.
In Soiri-Snellman, Helena & Brusila, Heljd, Kaskenlinna: Asunto
Oy Kaskenlinnan rakennushistoria ja Pyhdn Olavin luostarin
rauniot. (Turun maakuntamuseo: Julkaisuja 1.) Turku: Turun
maakuntamuseo, 79-111.

Biicher, Carl (1901) 1967. Industrial Revolution.
New York: Burt Franklin.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 171



Buchholtz, Anton 1892. Goldschmiedearbeiten in Livland, Estland
und Kurland. Riga: Gesellschaft fiir Geschichte und Alterthumskunde
der Ostseeprovinzen Russlands.

Bygdén, Artur; Gejvall, Nils Gustaf & Hjortsjo, Carl Herman 1954.
Heliga Birgittas reliker. Lund: S.n.

Bicksbacka, Christina 1975. Féremalsbestandet i 1000-talets finska
myntforande skattfynd. Helsingin Yliopiston arkeologian laitos:
Moniste 11.

Biicksbacka, Christina 1989. Vanhaa hopeaa 1500-luvulta
1800-luvulle. In Poutasuo, Tuula (ed.), Suomalainen hopeataide.
Helsinki: Kirjayhtym, 9-18.

Cabrol, Fernand 1913. Pax in the Liturgy. In Herbermann, Charles G.;
Pace, Edward A.; Pallen, Condé B., Shahan, Thomas J. & Wynne,
John J. (eds.), The Catholic Encyclopedia X1.

New York: The Encyclopedia Press, 595.

Callmer, Johan 1994. Urbanization in Scandinavia and the Baltic
Region c. AD 700-1100: Trading Places, Centres and Early Urban
Sites. In Ambrosiani, Bjorn & Clarke, Helen (eds.), Developments
Around the Baltic and the North Sea in the Viking Age. (Birka Studies
3.) Stockholm: Riksantikvarieimbetet & Statens Historiska Museer,
50-90.

Campbell, Colin 1993. Understanding traditional and modern
patterns of consumption in eighteenth century England: A character
action approach. In Brewer, John & Porter, Roy (eds.), Consumption
and the World of Goods. London: Routledge, 40-57.

Campbell, Marian 1991. Gold, Silver and Precious Stones. In Blair,
John & Ramsay, Nigel (eds.), English Medieval Industries: Craftsmen,
Technique, Products. London & New York: Hambledon Press, 107-166.

Carelli, Peter 2001. En kapitalistisk anda: Kulturella fordndringar i
1100-talets Danmark. (Lund studies in medieval archaeology 26.)
Stockholm: Almgvist & Wiksell.

Carelli, Peter 2006. Craft in medieval Lund - Production for household
requirements, specialization and mass production. In Gliser, Manfred
(ed.), Liibecker Kolloquium zur Stadtarchdologie im Hanseraum V:

Das Handwerk. Liibeck: Verlag Schmidt-Romhild, 539-551.

Carpelan, Christian 2003. Inarilaisten arkeologiset vaiheet.
In Lehtola, Veli-Pekka (ed.), Inari - Aanaar: Inarin historia
jddkaudesta nykypdivddn. Inari: Inarin kunta, 29-95.

Carpelan, Tor 1958. Attartavlor for de pd Finlands Riddarhus
inskrivna dtterna: Andra bandet H-R. Helsinfors: Frenckellska
tryckeri.

Carlsson, Ronnie (ed.) 1988. Kastelholms slott: Arkeologiska
undersokningar 1982 och 1983 - KS 1-KS 14. (Museibyran 1988, 1.)
Mariehamn: Alands landskapsstyrelse.

Castrén, Zach. 1894. Luetteloja Suomen muinaisjddnnéksistd 20:
Kemin kihlakunta: Vanhan ajan muistoja Kemin, Tervolan ja Simon
seurakunnista. Helsinki: Suomen muinaismuistoyhdistys.

Callander, J. Graham 1924. Fourteenth-century brooches and other
ornaments in the National Museum of Antiquities of Scotland.
Proceedings of the Society of Antiquaries of Scotland 58 (1923-1924),
160-184.

Chapman, John 2000. Fragmentation in Archaeology: People,
Places and Broken Objects in the Prehistory of South Eastern Europe.
London: Routledge.

Chapuis, Julien 2001. A Treasury in Basel. In Husband, Timothy,
The Treasury of Basel Cathedral. New York: The Metropolitan
Museum of Art, 11-23.

Cherry, John 1980. Medieval metal finds from Liibeck. Liibecker
Schriften zur Archdologie und Kulturgeschichte 3,175-178.

Cherry, John 1994. The Middleham Jewel and Ring.
York: The Yorkshire Museum.

Christophersen, Axel 1980. Handverket i forandring: Studier i horn- og
beinhdndverkets utvikling i Lund c:a 1000-1350. (Acta archaelogica
Lundensia: Series in 4° 13.) Lund: Gleerup.

Christie, Sigfrid 1981. Kristussymboler. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid IX, cols. 387-391.

Cinthio, Erik 1984. Vad betyder medeltiden for arkeologien?
Abo landskapsmuseum: Raporter 6, 52-64.

Classen, Constance; Howes, David & Synnott, Anthony 1997.
Aroma: The cultural history of smell. London: Routledge.

Cleve, Anna 1968. Vehkalahden vanhoista kartanoista. In Punttila,
Matti & Manninen, Jorma (eds.), Vehkalahden pitdjdnkirja I.
(Ankkapurha VI.) Helsinki: Kymenlaakson osakunta, 39-44.

Cleve, Nils 1948. Spar av tidig kristendom in véstra Finland.
Finskt Museum LIV-LV - 1947-1948, 67-85.

Cleve, N[ils] 1967. [Review of Oldeberg, Andreas 1963. Metallteknik
under vikingatid och medeltid. Stockholm: Victor Petterssons
bokindustri.] Finskt Museum 1966, 97-98.

Cleve, Nils 1970. Silversmide: Medeltiden: Finland. Kulturhistorisk
lexikon for nordisk medeltid XV, 286.

Cleve, Nils 1978. Skelettgravfilten pa Kjuloholm i Kjulo II: Vikingatid
och korstagstid: Gravfiltet C. Finska Fornminnesforeningens
Tidskrift XLIV:2.

Clifford, Helen 1995. The makers of old silver: Goldsmiths,
their marks and methdos of manufacture. things 2 (1995), 6-26.

Collinson, Howard Creel 1986. Three Paintings by Mathis Gothart-
Neithart, callen *Griinewald’: The Transcendent Narrative as
Devotional Image. Ann Arbor: UMI.

Communionkalken i Rusko kyrka. Abo Underrdttelser 1824, nos.
73-74,76.

Connolly, David E. 2005a. A Research Bibliography of Early
Modern German Mining and Metallurgy. In Bork, Robert (ed.),
De Re Metallica: The Uses of Metal in the Middle Ages.
(AVISTA Studies in the History of Medieval Technology,
Science, and Art: Volume 4.) Aldershot: Ashgate, 387-401.

Connolly, David E. 2005b. Ulrich Riilein von Kalbe’s Bergbiichlein
in the Context of Sixteenth-century German Mining/metallurgical
Literature. In Bork, Robert (ed.), De Re Metallica: The Uses of Metal
in the Middle Ages. (AVISTA Studies in the History of Medieval
Technology, Science, and Art: Volume 4.) Aldershot: Ashgate,
347-366.

172 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Connolly, S. R. 1975. 14. Footed pyx. In Eucharistic Vessels of the Middle
Ages. Cambridge, Mass.: Busch-Reisinger Museum, 81-82, 125.

Cérdoba de la Llave, Ricardo 2005. A Fourteenth-century Spanish
Treatise on the Alloying and Assaying of Silver Coinage. In Bork,
Robert (ed.), De Re Metallica: The Uses of Metal in the Middle Ages.
(AVISTA Studies in the History of Medieval Technology, Science,
and Art: Volume 4.) Aldershot: Ashgate, 327-346.

Cornell, Henrik 1918. Norrlands kyrkliga konst under medeltiden.
Uppsala: Almqvist & Wiksells.

Costin, Cathy Lynne 1991. Craft Specialization: Issues in Defining,
Documenting, and Explaining the Organization of Production.
Archaeological Method and Theory 3,1-56.

Creutz, Kristina 2003. Tension and tradition: A study of Late Iron Age
spearheads around the Baltic Sea. Stockholm: Stockholm University.

Curman, Sigurd; Nerman, Birger & Selling, Dagmar (eds.) 1945.
Tiotusen dr i Sverige. Stockholm: Statens Historiska Museum.

Dahlbick, Géran 1988. I medeltidens Stockholm.
Stockholm: Stockholms medeltidsmuseum.

Dalton, O. M. 1912. Franks Bequest: Catalogue of the Finger
Rings: Early Christian, Byzantine, Teutonic, Mediaeval and Later.
London: Trustees of the British Museum.

Davidan, Olga 1982. Om hantverkets utveckling i Staraja Ladoga.
Fornvdnnen 77,170-179.

Davis, Dave D. 1985. Hereditary Emblems: Material Culture in the
Context of Social Change. Journal of Anthropological Archaeology 4,
149-176.

Debo, Paul 1923. Alte Ringe. Pforzheim: Eligius.

Deevey, Mary B. 1998. Medieval ring brooches in Ireland: A study
of jewellery, dress and society. (Wordwell Monograph Series No. 1.)
Wicklow: Wordwell.

Deleuze, Gilles & Guattari, Felix 1972. Capitalisme et schizophrénie 1:
Lanti-Edipe. Paris: Editions de Minuit.

Deleuze, Gilles & Guattari, Felix 1980. Capitalisme et schizophrénie 2:
Mille Plateaux. Pairs: Editions de Minuit.

DeMarrais, Elizabeth; Gosden, Chris & Renfrew, Colin (eds.) 2004.
Rethinking materiality: The engagement of mind with the material.
Cambridge: McDonald Institute for Archaeological Research.

Derrida, Jacques (1967) 1984. Of Grammatology. Trans. by Gayatri
Chakravorty Spivak. Baltimore & London: The Johns Hopkins
University Press.

Dix, Gregory 1947. The shape of the liturgy. London: Dacre Press,
2nd ed.

Dobres, Marica-Anne 2000. Technology and Social Agency:
Outlining a Practice Framework for Archaeology. Oxford & Malden,
MA: Blackwell.

Douglas, Mary 1996. Thought Styles: Critical essays on good taste.
London: Sage.

Drake Boehm, Barbara 1996. Opus Lemovicense: The Taste for

and Diffusion of Limousin Enamels. In Egan, Teresa (ed.), Enamels
of Limoges 1100-1350. New York: The Metropolitan Museum of Art,
40-47.

Drake, Knut 1985. Kirkkorakennukset. In Koskimies, Y. S. (ed.),
Hauhon, Luopioisten, Tuuloksen historia I. Hauho, Luopioinen &
Tuulos: Hauhon, Luopioisten ja Tuuloksen kunnat, 229-368.

Drake, Knut 1991. Raseborg: Grastensmurarna berittar sin historia.
In Rask, Henry, Snappertuna: En kustbygds hdvder: Del 1: Forntid-
1809. Ekenis: Snappertuna sockenhistorie kommitte, 87-140.

Drake, Knut 1997. Bengta Bengtsdotters bortappade sigill.
SKAS 2/1997,2-5.

Dreijer, Matts 1956. Tva alindska gjutformar. Alindsk Odling 17
(1956), 91-95.

Dreijer, Matts 1961. En undersokning av Lemlands kyrka 1957.
Alands Odling 22 (1961).

Dreijer, Matts 1963. Jomala kyrka. Aldndsk Odling 24 (1963), 3-52.

Dreijer, Matts 1964. Guldsvirdsknappen fran Kastelholm.
Aldndsk Odling 25 (1964), 27-57.

Dreijer, Matts 1967a. Medeltidskyrkan i Foglo. Aldndsk Odling 28
(1967), 3-31.

Dreijer, Matts 1967b. Relikkrucifixet fran Foglo. Sanct Olof1967,
14-16.

Dreijer, Matts 1970. Arkeologiskt nytt fran Aland 1969.
Alidndsk Odling 31 (1970), 177-186.

Dreijer, Matts 1972. Nér byggdes Finstroms kyrka? Alindsk Odling 33
(1972), 23-42.

Dreijer, Matts 1973. S. Mikael i Finstrom. Alindsk Odling 34 (1973),
3-67.

Dreijer, Matts 1975. Sankta Anna i K6kar. Sanct Olof1975, 26-30.

Dreijer, Matts 1983. Det dldndska folkets historia: I1 Fran stendldern
till Gustav Vasa. Mariehamn: Alands Kulturstiftelse, 2nd ed.

Dreijer, Stig 1988. Relik-krucifixet fran Foglo Sta Maria Magdalena
kyrka. Sanct Olof 42,19-32.

Drescher, Hans 1978. Untersuchungen und Versuche zum Blei-
und Zinnguf in Formen aus Stein, Lehm, Holz, Geweih und Metall:
Ein Beitrag zur mittelalterlichen Gieftechnik von Kleingert.
Jahrbuch des Instituts fiir Frithmittelalterforschung der Universitdt
Miinster 12, 84-115.

Drescher, Hans 1983. Metallhandwerk des 8.-11. Jahrhunderts in
Haithabu auf Grund der Werkstattbfille. In Jankuhn, Herbert (ed.),
Das Handwerk in vor- und frithgeschichtlicher Zeit: Bericht iiber

die Kolloquien der Kommission fiir die Altertumskunde Mittel- und
Nordeuropas in den Jahren 1977 bis 1980: Teil 2: Archdologische und
philologische Beitrdge. Gottingen: Vandenhoeck & Ruprecht, 174-192.

Duczko, Wladyslaw 1985. The Filigree and Granulation Work
of the Viking Period: An Analysis of the Material from Bjorké.
(Birka: Untersuchungen und Studien 5.) Uppsala: Kungl.
Vitterhetsakademien.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 173



Duffy, Eamon (1992) 2005. The Stripping of the Altars: Traditional
Religion in England c. 1400-c. 1580. New Haven & London: Yale
University Press, 2nd ed.

Eco, Umberto (1959) 2002. Art and Beauty in the Middle Ages. Trans.
by Hugh Bredin. New Haven & London: Yale University Press.

Egan, Geoff 1998. The Medieval Household: Daily Living c. 1150-c.
1450. (Medieval Finds from Excavations in London 3.) London:
Museum of London.

Egan, Geoff 2002. Mounts. In Egan, Geoff & Pritchard, Frances (eds.),
Dress Accessories ¢.1150-c.1450. (Medieval Finds from Excavations
in London 3.) London: Boydell Press, 162-243.

Egan, Geoff & Pritchard, France 2002. Dress Accessories c. 1150-c.
1450. (Medieval Finds from Excavations in London 3.)
Woodbridge: Boydell Press, 2nd ed.

Edgren, Helena 1996. Pyhid Henrik. In Edgren, Helena & Melanko,
Kirsti (eds.), Pyhdn Henrikin sarkofagi. Helsinki: Museovirasto,
38-48.

Edgren, Helena 1997. Keskiaikaiset veistokset. In Knapas, Marja
Terttu (ed.), Suomen kirkot — Finlands Kyrkor 20: Hattulan ja
Tyrvdnnon kirkot. Helsinki: Museovirasto, 25-39.

Edgren, Helena & Melanko, Kirsti (eds.) 1997. Pyhdn Henrikin
sarkofagi. Helsinki: Museovirasto.

Edgren, Torsten 1968. Zu einem Fund von Gussformen in Finnland.
Suomen Museo 1968, 37-51.

Edgren, Torsten 1977. Medeltidsarkeologi i Skirgardshavet.
Historisk Tidskrift for Finland 1977, 404-426.

Edgren, Torsten 1979. Hogholmen i Hitis, En hamnplats fran
medeltiden: En preliminér rapport. In Hamnar och ankarplatser i
sydvdst: 6 foredrag hallna pd m/s “VALVOJA” i augusti 1977.
Helsinki: Museiverket, 85-106.

Edgren, Torsten 1995a. Kyrksundet i Hitis: Ett arkeologiskt
forskningsprojekt kring en av “det danska itinerariets” hamnar
isydvistra Finlands skirgard. Budkavlen 74, 48-66.

Edgren, Torsten 1995b. Saariston hiisi. Hiidenkivi 1/1995, 10-16.

Edgren, Torsten (1992) 1998. Den férhistoriska tiden. In Norrback,
Mirtha (ed.), Finlands historia 1. Esbo: Schildts, 4th ed., 9-270.

Edgren, Torsten 1999. Fornldmningar och fornfynd i Hitis utskdr.
Kemi6: Sagalundsgillet.

Edsman, Carl-Martin 1996. Frdn silverfisken i Skaga till trdguden

i Silbojokk: Folkloristiska studier. (Skrifter utgivna genom Dialekt-
och folkminnesarkivet i Uppsala: Ser. B: 23.) Uppsala: Dialekt-
och folkminnesarkivet.

Edsman, Carl Martin & Esker6d, Albert 1949. Gammalt och
nytt om sista kiirven och arets dring. Rig 32, 21-44.

Ehn, Ola & Gustafsson, Jan Helmer (eds.) 1984. Kransen:
Ett medeltida kvarter i Uppsala. Uppsala: Almqvist & Wiksell.

Ehrnrooth, Carl (ed.) 1991. Baltic Silver: Silver Treasures from
Livonia Estonia and Courland. Stockholm & Helsinki: Stockholms
auktionsverk & Museum of Applied Arts.

Ekko, P[aavo] O.1948. Puumerkit ja niiden kéytt6 Vakka-Suomen
aineksen valossa. Turun Historiallinen Arkisto X, 242-262.

Ekko, P[aavo] O. 1984. Puumerkit ja riimut menneisyyden avaimina.
Helsinki: Suomen Heraldinen seura.

Ekstrom, Gunnar 1948. Nir uppticktes Ostra Silverberget?
Historisk Tidskrift 1948,126-134.

Ekstrom, Gunnar 1952. Aldre kyrksilver i Visteras stift. Rig 35, 77-93.

Ekstrom, Gunnar 1977. Kyrksilvret i Visterds stift genom tiderna:
Vol. I Arboga - Gustafs. Visteras: Visteras domkapitel.

Ekstrom, Gunnar 1978. Kyrksilvret i Visterds stift genom tiderna:
Vol. IT Hallstahammar - Koping. Visteras domkapitel.

Ekstrom, Gunnar 1980. Kyrksilvret i Visterds stift genom tiderna:
Vol. III Leksand - Rdttvik. Visteras: Visteras domkapitel.

Ekstrom, Gunnar 1981. Kyrksilvret i Visterds stift genom tiderna: Vol.
1V Sala - Soderbdrke. Vésteras: Vésteras domkapitel.

Ekstrom, Gunnar 1977. Kyrksilvret i Visterds stift genom tiderna:
Vol. V Transtrand - Appelbo. Visteras: Visteras domkapitel.

Elfwendahl, Magnus 1991. Mynten vid Kastelholm

- En kommentar. In Aqvist, Cecilia (ed.), Kastelholms slott:
Arkeologiska undersokningar 1985-1989; KS 30-KS 52. (Rapport
museibyran: Kastelholm 1991:1.) Mariehamn: Museibyran.

Elias, Norbert (1939) 2005. The Civilizing Process: Sociogenetic
and Psychogenetic Investigations. Oxford: Blackwell, rev. ed.

Emery, John 1976. European Spoons Before 1700.
Edinburgh: John Donald Publishers.

Endjirvi-Haavio, Elsa 1953. Ritvalan helkajuhla. Porvoo,
Helsinki: WSOY.

Ericsson, Georg J. V. (ed.) 1923. Handlingar och brev i Danzigs
arkiv till Sveriges medeltidshistoria. Goteborg: S.n.

Erixon, Sigurd 1943. Mdssing: Svenska manufakturer och
konsthantverksprodukter under 400 dr. Stockholm: S.n.

Eriksson, Isidor (ed.) 1953. Pernd kyrka. Helsingfors: Frenckellska
Tryckeri Aktiebolaget.

Ervamaa, Jukka 1972. Kékisalmen ja Hiitolan sormusten figuurit.
Suomen Museo 1972, 29-38.

L’Europe Gothique XIIe-XIVe siécles. 1968. Paris: Ministfre d’Eitat,
Affaires culturelles.

von Euw, Anton; Legner, Anton & Plotzek, Joachim M. 1973.

Rhein und Maas: Kunst und Kultur 800-1400: 2 Berichte, Beitrdge
und Forschungen zum Themenkreis der Ausstellung und des Katalogs.
Ko6ln: Schniitgen-Museum.

Evans, Joan (1953) 1989. A History of Jewellery 1100-1870.
London: Dover.

Fagerlund, L. W. 1878. Anteckningar om Korpo och Houtskdrs Socknar.
(Bidrag till kinnedom af Finlands natur och folk 28.) Helsingfors:
Finska Vetenskaps-Societeten.

174 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Fagerlund, L. W. 1886. Finlands leprosorier I: 1. S:t Jorans hospital. - 2.
Hospitalet pd Sjihlé. - 3. Hospitalet pd Gloskdr. (Sértr. ur Bidrag till
kiinnedom af Finlands natur och folk, H. 43.) Helsingfors: S.n.

Fagerstrom, Raimo 1983. Suomalaista hopeaa. Porvoo, Helsinki &
Juva: WSOY.

Fagerstrom, Raimo 1989. Suomalaisia antiikkikoruja.
Porvoo, Helsinki & Juva: WSOY.

Fagerstrom, Raimo 1991. Suomalainen hopea. In Aav, Marianne (ed.),
Dialogi: Hopea-aarteita Baltiasta, Pietarista ja Suomesta.
Helsinki: Taideteollisuusmuseo, 25-31.

Fagerstrom, Raimo 1996. Kalkkien aatelia. Glorian Antiikki 12/1996, 83.

Fagerstrom, Raimo 1997a. Ejbykalken. In Pohjolan suurvalta ja
herddvd leijona: Turun maakuntamuseon ndyttelyesite 24. Turku:
Turun maakuntamuseo, 99-100.

Fagerstrom, Raimo 1997b. Ejbyn kalkki. In Pohjolan suurvalta ja
herddvd leijona: Turun maakuntamuseon ndyttelyesite 24.
Turku: Turun maakuntamuseo, 98.

Fagerstrom, Raimo 2000a. Ejbynkalkki. In Gardberg, C. J.; Heininen,
Simo & Welin, P. O. (eds.), Kansallispyhdkké: Turun tuomiokirkko
1300-2000. Helsinki: Tammi, 318.

Fagerstrom, Raimo 2000b. Hopeaa Suomen kansallismuseon
kokoelmissa. Helsinki: Museovirasto.

Fagerstrom, Raimo 2000c. Turun tuomiokirkon hopeaesineet.
In Gardberg, C. J.; Heininen, Simo & Welin, P. O. (eds.),
Kansallispyhdkkd: Turun tuomiokirkko 1300-2000.

Helsinki: Tammi, 306-317.

Fagerstrom, Raimo 2000d. Tyra Borg: Hopeakokoelma - Silversamling
- Silver Collection. Helsinki: Kustannus W. Hagelstam.

Fagerstrom, Raimo 2005. Suomalaisen kultasepénty6n

vaiheita. In Soderstrom, Marita (ed.), Hohda hopea: Turkulaista
Jjalometallisepdntyétd keskiajalta nykypdivddn: Turun linna 13.5.2005-
8.1.2006. Turun maakuntamuseo: Néyttelyesite 37. Turku: Turun
maakuntamuseo, 50-63.

Fagerstrom, Raimo & Juntikka, Ilse 1996. Hopean hohdetta:
Oululaista hopeaa 1600-luvulta 1900-luvulle. Pohjois-Pohjanmaan
museon julkaisuja 14. Oulu: Pohjoinen.

Ferm, Olle 1986. ”Kalk, missale och manga andra ting, som ar
nodvindiga i Herrens hus”: Trefaldighets inventarier i borjan av
1500-talet. In Cnattingius, Nina & Nevéus, Torgny (eds.), Frdn Ostra
Aros till Uppsala: En samling uppsatser kring det medeltida Uppsala.
Uppsala: Riksantikvarieimbetet & Uppsala kommun.

Fett, Harry 1910. En islandsk tegnebog fra middelalderen.
(Videnskabs-Selskabets Skrifter I1. Historisk-filosofisk klasse 1910, 2.)
Christiania: Videnskabs-Selskabet.

Fewster, Derek 1999. The Invention of the Finnish Stone Age: Politics,
Ethnicity and Archaeology. In Huurre, Matti (ed.), Dig it all: Papers
dedicated to Ari Siiridinen. Helsinki: Finnish Antiquarian Society &
Archaeological Society of Finland, 13-20.

Finnberg, Jul[ius] 1929. Turun tuomiokirkon vuosisataiset vaiheet.
Helsinki: Otava.

Fingerlin, Ilse 1971. Giirtel des hohen und spdten Mittelalters.
Miinchen: Deutscher Kunstverlag.

Fjellstrom, Phebe 1962a. Lapskt silver: Studier 6ver en foremalsgrupp
och dess stdllning inom lapskt kulturliv: 1. Textdel. (Skrifterna utgivna
genom Landsmals och folkminnesarkivet i Uppsala Ser. C:3.)
Uppsala: Landsmals och folkminnesarkivet i Uppsala.

Fjellstrom, Phebe 1962b. Lapskt silver: Studier dver en foremalsgrupp
och dess stdllning inom lapskt kulturliv: 2. Féremalskatalog. (Skrifterna
utgivna genom Landsmals och folkminnesarkivet i Uppsala Ser. C:3.)
Uppsala: Landsmals och folkminnesarkivet i Uppsala.

Fjellstrom, Phebe 1983. Sacrifices, burial gifts and buried treasures:
Function and material. Arv 1983, 43-60.

Fjellstrom, Phebe 1995. Samesilver: En historisk kdlla vid utforskning
av sor- och nordsamisk kultur. Fragment av samisk historie.
Roros : Ser-Trendelag og Hedmark Reinsamelag, 31-57.

Fleege, Uno 1901. Del IT: Kultur och utveckling. In Rosberg, J. E. &
Fleege, Uno A., Kyrksldtt socken: Dess natur, utveckling och historia.
Helsingfors.

Fleur, Joyce 1980. Lepels: Een keuze uit de collectie van het Haags
Gemeentemuseum. Den Haag: Kolofon.

Florin, Maj 1935. Bonde- och bergsmanssilver som exponent fér
Bergslagens allmogekultur: Nagra resultat av en silverinventering
i Norr- och Séderbirke socknar. Rig 1935, 113-134.

Florin, Maj 1938. Silvrets roll inom bondebygderna kring
Dellensjoarna och Ovre Ljusnan. Svenska kulturbilder:
Ny folid 6: XI-XII, 215-244.

Forssell, Hans 1869. Sveriges inre historia fran Gustaf den Forste med
sdrskildt afseende pa forvaltning och ekonomi I. Stockholm: Norstedt.

Forsyth, Hazel & Egan, Geoff 2005. Toys, Trifles & Trinkets: Base-
Metal Miniatures from London 1200 to 1800. London: Museum of
London & Unicorn Press.

de Foville, A[lfred] 1907. La Monnaie. Paris: Lecoffre.

Frederiks, J. W. 1947. Gegraveerde gotische meshefte.
Nederlandsch Kunsthistorisch Jaarboek 1947, 217-237.

Fredrikson, Erkki 1986. Roonit ja vohvelit.
Jyviskyld: Keski-Suomen museo.

Fredrikson, Erkki 1990. Jyvdskyldldistd hopeaa.
Jyviskyld: Atena kustannus.

Friedenthal, Adolf 1931. Die Goldschmiede Revals.
Liibeck: Verlag Hansischen Geschichtsvereins.

Fritz, Johann Michael 1966. Gestochene Bilder: Gravierungen
auf deutschen Goldschmiedearbeiten der Spdtgotik. (Beihefte
der Bonner Jahrbiicher 20.) K6In: Bohlau.

Fritz, Johann Michael 1982. Goldschmiedekunst der Gotik in
Mitteleuropa. Miinchen: C. H. Beck.

Fritz, Johann Michael 2005. Das evangelische Abendmahlsgerit
in Deutschland: Vom Mittelalter bis zum Ende des Alten Reiches.
Leipzig: Evangelische Verlagsanstalt.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 175



Fuglesang, Signe Horn 1991a. Ornament. In Schia, Erik & Molaug,
Petter B. (eds.), De arkeologiske utgravninger i Gamlebyen, Oslo: Bind
8: Dagliglivets gljenstander — Del I1. Oslo: Alvheim & Eide, 159-222.

Fuglesang, Signe Horn 1991b. Spoons. In Schia, Erik & Molaug, Petter
B. (eds.), De arkeologiske utgravninger i Gamlebyen, Oslo: Bind 8:
Dagliglivets gljenstander - Del I1. Oslo: Alvheim & Eide, 223-250.

Fuhrmann, Hans 2008. Karlsreliquiar. In Meller, Harald; Mundt,
Ingo & Schmubhl, Boje E. Hans (eds.), Der heilige Schatz im Dom
zu Halberstadt. Regensburg: Schnell & Steiner, 120-123.

Gadd, Carl-Johan 1991. Sjdlvhushdll eller arbetsdelning? Svenskt
lant- och stadshantverk ca 1400-1860. (Meddelanden fran
Ekonomisk-historiska institutionen vid G6teborgs universitet 64.)
Goteborg: Ekonomisk-historiska institutionen.

Gaimster, David R. M. 1999. The Baltic ceramic market c. 1200-1600:
An archaeology of the Hanse. Fennoscandia archaeologica X V1, 59-69.

Gaimster, David 2003. Pots, Prints and Protestantism: Changing
Mentalities in the Urban Domestic Sphere, c. 1480-1580. In Gaimster,
David & Gilchrist, Roberta (eds.), Archaeology of Reformation
1480-1580. Leeds: Maney, 122-144.

Gaimster, David & Stamper, Paul (eds.) 1997. The Age of Transition:
The Archaeology of English Culture 1400-1600. (The Society for
Medieval Archaeology Monograph 15 - Oxbow Monograph 98.)
Oxford: Oxbow Books.

Gallén, Jarl 1957. Brodraskap. Kulturhistoriskt lexikon for nordisk
medeltid fran vikingatid till reformationstid 11, cols. 303-306.

Gallén, Jar] 1990. Kokars kloster sigill: En klumpig forfalskning.
Historisk Tidskrift for Finland 4/1990, 628-631.

Gardberg, C[arl] J. 1981. Kaupunkilaitos keskiajalla ja uuden ajan
alussa. In Tommila, Piivio (ed.), Suomen kaupunkilaitoksen historia I:
Keskiajalta 1870-luvulle. Helsinki: Suomen kaupunkiliitto, 9-49.

Gardberg, C[arl] J. 1986. Turun linnan kolme Katarinaa.
Trans. by Irma Savolainen. Helsinki: Otava.

Gardell, Solve 1945-1946. Gravmonument fran Sveriges medeltid.
Stockholm: Wahlstrém & Widstrand.

Gauthier, Marie-Madeleine 1950. Emaux limousins du XIIéme
au XIVéme siécles. Paris: S.n.

Gauthier, Marie-Madeleine 1971. Les émaux champlevés limousins
en Scandinavie. Bulletin de la Société Nationale des Antiquaires
de France 1971, 322-326.

Gell, Alfred 1998. Art and Agency: An Anthropologcal Theory.
Oxford: Clarendon Press.

Gilchrist, Roberta 1994. Gender and Material Culture: The archaeology
of religious women. London and New York: Routledge.

Gilchrist, Roberta 2008. Magic for the Dead? The Archaeology of
Magic in Later Medieval Burials. Medieval Archaeology 52, 119-157.

Glanville, Philippa 1990. Silver in Tudor and early Stuart England:
A social history and catalogue of the national collection 1480-1660.
London: Victoria and Albert Museum.

Glanville, Philipppa 2002. Introduction. In Glanville, Philippa &
Young, Hilary (eds.), Elegant Eating: Four hundred years of dining in
style. London: V&A Publications, 7-15.

Glassie, Henry (1975) 1991. Folk Housing in Middle Virginia:
A Structural Analysis of Historic Artifacts. Knoxville:
The University of Tennesee Press.

Glosek, Marian & Kajzer, Leszek 1977. Zu den mittelalterlichen
Schwerten der Benedictus-Gruppe. Waffen- und Kostiimkunde
1977(2), 117-128.

Goldthwaite, Richard A. 1993. Wealth and the demand for art in Italy
1300-1600. Baltimore: The Johns Hopkins University Press.

Gosden, Chris & Marshall, Yvonne 1999. The cultural biography
of objects. World Archaeology 31(2),169-178.

Gottlund, C. A. 1831. Otawa eli suomalaisia huvituksia: I osa.
Tukholma: M. G. Lundberg.

Gottlund, C. A. 1864. Ldsning for finnar uti blandade fosterlindska
dmnen 1. Helsingfors: Widerholm.

Granlund, John 1946. Syn och sanning hos Olaus Magnus.
Fataburen 1946, 119-132.

Granlund, John 1960. Guld. Kulturhistoriskt lexikon for nordisk
medeltid fran vikingatid till reformationstid V, cols. 565-566.

Granlund, John 1970a. Silver. Kulturhistoriskt lexikon for nordisk
medeltid fran vikingatid till reformationstid XV, cols. 264-271.

Granlund, John 1970b. Silver: Silvermalm och silvermalmssméltning.
Kulturhistoriskt lexikon for nordisk medeltid fran vikingatid till
reformationstid XV, cols. 272-276.

Granstrom, Gustaf Abraham 1940. Ur Sala gruvas historia intill
1600-talets mitt. Viisteras: Vestmanlands léns tidning.

Graudonis, Janis 2003. Turaidas pils II: Atradumi. Turaida:
Turaidas muzejrezervats.

Grevenor, Henrik 1926. Et skaaret relief fra middelalderen og

dets tegnede forbillede. In Bull, Francis & Sommerfeldt, W. P. (eds.),
Festskrift til Hjalmar Pettersen: 13de Januar 1926. Oslo: Steenske
forlag, 263-266.

Grieg, Sigurd 1933. Middelalderske befynd fra Bergen og Oslo.
Oslo: Det norske videnskaps-akademi.

Grieg, Sigurd 1936. Det norske handverks historie: 1, Middelalderen.
Oslo: Grendahl.

Grieg, Sigurd 1949. Et norsk drikkehorn i Nordiska museet.
Fataburen 1949,19-34.

Grieg, Sigurd 1968. Zu den Stadfunden von Stor-Hamar.
Archaeologica Lundensia 111, 141-153.

Grinder-Hansen, Poul 1997a. Ehtoolliskalkki. In Grinder-Hansen,
Poul (ed.), Margareeta: Pohjolan Rouva ja valtias: Kalmarin unioni
600 vuotta: Esseitd ja ndyttelyluettelo. Kdopenhamina: Tanskan
Kansallimuseo, 390-391.

Grinder-Hansen, Poul (ed.) 1997b. Margareeta: Pohjolan Rouva
Jja valtias: Kalmarin unioni 600 vuotta: Esseitd ja ndyttelyluettelo.
Koopenhamina: Tanskan Kansallimuseo.

176 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Grinder-Hansen, Poul 1997c. Slagelsen aarre, kolikot. In Grinder-
Hansen, Poul (ed.), Margareeta: Pohjolan Rouva ja valtias: Kalmarin
unioni 600 vuotta: Esseitd ja ndyttelyluettelo. Koopenhamina:
Tanskan Kansallimuseo, 327.

Grinder-Hansen, Poul 2002. Guides to the National Museum: Danish
Middle Ages and Renaissance. Copenhagen: National Museum.

Grotenfelt, Kustavi 1887. Suomen kaupasta ja kaupungeista
ensimmdisten Vaasa-kuninkaitten aikoina.
Helsinki: J. C. Frenckell & poika.

Grislund, Bo 1974. Relativ datering: Om kronologisk metod i
nordisk arkeologi. Uppsala: Almqvist & Wiksell.

Gundestrup, Bente 1991. Det kongelige danske Kunstkammer 1737
- The Royal Danish Kunstkammer 1737: I1.
Kebenhavn: Nationalmuseet.

Gustavsson, Kenneth 1980. Konservering av en medeltida
nattvardskalk frin Kékar. Aldndsk Odling 41, 49-52.

Gustavsson, Kenneth 1986. Nya ron om Kokars kloster.
Sanct Olof 40 (1986), 116-138.

Gustavsson, Kenneth 1988. Medeltida gravar vid Kokars kloster.
Sanct Olof 42 (1988), 149-157.

Gustavsson, Kenneth 1990. Utgrévningarna vid Kokar kloster 6ppnar
nya perspektiv pa medeltiden i skirgarden. Skdrgdrd 3/1990, 56-65.

Gustavsson, Kenneth 1992. Grifflar fran Kokars franciskanerkonvent.
Sanct Olof 46 (1992), 106-117.

Gustavsson, Kenneth 1993. Unders6kningar vid
franciskanerkonventet pa Kokar, Aland. Hikuin 20, 171-186.

Gustavsson, Kenneth 1994. Franciskanerklostret pa Kokar:
Nytt ljus 6ver medeltiden i skirgardshavet. Historisk Tidskrift
for Finland 3/1994, 494-518.

Gustavsson, Kenneth 1997. Hamng: En medeltida klostermiljo
i ytterskdrgarden. Mariehamn: Arkeologiska sektionen
vid Museibyran.

Haak, Arvi 2007. Metallit6o. In Haak, Arvi (ed.), Pudemeid
keskaegsest kdsitdost Tartus: Ndituse Manu et mente / Kde ja
méistusega kataloog. Tartu: Tartu linnamuuseum, 70-78.

Haapala, Pertti (ed.) 2007. Suomen historian kartasto.
Helsinki: Karttakeskus.

Haavio, Martti 1935. Tuulen nosto. Kotiseutu 3/1935, 3-13.

Haavio, Martti 1948. Piispa Henrik ja Lalli: Piispa Henrikin
surmavirren historiaa. Porvoo & Helsinki: WSOY.

Hammarstrom, Ingrid 1956. Finansforvaltning och varuhandel
1504-1540: Studier i de yngre Sturarnas och Gustav Vasas
statshushallning. Uppsala: Almqvist & Wiksell.

Hammarstrom, Ingrid 1958. The price of revolution of the sixteenth
century. Scandinavian Economic History Review 1957,118-154.

Hammervold, Alf 1997. Fingerringer fra middelalderen i Norge:
En undersokelse av fingerringer fra middelalderen og ringer av
middelaldertype. (Universitetets Oldsaksamling: Varia 40.)
Oslo: Universitetet i Oslo.

Harni, Heli 2008. Tuhansien vuosien ajalta. In Harni, Heli; Kiiski,
Piivid & Seppd, Johanna (eds.), Harry Kivijdrvi ja se mitd taiteeksikin
sanotaan. (Wiino Aaltosen museon julkaisu 53.) Turku: Wiino
Aaltosen museo, 109-202.

Hagelstam, Wenzel (1991) 2003. Suuri antiikkikirja. Porvoo,
Helsinki & Juva: WSOY, 8th ed.

Hagelstam, Wenzel (2003) 2004. Uusi antiikkikirja 1900-1980.
Helsinki: WSOY, 2nd ed.

Hagelstam, Wenzel & Toivonen, Kari 2001. Antiikkia, antiikkia.
Helsinki: Kustannus W. Hagelstam & Tarinatalo, 2nd ed.

Haggrén, Georg 1999. Skal! Sirpaleita keskiajalta — Glasskdrvor
frdn medeltiden - Fragments from the Middle Ages.
Turku: Aboa Vetus & Ars Nova.

Haggrén, Georg 2003. Sirpaleita Hansan kulttuuripiiristé:
Keskiaikaiset lasiastialyd6t. In Seppénen, Liisa (ed.), Kaupunkia
pintaa syvemmdltd: Arkeologisia ndkokulmia Turun historiaan.
(Archaeologia Medii Aevi Finlandiae IX.)

Turku: TS-Yhtymi & SKAS, 223-240.

Haggrén, Georg 2009. En tid av transition: Férindringar i den
materiall kulturen under 1500- och 1600-talen.
Finskt Museum 115 — 2008, 75-93.

Haggrén, Georg & Mikkola, Terhi 2000. Asutusjatkuvuutta ja
monipuolista esineellistd kulttuuria — Sddksméen Jutikkalan
kartanon arkeologiset tutkimukset vuosina 1999 ja 2000.
SKAS 3/2000, 14-20.

Haggren, Georg; Mokkonen, Teemu; Niukkanen, Marianna;
Peltonen, Karim & Yl6nen, Raija 1998. Helga and Nése, two crown
estates in Pernio. Fennoscandia archaeologica XV, 43-58.

Hahnloser, Hans R. & Brugger-Koch, Susanne 1985. Corpus der
Hartsteinschliffe des 12.-15. Jahrhunderts. Berlin: Deutscher
Verlag fiir Kunstwissenschaft.

Hikli, Esko (ed.) 1988. Kirja Suomessa: Kirjan juhlavuoden
ndyttely Kansallismuseossa 25.8-31.12.1988.
Helsinki: Helsingin yliopiston kirjasto.

af Hillstrom, Olof 1957. Karis socken frdn forntiden till
vdra dagar 4: Karis och Svartd kyrkor. Karis: Karis kommun,
Karis koping & Karis forsamling.

af Hillstrom, Olof 1959. Sockenkyrkan. In Pojo sockens historia:
Del 1. Pojo: Pojo kommun, 151-236.

Hamburger, Jeffrey F. 1997. Nuns as Artists: The Visual Culture of
a Medieval Convent. Berkeley, Los Angeles & London:
University of California Press.

Hirdelin, Alf 1998. Kult, Kultur och Kontemplation:
Studier i medeltida svenskt kyrkoliv. Skelleftea: Artos.

Hirdelin, Alf 2005. Virlden som yta och fonster: Spiritualitet i
medeltidens Sverige. Stockholm: Séllskapet Runica et Medizevalia.

Harjula, Janne 2005. Sheaths, scabbards and grip coverings:

The use of leather for portable personal objects in the 14th-16th century
Turku. (Archaeologia Medii Aevi Finlandiae X.) Turku: Suomen
keskiajan arkeologian Seura.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 177



Harjula, Janne 2008a. Before the Heels: Footwear and Shoemaking in
Turku in the Middle Ages and at the Beginning of the Early Modern
Period. (Archaeologia Medii Aevi Finlandiae XV.) Turku: Suomen
keskiajan arkeologian Seura.

Harjula, Janne 2008b. Kirjoittamisen arkeologiaa — ketki, mit,
miten, missd, milloin, miksi? SKAS 4,/2007 (2008), 10-19.

Harjula, Janne 2009. Kirjoihin ja kirjoittamiseen liittyvid esineitd
[uostarista. In press.

Harjula, Janne & Hiekkanen, Markus 2006. Crafts in the Town of
Turku from the 13th to the 18th Century. In Gléser, Manfred (ed.),
Liibecker Kolloquium zur Stadtarchdologie im Hanseraum V: Das
Handwerk. Liibeck: Verlag Schmidt-Rémhild, 521-537.

Heikel, A[xel] O.1881. Suomalaisten muinaisaikuisista sormuksista.
Helsingin Wiikko-Sanomia 13.1.1882, 1-2.

Heikel, A[xel] O.1882. Kertomus Pirkkalan kihlakunnan
muinaisjddnndksistd. Helsingfors: Findks Vetenskaps-Societeten.

Heikel, A[xel] O.1889. Tuukkalan 16yt6. Suomen
Muinaismuistoyhdistyksen Aikakauskirja X, 179-224.

Heikkil4, Tuomas 2005. Pyhdn Henrikin legenda. (Suomalaisen
Kirjallisuuden Seuran Toimituksia 1039.) Helsinki: Suomalaisen
Kirjallisuuden Seura.

Heindel, Hugo 1986. Ave-Maria-Schnallen und Hanttruwebratzen
mit Inschriften. Zeitschrift fiir Archdologie 20(1), 65-79.

Heininen, Simo (trans.) 1988. Suomen piispainkronikka. Written
by Juusten Paulus (Paavali). (Suomalaisen Kirjallisuuden Seuran
Toimituksia 476.) Helsinki: Suomalaisen Kirjallisuuden Seura.

Harjula, Janne & Jokela, Sanna 2003. Linkoja, kenkii ja muita kahden
kaivauksen nahkal6yt6jd. In Seppénen, Liisa (ed.), Kaupunkia pintaa
syvemmaltd: Arkeologisia ndkékulmia Turun historiaan. (Archaeologia

Medii Aevi Finlandiae IX.) Turku: TS-Yhtymi & SKAS, 255-266.

Hattat, Richard 1985. Iron Age and Roman brooches: A second
selection from the author’s collection. Oxfrod: Oxbow Books.

Hatz, Gert 1974. Handel und Verkehr zwischen dem Deutschen Reich
und Schweden in der spdten Wikingerzeit: Die deutschen Miinzen des
10. und 11. Jahrhunderts in Schweden. (Kungl. Vitterhets-, historie-
och antikvitetsakademien: Monografier 54.) Lund: Kungl.
Vitterhets-, historie- och antikvitetsakademien.

Hausen, Reinhold 1872. Anteckningar gjorda under en Antigvarisk
forskningsresa sommaren 1870 i Vestra Nyland.
Helsingfors: Finska Litteratur-sillskapets tryckeri.

Hausen, Reinhold 1873. Anteckningar gjorda under en antigvarisk
forskningsresa sommaren 1871 i Egentliga Finland samt pd Aland.
Helsingfors: J. C. Frenckell & son.

Hausen, Reinhold 1887. Anteckningar gjorda under en antiqvarisk
forskningresa sommaren 1876 i Ostra Nyland. Helsingfors: S.n.

Hausen, Reinhold 1916. Ur Alands forntid: Kulturhistoriska
skildringar 1. (Aland V) Helsingfors: Féreningen Alands viinner.

Hausen, Reinhold 1934. Kastelholms slott och dess borgherrar.
(Skrifter utgivna av Svenska Litteratursillskapet i Finland 247.,)
Helsingfors: Svenska Litteratursllskapet i Finland.

Hazelius-Berg, Gunnel 1952. Driktsmycken. In Lindblom, Andreas
(ed.), Smycken i Svensk dgo. Stockholm: Nordiska museet, 97-126.

Heckscher, Eli F. 1935. Sveriges ekonomiska historia fran Gustav Vasa:

D. 1, Fore frihetstiden, Bok 1, Medeltidshushdllningens organisering
1520-1600. Stockholm: Bonnier.

Hedman, Ossi 1969. Kemin kaupungin historia sekd katsaus Kemin
seudun ja Kemin Lapin varhaisempiin vaiheisiin 1. Tampere & Kemi:
Tampereen yliopiston tutkimuslaitos & Kemin kaupunki.

Heidegger, Martin (1978) 2002. Basic Writings from Being and Time
(1927) to The Task of Thinking (1964). Ed. by David Farrell Krell.
London: Routldge.

Heikel, A[xel] O.1878. Kertomus muinaisjddnndksistd Hauhon
kihlakunnassa. (Bidrag till kinnedom af Finlands natur och folk 29.)
Helsingfors: Finska vetenskaps-societeten.

178 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE

Heino, Ulla 1985. Kdsityd ja sen tekijit 1600-Iuvun Satakunnassa.
(Historiallisia tutkimuksia 127.) Helsinki: Suomen historiallinen
seura.

Heinonen, Jorma & Vuoristo, Osmo (1964) 2001. Antiikkikirja.
Helsinki: Tammi, 15th ed.

Helander, Sven 1969. Rokelse. Kulturhistoriskt lexikon for nordisk
medeltid fran vikingatid till reformationstid X1V, cols. 621-622.

Helenius, Johanna 1994. Linnan ruokatalous Juhana Herttuan
aikana. Turun maakuntamuseo: Raportteja 16, 89-93.

Helger, Nils 1945. Hdllefors socken: Hembygdsbeskrivning
i historisk framstidllning. Hallefors: Héllefors socken.

Heller, Elisabeth 1976. Das altniederldndische Stifterbild.
Miinchen: S.n.

Hellner, Brynolf 1952. Halssmycken. In Lindblom, Andreas (ed.),
Smycken i Svensk dgo. Stockholm: Nordiska museet, 37-70.

Henderson, Julian 2000. The Science and Archaeology of
Materials: An investigation of inorganic materials.
London & New York: Routledge.

Hernmarck, Carl 1941. Barocken. In Killstrom, Olle & Hernmarck,
Carl, Svenstk Silversmide 1520-1850: Del I: Rendissans och barock
1520-1700. Stockholm: Nordisk Rotogravyr, 139-248.

Herva, Vesa-Pekka 2004. Mind, materiality and the interpretation
of Aegean Bronze Age art: From iconocentrism to a material-culture
perspective. Oulu: Oulu University Press.

Herva, Vesa-Pekka 2008. Arkeologian 1dhdekritiikki. In Halinen,
Ari & Uino, Pirjo (eds.), Johdatus arkeologiaan.
Helsinki: Gaudeamus, 126-128.

Herva, Vesa-Pekka & Tkidheimo, Janne 2002. Defusing dualism:
Mind, materiality and pre-historicity. Norwegian Archaeological
Review 35(2), 95-108.

Hiekkanen, Markus 1986. Archaeology of the Medieval Stone Church

of Lempéild in Satakunta, Finland. Fennoscandia archaeologica 111,
91-101.



Hiekkanen, Markus 1988. Polvesta polveen tddlld: Espoon kirkon
esiinkaivettua menneisyyttd. Espoo: Espoon seurakunnat.

Hiekkanen, Markus 1993a. De finska klostren under medeltiden:

Arkeologiskt och byggnadshistoriskt perspektiv. Hikuin 20, 123-154.

Hiekkanen, Markus 1993b. Rengon kirkon historia. In Hiekkanen,
Markus & Hérme, Jussi, Rengon historia. Renko: Rengon kunta &
Rengon seurakunta, 51-252.

Hiekkanen, Markus 1994. The stone churches of the medieval
diocese of Turku: A systematic classification and chronology.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 101.

Hiekkanen, Markus 1995. Alands medeltida kyrkor: En small eller
bred infallsvinkel. Historisk Tidskrift for Finland 1/1995, 113-128.

Hiekkanen, Markus 1996a. Suomen keskiajan kivikirkot
ja kirkkointerioorit. In Litzen, Veikko & Tuhkanen, Totti
(eds.), Keskiajan kulttuurihistorian lukukirja. Turku:
Tdydennyskoulutuskeskus, Turun yliopisto, 72-80.

Hiekkanen, Markus 1996b. Vesilahden sakaristo ja vanhemmat
puukirkot. In Honka-Hallila, Helena (ed.), Vesilahti 1346-1996.
Vesilahti: Vesilahden kunta ja seurakunta, 208-233.

Hiekkanen, Markus 1997. A fragment of a choir-stall in Hollola
Church - An archaeological addition to art-historical material.
Fennoscandia archaeologica X1V, 47-52.

Hiekkanen, Markus 1998. Taideteosten ja rakennusten ajoitus.

In Elovirta, Arja & Lukkarinen, Ville (eds.), Katseen rajat:
Taidehistorian metodologiaa. Helsinki & Lahti: Helsingin yliopiston
Lahden tutkimus- ja koulutuskeskus, 228-238.

Hiekkanen, Markus 1999. Someron kirkkorakennukset keskiajalla.
In Honka-Hallila, Helena (ed.), Somero ja Somerniemi 1449-1999.
Somero & Somerniemi: Someron seurakunta & Somerniemen
seurakunta, 27-54.

Hiekkanen, Markus 2000. Ulvilan kirkon ika. Sarka 2000, 20-39.

Hiekkanen, Markus 2001a. Vaatimaton viitoskirja Suomen
kristillistymisesti. Tieteessd tapahtuu 6/2001, 53-56.

Hiekkanen, Markus 2001b. Purhonen ja Suomen kristillistyminen.
Tieteessd tapahtuu 8/2001, 41-43.

Hiekkanen, Markus 2002a. Die Griindung der Stadt Turku. In
Muguréviés, Evalds & Ose, Ieva (eds.), Civitas et castrum ad Mare
Balticum. Riga: Latvijas véstures institita apgads, 157-177.

Hiekkanen, Markus 2002b. Siéksméki ja keskiajan uskonnollinen
kulkue. Sddksmdki 2002, 22-24.

Hiekkanen, Markus 2003a. Suomen kivikirkot keskiajalla.
Helsinki: Otava.

Hiekkanen, Markus 2003b. Turun kaupungin perustaminen:
Tulkintayritys uusien arkeologisten tutkimusten perusteella. In
Seppénen, Liisa (ed.), Kaupunkia pintaa syvemmaltd: Arkeologisia
ndkékulmia Turun historiaan. (Archaeologia Medii Aevi Finlandiae
IX.) Turku: TS-Yhtym# & SKAS, 42-52.

Hiekkanen, Markus 2003c. Viipurin ldini - rautakaudesta
keskiaikaan. In Saarnisto, Matti (ed.), Viipurin lddnin historia I:
Karjalan synty. Jyviskyld: Gummerus, 475-504.

Hiekkanen, Markus 2003d. Wooden Main Altars in the Medieval
Stone Churches of Finland. In Lang, Valter & Tamla, Ulle (eds.),
Travelling with an Archaeologist through the Baltic Countries:
Studies in Honour of Jiiri Selirand - Arheoloogiga Léddnemeremaades:
Uurimusi Jiiri Seliranna auks. (Muinasaja teadus 13.)

Tallinn & Tartu: Ajaloo instituut & Tartu iilikool, 95-106.

Hiekkanen, Markus 2004. An outline of the early stages of
eccleasiastical organization in Finland. In Gudmundsson, Gardar
(ed.), Current issues in Nordic Archaeology: Proceedings of the 21st
Conference of Nordic Archaeologists, 6.-9. September 2001, Akureyri,
Iceland. Reykjavik: Society of Icelandic Archaeologists, 161-5.

Hiekkanen, Markus 2005. Pitki reformaatio: Katolisista luterilaisiin
alttarikoristeisiin 1550-1870. Suomen Kirkkohistoriallisen Seuran
Toimituksia 197,171-188.

Hiekkanen, Markus 2006a. Hajamietteiti Suomen kirkkoarkeologian
vuosien 1868-2006 saldosta, nykypéivésti ja huomisesta. SKAS
3/2006, 39-54.

Hiekkanen, Markus 2006b. Helminauhoja uuden ajan alkupuolen
haudoissa. Muinaistutkija 3/2006, 23-48.

Hiekkanen, Markus 2006¢. Nagra finska kyrkogravar med pérlor
fran 1600-1700-talen. Hikuin 33, 249-262.

Hiekkanen, Markus 2006d. Uskelan pitéjin kirkkorakennukset
ennen 1800-luvun alkua. In Pylkkénen, Ali, Joki yhdisti ihmiset:
Salon ja Uskelan historia n. 1150-1868. Salo: Salon kaupunki, 660-671.

Hiekkanen, Markus 2007. Suomen keskiajan kivikirkot. (Suomalaisen
Kirjallisuuden Seuran Toimituksia 1117,) Helsinki: Suomalaisen
Kirjallisuuden Seura.

Hiekkanen, Markus 2008a. The Cult of Saint Henry of Finland:

Sites, Remains, and Traditions 1400-1700 AD. In Das 15. und 16.
Jahrhundert: Archdologie einer Wendezeit, Tagung an der Universitdt
Tiibingen, 21.-25.2.2007, Zwischen Tradition und Wandel, Archdologie
des 15. und 16. Jahrhunderts. Tiibingen: Univirsitet Tiibingen, 157-164.

Hiekkanen, Markus 2008b. Keskiaikaisten pé#alttarien
purkaminen ja uusien muuraaminen Suomen kivikirkoissa
luterilaisen ortodoksian ajalla 1600-luvulla: Yrityksié katolisen
kansanhurskauden kiinnekohtien hivittimiseksi? In Mahlamiki,
Tiina; Pyysidinen, Ilkka & Taira, Teemu (eds.), Pyhd: Raja, kielto
Jja arvo kansanomaisessa uskonnossa. (Suomalaisen Kirjallisuuden
Seuran Toimituksia 1199, Tieto.) Helsinki: Suomalaisen
Kirjallisuuden Seura, 69-89.

Hiekkanen, Markus 2008c. Kristuksen viitan koristesolki Naantalin
alttarikaapissa. In Jirvinen, Outi (ed.), Tuukka Talvio: Sexagenario
dedicata. (Suomen Numismaattisen Yhdistyksen Julkaisuja 6.)
Helsinki: Suomen Numismaattinen Yhdistys, 261-267.

Hiekkanen, Markus 2008d. “The Stripping of Altars” on the Fringes
of Europe: The 17th Century Relocation and Rearticulation of
Finnish Medieval High Altars after the Reformation. In Kodres,
Krista & Kurisoo, Merike (eds.), Art and the Church: Religious

Art and Architecture in the Baltic Region in the 13th-18th Centuries.
(Eesti Kunstiakadeemia toimetised 18.) Tallinn: Eesti
Kunstiakadeemia, 119-130.

Hildburgh, W[alter] L. 1908. Notes on Some Amulets of the Three
Magi Kings. Folklore 19(1), 83-87.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 179



Hildebrand, Hans 1879. Sveriges medeltid: Kulturhistorisk skildring:
Forsta delen. Stockholm: P. A. Norstedt & Soner.

Hildebrand, Hans 1884-1898. Sveriges medeltid: Kulturhistorisk
skildring: Andra delen. Stockholm: P. A. Norstedt & Soner.

Hildebrand, Hans 1898-1903. Sveriges medeltid: Kulturhistorisk
skildring: Tredje delen. Stockholm: P. A. Norstedt & Soner.

Hildebrand, Bror Emil & Hildebrand, Hans 1873-1878. Teckningar
ur svenska Statens Historiska Museum: Del 1-3. Stockholm: Statens
Historiska Museum.

Hindman, Sandra 2007. Toward an Art History of Medieval Rings:
A Private Collection. London: Paul Holberton publishing.

Hinton, D. A. 2005. Gold and Gilt, Pots and Pins: Possessions and
People in Medieval Britain. Oxford: Oxford University Press.

Hipping, Anders Johan (1817) 1978. Beskrifning ofver
Perno socken i Finland. Lovisa: Ostra Nylands forlag.

Hirn, Marta 1952. St Henriks kenotafium i Nousis kyrka:
Vad man under #ldre tider vetat om detta monument och hur man
tagit vard om det. Finskt Museum LIX, 41-79.

Hirn, Yrj6 (1909) 1987. Det heliga skrinet: Studier i den katolska
kyrkans poesi och konst. Vejbystrand: Catholica.

Hirvonen, Virpi 1997. Kaksiosainen relikvaario Turun tuomiokirkossa.

In Pohjolan suurvalta ja herddvd leijona. (Turun maakuntamuseo:
Niyttelyesite 24.) Turku: Turun maakuntamuseo, 101-103.

Hirviluoto, Anna-Liisa 1985. Hollolan vaiheet ennen kristinuskon
tuloa - kivikaudesta keskiaikaan. In Mantere, Heikki (ed.), Hollolan
kirkko: Asutuksen, kirkon ja seurakunnan historiaa.

Hollola: Hollolan seurakunta, 7-36.

Hogman, Volter 1907. Rauman kaupungin historia I:
Vuoteen 1641. Helsinki: S.n.

Holmkvist, Erik 1954. Sala silvergruvas begynnelse.
Historisk Tidskrift 1954, 276-280.

Holmgqvist, Wilhelm 1963. Overgdngstidens metallkonst. (Kungl.
Vitterhets-, historie- och antikvitetsakademiens handlingar:
Antikvariska serien 11.) Stockholm: Almqvist & Wiksell.

Horbas, Claudia 2001. Goldschmiedekunst von der Renaissance
bis zum Klassizismus aus einer Liibecker Privatsammlung.
(KulturStiftung der Lander - PATRIMONIA 204.) Liibeck:
KulturStiftung der Lénder & Museum fiir Kunst und
Kulturgeschichte der Hansestadt Liibeck.

Horskjeer, Erik 1966. Monstrans. Kulturhistorisk lexikon for nordisk
medeltid frdn vikingatid till reformationstid X1, cols. 685-687.

Hoskins, Janet 1998. Biographical Objects: How Things Tell the Stories
of People’s Lives. New York & London: Routledge.

Hoskins, Janet 2006. Agency, Biography and Objects. In Tilley,
Christopher; Keane, Webb; Kiichler, Susanne; Rowlands, Michael &
Spyer, Patricia (eds.), Handbook of Material Culture. London: Sage,
74-84.

Hourihane, Colum 2005. The Processional Cross in Late Medieval
England: ‘The Dallye Cross’. London: Society of Antiquaries of
London.

Huhtala, Heikki 1988. Ulvilan kirkko. Ulvila: Ulvilan seurakunta.

Huizinga, Johan (1919) 1996. The Autumn of the Middle Ages. Trans.
by Rodney J. Payton & Ulrich Mammitzsch. Chicago: University of
Chicago Press.

Hunt, R. W. 1984. The Schools and the Cloister: The Life and Writings
of Alexander Nequam (1157-1217). Oxford: Calendron Press.

Husband, Timothy B. 1992. The Winteringham Tau Cross and
Ignis Sacer. Metropolitan Museum Journal 27,19-35.

Husband, Timothy 2001. The Treasury of Basel Cathedral.
New York: The Metropolitan Museum of Art.

Huurre, Matti (1979) 2000. 9000 vuotta Suomen esihistoriaa.
Helsinki: Otava, 6th ed.

Huure, Matti 1983. Pohjois-Pohjanmaan ja Lapin historia:
1 Pohjois-Pohjanmaan ja Lapin esihistoria. Oulu: Pohjois-Pohjanmaan
maakuntaliiton ja Lapin maakuntaliiton yhteinen historiatoimikunta.

Hyvonen, Arja & Hintsala, Kari 2005. Mestarit, kisillit ja

oppipojat. In Soderstrém, Marita (ed.), Hohda hopea: Turkulaista
jalometallisepdntydtd keskiajalta nykypdivddn: Turun linna 13.5.2005-
8.1.2006. (Turun maakuntamuseo: Néyttelyesite 37,) Turku: Turun
maakuntamuseo, 64-68.

Hyvonen, Heikki 1983a. Kirkollinen esine: Historiallinen dokumentti:
Hyrynsalmen kirkko. Kotiseutu 2/1983, 83-87.

Hyvoénen, Heikki 1983b. Suomalaista keramiikkaa. Porvoo, Helsinki,
Juva: WSOY.

Hyvonen, Heikki 1990. Kiintei sisustus, taideteokset ja esineisto.
In Knapas, Marja Terttu (ed.), Suomen Kirkot - Finlands Kyrkor 16:
Rauman kirkot. Helsinki: Museovirasto, 61-130.

Hyvonen, Heikki 1994. Kirkon taideteokset ja esineisto. In Knapas,
Marja Terttu (ed.), Vantaan Pyhdn Laurin kirkko 500: Tutkielmia
kirkon historiasta. Vantaa: Vantaan seurakunnat, 137-62.

Hyvonen, Heikki 1997. Karjalan luterilaisten kirkkojen esineistén
kehitys ja erityispiirteitd. In Rinno, Soile & Laukkanen, Minna (eds.),
Karjalan luterilaiset kirkot ja seurakuntien pyhdt esineet: Antreasta
Ayrédpddhdn - Hiljaiset kirkot. Lappeenranta: Eteld-Karjalan
taidemuseo, 309-402.

Hyvonen, Heikki 2000. Kirkollisen esineiston kehitys
uskonpuhdistuksen jilkeen. In Lempa, Nina (ed.), Kirkko kulttuurin
kantajana. Helsinki: Kirkkohallitus & Museovirasto, 89-97.

Hyvonen, Heikki & Knapas, Marja Terttu 1997. Esineluettelo.
In Knapas, Marja Terttu (ed.), Suomen Kirkot - Finlands Kyrkor 20:
Hattulan ja Tyrvdnnén kirkot. Helsinki: Museovirasto, 222-231.

Tkdheimo, Markku 1989. Muu esineistd. Turun maakuntamuseo:
Raportteja 10,156-162.

Immonen, Visa 2002. Functional Ladles or Ceremonial Cutlery?
A cultural biography of prehistoric wooden spoons from Finland.
Acta Borealia 2002, 27-47.

Immonen, Visa 2003. Lusikat arvoesinein, arkiesineini ja
arkeologisen luokittelun kohteena. In Seppénen, Liisa (ed.),
Kaupunkia pintaa syvemmaltd: Arkeologisia ndkokulmia Turun
historiaan. (Archaeologia Medii Aevi Finlandiae IX.)

Turku: TS-Yhtymi & SKAS, 241-254.

180 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Immonen, Visa 2004. Medieval vernicle finger rings in Finland.
Fornvinnen 2004, 103-118.

Immonen, Visa 2005a. Mestarin verstaasta piispan poytédan:
Keskiajan ja 1500-luvun kultasepiinty6 Turussa. In Soderstrom,
Marita (ed.), Hohda hopea: Turkulaista jalometallisepdntyétd
keskiajalta nykypdivdcdn: Turun linna 13.5.2005-8.1.2006.
(Turun maakuntamuseo: Niyttelyesite 37,

Turku: Turun maakuntamuseo, 12-29.

Immonen, Visa 2005b. Pyhiin Veronikan liina: Julkisen ja
yksityisen hartaudenharjoituksen kuva-aihe keskiajan Suomessa.
Suomen Kirkkohistoriallisen Seuran Vuosikirja 95, 72-99.

Immonen, Visa 2006a. Ars archaeologica - Katsaus
muinaistieteeseen kirjallisuuden, kuvataiteiden ja teatterin pauloissa.
Muinaistutkija 4/2006, 11-27.

Immonen, Visa 2006b. Kultaa ja geometriaa: Pyhén Yrjdnian
hospitaalin ehtoollisvilineiden valmistus.
Arkeologia NYT! 3/2006,10-14.

Immonen, Visa 2006¢. Sami spoons as artefacts of ethnicity:
Archaeological reflections on an ethnographic artefact group.

In Herva, Vesa-Pekka (ed.), People, material culture and environment
in the north: Proceedings of the 22nd Nordic Archaeological Conference,
University of Oulu, 18-23 August 2004. Oulu: University of Oulu,
42-51.

Immonen, Visa 2006d. Suomalaisen kulta- ja hopeasepéntyon
historian bibliografia. Ennen & nyt 2/2006. [http://www.ennenjanyt.
net/2006_2/referee/immonen2.html]

Immonen, Visa 2006e. Taiteen, kisityon ja kulutuksen punoksia

- Suomalaisen hopeahistorian tutkimuksen 120 vuotta. Ennen & nyt
2/2006. [http://www.ennenjanyt.net/2006_2 /referee /immonen.
html]

Immonen, Visa 2006f. Turun tuomiokirkon sormukset -
Hautalyt6ryhmé muistona siéty-yhteiskunnasta.
Suomen Museo 2005, 65-77.

Immonen, Visa 2007a. Arvoituksellinen sinettisormus keskiajalta.
Lempddildn Joulu 2007, 34-36.

Immonen, Visa 2007b. Defining a culture: The meaning of
Hanseatic in Medieval Turku. Antiquity 81, 720-732.

Immonen, Visa 2007c. Lempéildn kirkon alttariristi - muisto
keskiaikaisesta uskoneldmasti. Lempddldn Joulu 2007, 4-6.

Immonen, Visa 2007d. Museokokoelmat ja historiallisen ajan
arkeologian esinebiografinen tutkimusprosessi - metodologisia ja
byrokraattisia havaintoja. Kuriositeettikabi.net 2/2007. [http://www.
kuriositeettikabi.net/]

Immonen, Visa 2007e. Pro sacra eucharista conseruanda - Finnish
medieval ciboria and the temporality of artefacts. In Immonen, Visa;
Lempidinen, Mia & Rosendahl, Ulrika (eds.), Hortus novus: Fresh
approaches to medieval archaeology in Finland. (Archaeologia

Medii Aevi Finlandiae XIV.) Turku: Suomen keskiajan

arkeologian seura, 76-90.

Immonen, Visa 2007f. Vaskinen sinettisormus Lempaélasta:
Lis# keskiaikaisten Kristus-monogrammien historiaan.
Pirkan maan alta 8 (2007), 52-63.

Immonen, Visa 2008a. Kirkollisen ja maallisen rajapinnalla:
Suuntaviivoja Suomen mychéiskeskiajan metallisten
liturgiaesineiden ja visuaalisen kulttuurin tutkimukseen.
SKAS1/2008, 3-15.

Immonen, Visa 2008b. The Medieval Sepulchre Reliquary of
Finstréom Church. SKAS 4/2007 (2008), 2-9.

Immonen, Visa 2009b. Maallinen hopea kirjoissa ja kéitkoissé:
Lihdeaineistojen eroista ja yhtildisyyksistd 1500-luvun Suomessa.
SKAS 4/2008, 3-12.

Immonen, Visa & Hiekkanen, Markus 2008. Luxuries in the Town
of Turku during the Middle Ages. In Gliser, Manfred (ed.), Liibecker
Kolloquium zur Stadtarchdologie im Hanseraum VI: Luxus und
Lifestyle. Liibeck: Schmidt-Rémhild, 609-625.

Itkonen, T[oivo] I. 1948. Suomen lappalaiset vuoteen 1945: Toinen osa.
Helsinki: WSOY.

Itkonen, T[oivo] I.1957. Suomen kansanomaista puuornamentiikkaa
1600-luvulla. Kalevalaseuran Vuostkirja 37, 73-98.

Jaakkola, Jalmari 1950. Suomen historia 5: Suomen
mydhdiskeskiatka 1: Unionin alkukausi. Porvoo: WSOY.

Jaakkola, Jalmari 1959. Ejbyn kalkki Suomen varhaisimman
historian isén eldménty6n symbolina. Historiallinan
Atkakauskirja 1959, 229-246.

Jacobsen, Michael A. & Rogers-Price, Vivian 1983.
The Dolphin in Renaissance Art. Studies in Iconography 9, 31-56.

Jdgerhorn, Reginald 2006. Det Jigerhornska hornet.
Sléktforskaren 2,/2006, 7-9.

Jégerhorn, Reginald 2007. Nagot om genealogisk forskning
och dtten Jigerhorn af Spurila. Gentes Finlandiae X, 91-124.

Jakard, Tiina 2003. Paluu Ulvilan Liikistoon - uusien tutkimusten
satoa. SKAS 2/2003, 28-33.

Jambaick, Juha 1996. Niirnbergildisvati. In Herranen, Merja;
Jambick, Juha & Tamminen, Marketta (eds.), Porvoon museon
aarteita - Skatter i Borgd Museum. Porvoo: Porvoon Museo, 8-9.

Jankuhn, Herbert 1983. Vorbemerkungen zu den archiiologischen
Beitrégen. In Jankuhn, Herbert (ed.), Das Handwerk in vor- und
friihgeschichtlicher Zeit: Bericht iiber die Kolloquien der Kommission
flir die Altertumskunde Mittel- und Nordeuropas in den Jahren 1977 bis
1980: 2: Archdologische und philologische Beitrdge.

Gottingen: Vandenhoeck & Ruprecht, 7-11.

Janse, Otto 1907. Medeltidsminnen frdn Ostergétland.
Stockholm: Justus Cederquists férlag.

Jarva, Eero 2002. Ex oriente lux - aineellisessakin kulttuurissa.
In P6lonen, Janne & Jarva, Eero (eds.), Antiquitas Borea — Antiikin
kulttuurin pohjoinen ulottuvuus. Oulu: Historian laitos ja
Taideaineiden laitos, Oulun yliopisto, 8-22.

Jirvi, Petteri 2002. Kaksi vaakunaa Turun linnassa.
Aboa 65 - 2001, 9-16.

Jesse, Wilhelm (1928) 1967. Der wendische Miinzverein.
Braunschweig: Klinkhardt & Biermann.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 181



Jetsu, Laura 1996. Kai se on sopiva, sellainen valkoinen arkku:
Katsaus vainajan rituaaliseen varustamiseen. In Kortelainen, Kaisu
& Vakimo, Sinikka (eds.), Tradition edessd: Kirjoituksia perinteestd
ja kulttuurista. (Kultaneito 1.) Helsinki: Suomen kansantietouden
tutkijain seura, 207-220.

Jokela, Sanna 2006. Koristeita ja kiinnikkeitd - nappeja Aboa
Vetuksen kaivauksilta. In Immonen, Visa & Haimila, Miikka
(eds.), Mustaa valkoisella: Ystdvdkirja arkeologian lehtori Kristiina
Korkeakoski-Viisdselle. Turku: Turun yliopisto, arkeologia, 64-66.

Jokipii, Mauno 1952. Sastamalan vaskiteollisuudesta. Satakunta XV,
135-159.

Jolly, Karen 2002. Medieval Magic: Definitions, Beliefs, Practices.
In Jolly, Karen; Raudvere, Catharina & Peters, Edward (eds.),
Witchcraft and Magic in Europe: The Middle Ages. (Athlone History
of Witchcraft and Magic in Europe 3.) London: Athlone, 1-66.

Jones, William 1890. Finger-Ring Lore: Historical, Legendary,
Anecdotal. London: Chatto & Windus, 2nd ed.

Jungmann, Joseph A. 1986a. The mass of the Roman rite:
Its origins and development 1. Dublin: Four Courts.

Jungmann, Joseph A. 1986b. The mass of the Roman rite:
Its origins and development 2. Dublin: Four Courts.

Jursone, Anna 1993. Rigus zeltkalu izstradajumu kolekcija: Rigas
véstures un kugniecibas muzeja 16. gs.-19. gs. 1. puse. Riga: Zinatne.

Jurvanen, Pertti 1987. Taipalsaari: Pitdjd Saimaan sylissd.
Taipalsaari: Taipalsaaren kunta & Taipalsaaren seurakunta.

Jutikkala, Eino 1934. Sddksmden pitdjén historia.
Sadksmiki: Sadksméen kunta.

Jylkks, Kirsi 2006. A medieval coin find from Valmarinniemi,
Keminmaa, northern Finland. In Herva, Vesa-Pekka (ed.), People,
Material Culture and Environment in the North: Proceedings of the
22nd Nordic Archaeological Conference, University of Oulu, 18-23
August 2004. (Studia humaniora ouluensia 1.) Oulu: Facultry of
Humanities, University of Oulu, 391-397.

Kaarma, Melanie & Voolmaa, Aino 1981. Eesti rahvaréivad.
Tallin: Eesti raamat.

Kall Rasmussen, M. N. C. 1854. Ejby Kirkes Kalk. Kirkehistoriske
Samlinger 2:2-3, 416-418.

Kallio, Raakel 1998. Tyyli - Taiteen niennéinen itsestiinselvyys.
In Elovirta, Arja & Lukkarinen, Ville (eds.), Katseen rajat:
Taidehistorian metodologiaa. Helsinki & Lahti: Helsingin
yliopiston Lahden tutkimus- ja koulutuskeskus, 59-76.

Kallio, V. J. 1945. Suomen kisityoléisten historiaa Ruotsin vallan
aikana. In Kallio, V. J., Suomen vaatturiliikkeenharjoittajain
keskusliitto r.y. 1894-1944. Porvoo: Suomen
vaatturiliikkeenharjoittajain keskusliitto.

Kallioinen, Mika 1998. Pestepidemierna och boséttningsexpansionen
i det medeltida Finland. Historisk Tidskrift for Finland 3/1998,
433-452.

Kallioinen, Mika 2000. Kauppias, kaupunki, kruunu: Turun
porvariyhteisé ja talouden organisaatio varhaiskeskiajalta 1570-
Iuvulle. Helsinki: Suomalaisen Kirjallisuuden Seura.

Kallioinen, Mika 2001. Kirkon ja kruunun vdlissd: Suomalaiset ja
keskiaika. Helsinki: Kleio.

Killstrom, O[lle] 1936. Medeltida silverax fran svenska och finska
kyrkor. (Kungl. Vitterhets historie och antikvitets akademiens
handlingar, Del. 42:2.) Stockholm: Akademiens forlag.

Killstrom, Olle 1937, Silberne Ahren aus dem Mittelalter als
kultische Gegenstiinde in schwedischen und finnléndischen Kirchen.
In XIVe Congres international d’histoire de 'art 1936: Résumés

des communications présentées en section: Actes du Congrés Vol. I.
Laupen-Bern: S.n., 70-71.

Killstrom, O[lle] 1939. Medeltida kyrksilver frdn Sverige och Finland
forlorat genom Gustav Vasas konfiskationer. Uppsala: S.n.

Killstrom, O[lle] 1940. Finlands offer av kyrksilver under Gustav
Vasa. Fornvdnnen 1940, 207-216.

Killstrom, Olle 1941. Rendssansen. In Killstrom, Olle & Hernmarck,
Carl, Svenskt silversmide 1520-1850: Del 1: Rendissans och barock
1500-1700. Stockholm: S.n., 15-134.

Killstrom, Olle 1953. Guldsmedsyrket under medeltiden.
Nordisk kultur XV:A, 44-65.

Kammel, Frank Matthias 2000. Katalog. In Groffmann, G.
Ulrich (ed.), Spiegel der Seligkeit: Privates Bild und Frommigkeit
im Spdtmittelalter. Niirnberg: Verlag des Germanischen
Nationalmuseums, 163-439.

Kanerva, Mirja & Welin, Per-Olof 1987. Turun tuomiokirkko.
Espoo: Weilin + Go6s.

Kaplinski, Kiillike 1979. Die handwerkliche Produktion in Tallin
im 14. Jahrhundert. In Fritze, Konrad; Miiller-Mertens, Eckhard
& Schildhauer, Johannes (eds.), Hansische Studien IV: Gewerbliche
Produktion und Stadt-Land-Beziehungen. Weimar: Bohlau, 26-41.
Kaplinski, Kiillike 1995. Tallinn — meistrite linn. Tallinn: Koolibri.

Karlson, William 1948a. Bordsgaffeln. Kulturen 1947, 14-15.

Karlson, William 1948b. Bordsknivens utveckling. Kulturen 1947,
12-13.

Karlson, William 1948c. Silverskedar. Kulturen 1947, 95-119.
Karlson, William 1958. Dopfat och dopskalar. Kulturen 1957, 51-92.

Karlsson, Lennart 1976. Romansk trdornamentik i Sverige. Stockholm
Studies in History of Art 27.

Kaskimies, S. Jussi & Sinisalo, Hannu (1973) 1999.
Viljakkala - Pitdjd Pirkanmaalta. Viljakkala: Viljakkalan kunta.

Kaufmann, T. D. 1975. Pyxes and Ciboria. In Eucharistic Vessels of
the Middle Ages. Cambridge, Mass.: Busch-Reisinger Museum, 65-71.

Kaukonen, Toini-Inkeri 1985. Suomalaiset kansanpuvut ja
kansallispuvut. Porvoo, Helsinki & Juva: WSOY.

Kerkkonen, Gunvor 1959. Bondesegel pd Finska viken: Kustbors
handel och sjéfart under medeltid och dldsta Wasatid.

(Skrifter utgivna av Svenska litteratursillskapet i Finland 369.)
Helsingfors: Svenska litteratursillskapet i Finland.

182 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Kerkkonen, Gunvor 1977. Borgare och bondeseglare: Handelssjofart
pd Reval genom och i SV-Finlands skdrgdrd under tidigt 1500-tal:
Kring tvenne skuldbickers notismaterial, detaljutredningar o

ch reflexioner. (Historiallisia tutkimuksia 106.)

Helsingfors: Suomen historiallinen seura.

Kielland, Thor 1927. Norsk guldsmedkunst i middelalderen.
Oslo: Steenske forlag.

Killinen, K[ustaa] 1878. Luetteloja Suomen muinaisjddnnéksistd
2: Maskun kihlakunta: Kiinteitd muinaisjddnnéksid Ulvilan
kihlakunnassa. Helsinki: J. C. Frenckell & poika.

Killinen, Kustaa 1880. Kiinteitd muinaisjddnnoksid Ulvilan
kihlakunnassa. (Bidrag till kinnedom af Finlands natur och folk,
utgifna af finska vetenskapssocieteten 33.) Helsinki: Edlund.

Killinen, Kust[aa] 1885. Luetteloja Suomen muinaisjddnndéksistd
11: Muinaisjddnndéksid Vehmaan kihlakunnassa. Helsinki: Suomen
muinaismuisto-yhdistys.

Killinen, Kust[aa] 1896. Puumerkeisti ja muista omistusmerkeisti.
Suomen Museo 1896, 17-21.

Kilpi, Riitta 1946. Bergmanin kokoelma. Suomen Museo 1945, 19-39.

Kirchweger, Franz 2007. Sog. Monile Kaiser Karls des Grof3en.

In Seipel, Wilfried (ed.), Hauptwerke der Geistlichen Schatzkammer.
(Kurzfiihrer durch den Kunsthistorische Museum: Band 7.)

‘Wien: Kunsthistorisches Museum & Skira, 24-25.

Kirkolta Kirkolle: Vaelluksia Suomen seurakunnissa. Kyldkirjaston
Kuvalehti, B sarja, liite. Helsinki: Helsingin sentraalipaino 1897.

Kirme, Kaalu 1986. Eesti soled. Tallinn: Kunst.

Kirme, Kaalu 2000. Eesti hobe: 800 aastat hébe- ja kullassepakunsti
Eestis. Tallinn: Kunst.

Kirme, Kaalu 2002. Eesti rahvapdrased ehted. 13. sajand-20. sajandi
algus. Tallinn: Eesti entsiiklopeediakirjastus.

Kiss, Etele 2006. Kelch. In Szegzardy-Csengery, Klara (ed.),
Sigismundus: Rex et Imperator: Kunst und Kultur zur Zeit Sigismunds
von Luxemburg 1387-1437: Ausstellungskatalog. Maintz: Philipp von
Zabern, 387-388.

Kiudsoo, Mauri & Ratas, Jaana 2005. Viljandimaa varauusaegsed
peaehted. Viljandi Muuseumi Aastaraamat 2004, 112-122.

Kiuasmaa, Kyosti 1985a. Liuksialan Kaarina Maununtytar.
In Laaksonen, Eero & Pirssinen, Erkki (eds.), Suomen Historia 2.
Espoo: Weilin + Goos, 267.

Kiuasmaa, Ky0Osti 1985b. Sissijohtaja Pekka Vesainen. In Laaksonen,
Eero & Pirssinen, Erkki (eds.), Suomen Historia 2. Espoo: Weilin +
GO0s, 274.

Kiuru, Elina & Si#skilahti, Nina 1998. Esine ajassa - aika esineiss.

In Junkala, Pekka (ed.), ”Toinen” sivilisaatio: Arkieldmdi, sivilisaatio
Jja kansankulttuuri Suomessa noin 1500-2000. (Jyviskylédn yliopisto,
etnologian laitos: Tutkimuksia 36.) Jyviskyld: Jyviiskyldn yliopisto,

125-132.

Kivikoski, Ella 1937. Suomen vanhinta rautakautta.
Suomen Museo XLIV —1937, 23-46.

Kivikoski, Ella 1939. Die Eisenzeit im Auraflussgebiet.
Suomen Muinaismuistoyhdistyksen Aikakauskirja XLIIL.

Kivikoski, Ella 1943. Uusia pronssikauden 16yt6ja.
Suomen Museo XLIX - 1942, 21-27.

Kivikoski, Ella 1961. Suomen historia 1: Suomen esthistoria.
Porvoo: WSOY.

Kivikoski, Ella 1970. Silver: Vikingatiden: Finland.
Kulturhistorisk lexikon for nordisk medeltid XV, col. 284.

Kivikoski, Ella 1971. Smykker: Finland: Vikinga- och korstagstid.
Kulturhistorisk lexikon for nordisk medeltid XVI, cols. 301-303.

Kivikoski, Ella 1973. Die Eisenzeit Finnlands: Bildwerk und Text.
Helsinki: Finnische Altertumsgesellschaft.

Kjeer, Ulla 1997. Ehtoolliskalkki ja ehtoollisleipdlautanen.

In Grinder-Hansen, Poul (ed.), Margareeta: Pohjolan Rouva ja
valtias: Kalmarin unioni 600 vuotta: Esseitd ja ndyttelyluettelo.
Ko66penhamina: Tanskan Kansallimuseo, 391-392.

Kjersgaard, Erik 1967 (ed.). Glimt fra arbejdsmarken.
Nationalmuseets Arbejdsmark 1967,173-190.

Klaavu, Pia 2002. Metalliesineiden konservointi. In Niukkanen,
Marianna (ed.), Sirpaleita suurvalta-ajan Helsingistd. Helsinki:
Suomen Pankki & Museovirasto, 66-71.

Klackenberg, Henrik 1992. Moneta nostra: Monetarisering i
medeltidens Sverige. Stockholm: Almqvist & Wiksell International.

Klauser, T. 1961. Das Ciborium in der #lteren christlichen
Buchmalerei. Nachrichten der Akademie der Wissenschaften in
Gattingen, Philologisch-Historische Klasse 7/1961,193-208.

Klein, Ernst 1923. Lapsk hornsléjd och nordiskt silversmide:
De ”lapska” silverskedarnas typologi. Fataburen 1922, 65-88.

Klockars, Birgit 1960. Biskop Hemming av Abo. (Skrifter utgivna av
Svenska litteraturséllskapet i Finland 379.) Helsingfors: Svenska
litteratursillskapet i Finland.

Klockars, Birgit 1980. I Nddens dal: Klosterfolk och andra c. 1440-1590.
(Skrifter utgivna av Svenska litteratursillskapet i Finland 486.)
Helsingfors: Svenska litteratursillskapet i Finland.

Knapas, Marja Terttu 1997a. Pyhén Ristin kirkko keskiaikana.
In Knapas, Marja Terttu (ed.), Suomen kirkot — Finlands Kyrkor 20:
Hattulan ja Tyrvdnnén kirkot. Helsinki: Museovirasto, 9-24.

Knapas, Marja Terttu 1997b. Tyrvinnon kirkot. In Knapas,
Marja Terttu (ed.), Suomen Kirkot - Finlands Kyrkor 20:
Hattulan ja Tyrvidnnén kirkot. Helsinki: Museovirasto, 193-205.

Knuutila, Jyrki 1984. Ritualet i Abo stift: Den medeltida finlindska
manualetraditionen i ljuset av ritualefragmenten i Helsingfors
universitetbibliotek. Suomen Kirkkohistoriallisen Seuran
Vuosikirja 74, 69-115.

Knuutila, Jyrki 1997. Sankt Olav i Finlands kyrkliga konst under
medeltiden. In Rumar, Lars (ed.), Helgonet i Nidaros: Olavskult och
kristnande i Norden. (Skrifter utgivna av Riksarkivet 3.)
Stockholm: Riksarkivet, 91-114.

Knuutila, Jyrki 2006. Identifieringen av Olavsaltaren i Finland som
metodologiskt problem. Hikuin 33, 263-276.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 183



Koivunen, Pentti 1973. Kaupunkiarkeologia Suomessa.
In Purhonen, Paula & Soyrinki, Leena (eds.), Arkeologin kenttdtyot.
Helsinki: Gaudeamus, 171-183.

Koivunen, Pentti 1975. A Gilded Relief Brooch of the Migration
Period from Finnish Lapland. Acta Universitatis Ouluensis: Series B:
Humaniora No. 4: Historica No. 2.

Koivunen, Pentti 1979. Medeltida myntfynd i Korois.
Abo stads historiska museums drsskrift 1976, 75-118.

Koivunen, Pentti 1980. Myntfynden i Korois. Historisk Tidskrift
for Finland 1980, 105-108.

Koivunen, Pentti 1981. Oravaisensaaren kaivaukset kes#lld 1980:
Alustava raportti. Faravid IV, 145-151.

Koivunen, Pentti 1997a. Esihistoria. In Satokangas, Reija (ed.),
Keminmaan historia. Keminmaa: Keminmaan kunta & Keminkaan
seurakunta, 16-37.

Koivunen, Pentti 1997b. Kristinuskon vaikutus. In Satokangas,
Reija (ed.), Keminmaan historia. Keminmaa: Keminmaan
kunta & Keminkaan seurakunta, 41-51.

Koivunen, Pentti 2003. Koroisten piispanistuimen ja asutuksen
tutkimushistoria. Turun maakuntamuseo: Raportteja 19, 35-65.

Korhonen, Teppo 1985. Kansakulttuurin juuret. In Laaksonen,
Eero & Pirssinen, Erkki (eds.), Suomen Historia 2.
Espoo: Weilin + G66s, 348-414.

Kolba, J. H. 1975. Zwei gotische Ziborien im ungarischen
Nationalmuseum. Acta Historiae Artium Academiae Scientiarum
Hungaricae 21, 283-332.

Kolcin, B. A. 1989a. Wooden artefacts from medieval Novgorod:
Part 1: Text. Transl. by V. M.. Levina. (BAR, International series 495.)
Oxford: British archaeological reports.

Kolcin, B. A. 1989b. Wooden artefacts from medieval Novgorod:
Part 2: Illustrations. Transl. by V. M. Levina. (BAR, International
series 495.) Oxford: British archaeological reports.

Kolsrud, Olof 1943. Gullringen fraa Tragena. Instituttet for
sammenlignende kulturforskning: Serie B: Skrifter XLI, 167-196.

Kokki, Kari-Paavo (ed.) 2005. Suomen antiikkiesineet 1:
Renessanssista rokokoohon. Porvoo: Weilin + G66s.

Komulainen, Matti 1992. Vanha ehtoolliskalkki. In Orro, Leena (ed.),
Juvemmalle: Juhlakirja Juvan tdyttdessd 550 vuotta.
Juva: Juvan seurakunta & Juvan kunta, 70-71.

Komulainen, Matti 1999. Juvan vanha kalkki ja pateeni. Suomen
Kirkkohistoriallisen Seuran Vuosikirja 87-88,/1997-1998, 83-118.

Kopisto, Aarne 1971. Kuusamon lappalaishauta.
Suomen Museo 78 — 1971, 64-72.

Koppe, W. 1943. Das mittelalterliche Kalmar.
Hansische Geschichtsbldtter 1942/1943.

Kopisto, Aarne 1971. Kuusamon lappalaishauta.
Suomen Museo 78 — 1971, 64-72.

Kopytoff, Igor (1986) 2005. The cultural biography of things:
commoditization as process. In Appadurai, Arjun (ed.), The social life
of things: Commodities in cultural perspective. Cambridge: Cambridge
University Press, 64-91.

Korhonen, Martti 1981. Vehkalahden pitdjin historia II:
Yhteiskunnallisesta kehityksestd 1600-luvulla sekd maakirjatilojen
synty. Vesilahti: Vesilahden kunta.

Korkeakoski-Viiséinen, Kristiina 1981. Manner-Suomen viikinki- ja
ristiretkiajan rannerenkaat ja niiden ornamentiikka. Karhunhammas 5.

Korosuo, Osmo 1946. Gjuttekniken under jarnalder i Finland.
Finskt Museum 1946, 5-29.

Korpela, Jukka 2004. Viipurin l44nin historia IT: Viipurin
linnalddnin synty. Lappeenranta: Karjalan Kirjapaino.

Koskinen, Yrj6 1852. Kertomus Himeenkyron pitéjésti.
Suomi: Tidskrift i fosterldndska dmnen 11 (1851).

Koskinen, Yrj6 1871. Historiallisen Osakunnan Poytékirjat:
Syyskuusta 1868-Maaliskuuhun 1871. Historiallinen arkisto I11,
135-200.

Koskinen, Yrjo 1874. Historiallisen Osakunnan Poytikirjat:
Huhtikuusta 1871-Toukokuuhun 1874. Syysk. 24 p. 1872.
Historiallinen arkisto IV, 153-157.

Kostet, Juhani; Pihlman, Aki & Puhakka, Martti (eds.) 2004.
Aarnikotka: Keskiaikaa keskelld Turkua - Gripen: Medeltid i
mitten av Abo - Griffin: Middle Ages in the Middle of Turku.
Turku: Turun maakuntamuseo.

Kovécs, Eva 1968. Emaux limousins en Hongrie. Budapest: S.n.

Krabath, Stefan 2001. Die hoch- und spdtmittelalterlichen
Buntmetallfunde nérdlich der Alpen: Eine arcdologisch-
kunsthistorische Untersuchung zu ihrer Herstellungstechnik,
funtionalen und zeitlichen Bestimmung: I-II. (Internationale
Archéologie 63.) Rahden: Leidorf.

Krabath, Stefan 2006a. Katalog — Teil I. In Krabath, Stefan &
Lambacher, Lothar, Der Pritzwalker Silberfund: Schmuck des spdten
Mittelalters. Pritzwalk & Berlin: Stadt- und Brauereimuseum
Pritzwalk & Kunstgewerbemuseum, Staatliche Museen zu

Berlin, 52-139.

Krabath, Stefan 2006b. Der Pritzwalker Silberfund im Vergleich

zu ausgewihlten Schatzfunden des spiten Mittelalters. In Krabath,
Stefan & Lambacher, Lothar, Der Pritzwalker Silberfund: Schmuck
des spdten Mittelalters. Pritzwalk & Berlin: Stadt- und
Brauereimuseum Pritzwalk & Kunstgewerbemuseum,

Staatliche Museen zu Berlin, 24-51.

Krongqvist, I[ikka] 1940. Ejbykalken’. Finskt Museum 1940, 85-92.

Krongqvist, I[ikka] 1941. Ejbyn kalkki. Turun kaupungin historiallinen
museo: Vuosijulkaisu I1, 30-39.

Krook, Tor 1940. [Review of Killstrom, O. 1939. Medeltida kyrksilver
fran Sverige och Finland férlorat genom Gustav Vasas konfiskationer.
Uppsala.] Teologinen Aikakauskirja 1940, 397-399.

Krooks, Sven-Erik 1971. Den *Souranderska silfversamlingen’ i
Osterbottens museum. Osterbotten: Arsbok 17, 9-31.

184 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Kroon, John (ed.) 1959. Guldsmedernas skrd av dr 1501.
Malmo: Malmé Ljustrycksanstalt & Malmo Centraltryckeri.

Kuokkanen, Tiina 2008. Sukupuolisuus ja sukupuoliarkeologia
hautauksissa. Muinaistutkija 1/2008, 2-13.

Kuujo, Erkki 1965. Katsaus Suojérven vaiheisiin varhaisemmista
ajoista vuoteen 1812 saakka. In Pelkonen, Lauri (ed.), Suojdrvi I.
Kuopio: Suoséitio, 36-67.

Kuujo, Erkki 1981. Turun kaupungin historia 1366-1521. Turku:
Turun kaupunki.

Kyriacou, Christine; Mee, Frances & Rogers, Nicola 2004.
Treasures of York. Derbyshire: Landmark Publishing.

Lagercrantz, Bo 1952. Armband, 6rhéngen, diadem och garnityr.
In Lindblom, Andreas (ed.), Smycken i Svensk dgo.
Stockholm: Nordiska museet, 71-96.

Lagerqvist, Lars O. & Nathorst-Boos, Ernst 2002. Vad kostade det?
Priser och l6ner fran medeltid till vara dagar.
Stockholm: Natur och Kultur/LTs forlag.

Lagerstam, Liisa 2005. Renessanssin esineet. In Kokki, Kari-Paavo
(ed.), Suomen antiikkiesineet 1: Renessanssista rokokoohon.

Porvoo: Weilin + G66s, 32-37.

Lagus, Wilhelm 1900. Numismatiska anteckningar I1:

Om mynt funna i finsk jord. Helsingfors: Finska Vetenskapssocieteten.

Lihteenoja, Aina 1932. Rauman kaupungin historia I1:
Rauma 1600-1721. Rauma: Rauman kaupunki.

Lahti, Sofia 2003. Capse pro reliquiis: Turun tuomiokirkon reliikit
jarelikvaariot. Mirator marraskuu 2003.
[http://www.glossa.fi/mirator/pdf/lahti.pdf]

Lahti, Sofia 2006. Documents from Gustav Vasa’s administration

as sources for art and cult history. In Merisalo, Outi & Pahta,

Piivi (eds.), Frontiers in the Middle Ages: Proceedings of the Third
European Congress of Medieval Studies (Jyvdskyld, 10-14 June 2003).
(Textes et études du Moyen Age 35.) Louvain-La-Neuve: Fédération
internationale des instituts d’études médiévales, 173-183.

Lahti, Sofia 2007. Pyhin Henrikin reliikit materiaalisena ldsn&olona.
Suomen Museo - Finskt Museum 2006, 70-86.

Lahtinen, Anu 2001. ”Myy vaimonsa suostumuksella timén
perintémaita...”: Sukupuoli ja maaomaisuus keskiajan Himeessé.
Arx Tavastica 11, 3-24.

Langdon, Susan 2001. Beyond the grave: Biographies from early
Greece. American Journal of Archaeology 105(4), 579-606.

Lamberg, Marko 2001. Dannemdnnen i stadens rdd: Radmanskretsen
i nordiska kopstdder under senmedeltiden. (Monografier utgivna av
Stockholms stad 155.) Stockholm: Stockholmia.

Lamm, Jan Peder 1984. Historiola Metalica Alandica. In Weber, Kurt
(ed.), Festskrift tillignad Matts Dreijer pd hans 80-drsdag 31.01.1981.
(Alands folkminnesforbund: Bygdeserie nr 5.) Mariehamn: Alands
folkminnesférbund, 160-182.

Lassen, Erik 1964. Dansk solv. Kebenahvn: S.n.

Laul, Silvia & Valk, Heik 2007. Stksdld: A Community at the Frontires:
Iron Age and Medieval. (CCC Papers 10.) Tallinn, Tartu & Visby:
University of Tartu, Institute of History and Archaeology &

Gotland University College, Centre for Baltic Studies.

Laurén, Christer 1973. Buddeforskningen - en historik och
en blick framat. Finsk Tidskrift 1973,164-171.

Laurén, Christer 2004. Inledgning. In Hummelstedt, Eskil,
Jons Buddes hdrkomst: Om osterbottnisk dialekt fran 1400-talet.
(Skrifter utgivna av Svensk-Osterbottniska Samfundet r.f. nr 68.)
Vasa: Svensk-Osterbottniska Samfundet r.f,, 6-14.

Lavento, Mika 2001. Textile Ceramics in Finland and on the Karelian
Isthmus: Nine Variations and Fugue on a Theme of C. F. Meinander.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 109.

Lechner, Georg (ed.) 1935. Die hansischen Pfundzollisten des Jahres
1368. (Quellen und Darstellungen zur hansischen Geschichte:
Neue Folge 10.) Liibeck: Verlag des Hansischen Geschichtsvereins.

Leclercq, Henri 1914. Coq. In Cabrol, Fernand & Leclercg,
Henri (eds.), Dictionnaire d’archéologie chrétienne et de liturgie:
Tome troisiéme: 2me partie. Paris: Letouzey, cols. 2886-2905.

Leclercq, Henri 1924. Gallicinium. In Cabrol, Fernand & Leclercq,
Henri (eds.), Dictionnaire d’archéologie chrétienne et de liturgie:
Tome sixiéme: Premieére partie. Paris: Letouzey, cols. 593-596.

Leimus, Ivar 2001. Keedupott rahapajaks: Grapenid Eesti
muuseumides. Muuseum 1/10, 20-23.

Le Goff, Jacques 1980. Time, work & culture in the Middle Ages.
Chicago: The University of Chicago Press.

Legren, Anton 2003. Kolner Heilige und Heiligtiimer:
Ein Jahrtausend europdischer Reliquienkultur. Koln: Greven Verlag.

Le Guérer, Annick 1992. Scent: The mysterious and essential powers of
smell. Trans. by Richard Miller. New York: Turtle Bay Books.

Lehmann-Haupt, Helmut 1972. The Géttingen Model Book.
Columbia: University of Missouri Press.

Lehtinen, Erkki 1967. Keskiajalta 1860-luvulle. In Virkkala, Kalevi;
Kopisto, Aarne & Lehtinen, Erkki, Suur-Ulvilan historia 1. Porin
maalaiskunta & Ulvila: Porin maalaiskunta & Ulvilan kunta, 1-825.

Lehtinen, I1diké 1994. Korujen sanomat: Ovatko korut ylellisyys
vai vélttimittomyys? Suomen Museo 1994, 109-116.

Lehtinen, I1diké6 1979. Naisten korut Keski-Vendjdlld ja Lénsi-
Siperiassa. Helsinki: Museovirasto.

Lehtinen, 11diké & Sihvo, Pirkko 2005. Rahwaan puku:
Ndkokulmia Suomen kansallismuseon kansanpukukokoelmiin.
Helsinki: Museovirasto, 3rd ed.

Lehtosalo, Pirkko-Liisa 1967. Muinaissuomalaista muotoilua.
Helsinki: Kalevala Koru.

Lehtosalo, Pirkko-Liisa 1973. Raision Mahittulan kalmiston
ruumishauta n:o 2: Haudan pyoreé hopeakoru. Suomen
Museo 80 - 1973, 34-38.

Lehtosalo, Pirkko-Liisa 1979. Muinaispukujemme korut.
Kotiseutu 1979, 184-198.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 185



Lehtosalo-Hilander, Pirkko 1982a. Luistari I: The Graves.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 82:1.

Lehtosalo-Hilander, Pirkko 1982b. Luistari I1: The Artefacts.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 82:2.

Lehtosalo-Hilander, Pirkko-Liisa 1984. Keski- ja my6héisrautakausi.
In Laaksonen, Eero; Pérssinen, Erkki; Sillanpéa, Kari J. (eds.),
Suomen historia 1. Espoo: Weilin + G66s, 253-405.

Lehtosalo-Hilander, Pirkko-Liisa 1985. Pakanuuden viimeiset
vuosisadat aarrekitkdjen valossa. In Mantere, Heikki (ed.),
Hollolan kirkko: Asutuksen, kirkon ja seurakunnan historiaa.
Hollola: Hollolan seurakunta, 37-50.

Lehtosalo-Hilander, Pirkko-Liisa 1986. Koruja kivikaudesta
keskiaikaan. Sukuviesti 2/1986, 5-7; 3/1986; 10-12; 4-5/1986, 24-25.

Lehtosalo-Hilander, Pirkko-Liisa 1994. Bijoux et modes
vestimentaires en Finlande a I'époque viking. Proxima Thulé 1,
111-121.

Leinberg, K[arl] G. 1890. De finska klostrens historia. (Skrifter utgifna
av Svenska Litteratursllskapet i Finland XIV.) Helsingfors:
Svenska Litteratursillskapet i Finland.

Leinberg, K[arl] G. 1891. Om finske studerande i jesuitcollegier.
Historiallinen Arkisto 11,156-221.

Leinberg, K[arl] G. 1895. Det odelade finska biskopsstiftets herdaminne.

Helsingfors: [s.n.].

Leinberg, K[arl] G.1903. Abo stifts herdaminne 1554-1640.
Helsingfors: S.n.

Leistikow, Annelore 1991. Balttilaista hopeaa. In Ehrnrooth,

Carl (ed.), Baltic Silver: Silver Treasures from Livonia, Estonia and
Courland. Stockholm & Helsinki: Stockholms Auktionsverk &
Museum of Applied Arts, 7-19.

Lempa, Nina 2005. Seurakuntien sakraalihopea. In S6derstrom,
Marita (ed.), Hohda hopea: Turkulaista jalometallisepdntydtd keskiajalta
nykypdivdcdn: Turun linna 13.5.2005-8.1.2006. (Turun maakuntamuseo:
Niéyttelyesite 37) Turku: Turun maakuntamuseo, 69-70.

Leppéaho, Jorma 1949. Réiséldn Hovinsaaren Tontiméden paja,
sen langanvetovilineet ja langanvedosta (vanutuksesta) yleensikin.
Suomen Museo LVI - 1949, 44-93.

Leppiaho, Jorma & Vilkuna, Kustaa 1937. Muinaisrunojemem
sotisopa. Kalevalaseuran vuosikirja 17,169-197.

Leskinen, Eino 1939. Kansanomaisesta valuteollisuudesta ja valimista
Kansallismuseossa olevien kivisten valimien mukaan. Suomen
museoliiton julkaisuja 6, 79-93.

Leskinen, Mirjam 1979. Salomon Wilskman - merkillinen ja
merkittdvd JUNNOON SALU s. 21. helmikuuta 1825, k. 8 joulukuuta
1913 Ylistarossa. Kytosavut X111, 207-217.

Lévi-Strauss, Claude (1955) 1997. Tropiikin kasvot. Trans. by
Ville Keynis. Helsinki: Loki-Kirjat.

Lewis, Flora 1986. The Veronica: Image, Legend and Viewer.

In Ormrod, W. Mark (ed.), England in the Thirteenth Century:
Proceedings of the 1984 Harlaxton Symposium. Woodbridge: Boydell,
100-106.

Lexow, J. H. 1955. En magisk ring. Stavanger museum:
Arbok 1954, 77-84.

Lia, Qystein 2008. Birkakrusifikset, ogsa en skygge av Balder?

In Chilidis, Konstantinos; Lund, Julie & Prescott, Christopher
(eds.), Facets of Archaeology: Essays in Honour of Lotte Hedeager on
her 60th Birthday. (OAS 10.) Oslo: Unipub & Institutt for arkeologi,
konservering og historiske studier, Universitetet i Oslo, 555-566.

Liddell, Henry George & Scott, Robert 1996. A Greek-English lexikon
with a revised supplement. Revised and augmented by Henry Stuart
Jones & Roderick McKenzie. Oxford: Clarendon Press.

Liewendahl, C[arl] B. 1953a. Kyrkans silverfiskar. Finsk Tidskrift 1953,
114-126.

Liewendahl, C[arl] B. 1953b. ’Kyrkans silverfiskar’ - Ett postskriptum.
Finsk Tidskrift 1953, 258-259.

Lightbown, Ronald. W. 1978. Secular Goldsmiths’ Work in Medieval
France: A History. London: The Society of Antiquaries of London.

Lightbown, Ronald W. 1992. Medieval European jewellery with a
catalogue of the collection in the Victoria and Albert Museum. London:
Victoria and Albert Museum.

Lindahl, Fritze 2003. Symboler i guld og selv: Nationalmuseets
fingerringe 1000-1700-drene. Kobenhavn: Det kongelige nordiske
oldskriftselskab.

Lindahl, Fritze & Christiansen, Kirsten 1997. Slagelsen aarre,
korut. In Grinder-Hansen, Poul (ed.), Margareeta: Pohjolan Rouva
Jja valtias: Kalmarin unioni 600 vuotta: Esseitd ja ndyttelyluettelo.
Koopenhamina: Tanskan Kansallimuseo, 327-328.

Lindahl, Fritze & Jensen, Jorgen Steen 1985. Skattefundet fra Slagelse
1883. Aarboger fra nordisk Oldkyndighed og Historie 1983, 123-185.

Lindberg, Folke 1940. [Review of Killstrom, O. 1939. Medeltida
kyrksilver fran Sverige och Finland forlorat genom Gustav Vasas
konfiskationer. Uppsala.] Historisk Tidskrift 1940, 335-350.

Lindberg, Folke (1947) 1989. Hantverk och skravdsen under medeltid
och dldre vasatid. Stockholm: Prisma, 2nd ed.

Lindblom, Andreas 1918. ITI. Altarkérl. In Collijn, Isak & Lindblom,
Andreas (eds.), Birgitta utstdllningen 1918. Stockholm: Statens
Historiska Museum, 29-34.

Lindblom, Andreas 1944. Sveriges konsthistoria frdn forntid till nutid
1. Stockholm: Nordisk Rotogravyr.

Lindblom, Andreas (ed.) 1949. Smycken: Utstdllning i Nordiska museet
sommaren 1949. Stockholm: Nordiska museet, 2nd ed.

Lindblom, Andreas 1952. Det Banérska familjesmycket: Ett minne
fran Linkpings blodbad. Fataburen 1952, 7-16.

Lindblom, Andreas 1956. Birgittinerringen. Ostergétlands och
Linkdpings stads museum: Meddelanden 1956-1957, 31-37.

Linder, Marja-Liisa; Meriluoto-Jaakkola, Marjo & Taitto, Ilkka 2000.
Usko ja kirkko Héimeessé ja Satakunnassa. In Linder, Marja-Liisa;
Saloniemi, Marjo-Riitta & Krotzl, Christian (eds.), Ristin ja Olavin
kansaa: Keskiajan usko ja kirkko Hameessd ja Satakunnassa.
Tampere: Tampereen museot, 223-292.

186 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Lindgren, Mereth 1987. Liturgiska kérl. In Ferm, Olle & Tegnér,
Goran (eds.), Tanke och tro: Aspekter pd medeltidens tankevdrld och
fromhetsliv. (Studier till det medeltida Sverige 3.)

Stockholm: Riksantikvarieimbetet, 89-113.

Lindgren, Mereth 1998. Sakramentsskapens ikonografi. In Pegelow,
Ingalill (ed.), Ting och tanke: Ikonografi pa liturgiska foremal.
(Kungl. Vitterhets Historie och Antikvitets Akademiens handlingar:
Antikvariska serien 42.) Stockholm: Kungl. Vitterhets Historie

och Antikvitets Akademien, 167-184.

Lindholm, Carl 1976. Bomdrken. (Skrifter utgivna av Genealogiska
Foreningen 9.) Stockholm: Genealogiska féreningen.

Lindman, Adolf 1890. Anteckningar om Abo domkyrka och
dess fornminnen. Helsingfors: Edlund, 3rd ed.

Lindstrém, Dag 1988. Mistarna och deras gesiller: Stockholm
¢.1400-1600. Scandia 2/1988, 181-216, 301-302.

Lindstrém, Dag 1991. Skrd, stad och stat: Stockholm, Malmé och
Bergen ca 1350-1622. Uppsala: Almqvist & Wiksell International.

Lindstréom, Dag 1993. Skr, dra och hantverkarkultur i Sverige
¢a 1350-1900: Kring arbetarkultur fore industrialismen.
Historisk Tidskrift 1993, 1-31.

Lindstrom, G. E. 1881. Nyldndska folksdgner. Album utgivet
af nyldndingar V111, 155-232.

Lilius, Henrik; Nikula, Sigrid & Riska, Tove 1972. Suomen kirkot
- Finlands kyrkor 6: Turun arkkihiippakunta: VI osa: Naantalin
rovastikunta. Helsinki: Suomen Muinaismuistoyhdistys.

Lilja, Johanna 1996. Libri rari et cari: Museoviraston vanhan
kirjallisuuden kokoelmaluettelo. Helsinki: Museovirasto.

Lilja, Saara 1978. Kristillisen suitsutuksen alkuperisti.
Historiallinen arkisto 73,138-145.

Lockner, Hermann P. 1982. Messing: Ein Handbuch iiber
Messinggerit des 15.-17. Jahrhunderts. Miinchen: Klinkhardt &
Biermann.

Lonnroth, Erik 1940. Statsmakt och statsfinans i det medeltida
Sverige. Gteborg: S.n.

Lorenzen, Maike 1997. Magische Ringe - Uberlegungen
zu Fingerringen mit AGLA-Inschriften. Acta Praehistorica et
Archaeologica 29, 141-156.

Luoto, Jukka 1984. Liedon Vanhanlinnan méikilinna.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 87.

Luoto, Jukka 1999. Suomen varhaiskristillisyyden kokonaisesitys
ilmestynyt. Muinaistutkija 2/1999, 53-57.

Mackeprang, Carl Mouritz Cold 1934. Kors og Krone fra Middelfart.
Fra Nationalmuseets Arbejdsmark 1934, 9-17.

Macy, Gary 1984. Theologies in the Eucharist in the Early Scholastic
Period: 1080-1220. Oxford: Clarendon Press.

Mager, Raymond 1963. Zur Technik der ”Basler Goldschmiedrisse”.
Oeffentliche Kunstsammlung, Basel: Jahresbericht 1963, 35-37.

Majantie, Kirsi 2000. Ison Kirkkokadun jitekuopan kaivaukset.
SKAS 2/2000, 32-36.

Majantie, Kirsi 2003. Muotia, mukavuutta ja mielipiteiti:
Syitd kaakeliuunin kiytt66nottoon. In Seppénen, Liisa (ed.),
Kaupunkia pintaa syvemmaltd: Arkeologisia ndkokulmia Turun
historiaan. (Archaeologia Medii Aevi Finlandiae IX.)

Turku: TS-Yhtymi & SKAS, 181-194.

Majantie, Kirsi 2007a. Loydot kertovat eldmasti, késitoistd ja
kaupasta keskiajan Turussa. In Majantie, Kirsi & Motuste,
Katri (eds.), HIT - History in Turku: Tietoja, taitoja ja l6ytdjd.
(Turun maakuntamuseo: Néyttelyesite 42.) Turku: Turun
maakuntamuseo & HIT - History in Town, 32-49.

Majantie, Kirsi (ed.) 2007b. Ruukkuja ja ruhtinaita: Saviastioita ja
uunikaakeleita ajalta 1400-1700 - Pots and princes: Ceramic vessels
and stove tiles from 1400-1700 - Fat och furstar: Lerkdrl och ungskakel
frdn 1400-1700. (Archaeologia medii aevi Finlandiae XII.) Turku:
Suomen keskiajan arkeologinen seura.

Majantie, Kirsti & Ehrstedt, Gunnel 2000. Kaivausloydot tuovat uutta
tietoa Tammisaaren porvareiden eldmastd. SKAS 2/2000, 36-37.

Majantie, Kirsi & Uotila, Kari 2000. Laukon 16yd6t. In Uotila, Kari
(ed.), Vesilahden Laukko: Linna, kartano, koti. (Archaeologia Medii
Aevi Finlandiae IV.) Turku: Suomen keskiajan arkeologian seura,
61-72.

Makarova, T. I. 1986. Tjernevoe delo Drevnej Rusi. Moskva: S.n.

Mikeli-Alitalo, Anneli 2003. Verotus, autioituminen ja vienotot.
In Rasila, Viljo; Jutikkala, Eino & Mikeli-Alitalo, Anneli (eds.),
Suomen maatalouden historia I: Perinteisen maatalouden aika:
Esthistoriasta 1870-luvulle. Helsinki: Suomalaisen Kirjallisuuden
Seura, 183-206.

Malmer, Brita 1980. Den senmedeltida penningen i Sverige:
Svenska brakteater med krént huvud och kronta.
Stockholm: Almqvist & Wiksell.

Mind, Anu 2002. Hobedakamber Niguliste kirikus - The Silver
Chamber in St. Nicholas’ Church - Die Silberkammer in der St.
Nikolaikirche. Tallinn: Eesti Kunstimuuseum.

Mind, Anu 2005. Urban Carnival: Festive Culture in the Hanseatic
Cities of the Eastern Baltic, 1350-1550. (Medieval Texts and Cultures
of Northern Europe 8.) Turnhout: Brepols Publishers.

Mind, Anu 2006. Hans Holtappel, kullassepp. In Kala, Tiina;
Kreem, Juhan & Miénd, Anu (eds.), Kiimme keskaegset tallinlast.
Tallinn: Varrak, 90-120.

Mind, Anu 2008a. Kirikute hébevara: Altaririistad keskaegsel
Liivimaal. (Eesti kirikute sisustus I.) Tallinn: Muinsuskaitseamet.

Mind, Anu 2008b. Liturgical Vessels in Medieval Livonia in the
Light of Written Evidence. In Kodres, Krista & Kurisoo, Merike
(eds.), Art and the Church: Religious Art and Architecture in

the Baltic Region in the 13th-18th Centuries. (Eesti Kunstiakadeemia
toimetised 18.) Tallinn: Eesti Kunstiakadeemia, 82-103.

Minnikko, Kyllikki 1980. Sinetti keskiajan tutkimuksessa.
Turun Historiallinen Arkisto 34, 18-36.

Manninen, Ilmari 1917. Kulta, hopea ja vaski suomalaisissa taioissa.
Kotiseutu 1917, 40-54.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 187



Minnist6, Hannu 1982. Kaarinan Lemun ropokétko. In
Numismaattisia tutkimuksia - Studia numismatica.
Helsinki: Suomen numismaatikkoliitto, 28-54.

Mintyl4, Ilkka 1969. Ja yhteinen rahvas todisti. Porvoo: WSOY.

Martenson, Gunnar 1966. Hopeakirja: Suomen hopea- ja
kultaseppdtaidon vaiheita keskiajalta 1870-luvulle. Helsinki:
Caius Kajanti.

Martenson, Gunnar 1967. Virt gamla tenn. Helsingfors: S. & Co.

Martenson, Gunnar (1965) 1968. Samla silver. S6derstroms
handbécker. Helsingfors: Soderstrém & C:o0, Helsingfors, 2nd ed.

Martensson, Anders W. & Wahl66, Claes 1970. Lundafynd:
En bilderbok. Archaeologica Lundensia TV.

Mathias, Ulrike 2000. Catalogue of objects in the exhibition. In
Netzer, Nancy & Reinburg, Virginia (eds.), Fragmented Devotion:
Medieval Objects from the Schniitgen Museum Cologne. Chestnut Hill,
MA: McMullen Museum of Art, Boston College.

Mauss, Marcel (1924) 1999. Lahja: Vaihdannan muodot ja periaatteet
arkaaisissa yhteiskunnissa. Trans. by Jouko Nurmiainen & Jyrki
Hakapéd. Helsinki: Tutkijaliitto.

McLachlan, Elizabeth Parker 2005. Liturgical Vessels and
Implements. In Heffernan, Thomas J. & Matter, E. Ann (eds.),

The Liturgy of the Medieval Church. Kalamazoo: Medieval Institute
Publications, Western Michigan University, 2nd ed., 333-389.

Melin, Selim 1965. Pedersore kyrka. Jakobstad: Pedersore forsamling.

Meinander, C[arl] F. 1948. Kolme himiliisti valinmuottia.
Kotiseutu 1948, 85-87.

Meinander, C[arl] F. 1954. Die Bronzezeit in Finnland.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 54.

Meinander, K[arl] K. 1902. En medeltida nattvardskalk.
Finskt Museum 1902, 12-15.

Meinander, K[arl] K. 1907. Muutamia Pohjanmaalaisia
hopeakoristeita. Suomen Museo 1907, 15-17.

Meskell, Lynn (ed.) 2005. Archaeologies of Materiality.
Oxford: Blackwell.

Metsist0, Olavi (ed.) 1968. Kultasepdn tieto ja taito.
Helsinki: Suomen Kultaseppien Liitto.

Meurman, Otto-1. 1978. Muinaismuistojen valvonta Viipurissa.
Viipurin Suomalaisen Kirjallisuusseuran tomitteita 3, 57-63.

Meyer, Erich 1932. Ein Meisterwerk westfilicher Goldschmiedekunst
in Finnland. Westfalen Mitteilungen des Landesmuseums der

Provinz Westfalen und des Vereins fiir Geschicte und Altertumskunde
Westfalens XVII, Heft 1-6, 118-126.

Mickwitz, Gunnar 1938. Aus Revaler Handelsbiichern: Zur Technik
des Ostseehandels in der ersten Hdlfte des 16. Jahrhunderts.
(Commentationes humanarum litterarum 9.) Helsingfors: Societas
scientiarum Fennica.

Miettinen, Timo 2004. Jaalan esihistoriaa. In Salminen, Esko;
Hamari, Risto & Miettinen, Timo, Jaalan historia: Vesikansan vaiheet
muinaisista ajoista 2000-luvulle. Jaala: Jaalan kunta, 91-136.

Mikkola, Esa & Talvio, Tuukka 2000. A Silver Coin Hoard from
Orijérvi, Kihlinpelto in Mikkeli Rural Commune, Province of Savo,
Eastern Finland. Fennoscandia archaeologica XVII, 129-138.

Mikkola, Terhi 2005. Hémeen linnan arkeologiset 16ydot.
Arx Tavastica 12,18-42.

Mitchell, H. P. 1921a. Some Works by the Goldsmiths of Oignies I.
The Burlington Magazine for Connoisseurs 39(223), 157-159,
162-165, 169.

Mitchell, H. P. 1921b. Some Works by the Goldsmiths of Oignies II.
The Burlington Magazine for Connoisseurs 39(225), 273-275, 278-281,
285.

Mohrmann, Ruth-E. 1994. Arkieldim#i uudenaikaistuvassa
Euroopassa. In Dijkstra, Henk (ed.), Eurooppa: Karnevaalit ja ilonpito.
Porvoo, Helsinki, Juva: WSQY, 33-56.

Mokkonen, Teemu 1997. Vanhankartanon 16ydoét. In Niukkanen,
Marianna (ed.), Perni6 - Kuninkaan ja kartanoiden pitdjd. Helsinki &
Perni6: Helsingin yliopiston arkeologian laitos, Helsingin yliopiston
taidehistorian laitos & Pernion kunta, 74-83.

Morgan, David 1998. Visual Piety: A history and theory of popular
religious images. Berkeley: University of California Press.

Morgan, D.; Morris, H.; Oldhaam, N. & Klemperer, William D. 2005.
Analysis of the wax chalice and seal. In Klemperer, William D. &
Boothroyd, Noel (eds.), Excavations at Hulton Abbey, Staffordshire
1987-1994. (The Society for Medieval Archaeology Monograph 21.)
London: The Society for Medieval Archaeology, 186-187.

Mooney, John 1925. Notes on discoveries in St Magnus Cathedral,
Kirkwall. Proceedings of the Society of Antiquaries of Scotland 59
(1924-1925), 239-251.

Moora, Harri 1963. Ob olovjannyh ukrasenijah i ih izgotovleniji v
pribaltjike. In Skoracki, Josef (ed.), Munera archaeologica Iosepho
Kostrzewski: Quinquagesimum annum optimarum artium studiis
deditum peragenti ab amicis collegis discipulis oblata. Poznan:
Poznanskie Tow. Przyjasiot Nauk, 355-367.

Moore, Simon 1999. Cutlery for the Table: A History of British Table
and Pocket Cutlery. Sheffield: The Hallamshire Press.

Morch von der Fehr, Anne-Marie 1984. Gjenstandsfunn under
kirkegulv: En metode for undersgkelse belyst ved materialet fra
Eidskog Kirke. Universitetets Oldsaksamling Arbok 1982/1983,
199-211.

Miiller, Inger Helene Vibe 1984. Kirkefunn som arkeologisk og
kulturhistorisk kildemateriale. Universitetets Oldsaksamling
Arbok 1982/1983,183-198.

Nahlén, Johannes 1992. Egna mdrken: Om bomdrken och
mdrkessamling. Umea: Johan Nordlander-séllskapet.

Nisman, Ulf1976. Introduction to the descriptions of Eketorp-I, -IT
& -111. In Borg, Kaj; Ndsman, Ulf & Wegraeus, Erik (eds.), Eketorp:
Fortification and Settlement on Oland/Sweden: The Monument.
Stockholm: Royal Acad. of Letters, History and Antiquities, 45-60.

Nef, John U. 1941. Silver production in Central Europe 1450-1618.
Journal of Political Economy 49(4), 575-591.

188 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Nef, John U. 1952. Mining and Metallurgy. In Postan, Michael M. &
Miller, Edward (eds.), The Cambridge Economic History of Europe:
Volume II: Trade and Industry in the Middle Ages. Cambridge:
Cambridge University Press, 2nd ed., 693-761.

Neovius, A[dolf] 1893. Kyrkornas i Borgd stift inventariipersedlar,
bibliotek och arkiv: IT Specialkatalog 6fver domkapitelsarkivet i Borgd.
Helsingfors: S.n.

Neovius, Ad[olf] 1911. Anteckningar om vara medeltida kalkar.
Finskt Museum 1911, 9-14.

Nervander, Emil 1900. Ett kyrkokérl fran katolsk tid.
Finskt Museum 1900, 14-15.

Nlervander], E[mil] 1872. Sommarresor i Finland: Pd Aland och
i Abo-trakten. Helsinfors: J. C. Frenckell & son.

Netzer, Nancy 1991. Catalogue of Medieval Objects: Metalwork.
Boston: Museum of Fine Arts, Boston.

Netzer, Nancy 2000. Collecting, Re/collecting, Contextualizing
and Recontextualizing: Devotion to Fragments of the Middle
Ages. In Netzer, Nancy & Reinburg, Virginia (eds.), Fragmented
Devotion: Medieval Objects from the Schniitgen Museum Cologne.
Massachusetts: McMullen Museum of Art, Boston College.

Neu-Kock, Roswitha 1988. Heilige und Gaukler: Kélner Statuetten aus
Pfeifenton. (Kolner Museums-Bulletin: Sonderhefte 1.) Koln: Stadt
Koln.

Neu-Kock, Roswitha 1993. Eine “Bilderbicker”-Werkstatt des
Spétmittelalters an der Goldgasse in Koln. Zeitschrift fiir Archdologie
des Mittelalters 21, 3-70.

Nichols, John Gough (ed.) (1845) 1998. Medieval tile designs.
London: Dover.

Nielsen, Herluf 1966. Luksusforordning. Kulturhistorisk lexikon for
nordisk medeltid fran vikingatid till reformationstid X1, cols. 2-5.

Niemi, K[ustaa] V. 1950. Kustaa Hiekan sddtion kokoelmat.
Tampere: Kustaa Hiekan s#itio.

Niemi, K[ustaa] V. 1951. Kustaa Hiekka: Kultaseppd, teollisuusneuvos,
lahjoittaja, 1855-1937. Tampere: Kustaa Hiekan s#itio.

Niitemaa, Vilho 1952. Der Binnenhandel in der Politik der livlindischen
Stédte im Mittelalter. (Annales Academiae scientiarum Fennicae:
Series B, 76:2.) Helsinki: Suomalainen tiedeakatemia.

Niitemaa, Vilho 1955. Das Strandrecht in Nordeuropa im Mittelalter.
(Suomalaisen tiedeakatemian toimituksia: Sarja B, 94.)
Helsinki: Suomalainen tiedeakatemia.

Niitemaa, Vilho 1966a. Metallhandel: Finland. Kulturhistoriskt
lexikon for nordisk medeltid frdn vikingatid till reformationstid X1,
cols. 578-580.

Niitemaa, Vilho 1966b. Metallvaruhandel: Finland. Kulturhistoriskt
lexikon for nordisk medeltid frdn vikingatid till reformationstid X1,
col. 609.

Niitemaa, Vilho 1970. Silver: Finland. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid XV, cols. 271-272.

Nikander, Gabriel 1937. [Review of Borg, Tyra 1935. Guld- och
silversmeder i Finland: Deras stimplar och arbeten 1373-1873.
Helsingfors: Ab F. Tilgmann.] Historisk Tidskrift for Finland 1937,
33-35.

Nikula, Oscar & Nikula, Sigrid 1987a. Turun kaupungin historia
1521-1600: Ensimmdinen nide. Turku: Turun kaupunki.

Nikula, Oscar & Nikula, Sigrid 1987b. Turun kaupungin historia
1521-1600: Toinen nide. Turku: Turun kaupunki.

Nikula, Sigrid 1957. Rymadttyldn kirkko. Rymittyla: Rymittylin
seurakunta.

Nikula, Sigrid 1973. Finlands Kyrkor — Suomen Kirkot 7: Borgd stift I:
Abolands prosteri I. Helsingfors: Museiverket.

Nirrnheim, Hans 1930. Das hamburgische Pfund- und Werkzollbuch
von 1394 und 1400. Hamburg: S.n.

Niukkanen, Marianna (ed.), Pernié - Kuninkaan ja kartanoiden pitdjd.
Helsinki & Pernio: Helsingin yliopiston arkeologian laitos, Helsingin
yliopiston taidehistorian laitos & Pernion kunta.

Niukkanen, Marianna 1998. “Alting aer forgaengelich...”
- Excavations at the Medieval manor of Svidja in 1996-1997.
Fennoscandia archaeologica XV, 59-69.

Niukkanen, Marianna 2002. Pukeutuminen. In Niukkanen, Marianna
(ed.), Sirpaleita suurvalta-ajan Helsingistd. Helsinki: Suomen Pankki
& Museovirasto, 58-61.

Niukkanen, Marianna 2004. Kaupungit muinaisjddnndksind:
Kaupunkiarkeologia Suomessa - Stéderna som fornlimningar:
Stadsarkeologi i Finland. (Museoviraston rakennushistorian osaston
julkaisuja 25.) Helsinki: Museovirasto.

Nockert, Margareta 1997. Tekstiilit ja vaatetus 1350-1450. In Grinder-
Hansen, Poul (ed.), Margareeta: Pohjolan Rouva ja valtias: Kalmarin
unioni 600 vuotta: Esseitd ja ndyttelyluettelo. Koopenhamina:
Tanskan Kansallimuseo, 201-211.

Nokela, Leena (1976) 2001. Wanhain tawarain sanakirja.
Helsinki: Otava, 4th ed.

Nokela, Leena (ed.) (1998) 2004a. Rakkaat vanhat tavarat.
Helsinki: Valitut palat, 2nd ed.

Nokela, Leena (1981) 2004b. Sisustustyylit antiikista nykyaikaan.
Helsinki: Otava, 6th ed.

Nokela, Leena (ed.) (2001) 2005. Vanhojen tavaroiden aarrekirja.
Helsinki: Otava, 3rd ed.

Nordberg, Rune 1933. Den medeltida silverskatte fran Tore.
Norrbotten 1932-1933, 72-84.

Nordberg, Rune 1969. Relikvarium. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid XIV, cols. 54-60.

Norberg, Rune 1970a. Sigill av metal. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid XV, cols. 190-194.

Norberg, Rune 1970b. Sigillstampar: Sverige. Kulturhistoriskt
lexikon for nordisk medeltid fran vikingatid till reformationstid XV,
cols. 211-214.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 189



Nordenstreng, Runa 2001. Blafield-suvun vaiheet. In Blafield,
Martti (ed.), Bldfield 525: 1476-2001. Helsinki: Sliktféreningen
Blafield - Sukuyhdistys Blafield, 30-84.

Nordman, C[arl] A. 1923a. Havinnyt kultal6yto.
Suomen Museo 1922, 32-35.

Nordman, C[arl] A. 1923b. Silverringen fran Ukonsaari i Enare.
Finskt Museum 1922, 1-10.

Nordman, C[arl] A. 1924. Karelska jarnaldersstudier.
Finska Fornminnesforeningens Tidskrift XXXIV:3.

Nordman, C[arl] A. 1928. Laurencius Arnbernis gava.
Finskt Museum 1928, 65-73.

Nordman, C[arl] A. 1934. Guldarmbander fran Mets#pirtti.
Suomen Muinaismuistoyhdistyksen Aikakauskirja XL, 182-192.

Nordman, C[arl] A. 1939. Turkulaisia kultaseppii keskiajalla ja
heidén t6itddn. Turun kaupungin historiallinen museo:
Vuosijulkaisu I11, 8-32.

Nordman, C[arl] A. 1940. Abosilver fran medeltiden.
Finskt Museum 1939 (1940), 62-80.

Nordman, C[arl] A. 1942. Schatzfunde und Handelsverbindungen
in Finnlands Wikingerzeit. Acta archaeologica 13(1-3), 272-293.

Nordman, C[arl] A. 1943. Klosterarbeten fran Nadendal.
Finskt Museum 1943, 1-31.

Nordman, C[arl] A. 1944. Gotlidndisch oder deutsch - ein
Silberkruzifix von Halikko im Eigentlichen Finnland.
Acta Archaeologica XV, 29-62.

Nordman, C[arl] A. 1945. Smyckefyndet fran Sipilinméki i Sakkola.
Suomen Muinaismuistoyhdistyksen Aikakauskirja XLV, 221-237.

Nordman, C[arl] A. 1951a. Sananen Kemin kirkon hopeista.
Jatuli 111, 12-20.

Nordman, C[arl] A. 1951b. Silverkalken fran Hauho, en kronologisk
gata. In Verser och vetande: En vinbok till Hans Ruin den 18 juni 1951.
Malmé: Gleerups, 190-197.

Nordman, C[arl] A. 1952. Svenska emaljarbeten fran 1300-talet.
Finskt Museum LIX, 18-40.

Nordman, C[arl] A. 1956. Birgittinsk konst. Kulturhistorisk lexikon
for nordisk medeltid 1, cols. 577-582.

Nordman, C[arl] A. 1960. Guldsmeder: Finland. Kulturhistorisk
lexikon for nordisk medeltid V, 582-583.

Nordman, C[arl] A. 1963. Kalk och paten: Finland. Kulturhistorisk
lexikon for nordisk medeltid V111, 175-177.

Nordman, C[arl] A. 1964. Medeltida skulptur i Finland. Finska
Fornminnesforeningens Tidskrift 62.

Nordman, C[arl] A. 1980. Finlands medeltida konsthantverk.
Helsingfors: Museiverket.

Nordman, C[arl] O.1940. Medeltidskyrkogérden i Hitis.
Finskt museum XLVI - 1939, 12-27.

Norberg, Rune 1935. Senmedeltida silverskedar fran Dalsland.
Hembygden 1935, 50-56.

Nordenstreng, Sigurd 1909. Haminan kaupungin historia: 1 Ruotsin
vallan aika (1653-1742). Trans. by Santeri Ivalo.
Hamina: Haminan kaupunki.

Nordenstreng, Sigurd & Hallila, Aimo 1975. Haminan historia: 2
Vendjdn vallan alusta 1900-luvun alkuun (1742-n.1900).
Hamina: Haminan kaupunki.

Norlund, Poul 1933. En nonnering fra Maribo Kloster. Lolland-
Falsters historiske samfund: Aarbog 1934 - XX11I, 1-5.

Noreen, Erik & Wennstrom, Torsten (eds.) 1935-1937. Arboga

stads tdnkebok 4: 1534-1569. (Samlingar utgivna av Svenska
fornskriftsillskapet: Ser. 1: Svenska skrifter 173, 175-177, 180, 182-185,
195, 203.) Uppsala: Svenska fornskriftsillskapet.

Nummela, Ilkka 2003. Asutus, pelto ja karja. In Rasila, Viljo;
Jutikkala, Eino & Mikeli-Alitalo, Anneli (eds.), Suomen maatalouden
historia I: Perinteisen maatalouden aika: Esthistoriasta 1870-luvulle.
Helsinki: Suomalaisen Kirjallisuuden Seura, 133-158.

Nuorteva, Jussi 1999. Suomalaisten ulkomainen opinkdynti
ennen Turun akatemian perustamista 1640. (Bibliotheca
historica 27.) Helsinki: Suomen Historiallinen Seura & Suomen
Kirkkohistoriallinen Seura, 2nd ed.

Nurmi, Risto 2005. Eldmé on pelii - tai sitten ei: Omavalmisteisten
pelinappuloiden tulkintaa. Muinaistutkija 2/2005, 24-32.

Nylén, Anna-Maja 1952. Brudsmykcen. In Lindblom, Andreas (ed.),
Smycken i Svensk dgo. Stockholm: Nordiska museet, 127-170.

Nyman, Vald[emar] 1944. Problem kring en nattvardskalk.
Alindsk Odling 1944, 6-15.

Nyman, Valdemar 1980. Det dlindska folkets historia: I:2 Alands
medeltida kyrkokonst. Mariehamn: Alands Kulturstiftelse.

Oakley, Francis 1979. The Western Church in the Later Middle Ages.
London: Cornell University Press.

O’Connell, J. B.1955. Church Building and Furnishing: The Church’s
Way: A Study in Liturgical Law. Notre Dame, Indiana: University
of Notre Dame Press.

Odenius, Oloph 1975. Augustinus och gossen vid havet:
Motivhistoriska anteckningar kring en malning fran Sitra kyrka
(Siter). Vdstergétlands Fornminnesforenings tidskrift 1969, 6(7),
23-56.

Ohman, Bj6rn 1984. Ini6 kapellbohl from till ar 1790.
In Ini6 skdrgardskommuns historia: Del I. Ini6: Féreningen Inio
hembygdsbok, 49-82.

Oja, Aulis (1966) 1992. Maskun historia. Masku: Maskun kunta ja
Maskun seurakunta.

Ojanen, Eeva 1990. Tammelan seurakunnan historia.
Tammela: Tammelan seurakunta.

Ojanlatva, Eija 2003. A Late Iron Age Silver Deposit Found at
Nanguniemi, Inari, Finland. Fennoscandia archaeologica XX, 115-119.

Ojanlatva, Eija 2004. Hopeaa Inarijirven kallionkolosta.
Raito1/2004, 7-12.

190 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Okkonen, Onni 1934. Mik oli Osmo ja Osmola? Kalevalaseuran
vuosikirja 14, 111-129.

Oldeberg, Andreas 1931. Statens Historiska Museums Utstéllning
1930, omfattande foremal fran Antikvitetskollegiets och
Antikvitetsarkivets tid. Rig 1931, 28-40.

Oldeberg, Andreas 1963. Metallteknik under vikingatid och medeltid.
Stockholm: Victor Petterssons bokindustri.

Oman, Clharles] C. 1930. Victoria and Albert Museum: Department of
Metalwork: Catalogue of Rings. London: Victoria and Albert Museum.

Oman, Charles 1957. English Church Plate 597-1830. London and
New York: Oxford University Press.

Oman, Charles 1971. The ring, chalice and paten. Archaeologia,
or miscellaneous tracts relating to antiquity 103,126-127.

Oman, Charles 1974. British Rings 800-1914. London: Batsford.

Orrman, Eljas 1994a. Keskiajan asiakirjat. In Orrman, Eljas & Pispala,
Elisa (eds.), Suomen historian asiakirjalihteet.
Helsinki: Kansallisarkisto & WSOY, 45-52.

Orrman, Eljas 1994b. Om territoriella organisationsprinciper i
Sveariket vid 6vergangen fran forhistorisk tid till medeltid.
Historisk Tidskrift for Finland 4,/1994, 519-529.

Orrman, Eljas 2003. Talonpoikainen maalaisyhteiskunta. In Rasila,
Viljo; Jutikkala, Eino & Mikeld-Alitalo, Anneli (eds.), Suomen
maatalouden historia I: Perinteisen maatalouden aika: Esihistoriasta
1870-luvulle. Helsinki: Suomalaisen Kirjallisuuden Seura, 115-129.

von der Osten, Gert 1963. Uber Peter Vischers torichten Bauern
und den Beginn der ”"Renaissance” in Niirnberg. Anzeiger des
Germanischen Nationalmuseums 1963, 71-83.

Paalasmaa, VAin6 (1932) 1992. Piirteitd Ruskon pitdjdn
menneisyydestd: I-I1. Rusko: Ruskon historiatoimikunta.

Palmén, E. G. 1903. Puolan kirjallisuudesta poimittuja tietoja
Suomen historiaan. Historiallinen Arkisto XVIII, 336-361.

Palola, Ari-Pekka 1996. Yleiskatsaus Suomen keskiaikaisten
seurakuntien perustamisajankohdista. Faravid 18-19, 67-104.

Palola, Ari-Pekka 1997. Maunu Tavast ja Olavi Maununpoika - Turun
piispat 1412-1460. (Suomen Kirkkohistoriallisen Seuran Toimituksia
178.) Helsinki: Suomen Kirkkohistoriallinen Seura.

Paloposki, Toivo J. 1972. Suomen historian lihteet.
Helsinki: Gaudeamus.

Pilsi, Sakari 1928. Puvustoaineksia Maskun Humikkalan kalmistosta.
Suomen Museo 1928, 71-79.

Panofsky, Erwin (1946) 1979. Introduction. In Abbot Suger on

the Abbey Church of St.-Denis and Its Art Treasures. Ed., trans. &
annotated by Erwin Panofsky. 2nd ed. by Gerda Panofsky-Soergel.
Princeton: Princeton University Press, 2nd. ed.

Papunen, Pentti 1972. Rauman seudun asuttamisen ja
yhteiskunnallisen vakiintumisen kausi rautakauden lopulta

n. vuoteen 1550. In Papunen, Pentti & Virkkala, Kalevi,

Rauman seudun historia 2: Rauman mlk - Lappi - Hinnerjoki
isostavihasta kunnallishallinnon aikaan. Rauma: Rauman seudun
historiatoimikunta, 45-484.

Papunen, Pentti 1983. Himeenkyron keskiaika ja 1500-luku.

In Alhonen, Pentti; Huurre, Matti; Papunen, Pentti & Nallinmaa-
Luoto, Terhi, Hdmeenkyron historia I: Esthistorialliselta ajalta
vuoteen 1721. Himeenkyr6: Himeenkyron kunta & Himeenkyron
seurakunta, 109-360.

Parikka, Jussi & Tiainen, Milla 2006. Kohti materiaalisen ja uuden
kulttuurianalyysia - tai representaation hyodysti ja haitasta eldmille.
Kulttuurintutkimus 23(2), 3-20.

Parvio, Martti 1963. Turun tuomiokapitulin sinetti. In Parvio,

Martti (ed.), In arce et vigilia: Studia historico-ecclesiastica in honorem
Ilmari Salomies 17. Iulii 1963. (Suomen kirkkohistoriallisen seuran
toimituksia 66.) Helsinki: Suomen kirkkohistoriallinen seura, 50-80.

Parvio, Martti 1984. Facies Christi liturgisen palvonnan kohteena.
Missiologian ja ekumeniikan seuran julkaisuja 42, 177-198.

Pearce, Susan M. (ed.) 1997. Interpreting Objects and Collections.
London & New York: Routledge.

Pearce, Susan M. (ed.) 2000. Researching Material Culture.
Leicester: University of Leicester.

Pedersen, Olaf 1964. Kvikselv. Kulturhistorisk lexikon for nordisk
medeltid fran vikingatid till reformationstid I1X, cols. 561-563.

Peets, Jiiri 2003. The power of iron: Iron production and blacksmithy
in Estonia and neighbouring areas in prehistoric period and the Middle
Ages. (Research into ancient times 12.) Tallinn: Teaduste akadeemia
kirjastus.

Pegelow, Ingalill 1998. Kristi Lekamen for dig utgiven: Om bilder
pé svenska medeltida patener. In Pegelow, Ingalill (ed.), Ting och
tanke: Ikonografi pd liturgiska foremdl. (Kungl. Vitterhets Historie
och Antikvitets Akademiens handlingar: Antikvariska serien 42.)
Stockholm: Kungl. Vitterhets Historie och Antikvitets Akademien,
185-200.

Peisa, Outi & Tamminen, Marketta 1985. Porvoon ammattikuntalaitos:
Kulta- ja hopeasepiit, tinavalurit, kuparisepdt sekd kellonvalajat
Porvoossa 1500-1928. Porvoo: Porvoon museo.

Pelto, Pertti J. & Pelto, Gretel H. (1970) 1978. Anthropological
Research: The Structure of Inquiry. Cambridge: Cambridge University
Press, 2nd ed.

Peringski6ld, Johan 1719. Monumenta Ullerakerensia cum Upsalia
nova illystrata. Stockholm: Joh. L. Horrn, kongl. antiquitets archivi
boktryckare.

Perkko, Mariliina 1999. Vaatteet tekiviit miehen - ja naisenkin.

In Leino, Anja; Ropponen, Liisa; Lindholm, Dan & Perkko, Mariliina
(eds.), Vdldhdyksid keskiajasta: Espoo keskiajalla ja uuden ajan
taitteessa - Glimtar ur medeltiden: Esbo under medeltiden och i
bérjan av Vasatiden. (Espoon kaupunginmuseon tutkimuksia — Esbo
stadsmuseums forskningsserie 6.) Espoo: Espoon kaupunginmuseo,
194-235.

Pettersson, Lars & Hyvonen, Heikki 1991. Suomen kirkot - Finlands
kyrkor 17: Kempeleen kirkko. Helsinki: Museovirasto.

von Philippovich, Eugen 1966. Kuriositdten — Antiquitdten.
Braunschweig: Klinkhardt & Biermann.

Pihlman, Aki 2002. Arkeologiaa Suurtorilla. In Kortteli tdynnd
eldmdd: Turun Vanha Suurtori. Turku: Turun kulttuurikeskus &
Turun maakuntamuseo, 11-20.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 191



Pihlman, Aki 2003. Kaupunki, maaseutu ja keskiaikaiset saviastiat.
In Seppénen, Liisa (ed.), Kaupunkia pintaa syvemmdltd: Arkeologisia
ndkokulmia Turun historiaan. (Archaeologia Medii Aevi Finlandiae
IX.) Turku: TS-Yhtymé & SKAS, 195-203.

Pihlman, Aki 2006. Keskiaikaisen kaupungin reunalla.
Arkeologia NYT! 3/2006, 33-34.

Pihlman, Aki & Majantie, Kirsi 2006. Varhainen Turku:
Uutta tietoa Turun varhaisista vaiheista. SKAS 1/2006, 45-54.

Pihlman, Aki & Majantie, Kirsi 2007. Varhainen Turku -hanke ja
kaivaukset tuomiokirkon vieressi. SKAS 2/2007, 3-17.

Pihlman, Sirkku 1990. Kansainvaellus- ja varhaismerovinkiajan aseet
Suomessa: Typologia, kronologia ja aseet ryhmastrategioissa. Iskos 10.

Pihlman, Sirkku 2004. Viestorijihdys historiallisen ajan taitteessa?
Voisiko aineistoja tulkita toisinkin? Aboa 66-67/2002-2003, 47-77.

Piippo, Mikko 2002. Kiltalaitos keskiajan Suomessa. In Lehtonen,
Tuomas M. S. & Joutsivuo, Timo (eds.), Suomen kulttuurihistoria 1:
Taivas ja maa. Helsinki: Tammi, 202-204.

Piponnier, Francois & Mane, Perinne 2000. Dress in the Middle Ages.
Trans. by Caroline Beamish. New Haven & London: Yale University
Press.

Pirinen, Kauko 1956. Turun tuomiokapituli keskiajalla.
Suomen Kirkkohistoriallisen Seuran Toimituksia 58.

Pirinen, Kauko 1962. Kymmenysverotus Suomessa ennen
kirkkoreduktiota. (Historiallisia tutkimuksia 55.) Helsinki:
Suomen historiallinen seura.

Pirinen, Kauko 1976. Keskiajan ja uskonpuhdistuskauden
tuomiokapituli 1276-1604. In Pirinen, Kauko (ed.), Turun
tuomiokapituli 1276-1976. Turku: Turun arkkihiippakunnan
tuomiokapituli, 13-110.

Pirinen, Kauko 1991. Suomen kirkon historia 1: Keskiaika ja
uskonpuhdistuksen aika. Porvoo, Helsinki & Juva: WSOY.

Pitkdranta, Reijo 2004. Suomen kirkkojen latina: Piirtokirjoitukset
kirkoissa, kellotapuleissa ja hautausmailla. Helsinki: Suomalaisen
Kirjallisuuden Seura.

Platt, Colin & Coleman-Smith, Richard 1975. Excavations in Medieval
Southampton 1953-1969: Volume 2: The Finds. Leicester: S.n.

Porthan, Henrik Gabriel 1783. Dissertatio historiam Bibliothecae
Regiae Academiae Aboensis exponens, cujus particulam duodecimam.
Aboze: S.n.

Porvoon tuomiokirkon taideaarteet: Porvoon museo 16.12.1977-
8.1.1978. 1977. Porvoo: Porvoon museo.

Postan, Michael 1987. The Trade of Medieval Europe: the North. In
Postan, Michael M. & Miller, Edward (eds.), The Cambridge Economic
History of Europe: Volume II: Trade and Industry in the Middle Ages.
Cambridge: Cambridge University Press, 2nd ed., 168-305.

Poutasuo, Tuula (ed.) 1989. Suomalainen hopeataide.
Helsinki: Kirjayhtyma.

Poysild, Pirkko 1965. Kulta-, hopea-, ja tinateosten tarkastus
Suomessa. Kultaseppien lehti 1965,159-162, 205-206, 211-212, 282~
283;1966, 35-36, 125-127, 161-164, 268-269, 303-307; 1967, 35-38, 66,
73, 80, 121-122, 152-154, 164, 191-192.

Prokisch, Bernhard & Kiihtreiber, Thomas (eds.) 2004.

Der Schatzfund von Fuchsenhof — The Fuchsenhof Hoard - Poklad
Fuchsenhof. (Studien zur Kulturgeschichte von Oberdsterreich 15.)
Linz: Bibliothek der Provinz.

Pukkila, Jouko 1999. Rahoista rautanauloihin. SKAS 4/1999, 37-42.

Purhonen, Paula 1984. The Crucifix from Taskula, Maaria — On the
iconographic and stylistic aspects of a group of crucifix pendants.
Iskos 4, 64-69.

Purhonen, Paula 1987. Cross Pendants from Iron-Age Finland.
Acta Byzantina Fennica 111, 33-57.

Purhonen, Paula 1992. Late prehistoric cruciform pendants and the
problem of early Christianity. In Lang, Valter & Selirand, Jiiri (eds.),
Cultural heritage of the Finno-Ugrians and Slavs: Papers presented by
the participants in the Soviet-Finnish archaeological symposium
10-16 May 1990 in Tallinn. Tallinn: Varrak, 156-170.

Purhonen, Paula 1996. Shaman graves in Northern Finland

- an encounter of paganism with Christianity. In Leskinen, Heikki;
Raittila, Risto & Seilenthal, Ténu (eds.), Congressus Octavus
Internationalis Fenno-Ugristarum — Jyvdskyld 10.-15.8.1995:

Pars VII: Litteratura, Archaeologia & Anthropologia. Jyviskyli:
Congressus internationalis Fenno-Ugristarum, 362-367.

Purhonen, Paula 1998. Kristinuskon saapumisesta Suomeen:
Uskontoarkeologinen tutkimus. Suomen Muinaismuistoyhdistyksen
Atikakauskirja 106.

Purhonen, Paula 2001. "Vaatimaton viitéskirja Suomen
kristillistymisesté’? Tieteessd tapahtuu 7/2001, 46-49.

Pylkkinen, Riitta 1947a. Suomalaisista jalometallikoruista.
Suomen Museo 1946, 25-46.

Pylkkénen, Riitta 1947b. Vanhaa suomalaista hopeasepdntyotd.
(Taidetta ja kisity6td Kansallismuseossa 1.) Porvoo: WSOY.

Pylkkinen, Riitta 1953. Neitsyt Marian laina morsiamelle.
Kotiseutu 1953, 34-38.

Pylkkinen, Riitta 1956b. Sadtyldispuku Suomessa vanhemmalla
Vaasa-ajalla 1550-1620. Suomen Muinaismuistoyhdistyksen
Aikakauskirja 55.

Pylkkinen, Riitta 1956a. Hopeasepéntyon tyylioppia: Renessanssi
Suomessa n. 1550-1660. Kultaseppien Lehti 4/1956, 14-15.

Pylkkinen, Riitta 1964. Morsiamen pukemisesta ja morsiuskoruista
1600- ja 1700-luvuilla. Suomen Museo 1964, 91-146.

Pylkkénen, Riitta (ed.) 1976. Ars Sacra / ornamenta sancta Cathedralis
Aboensis: Kirkkotaiteen ndyttely: Turun taidemuseo 6.11.1976-
30.1.1977. Turku: Turun taidemuseo & Turun evankelis-luterilaiset
seurakunnat.

Rabinovitch, Benton Seymour & Clifford, Helen 2000. Contemporary
Silver: Commissioning, Designing, Collecting. London: Merrell.

192 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Récz, Istvan 1960. Suomen keskiajan taideaarteita. Helsinki: Otava.

Récz, Istvan 1967. Suomen renessanssin ja barokin taideaarteita.
Helsinki: Otava.

Rémesalo, Tauno 1954. Vanha ehtoollismalja kertoo.
Turun arkkihiippakunnan joulutervehdys 1954, 11-15.

Ramsay, Julluy 1909. Frdlsesldkter i Finland intill stora ofreden.
Helsingfors: Forlagsaktiebolaget S6derstrom & C:o.

Ranta, Raimo 1975. Turun kaupungin historia 1600-1721: 1-2.
Turku: Turun kaupunki.

Ranta, Raimo 1981. Suurvalta-ajan kaupunkilaitos. In Tommila,
Piivio (ed.), Suomen kaupunkilaitoksen historia 1: Keskiajalta
1870-luvulle. Helsinki: Suomen kaupunkiliitto, 51-133.

Résénen, Elina 2007. Reviewing Research on Medieval Wood
Sculptures: The Encounter of Olga Alice Nygren and Carl Axel
Nordman with the Crowned Saint Anne. Taidehistoriallisia
tutkimuksia — Konsthistoriska studier 36, 214-227.

Rasmusson, Nils Ludvig 1950. Karl IX:s mynt och medaljer.
In von Malmborg, Boo (ed.), Karl IX: Studier. Stockholm.

Rasmusson, Nils Ludvig 1970. Silver. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid XV, cols. 264-271.

Ratilainen, Tanja 2007. Kirkkokadun ja sen varrella sijainneen

tontin vaiheita. In Majantie, Kirsi & Motuste, Katri (eds.), HIT

- History in Turku: Tietoja, taitoja ja [6ytdjd. (Turun maakuntamuseo:
Niyttelyesite 42.) Turku: Turun maakuntamuseo & HIT - History in
Town, 16-23.

Riity, Jouko 1984. Kokeméenjoen Lammaistenkosken lusikkaloyto.
Aboa 48, 85-95.

Riity, Jouko 1996. Suomen vanhin hopealusikka. Pirta 1/1996, 28-29.

Raulet, Sylvie 1999. Rock Crystal Treasures from Antiquity to Today.
New York: Vendome Press.

Read, Brian 2008. Hooked-Clasps & Eyes: A Classification & Catalogue
of Sharp- or Blunt-Hooked Clasps & Miscellaneous Objects with Hooks,
Eyes, Loops, Rings or Toggles. Somerset: Portcullis Publishing.

Reinholdt, Helle 1977. Borddaekning og bordskik i middelalderen.
Arv og Eje 1977,11-32.

Reisnert, Anders 2006. Craft in Malmé during the medieval and
Renaissance period. In Gliser, Manfred (ed.), Liibecker Kolloquium
zur Stadtarchdologie im Hanseraum V: Das Handwerk.

Liibeck: Verlag Schmidt-Romhild, 553-565.

Richter, Thomas 2006. Der Berner Silberschatz: Trinkgeschirre und
Ehrengaben aus Renaissance und Barock. (Glanzlichter aus dem
Bernischen Historischen Museum 16.) Bern: Bernisches Historisches
Museum.

Richter, Thomas 2008a. Drei spitgotische Messkelche und eine
Patene. In Meller, Harald; Mundt, Ingo & Schmubhl, Boje E. Hans
(eds.), Der heilige Schatz im Dom zu Halberstadt.

Regensburg: Schnell & Steiner, 152-155.

Richter, Thomas 2008b. Reliquienkreuz. In Meller, Harald; Mundt,
Ingo & Schmuhl, Boje E. Hans (eds.), Der heilige Schatz im Dom
zu Halberstadt. Regensburg: Schnell & Steiner, 148-149.

Riikonen, Jaana 1999. Kirkkomdki i S:t Karins - ett gravfilt fran
den sena jirndldern. Abo: Abo landskapsmuseum.

Ringbom, Asa 1994. Dateringen av Alands kyrkor. Historisk
Tidskrift for Finland 3/1994, 459-493.

Ringbom, Asa 1995. Motives and Mariology: Maria in Sole in St.
Michael’s Church of Finstorm. Taidehistoriallisia tutkimuksia
- Konsthistoriska studier 16, 274-275.

Ringbom, Asa 2000. Medeltida silverkalk och paten. In Ringbom,
Asa & Remmer, Christina, Alands Kyrkor II: Saltvik.
Mariehamn: Alands landskapsstyrelse/museibyran, 215-219.

Ringbom, Asa & Remmer, Christina 2000. Alands Kyrkor II: Saltvik.
Mariehamn: Alands landskapsstyrelse/museibyran.

Rinne, Anna-Maija 1973. Myohéisesihistoriallisten hopeasolkien
ominaispainomérityksii. Suomen Muinaismuistoyhdistyksen
Aikakauskirja 75,113-114.

Rinne, Juhani 1902. Séllningsarbetena i Abo slott och deras resultat.
Finskt Museum 9 — 1902, 49-53.

Rinne, Juhani 1906-1912a. Ett medeltida dryckeshorn. In Abo stads
historiska museum: Kulturhistoriska bilder. Abo: Foranstaltande af
bestyrelsen far Abo stads historiska Museum, 57-65.

Rinne, Juhani 1906-1912b. En medeltida dryckeskanna. In Abo stads
historiska museum: Kulturhistoriska bilder. Abo: Féranstaltande af
bestyrelsen far Abo stads historiska Museum, 129-137.

Rinne, Juhani 1906-1912¢c. Skraminnen i Abo museum. In Abo stads
historiska museum: Kulturhistoriska bilder. Abo: Féranstaltande af
bestyrelsen fir Abo stads historiska Museum, 253-272.

Rinne, Juhani 1911. En patén (?) av silver fran 1600-talet.
Finskt Museum 1911, 34-36.

Rinne, Juhani 1929. Turun tuomiokirkon alttarit.
Turun Historiallinen Arkisto 3, 28-65.

Rinne, Juhani 1930. Keskiaikainen kultasepin muottilaatta Turusta.
Suomen Kirkkohistoriallisen Seuran Toimituksia 28, 49-61.

Rinne, Juhani 1932. Pyhd Henrik: Piispa ja marttyyri. (Suomen
kirkkohistoriallisen seuran toimituksia 33.) Helsinki: Otava.

Rinne, Juhani 1945. Turun tuomiokirkon Ejbyn kalkki’ ja sen
henkil6historiallinen probleema. Turun Historiallinen Arkisto 9,
229-262.

Rinne, Juhani 1948. Turun tuomiokirkko keskiaikana: II. Alttarit
ja kirkolliset toimitukset. Turku: Turun tuomiokirkon isinnisto.

Rinne, Juhani 1952. Turun tuomiokirkko keskaikana: I11.
Turun tuomiokirkko hiippakunnan hallinnon elimend.
Turku: Turun tuomiokirkon isdnnisto.

Rinne, Sigfrid 1930. Jordfynd i Abo slott.
Finskt Museum 37 — 1930, 63-80.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 193



Riska, Tove 1959. Suomen kirkot — Finlands kyrkor 1: Vehmaan
rovastikunta. Helsinki: Turun arkkihiippakunta.

Riska, Tove 1961. Suomen kirkot - Finlands kyrkor 2: Myndmden
rovastikunta. Helsinki: Suomen Muinaismuistoyhdistys.

Riska, Tove 1964. Suomen kirkot - Finlands kyrkor 3: Turun
tuomiorovastikunta 1. Helsinki: Turun arkkihiippakunta.

Riska, Tove 1979. Suomen kirkot - Finlands kyrkor 9: Loimaan kirkot.
Helsinki: Museovirasto.

Riska, Tove 1981. Arbeten fran Sven Guldsmeds verkstad?
Finskt Museum 1979, 46-53.

Riska, Tove 1985. Kirkon sisustus ja irtaimisto. In Mantere,
Heikki (ed.), Hollolan kirkko: Asutuksen, kirkon ja seurakunnan
historiaa. Hollola: Hollolan seurakunta, 117-175.

Riska, Tove 1987a. Keskiajan interiédriin liittyvi esineisto ja
taidekdsityd. In Sarjas-Korte, Salme (ed.), ARS: Suomen taide 1.
Espoo: Weilin + Goos, 227-265.

Riska, Tove 1987b. Keskiajan maalaustaide. In Sarjas-Korte,
Salme (ed.), ARS: Suomen taide 1. Espoo: Weilin + G66s, 116-181.

Riska, Tove 1990a. Den helige biskop Henriks sarkofag i Nousis
kyrka. Hikuin 17, 271-288.

Riska, Tove 1990b. Kirkon sisustus, maalauskoristelu ja irtaimisto.
In Lohjan kirkko: Rakennushistoria, maalaukset ja sisustus. (Lisid
Lohjan pitdjinkertomukseen 58 A.) Lohja: Lohjan seurakunta &
Lohjan kotiseutututkimuksen ystivit, 127-281.

Riska, Tove 1990c. Pyhin Ristin kirkon maalaukset. In Knapas,
Marja Terttu (ed.), Suomen Kirkot — Finlands Kyrkor 16:
Rauman kirkot. Helsinki: Museovirasto, 51-60.

Romanyshyn, Robert D. 1992. Technology as symptom and dream.
London: Routledge.

Rorig, Fritz 1967. The Medieval Town. Trans. by Don Bryant.
London: Batsford.

Rosberg, J. E. 1899. Sadksmiki socken: Utkast till en geografisk
sockenbeskrifning. Geografiska Foreningens Tidskrift 11(1-2), 1-82.

Rose, Walther 1929-1931. Behordliche Beschau-, Sarwiircher- und
Eigentiimermarken auf okzidentalischen Maschenpanzern. Zeitschrift
flir historische Waffen- und Kostiimkunde 3, 77-84, 99-104.

Rosén, Ragnar 1928. Poitsila. In Nikander, Gabriel; Antell, Kurt;

de la Chapelle, Albert; Neovius, Harald; Planting, Birger & Liichou
(eds.), Herrgardar i Finland: Forsta bandet: Nyland I.

Helsingfors: Soderstrom & C:o, 157-166.

Ross, D. J. A.1962. A Late Twelfth-Century Artist’s Pattern Sheet.
Journal of the Warburg & Courtauld Institutes 25,119-128.

Rosén, Christina 2004. Stadsbor och bonder: Materiell kultur och
social status i Halland frdn medeltid till 1700-tal. Molndal: UV-Vist &
Riksantikvarieimbetet.

Rubin, Miri 1991. Corpus Christi: The Eucharist in Late Medieval
Culture. Cambridge: Cambridge University Press.

Ruempol, A. P. E. & van Dongen, A. G. A. 1991. Pre-industriele
Gebruiksvoorwerpen 1150-1800 - Pre-industrial utensils 1150-1800.
Rotterdman: Museum Boymans-van Beuningen Rotterdam, Afdeling
Kunstnijverheid en Vormgeving - Department of Applied Arts

and Design.

Ruonavaara, Leena 1989. Kuhmoisten “hansavati”. Suomen
Museo 96 — 1989, 153-165.

Ruoppila, Veikko 1953. ”Lusikka pappilan kaapissa”.
Kalevalaseuran vuosikirja 33,170-175.

Ruuth, J[ohan] W. 1891. Suomen rilssimiesten sineteisti lopulla
1500-lukua ja alussa 1600-lukua. Historiallinen Arkisto X1, 286-348.

Ruuth, J[ohan] W. 1897. Bjérneborg stads historia.
Bjorneborg: Bjorneborgs stad.

Ruuth, J[ohan] W. 1906. Viborgs stads historia 1-2.
Viborg: Viborgs stad.

Ruuth, J[ohan] W. 1909. Abo stads historia under medeltiden
och 1500-talet: Forsta hdftet. (Bidrag till Abo stads historia IX.)
Abo: Bestyrelsen for Abo stads historiska museum.

Ruuth, J[ohan] W. 1912. Abo stads historia under medeltiden
och 1500-talet: Andra hdiftet. (Bidrag till Abo stads historia XI.)
Abo: Bestyrelsen for Abo stads historiska museum.

Ruuth, J[ohan] W. 1916. Abo stads historia under medeltiden och
1500-talet: Tredje hdftet. (Bidrag till Abo stads historia XII.)
Abo: Bestyrelsen for Abo stads historiska museum.

Ruuth, J[ohan] W. 1923. Abo stads historia under medeltiden och
1500-talet: Fjdrde hdftet. (Bidrag till Abo stads historia XIIL,)
Abo: Bestyrelsen for Abo stads historiska museum.

Rydbeck, Monica 1945. Tva slutna fynd av medeltida tennkannor
och bronsyxor fran nordstra Skane. Kungl. Humanistiska
vetenskapssamfundets i Lund drsberittelse 1944-1945, 346-359,
365-366.

Saihke, Irja 1949. Kirkolliset laitokset. In Aaltonen, Esko (ed.),
Someron historia I. Somero: Someron seurakunta, 228-292.

Saksa, Alexander; Uino, Pirjo & Hiekkanen, Markus 2003.
Ristiretkiaika 1100-1300 jKr. In Saarnisto, Matti (ed.), Viipurin lddnin
historia I: Karjalan synty. Lappeenranta: Karjalan Kirjapaino, 383-474.

Saksa, Aleksandr 1998. Rautakautinen Karjala: Muinais-Karjalan
asutuksen synty ja varhaiskehitys. (Studia Carelica humanistica 11.)
Joensuu: Joensuun yliopiston humanistinen tiedekunta.

Salmela, Anu 2007. Viljakkalan juomasarvi: C-14 ajoitus historiallisen
esineiston tutkimuksessa. Pirkan maan alta 8, 72-76.

Salminen, Erkki 2006. Karl Hedman - keriilijd ja museomies. In
Kokki, Kari-Paavo (ed.), Suomen antiikkiesineet 3: Kertaustyylit.
Porvoo: Weilin + Go6s, 242-245.

Salminen, Timo 1999. Suomen kirkonkellot ja niiden valajat 1200-
1500-luvuilla. Tekniikan Waiheita 4/1999, 5-21.

Salminen, Tapio 1998. Tidigare okéinda medeltida brev fran Finland i
Revals stadsarkiv. Historisk Tidskrift for Finland 4,/1998, 453-470.

194 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Salminen, Tapio 2007. Joki ja sen vdki: Kokemden ja Harjavallan
historia jddkaudesta 1860-luvulle. (Kokeméen ja Harjavallan historia
I:1.) Kokemiki & Harjavalta: Kokeméen ja Harjavallan kaupungit

ja seurakunnat.

Salminen, V[iktor] (1905) 1969. Kdylion pitdjdn historia.
Helsinki: Suomalaisen Kirjallisuuden Seura, 2nd ed.

Salmo, Helmer 1952. Satakunnan historia 2: Rautakausi.
Pori: Satakunnan maakuntaliitto.

Salo, Unto 1957. Lappeen Kauskilan varhaiskeskiaikainen kalmisto.
Suomen Museo LXIV - 1957, 35-55.

Salo, Unto 1981. Satakunnan historia I, 2: Satakunnan pronssikausi.
Pori: Satakunnan Maakuntaliitto.

Salo, Unto 1999. Kotimaakuntamme Satakunta: Katsaus Satakunnan
asuttamisen, organisoitumisen, talouden ja kulttuurin vaiheisiin.
Pori: Satakuntaliitto.

Salokangas, Raimo 1980. Kylion historia 2: 1850-1975.
Koylio: Koylion kunta.

Salonen, Kirsti 1998. Vid nadens kill6r: Det pavliga penitentiariatet
och finlindarna 1449-1523. Historisk Tidskrift for Finland 4/1998,
522-547.

Salonen, Nora & Viisénen, Riikka 2006. Pernaja Gammelby
Tomtaker: Loytojen kertomaa. SKAS 4/2006, 51-59.

Salonen, Veli-Pekka & Taavitsainen, Jussi-Pekka 2003. Saastunut
maaperi? Raskasmetallikuormitus ongelmana jo keskiajan Turussa.
In Seppénen, Liisa (ed.), Kaupunkia pintaa syvemmdltd: Arkeologisia
ndkékulmia Turun historiaan. (Archaeologia Medii Aevi Finlandiae
IX.) Turku: TS-Yhtymi & SKAS, 393-402.

Sammallahti, Leena 1979. Museoesine ja tutkija. Ethnos-toimite 1,
44-54.

Sammallahti, Leena 1985. Esinetutkimuksen ongelmia. In Pennanen,
Jukka; Sammallahti, Leena & Haapalainen-Tiainen, Helena (eds.),
Teoriaa, athepiirejd ja ndkokulmia kansatieteellisessd tutkimuksessa.
(Ethnos-julkaisu 1.) Helsinki: Ethnos, 110-116.

Sandelin, L. H. 1891. Luetteloja Suomen muinaisjddnndksistd 17:
Svenska delen af Pedersore hdrad. Helsinki: Suomen muinaismuisto-
yhtio.

Sandholm, Ake 1965. Primsigningsriten under nordisk medeltid. (Acta
Academiae Aboensis, Ser. A: Humaniora 29:3.) Abo: Abo Akademi.

Sandholm, Ake 1973. Kyrkan och hospitalshjonen: En undersékning
rorande omsorgen om de sjuka och fattiga i vdlfirdsanstalterna

i Finland. (Finska kyrkohistoriska samfundets handlingar 88.)
Helsingfors: Finska kyrkohistoriska samfundet.

Singer, Reinhard Walter 2001. 187 Greifenklaue der Domherren

zu Speyer. In Lorenz, Sonke & Zotz, Thomas (eds.), Spdtmittelalter
am Oberrhein: Alltag, Handwerk und Handel 1350-1525: Katalogband.
Stuttgart: Jan Thorbecke Verlag, 103.

Sarajas-Korte, Salme (ed.) 1987-1990. Ars: Suomen taide 1-6.
Espoo: Weilin+Go0os.

Sarkany, Tamas 1973. Finstroms kyrka. In Bonnier, Ann Catherine
(ed.), Alands medeltida kyrkor. (Acta Universitatis Stockholmiensis
25.) Lund: Almqvist & Wiksell, 115-134.

Sarkkinen, Mika 2005. Savinen valinmuotti Liedon Vanhalinnasta.
In Immonen, Visa & Haimila, Miikka (eds.), Mustaa valkoisella:
Ystdvdkirja arkeologian lehtori Kristiina Korkeakoski-Viisdselle.
Turku: Turun yliopisto, arkeologia, 270-274.

Sarvas, Anja & Vair4, Seija 1998. Kiskon ja Suomusjdrven historia I.
Kisko & Suomusjérvi: Kiskon kunta & Suomusjirven kunta.

Sarvas, Pekka 1968a. De finska myntskatterna fran 1700-talet.
Nordisk numismatisk drsskrift 1967, 23-146.

Sarvas, Pekka 1968b. Fynd av utlindska mynt fran brytningen
mellan den forhistoriska perioden och medeltid i Finland. Nordisk
numismatisk drsskrift 1968, 78-87.

Sarvas, Pekka 1968c. Rovaniemen seudun raha-aarteet. Totto 9, 33-41.

Sarvas, Pekka 1971. Ristiretkiajan ajoituskysymyksié.
Suomen Museo 78, 51-63.

Sarvas, Pekka 1973. Kuvasormusryhmai 1500-luvun lopulta.
Suomen Museo 1973, 41-61.

Sarvas, Pekka 1975. Pielaveden Heinimaan aarre.
Numismaatikko 1/1975, 3-12.

Sarvas, Pekka 1977. Eris rahaharvinaisuus. Museoviraston
sisdinen tiedotuslehti 1/1977, 2-32.

Sarvas, Pekka 1979. Ett arbete om myntfynden pa Korois biskopsgard.
Historisk Tidskrift for Finland 1979, 313-323.

Sarvas, Pekka 1981. Schitze und Schatzfunde. In Fischer,
Thomas & Ilisch, Peter (eds.), Lagom: Festschrift fiir Peter Berghaus.
Miinster: Dombrowski, 3-10.

Sarvas, Pekka 1985. Suomessa kiytetty raha keskiajalla ja 1500-
luvulla. In Laaksonen, Eero & Pérssinen, Erkki (eds.), Suomen
historia 2: Keskiaika - Valtaistuinriitojen ja uskonpuhdistuksen
aika - Kansankulttuurin juuret. Espoo: Weilin + Goos, 333.

Sarvas, Pekka 1986. Raha-aarteita Kuusamosta. In Kuusamon
historia IV. Kuusamo: Koillissanomat, 226-266.

Sarvas, Pekka 1988. Goldmiinzen im Finnischen Mittelalter.

In Berghaus, Peter; Bracker, Jorgen; Steen Jensen, Jorgen &
Lagerqvist, Lars O. (eds.), Commentationes numismatice 1988:
Festgabe fiir Gert und Vera Hatz zum 4. Januar 1988 dargebracht.
Hamburg: S.n., 273-280.

Sarvas, Pekka 1990. Rauman kirkkojen rahal6ydot. In Hyvonen,
Heikki & Knapas Marja Terttu, Suomen Kirkot 16 — Finlands
Kyrkor 16. Helsinki: Museovirasto, 46-50.

Sarvas, Pekka 1997. Rahoista Suomessa Kalmarin unionin aikana.
In Pohjolan suurvalta ja herdcdvd leijona. (Turun maakuntamuseo:
Niyttelyesite 24.) Turku: Turun maakuntamuseo, 56-60.

Saukkonen, Jussi 1959. Késitydammatit. In Linkomies, Edwin (ed.),
Oma maa: Tietokirja Suomen kodeille: Viides osa: Toukokuu.
Porvoo: WSOY, 266-278.

Savel'eva, Eleonora Anatol’evna 1987, Vymskie mogil’niki XI-XIV vv.
Leningrad: Izd-vo Leningr. un-ta.

Scarisbrick, Diana 1993. Rings: Symbols of wealth, power and affection.
London: Thames and Hudson.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 195



Scarisbrick, Diana 1994. The Migration Period to Neo-Classicism.

In Chadour, Anna Beatriz, Ringe: Die Alice und Louis Koch Sammlung:
Vierzig Jahrhunderte durch vier Generationen gesehen I.

Maney: Leeds, xxiv-xxviii.

Scarisbrick, Diana 2007. Rings: Jewelry of Power, Love and Loyalty.
London: Thames & Hudson.

Schauman-Lonnqvist, Marianne 1988. Iron Age studies in Salo 3:
The development of Iron Age settlement in the Isokylé area in Salo.
Suomen Muinaismuistoyhdistyksen Aikakauskirja 89:2.

Scheller, Robert Walter Hans Peter 1963. A Survey of Medieval Model
Books. Haarlem: De Erven F. Bohn.

Scheller, Robert W. 1995. Exemplum: Model-Book Drawings and the
Practice of Artistic Transmission in the Middle Ages (ca. 900-ca. 1470).
Amsterdam: Amsterdam University Press.

Schiffer, Michael B. 1996. Formation processes of the archaeological
record. Salt Lake City: University of Utah Press.

Schiller, Gertrud 1968. Ikonographie der christlichen Kunst: Band 2.
Gutersloh: S.n.

Schniitgen, Alexander 1885. Sigfridus, ein deutscher Goldschmied
des 13 Jahrhunderts. Kunstgewerbeblatt 1885, 97-102 (part of the
journal Zeitschrift fiir bildende Kunst).

Schreiner, Johan 1948. Pest og prisfall i senmiddelalderen: Et problem
i norsk historie. (Avhandlinger utgitt av det Norske videnskaps-
akademi i Oslo: 2 Historisk-filosofisk klasse 1948, No. 1.) Oslo:
Dybwad.

Schiick, Henrik 1936. Kgl. Vitterhets Historie och Antikvitets
Akademien: Dess forhistoria och historia V. Stockholm: Kungliga
Vitterhets Historie och Antikvitets Akademien.

Schulte, A. J. 1913. Altar. In Herbermann, Charles G.; Pace, Edward
A; Pallen, Condé B., Shahan, Thomas J. & Wynne, John J. (eds.),
The Catholic Encyclopedia 1. New York: The Encyclopedia Press,
346-359.

Schulz, Hans-Peter 1994. Friihmittelalterliches Metallhandwerk in
der Provinz Héime, Finnland. In Purhonen, Paula (ed.), Fenno-ugri
et slavi 1992: Prehistoric economy and means of livelihood: Papers
presented by the participants in the Finnish-Russian archeological
symposium, ‘Pre-historic economy and means of livelihood’, 11-15 May
1992 in the National Museum of Finland. (Museoviraston arkeologian
osaston julkaisuja 5.) Helsinki: Museovirasto, 124-145.

Schvindt, Theodor 1892. Tietoja Karjalan rautakaudesta: Kdkisalmen
kihlakunnan alalta saatujen [5ytdjen mukaan. Helsinki: Suomalaisen
Kirjallisuuden Seura.

Scott, Tom 2006. The economy. In Cameron, Euan (ed.),
The Sixteenth Century. Oxford: Oxford University Press, 18-57.

Sedova, M[aria] V. 1981. Juvelirnye izdelija drevnogo novgoroda (X-XV
w,). Moskva: Nauka.

Selkokari, Hanne 2008. Kalleuksia isinmaalle: Eliel Aspelin-
Haapkyli taiteen keriilijin4 ja taidehistorioitsijana. Suomen
Muinaismuistoyhdistyksen Aikakauskirja 115.

Sepponen, Eero 1980. Kokar kyrkas nattvardssilver enligt
inventarieliingderna. Aldndsk Odling 41, 45-48.

Sepponen, Eero 2000. Piispan liturginen asu ja piispanviran
tunnukset Suomen kirkossa aikojen saatossa. In Kaisti, Riikka (ed.),
Ornatus episcoporum: Suomen piispojen liturginen asu.

Turku: Suomen kirkon hiippakunnat, Turun ja Kaarinan
seurakuntayhtymi & Turun tuomiokirkkomuseo, 17-31.

Seppé, Heikki 1998. Hopeasepdn pajasta: Hopeasepdn
ammattitekniikka. Helsinki: Opetushallitus.

Seppinen, Liisa 1999. Muun l6yt6aineiston helmet ja sirpaleet.
SKAS 1/1999, 55-64.

Seppénen, Liisa 2001. Turun keskiaikainen kaupunkikuva tdydentyy
Rettiginrinteen kaivauksilla. SKAS 1/2001, 28-33.

Serning, Inga 1956. Lapska offerplatsfynd fran jdrnalder och medeltid
i de svenska lappmarkerna. (Acta Lapponica 11.) Stockholm: Geber.

Serning, Inga 1982. Fyndgravar och gravfynd. Dalarnasa fornminnes
och hembygdsforbunds skrifter 25, 69-141.

Shanks, Michael 1998. The life of an artifact in an interpretive
archaeology. Fennoscandia archaeologica XV, 15-30.

Shelby, Lon R. 1977. Gothic Design Techniques: The Fifteenth-Century
Design Booklets of Mathes Roriczer and Hanns Schmuttermayer.
Carbondale: Southern Illinois University Press.

Shepherd, Massey H. 1992. Church year: Liturgical colours.
In Goetz, Philip W. (ed.), The New Encyclopedia Britannica.
Chicago: Encyclopaedia Britannica, 308.

Sigler, L[aurence] E. 2003. Fibonacci’s Liber Abaci: A Translation
into Modern English of Leonardo Pisano’s Book of Calculation.
New York: Springer.

Sihvo, Pirkko 1980. Gustav Blomqvist: Om bakgrunden till det
Osterbottniska soljebiltets popularitet. Finskt Museum 1980, 22-32.

Sihvo, Pirkko 1987. Muistoja Karjalan taistelukentilti. In Pulliainen,
Kyosti & Sihvo, Hannes (eds.), Carelia rediviva: Juhlakirja professori
Heikki Kirkiselle 22.9.1987. Joensuu: Joensuun yliopisto, Joensuun
Yliopiston Tukis#itio & Karjalaisen Kulttuurin Edistimisséétio,
69-76.

Sinding-Larsen, Egil 1967. Monsterbeker. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid X11, cols. 187-188.

Sinisalo, Antero 1977. Olavinlinna. Savonlinna: Pyhén Olavin kilta.

Sinisalo, Uuno 1934. Kultaseppi Kustaa Hiekan kokoelmat.
Kansanvalistusseuran kalenteri 1935,123-132.

Sirelius, U[uno] T. 1915. Kansannaisten pukuhopeat. Nuori Suomi 25
(1915), 85-102.

Sirelius, U[uno] T. (1919) 1989a. Suomen kansanomaista kulttuuria 1.
Helsinki: Otava, 2nd ed.

Sirelius, Uluno] T. (1921) 1989b. Suomen kansanomaista kulttuuria 2.
Helsinki: Otava, 2nd ed.

Sirelius, U[uno] T. (1915) 1990. Suomen kansallispukujen historia.
Helsinki: Kansallisteos, 2nd ed.

Sjolund, Anna-Kaisa 2000. Ulvilan Liikistén varhaisvaiheista.
Sarka 2000, 86-99.

196 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Sjolund, Jari 1980. Kolme sormusta Eteld-Satakunnasta.
Karhunhammas 4, 163-178.

Sjoros, Juha 1887. Luetteloja Suomen muinaisjddnnoksistd: Osa 13:
Myndmden kihlakunta. Helsinki: Suomen muinaismuisto-yhdistys.

Skanberg, Tuve 1990. Sévestads by och dess gamla fogdesldkt.
Kristianstad: Monitor.

Snoek, G. J. C. 1995. Medieval piety from relics to the Eucharist:
A process of mutual interaction. (Studies in the history of
Christian thought 63.) Leiden: Brill.

Soderhjelm, Alma (1907) 1974. Jakobstads historia 1: Pedersire
historia intill Jakobstads grundldggning. Jakobstad: Jakobstads
stad, 2nd ed.

Soderstrom, Marita (ed.) 2001. Esineluettelo. In Séderstrom,

Marita (ed.), Kolme Katariinaa - Renessanssin nainen Turun linnassa.

(Turun maakuntamuseo: Néyttelyesite 29.)
Turku: Turun maakuntamuseo, 187-227.

Soderstrom, Marita (ed.) 2005. Hohda hopea: Turkulaista
Jjalometallisepdntyétd keskiajalta nykypdivdcdn: Turun linna
13.5.2005-8.1.2006. (Turun maakuntamuseo: Néyttelyesite 37.)
Turku: Turun maakuntamuseo.

Segaard, Helge 1952. Sagnet om den forsvundne og genfundne ring.
Sprog og Kultur 19, 69-79.

Solin, Heikki 2000. De Berenike a Veronique. Suplementos
a MINOS: Ntim. 16, 277-283.

Selver, Aage 1929. Danske guldsmede og deras arbejder gennem
500 aar: Et festskrift ved Kebenhavns Guldsmedelaugs 500 aars
Jjubilaeum 1429-1929. Kjobenhavn: S.n.

Spitsyn, Afleksander] A. 1896. Kurgany S.-Peterburgskoi gubernii v
raskopkakh L. K. Ivanovskogo. Materialy po arheologii Rossii 20.

Spitsyn, Afleksander] A. 1903. Gdovskie kurgany v raskopkakh V. N.
Glazova. Materialy po arheologii Rossii 29.

Spufford, Peter 1987. Coinage and Currency. In Postan, Michael M.
& Miller, Edward (eds.), The Cambridge Economic History of Europe:
Volume II: Trade and Industry in the Middle Ages.

Cambridge: Cambridge University Press, 2nd. ed., 788-863.

Spufford, Peter 1989. Money and its Use in Medieval Europe.
Cambridge: Cambridge University Press.

Spufford, Peter 2002. Power and Profit: The Merchant in Medieval
Europe. New York: Thames & Hudson.

Staecker, Jorn 1999. Rex regum et dominus dominorum: Die
wikingerzeitlichen Kreuz- und Kruzifixanhdnger als Ausdruck der
Mission in Altddnemark und Schweden. (Lund studies in medieval
archaeology 23.) Lund: Almqvist & Wiksell International.

Stamecar, Maja Lozar (ed.) 1995. Gotika v Sloveniji: Svet predmetov
- Gothic art in Slovenia: The World of Objects. Ljubljana: Narodni
muzej.

Steen Jensen, Jorgen; Bendixen, Kirsten; Liebgott, Niels-Knud &
Lindahl, Fritze 1992. Danmarks middelalderlige Skattefund ca. 1050-

ca.1550: Del I-Del IT. Kebenhavn: Det Kgl. Nordiske Oldskriftselskab.

Stegman, Hans 1899. Zur Geschichte der Herstellung und
Verzierung der geschlagenen Messingbecken. Mitteilungen aus dem
germanischen Nationalmuseum 1899, 11-28.

Steingriber, Erich 1956. Alter Schmuck. Miinchen: S.n.

Steingriber, Erich 1964. Neuerwerbungen des Germanischen
Nationalmuseums 1963. Anzeiger des Germanischen
Nationalmuseums 1964, 161-182.

Stenius, Kirsti & Koskue, Kaisu 1990. Lammin kirkko: Seurakunnan
vaiheita. Lammi: Lammin seurakunta.

Stjernquist, Berta 1979. Kompendium i Djurornamentik. (University
of Lund, Institute of Archaeology: Report Series No. 7.)
Lund: University of Lund, Institute of Archaeology, 2nd revised ed.

Storesund, Hans Johan 1993. 100 norske solvskjeer 1580-1780:
Type — Dekor - Symbolikk. (Antik 7.) S.1.: Forende Trykkerier AS.

Strong, Roy 2002. Feast: A History of Grand Eating. London: J. Cape.

Strandberg, Carl Henric 1832. Abo stifts herdaminne, ifrdn
Reformationens bérjan till nérvarande tid: Férra delen. Abo: Christ.
Ludv. Hjelt.

Strandberg, Runar 1938. Les broches d’argent caréliennes en forme
de fer a cheval et leurs ornements. Eurasia septentrionalis antiqua
XI1,167-202.

Strathern, Marilyn 1988. The Gender of the Gift: Problems with
Women and Problems with Society in Melanesia. Berkeley: University
of California Press.

Stromberg, Bengt 1955. Den pontifikala liturgin i Lund och Roskilde
under medeltiden. (Studia theologica Lundensia 9.) Lund: Gleerup.

Strémbom, Sixten 1924. Forskningar pd platsen for det forna Nya
Lidose (1915-1918): Stadskronika, grdvningsberdttelse, fyndkatalog.
(Skrifter utgivna till Géteborgs stads trehundraarsjubileum 5.)
Goteborg: Géteborgs stad.

Sturm, Piivi; Sippi, Leena & Thomenius, Kristina (eds.) 1990.
Pohjoisin luostarimme - Petsamo. (Pohjois-Pohjanmaan museon
julkaisuja 7.) Oulu: Pohjois-Pohjanmaan museo.

Stiirzebecher, Maria 2009. Eight stacking beakers. In Descatoire,
Christine (ed.), Treasures of the Black Death. London: The Wallace
Collection, 66-67.

Suhonen, Vleli]-P[ekka] 2002. Asuntolinnasta palatsilinnaan, kahden
varhaiskeskiaikaisena pidetyn linnan ajoitukset nykytutkimuksen
valossa. SKAS 2/2002, 16-22.

Sundmark, Stina Fallberg 2004. Upplindska ciborier i funktion och
form. Uppland 2004, 38-59.

Sundmark, Stina Fallberg 2005. Medeltida ciborium fran
Sodermanland. Sérmlandsbygden 2005, 80-89.

Sundmark, Stina Fallberg 2006. Dolda bilder i det heligas nirhet:
Motiv i svenska medeltida ciborier. In Markus, Kersti (ed.), Bilder
i marginalen: Nordiska studier i medeltidens konst - Images in the
Margins: Nordic Studies in Medieval Art. Tallinn: Argo, 235-242.

Suvanto, Seppo 1965. Kuhmoisten historia. Kuhmoinen: Kuhmoisten
kunta ja seurakunta.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 197



Suvanto, Seppo 1973. Satakunnan historia 3: Keskiaika. Pori:
Satakunnan maakuntaliitto.

Suvanto, Seppo 1976. Naantalin historia 1: Keskiaika ja 1500-luku.
Naantali: Naantalin kaupunki.

Suvanto, Seppo 1985. Keskiaika. In Laaksonen, Eero & Pirssinen,
Erkki (eds.), Suomen Historia 2. Espoo: Weilin + G66s, 11-228.

Svirdstrom, Svante (ed.) 1951. Dalarnas vapenbok. Falun:
Kopparbergs lins sparbank.

Svensson, Sigfrid 1978. Folkligt drdktsilver ur Kulturens samlingar.
Lund: Kulturen.

Taavitsainen, J.-P. 1979. Norsunluukahvainen veitsi Perniosta.
Suomen Museo 86 — 1979, 21-30.

Taavitsainen, Jukka-Pekka (sic) 1980. Kuusiston linnan
kaivausloydot. Turun kaupungin historiallinen museo: Raportteja 3.

Taavitsainen, J.-P. 1981. Sigilfynd gjorda vid arkeologiska
utgrivningar i Finland. Fornvdnnen 76, 216-218.

Taavitsainen, J.-P. 1983. Ytterligare en medeltida sigillstamp i finska
samlingar. Fornvdnnen 78, 35-36.

Taavitsainen, Jussi-Pekka 1985. Perni6n veitsi. In Laaksonen, Eero &

Pérssinen, Erkki (eds.), Suomen Historia 2. Espoo: Weilin + Goos, 194.

Taavitsainen, J.-P. 1987. Suomalaiset limousinit. In Karppinen, Eira;
Kostet, Juhani; Laakso, Veikko; Ringbom, Asa & Salo, Unto (eds.),
Tutkimustyd ja museotoimi: Juhlakirja Knut Draken tdyttdessd 60
yuotta 6.3.1987. Turku: Knut Draken juhlakirja -toimikunta, 94-101.

Taavitsainen, Jussi-Pekka 1989a. Finnish limousines: Fundamental
questions about the organizing process of the early church

in Finland. In Krétzl, Christian & Masonen, Jaakko (eds.),
Quotidianum Fennicum: Daily life in medieval Finland. (Medium
aevum quotidianum 19.) Krems: Gesellschaft zur Erforcshung der
materiellen Kultur des Mittelalters, 75-88.

Taavitsainen, Jussi-Pekka 1989b. Medieval Coins and the Dating of
Finnish Castles and Churches. BAR International Series 556, 63-76.

Taavitsainen, J.-P. 1990. Ancient Hillforts of Finland: Problems of
Analysis, Chronology and Interpretation with Special Reference
to the Hillfort of Kuhmoinen. Suomen Muinaismuistoyhdistyksen
Aikakauskirja 94.

Taavitsainen, J.-P. 1991. Cemeteries or refuse heaps? Archaeological
formation processes and the interpretation of sites and antiquities.
Suomen Museo 98 - 1991, 5-14.

Taavitsainen, J.-P. 2000. Esine- ja maaldydét — arkistokaivaukset
paljastavat keskiajan arkeologian varhaishistoriaa. SKAS 2,/2000,
16-23.

Taavitsainen, J.-P. 2001. Finland. In Crabtree, Pam J. (ed.), Medieval
Archaeology: An Encyclopedia. New York & London: Garland
Publishing, 105-109.

Taavitsainen, Jussi-Pekka 2003a. Piirteitd Turun arkeologian
historiasta. In Seppénen, Liisa (ed.), Kaupunkia pintaa syvemmdltd:
Arkeologisia ndkokulmia Turun historiaan. (Archaeologia Medii Aevi
Finlandiae IX.) Turku: TS-Yhtymi & SKAS, 9-24.

Taavitsainen, Jussi-Pekka 2003b. Pyhiinvaellusmerkkeja
hiippakunnan pagkaupungista. In Seppénen, Liisa (ed.), Kaupunkia
pintaa syvemmaltd: Arkeologisia ndkékulmia Turun historiaan.
(Archaeologia Medii Aevi Finlandiae IX.) Turku: TS-Yhtymi &
SKAS, 307-320.

Taavisainen, Jussi-Pekka 2005. Kristilliset vaikutteet rautakaudella
Piijat-Hameessd. In Ryokis, Esko (ed.), Aikojen halki: Kirkon
kahdeksan vuosisataa Lahden seudulla. (Keski-Lahden seurakunnan
julkaisuja 2.) Lahti: Keski-Lahden seurakunta, 31-45.

Taavitsainen, Jussi-Pekka 2007a. Kristinuskon merkit. In Haapala,
Pertti (ed.), Suomen historian kartasto. Helsinki: Karttakeskus, 36-37.

Taavitsainen, J.-P. 2007b. Kuopasta katsoen - varhainen Turku
arkeologin silmin. Suomalainen Tiedeakatemia: Vuosikirja 2006,
51-66.

Taburet-Delahaye, Elisabeth 1996. Beginnings and Evolution of the
Oeuvre de Limoges. In Egan, Teresa (ed.), Enamels of Limoges
1100-1350. New York: The Metropolitan Museum of Art, 33-39.

Taitto, Ilkka (ed.) 1998. Missa et officium Sancti Henrici: Suomen
suojelupyhimyksen liturgian keskeiset lauluosat. Helsinki: Sulasol.

Taitto, Ilkka 2001. Latinankielisen liturgian ldhteet. In Knapas,
Rainer (ed.), Bibliotheca academica: Helsingin yliopiston kirjasto

- Suomen kansalliskirjasto. Helsinki: Helsingin yliopiston kirjasto,
68-69.

Takala, Hannu 1998. Arkeologian maastotdiden perusteet. Helsinki:
Yliopistopaino.

Takolander, Alfons 1930. Ekends stads historia: Del I: Till stora ofreden.
Ekenis: Ekenis tryckeri.

Tallgren, A[rne] M. 1914. Suomen muinaisaikaiset kultaloydot. Nuori
Voima 1914, 275-277.

Tallgren, A[rne] M. 1913. Salomon Wilskman. Suomen Museo XX
-1913,99-100.

Tallgren, A[rne] M. 1918. Museomme vakinaiset keréilijéit. Suomen
Museo XXV —1918, 1-15.

Tallgren, A[rne] M. 1919. Varsinaissuomalaisista aarretaruista ja
muutamista muista paikallistarinoista. Valvoja 39, 9-19

Tallgren, A[rne] M. 1931. Suomen historia 1: Suomen muinaisuus.
Porvoo: WSOY.

Talve, Ilmar 1951. Votivfisk och fiskelycka: Ett bidrag till
nordeuropeisk votivforskning. Svio-Estonica X, 3—-49.

Talve, Ilmar 1979. Museoesine, opetus ja tutkimus. Ethnos-toimite 1,
33-43.

Talvio, Tuukka 2002a. Coins and coin finds in Finland AD 800-1200.
Iskos 12.

Talvio, Tuukka 2002b. Sigillstampar fran medeltiden i finska fynd.
In Andersen, Michael & Tegnér, Goran (eds.), Middelalderlige
seglstamper i Norden. Roskilde: Roskilde Museums Forlag, 19-24.

Talvio, Tuukka 2005. Ulvilan aarre: Alustavia tietoja.
SKAS 1/2005, 27-35.

198 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Talvio, Tuukka 2009. Gotlannin rahat Suomen 1200-luvun 16ydoissa.
In Pellinen, Hanna-Maria (ed.), Maasta, kivestd ja hengestd — Earth,
Stone and Spirit: Markus Hiekkanen Festschrift. Turku & Helsinki:
Arkeologia, Turun yliopisto; Taidehistoria, Helsingin yliopisto,
Suomen Kirkkohistoriallinen Seura, Suomen Keskiajan
Arkeologinen Seura, 306-313.

Tamla, Ulle & Kallavus, Urve 2003. Kaks (?) viikest hobekaussi
Padikiila aardes. Eesti Arheoloogia Ajakiri 7:2,123-139.

Tamla, Ulle & Kiudsoo, Mauri (eds.) 2005. Eesti muistsed aarded:
Ndituse kataloog. Tallinn: Arheoloogiakeskus.

Tamm, Jaan 1993. Om utforskningen av den materiella kulturen
i Estlands kloster. Hikuin 20,199-210.

Tamm, Jaan 2002. Eesti keskaegsed kloostrid. Tallinn: Eesti
Entsuklopeediakirjastus.

Tamminen, Marketta 2005a. Renessanssin pukumuoti ja korut.
In Kokki, Kari-Paavo (ed.), Suomen antiikkiesineet 1: Renessanssista
rokokoohon. Porvoo: Weilin+Goos, 38-40.

Tamminen, Marketta 2005b. Ruokailuvilineet. In Gronholm, Kirsti;
Koivisto, Kaisa; Kumela, Marjut & Tamminen, Marketta (eds.),
Pgytd koreaksi: Kattauksen ja pdytdtapojen historia. Helsinki: Tammi,
Helsinki, 198-223.

Tamminen, Marketta 2005¢. Ruokapdydén hopea- ja tinaesineisto.
In Gronholm, Kirsti; Koivisto, Kaisa; Kumela, Marjut & Tamminen,
Marketta (eds.), Poytd koreaksi: Kattauksen ja piytdtapojen historia.
Helsinki: Tammi, Helsinki, 126-143.

Tapio, Olavi 1966. Varhaisia esinel6ytojd Tyrvidn vanhan kirkon
kaivauksista. Suomen Museo 73 -1966, 57-63.

Tapio, Olavi 2005. Lempddldn Pyhdn Birgitan kirkko.
Lempéild: Lempéilin seurakunta.

Tarkiainen, Viljo 1922. Ritvalan helka: Juhla ja virret.
(Kalevalaseuran julkaisuja I:1.) Porvoo: WSOY.

Tawaststjerna, Werner 1920. Arvi Henrikinpoika Tawast.
Historiallinen Arkisto 28,1-29.

Tegengren, Jacob 1936. En kombinerad skelett- och brandgrav fran
romersk jirnalder i Vora. Finskt Museum XLII - 1935, 1-8.

Tegnér, Goran 1978. Ett intressant sigillstampsfynd i Uppsala.
Alédndsk Odling 39, 53-54.

Tegnér, Géran 1985. [Review of Nordman, C. A. 1980. Finlands
medeltida konsthantverk. Helsingfors: Museiverket.] Fornvdnnen
1985, 304.

Tegnér, Goran 1996. Smyckekonsten. In Signums svenska
konsthistoria 4: Den gotiska konsten. Lund: Signum, 469-485.

Tegnér, Goran 1997a. Kultasepéntaide. In Grinder-Hansen, Poul
(ed.), Margareeta: Pohjolan Rouva ja valtias: Kalmarin unioni
600 vuotta: Esseitd ja ndyttelyluettelo. KoOpenhamina: Tanskan
Kansallimuseo, 134-139.

Tegnér, Goran 1997b. Sinettileimasin, jossa on Taalainmaan vaakuna.
In Grinder-Hansen, Poul (ed.), Margareeta: Pohjolan Rouva ja
valtias: Kalmarin unioni 600 vuotta: Esseitd ja ndyttelyluettelo.
Ko66penhamina: Tanskan Kansallimuseo, 292-293.

Tegnér, Goran 1997¢. Téren aarreldyto. In Grinder-Hansen, Poul
(ed.), Margareeta: Pohjolan Rouva ja valtias: Kalmarin unioni
600 vuotta: Esseitd ja ndyttelyluettelo. Kddpenhamina: Tanskan
Kansallimuseo, 337-338.

Teinild-Huittinen, Leena 1993. Suomalaiset koruaarteet ovat
16ytyneet kaivauksista. Kotiliesi 12/1993, 26-27, 29, 91.

Tertti, Aarno 1985. Porvarilliset vaakunat ja vaakunasinetit:
Havaintoja, linjanvetoja. Genos 4,/1985,173-184.

ter Kuile, Onno 1986. Koper & Brons. Amsterdam: Rijksmuseum.

Tesch, Sten 1998. Sigtuna - rikets forsta stad. In Bratt, Peter (ed.),
Forntid i ny dager: Arkeologi i Stockholmstrakten. Stockholm:
Stockholms Lins Museum, 157-173.

Tesch, Sten 2007a. Kungen, Kristus och Sigtuna - platsen dir
ménniskor och guld méttes. In Nordgren, Ingemar (ed.), Kult,
guld och makt: Ett tvdrvetenskapligt symposium i Gétene.
Skara: Historieforum Vistra Gotaland, 233-257.

Tesch, Sten 2007b. Sigtuna - det maktpolitiska och sakrala
stadsrummet under sen vikingatid och tidig medeltid (c:a 980-
1200). In Perlinge, Anders (ed.), Mdnniskors rum och mdnniskors
méten: Kulturhistoriska skisser: Berit Wallenbergs Stiftelse 50 ar:
Vetenskapligt symposium pd Nationalmuseum 14 november 2005.
Stockholm: Berit Wallenbergs stiftelse, 71-121.

Thomas, Keith 1991. Religion and the decline of magic: Studies in
popular beliefs in sixteenth and seventeenth century England.
London: Weidenfeld & Nicolson.

Thordeman, Bengt 1927. En medeltida relik. Fornvdnnen 1927,
321-330.

Thordeman, Bengt 1936. Sveriges medeltidsmynt. Nordisk kultur
XXIX, Mynt, 1-92.

Thunmark-Nylén, Lena 1989. Samfund och tro pa religionsskiftets
Gotland. In Andrén, Anders (ed.), Medeltidens fodelse. Lund:
Gyllenstiernska Krapperurupstiftelsen, 213-232.

Thurston, Herbert 1913. Chalice. In Herbermann, Charles G.; Pace,
Edward A ; Pallen, Condé B., Shahan, Thomas J. & Wynne, John J.
(eds.), The Catholic Encyclopedia 111. New York: The Encyclopedia
Press, 561-564.

Tikkanen, Tlkka 1992. Mielenkiintoinen maaldyto. Museotiedote
4/1992, 40-41.

Tikkanen, J[ohan] J. 1902. Nattvardskalken i Borga domkyrka.
Ateneum 1/1902, 21-24.

Tillander, Herbert 1949. En vacker bok om gammalt silver i Finland.
Finsk Tidskrift 1949, 42-44.

Toivonen, Kari 2003. Porin messuilla néhtyd. Kerdilyn maailma
3/2003, 25.

Tomanteri, Leena 1973. Raision Mahittulan kalmiston
ruumishauta n:o 2: Mahittulan filigraanikorun konservointi.
Suomen Museo 80 - 1973, 39-40.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 199



Tomanterd, Leena, 1986. Jewellery or technology imported?

The Late Iron Age and related problems. In Lehtinen, I1diké (ed.),
Traces of the Central Asian Culture in the North: Finnish-Soviet Joint
Scientific Symposium Held in Hanasaari, Espoo: 14-21 January 1985.
(Suomalais-ugrilaisen seuran toimituksia 194.) Helsinki: Suomalais-
ugrilainen seura, 263-278.

Tomanter4, Leena 1989. ”Gott” och ”daligt” silver - eller vem lurade
vem? Finskt Museum 96 — 1989, 65-87.

Tomanterd, Leena 1991. Wachsfiligran. Fennoscandia archaeologica
VIII, 35-49.

Tomasik, Timothy J. & Vitullo, Juliann M. 2007. At the Table:
Metaphorical and material cultures of food in medieval and early
modern Europe. (Arizona studies in the Middle Ages and the
Renaissance 18.) Turnhout: Brepols.

Tommila, Eeva 1965. Talonpoikaismorsiamen kruunu.
Suomen Museo 72 - 1965, 89-116.

Tonisson, Evald 1962. Eesti aardeleiud 9.-13. sajandist. In Moora,
Harri (ed.), Muistsed kalmed ja aarded: Arheoloogiline kokumik 2.
(Arheoloogiline kogumik 2.) Tallinn: Eesti NSV Teaduste Akadeemia,
182-274.

T6érnblom, Lena (1992) 1998. Medeltiden. In Norrback, Mirtha (ed.),
Finlands historia 1. Esbo: Schildts, 4th ed., 271-426.

Tuhkanen, Tuija 2000. Luostariveljien kuvat Turun tuomiokirkon
ja Naantalin kirkon keskiaikaisissa pateeneissa. Suomen Museo 1999,
31-43.

Tuhkanen, Tuija 2005. In memoriam sui et suorum posuit:
Lahjoittajien muistokuvat Suomen kirkoissa 1400-luvulta 1700-luvun
lopulle. Abo: Abo Akademi forlag.

Tuominen, Oiva 1937. Yldneenkartano: Menneisyyden ja nykyisyyden
esittelyd. Turku: Uusi Aura.

Tulkki, Carita 2003a. Jokapiiviisti savitavaraa ja koreita
lasipikareita. In Uotila, Kari; Lehtonen, Hannele & Tulkki, Carita
(eds.), Vallis gratiae 1443-1648 — Arkeologisia tutkimuksia Naantalissa
- Arkeologiska undersékningar i Nadendal. Kaarina & Turku:
Muuritutkimus ry, Aboa Vetus -museo, SuVi-projekti, 55-63.

Tulkki, Carita 2003b. Késityotd, pukeutumista ja koristautumista. In
Uotila, Kari; Lehtonen, Hannele & Tulkki, Carita (eds.), Vallis gratiae
1443-1648 - Arkeologisia tutkimuksia Naantalissa — Arkeologiska
undersékningar i Nddendal. Kaarina & Turku: Muuritutkimus ry,
Aboa Vetus -museo, SuVi-projekti, 67-71.

Tulkki, Carita 2003c. Oliko punasaviastioiden valmistus mahdollista
uuden ajan alun Turussa? In Seppénen, Liisa (ed.), Kaupunkia pintaa
syvemmaltd: Arkeologisia ndkékulmia Turun historiaan. (Archaeologia
Medii Aevi Finlandiae IX.) Turku: TS-Yhtymi & SKAS, 207-222.

Tunberg, Sven 1922. Stora kopparbergets historia 1: Forberedande
undersékningar. (Stora Kopparbergs Bergslags AB: Skrifter 2.)
Uppsala: Stora Kopparbergs Bergslags AB.

Tuulse, Armin 1938. Ergebnisse der Ausgrabungen in der
Klosterruine zu Pirita im Sommer 1936. Opetatud Eesti seltsi
aastaraamat 1936, 48-58.

Turkki, Osmo 1999. Keskiajan katolinen jumalanpalvelus- ja
seurakuntaeldmi. In Honka-Hallila, Helena (ed.), Somero ja
Somerniemi 1449-1999. Somero & Somerniemi: Someron seurakunta
& Somerniemen seurakunta, 25-27.

Tylecote, Ronald F. 1987. The Early History of Metallurgy in Europe.
London & New York: Longman.

Ueberwasser, Walter 1931. Spitgotische Bau-Geometrie:
Untersuchungen an den ”Basler Goldschmiedrissen”. Oeffentliche
Kunstsammlung, Basel: Jahresberichte 1928-1930 / Neue Folge
XXV-XXVII, 79-121.

af Ugglas, Carl R. 1915. Gotlands medeltida trdskulptur till och med
hoggotikens inbrott: Bidrag till kinnedomen om stilstromningarna i
Norden under den dldre medeltiden. Stockholm: Bonnier.

af Ugglas, Carl R. 1933. Kyrkligt guld- och silversmide (Ur Statens
historiska museums samlingar 2.) Stockholm: Statens Historiska
Museum.

af Ugglas, Carl R. 1935a. En norsk medeltidskalk i Sverige?
Kunstindustrimuseet i Oslo: Arbok 1933-1935,19-53.

af Ugglas, Carl R. 1935b. Ett par nyfunna fingerringar:
Till vigselringens historia. Fornvdnnen 1935, 317-320.

af Ugglas, Carl R. 1936. Gotldndska silverskatter fran Valdemarstdgets.
(Ur Statens historiska museums samlingar 3.) Stockholm: Wahlstrom
& Widstrand.

af Ugglas, Carl R. 1937. Petrus Elavis kalk i S6derby-Karl. Upplands
fornminnesforenings tidskrift XLV (1935-37), 119-127.

af Ugglas, Carl R. 1942. Senmedeltida profant silversmide i
Sverige 1. (Monografier utgivna av Kungl. Vitterhets-, historie- och
antikvitetsakademien 29.) Stockholm: Wahlstrom & Widstrand.

af Ugglas, Carl R. 1943. Till den medeltida bronsgjutningens historia i
Sverige. (Vitterhetsakademiens handlingar 55: Antikvariska Studier
1.) Stockholm: Vitterhetsakademien.

af Ugglas, Carl. R. 1944. Ett skanskt relikkors fran hoggotiken. Skdnes
hembygdsforbund: Arsbok 1944, 30-44.

af Ugglas, Carl R. 1941. Bidrag till den medeltida guldsmedskonstens
historia I. (Kungl. Vitterhets-, historie- och antikvitetsakademiens
handlingar 50, 3.) Stockholm: Wahlstrom & Widstrand.

af Ugglas, Carl R. 1948. Bidrag till den medeltida guldsmedskonstens
historia IT. (Kungl. Vitterhets-, historie- och antikvitetsakademiens
handlingar 64.) Stockholm: Wahlstrom & Widstrand.

af Ugglas, Carl R. 1951. Efterldmnade konsthistoriska studier. (Kungl.
Vitterhets-, historie- och antikvitetsakademiens handlingar 75.)
Stockholm: Wahlstrém & Widstrand.

Uino, Pirjo 1997. Ancient Karelia: Archaelogical studies - Muinais-
Karjala: Arkeologisia tutkimuksia. Suomen Muinaismuistoyhdistyksen
Aikakauskirja 104.

Untracht, Oppi 1982. Jewelry: Concepts and Technology. London: Hale.

Uotila, Kari 1994. Kuusiston piispanlinnan keskiaikainen
rakennushistoria. In Suna, Antti (ed.), Kuusiston linna: Tutkimuksia
1985-1993. (Museoviraston rakennushistorian osaston raportteja 8.)
Helsinki: Museovirasto, 24-31.

200 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Uotila, Kari (ed.) 2000. Vesilahden Laukko: Linna, kartano, koti.
(Archaeologia Medii Aevi Finlandiae IV.) Turku: SKAS.

Uotila, Kari 2006. SKAS eilen, tindén ja huomenna. SKAS 1/2006,
15-17.

Upmark, Gustaf 1923. Stockholms guldsmedsémbetets ”Borax-fass”.
Fataburen 1922, 97-108.

Utterstrom, Anita 1989. Pernd kyrka - Pernajan kirkko.
Perna: Perna forsamling.

Vihikangas, Tapio 1999. Uusmaalainen rilssisukusikerma.
Genos 2/1999, 92-109.

Vainio-Korhonen, Kirsi 1994. Kultaa ja hopeaa mestarien tydkirjoissa:
Suomen kultasepdntyé Ruotsin ajan lopulla valtakunnallista

taustaa vasten. (Historiallisia tutkimuksia 182.) Helsinki: Suomen
historiallinen seura.

Vaissi, Pekka & Huovinen, Hannu 2005. Kultasepdn aineoppi ja
ammattikemia. Helsinki: Opetushallitus.

Vale, Malcolm 2001. The Princely Court. Medieval Courts and Culture
in North-West Europe 1270-1380. Oxford: Oxford University Press.

Valk, Heiki 1991. Louna-Eesti sérmudes 13.-17. sajandil. Muinasaja
teadus 1,182-199.

Valk, Heiki & Jonuks, Ténno 2007. The Hoard of Palutaja from
the Time of the Livonian War. Arheoloogilised vilit66 Eestis
- Archaeological Fieldwork in Estonia 2006, 247-256.

Valonen, Niilo 1950. Muuan satakuntalainen pitopoyta.
Kotiseutu 5/1950, 125-132.

Valonen, Niilo 1952. Hopeisista pitomaljoista.
Kotiseutu 1952, 201-204.

Valonen, Niilo 1955. Mikd Osma on? Osma 1955, 9-10.

Valonen, Niilo 1958. Turun viemérikaivausloydoista. Turun
kaupungin historiallinen museo: Vuosijulkaisu 20-21, 12-110.

Valonen, Niilo 1967. Keskiajan taiteen perinteiti.
Satakunta XVIII, 68-75.

Valonen, Niilo 1968. Die Widerspiegelung der mittelalterlichen
Kulturgebiete in der finnischen Volkskunst. In Ravila, Paavo (ed.),
Congressus secundus internationalis fenno-ugristarum Helsingiae
habitus 23.-28.8.1965: Pars 2: Acta ethnologica. Helsinki: Societas
fenno-ugrica, 334-356.

Valonen, Niilo 1970. Nauhaornamentiikkaa erénkévijan miljoossa.
Suomen Museo 77 — 1970, 59-78.

Valonen, Niilo 1971. Eteld-Suomen kansanomaisen ornamentiikan
alkuperéiskysymyksid. Suomen Museo 78 - 1971, 73-83.

Vinskd, Raimo 1998. Kansan kdsissd ja kdtkdissd: Rahankdtkentd
Pohjois-Karjalassa keskiajalta vanhan Suomen palauttamiseen.
(Studia Carelica humanistica 13.) Joensuu: Joensuun yliopiston
humanistinen tiedekunta.

Varjola, Pirjo 1980. Vainajan matkavarusteista. Kotiseutu 4,/1980,
118-126.

Veblen, Thorstein (1899) 1992. The Theory of the Leisure Class.
New Brunswick & London: Transaction Publishers.

Vellev, Jens 1974. Relikvierne fra Saam kirke. Hikuin 1, 55-64.

Vende, E[lla] 1967. Vddrismetalltood Eestis 15.-19. sajandini.
Tallinn: Kirjastus "Kunst’.

Vennola, J[uho] H. 1904. Suomen kirkon irtaimiston anastuksesta
uskonpuhdistuksen aikana. Joukahainen X1II, 150-173.

Verhaeghe, Franz 1998. Medieval and later social networks: The
contribution of archaeology. In Hundsbichler, Helmut; Jaritz,
Gerhard & Kiihtreiber, Thomas (eds.), Die Vielfalt der Dinge: Neue
Wege zur Analyse mittelalterlicher Sachkultur. (Forschungen des
Instituts fiir Realienkunde des Mittelalters und der Frithen Neuzeit
Diskussionen und Materialien 3.) Wien: Verlag der Osterreischischen
Akademie der Wissenschaften, 263-312.

Verster, A. J. G. 1956. Brons in den tijd: Oude bronzen en koperen
gebruiksvoorwerpen. Amsterdam: J. H. de Bussy.

Verwohlt, Ernst 1966. Morian. Kulturhistoriskt lexikon for nordisk
medeltid fran vikingatid till reformationstid X1, cols. 703-704.

Vihervaara, Eemeli 1914. ”Osmansolmu”. Kotiseutu 1914, 106.

Vilkuna, Anna-Maria 1998. Kruunun taloudenpito Hdmeen linnassa
1500-Iuvun puolivdlissd. (Bibliotheca historica 31.)
Helsinki: Suomen historiallinen seura.

Vilkuna, Joose 1960. Vihisarjan hopeat. Uusi Kuvalehti 11/1960,
38-39.

Vilkuna, Kustaa 1942. Untamalan kylékirkon hopeavakka.
Suomen Museo 1941, 77-81.

Vilkuna, Kustaa 1948. Kyrénsarvi. Satakunta XIV, 69-84.

Vilkuna, Kustaa 1952. Kirchliche Trinkhérner. In Kivikoski, Ella
(ed.), Corolla archaeologica in honorem C. A. Nordman. Helsinki: S.n.,
198-208.

Vilkuna, Kustaa 1967a. Maltidsordning: Finland. Kulturhistoriskt
lexikon for nordisk medeltid frdn vikingatid till reformationstid X11,
cols. 122-123.

Vilkuna, Kustaa 1967b. Maltidsskikkar: Finland. Kulturhistoriskt
lextkon for nordisk medeltid fran vikingatid till reformationstid X11,
cols. 125-126.

Vilpas, Leeni 2001. Kangasalan Liuksialan tuoksurasia.
Kivi 3/2001, 14-20.

Vilpas, Leeni 2002. Kangasalan Liuksialan tuoksurasia.
Suomen Museo 2001, 31-37.

Virmala, Anja & Ruotsalainen, Pirjo. 1972. Lammin pitdjdn historia I:
Ruotsin vallan loppuun. Lammi: Lammin kunta.

Vitali, Ubaldo 2000. Beyond the secret traditions: The evolution of
styles and techniques in the art of the goldsmith. The Silver Society
Journal 12, 8-17.

Voionmaa, Viing 1933. Liikenne ja kauppa. In Suolahti, Gunnar;
Aaltonen, Esko; Kuusanmiki, Lauri; Renvall, Pentti; Waris, Heikki
& Jutikkala, Eino (eds.), Suomen kulttuurihistoria 1. Jyviskyld &
Helsinki: Gummerus, 434-479.

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE 201



Voronin, N. N. 1954. Materialy i issledovanija po archeologii
drevnerusskich gorodov: T. 3, Drevnee Grodno. (Materialy i
Issledovanija po Archeologii SSSR 41.) Moskva: Izd. Akademii
nauk SSSR.

Vuorela, Anu 2002. Auringon ja kuun madonna: Neitsyt Maria
apokalyptisena naisena ja kuvatyypin edustajat Suomessa. Mirator
lokakuu 2002. [http://www.glossa.fi/mirator/pdf/Vuorela.pdf]

Vuorela, Seija (ed.) 1995. Aloittelijan antiikkiopas. Himeenlinna:
Himeen messut.

Wallenius, J. F. 1828-1830. Upplysning i en vickt historisk fraga.
Abo Tidning 1828, nos. 53-54, 58-59; 1830, no. 25.

Wallin, VAin6 1892. Luetteloja Suomen muinaisjddnnoksistd
18: Hollolan kihlakunta: Kertomus Hollolan kihlakunnan
muinaisjddnnoksistd. Helsinki: Suomen Muinaismuisto-yhdistys.

Ward-Perkins, John Bryan 1940. Circular brooches. In Ward-Perkins,
John Bryan (ed.), London Museum medieval catalogue.
London: Her Majesty’s Stationery Office, 273-276.

Watts, W. W. 1922. Catalogue of Chalices & Other Communion Vessels.
London: Victoria and Albert Museum, Department of Metalwork.

Wechssler-Kiimmel, Sigrid 1962. Schéne Lampen, Leuchter und
Laternen. Heidelberg: Keysersche Verlagsbuchhandlung.

Wennervirta, L[udvig] 1930. Goottilaista monumentaalimaalausta
Lansi-Suomen ja Ahvenanmaan kirkoissa. Suomen
Muinaismuistoyhdistyksen Aikakauskirja 38, 1.

Westermann-Angerhausen, Hiltrud 2008. Rauchfass. In Meller,
Harald; Mundt, Ingo & Schmuhl, Boje E. Hans (eds.), Der heilige
Schatz im Dom zu Halberstadt. Regensburg: Schnell & Steiner,
140-141.

Westlake, H. F. 1921. An early pewter coffin-chalice and paten
found in Westminster Abbey. The Antiquaries Journal 1, 56-57.

Wetter, Evelin 2006a. Kirchliche Schatzkiinste im Ungarn
Sigismunds von Luxemburg. In Szegzardy-Csengery, Klara (ed.),
Sigismundus: Rex et Imperator: Kunst und Kultur zur Zeit
Sigismunds von Luxemburg 1387-1437: Ausstellungskatalog.
Maintz: Philipp von Zabern, 551-557.

Wetter, Evelin 2006b. Reliquienkreuz aus Heltau. In Szegzardy-
Csengery, Klara (ed.), Sigismundus: Rex et Imperator: Kunst

und Kultur zur Zeit Sigismunds von Luxemburg 1387-1437:
Ausstellungskatalog. Maintz: Philipp von Zabern, 644-646.

Willmott, Hugh B. 2005. Tudor Dining: Object and Image at the
Table. In Carroll, Maureen; Hadley, D. M. & Willmott, Hugh (eds.),
Consuming Passions: Dining from Antiquity to the Eighteenth Century.
Glouchestershire: Tempus, 121-142.

Wilson, David M. 2003. Der Teppich von Bayeux. K6ln: Parkland.

Witte, Fritz 1913. Die liturgischen Gerdte und andere Werke der
Metallkunst in der Sammlung Schniitgen in Céln zugleich mit
einer Geschichte des liturgischen Gerites. Berlin: S.n.

Wrangel, Ewert (ed.) 1938. Svenska folket genom tiderna:
Vart lands kulturhistoria i skildringar och bilder 3: Den dldre Vasatiden.
Malmé: Allhem.

Ylonen, Aulikki 1969. Péytydn, Yldneen ja Oripddn historia vuoteen
1865. Poytyd, Yldne & Oripéd: Poytyin, Ylédneen ja Oripdian
historiatoimikunta.

Yrwig, Hugo 1966a. Metallhandel: Sverige. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid X1, cols. 566-574.

Yrwing, Hugo 1966b. Metallvaruhandel. Kulturhistoriskt lexikon for
nordisk medeltid fran vikingatid till reformationstid X1, cols. 605-607.

Zachrisson, Inger 1984. De samiska metalldepderna ar 1000-1350
i ljuset av fyndet fran Morttrdsket, Lappland. (Archaeology and
Environment 3.) Umea: Department of Archaeology, University
of Umea.

Zetterberg, Inger 1958. Furenfyndet - ett senvikingatida smalindskt
handelsfynd. Tor IV (1958), 151-169.

Zetterberg, Isidor 1918. Nagra skanska rokelsekar. In Fran Lunds
Universitets Historiska Museum: Skrift utgifven med anledning af
museets inflyttning i dess nya hem. (Lunds Universitets Arsskrift: N.
F. Afd.1Bd. 15. Nr. 1.) Lund: Lunds Universitets Historiska Museum,
143-170.

Zubek, Paul & Spielmann, Heinz 1994. Schloss Gottorfund seine
Sammlungen: Neue Bilderhefte: Mittelalter. Schleswig: Schleswig-

Holsteinisches Landesmuseum.

Zulkus, Vladas 1995. Migration in Zemaitjia in den 13.-16.
Jahrhunderten. Archaeologia Baltica 1,156-173.

ABBREVIATIONS OF MUSEUM COLLECTIONS

DNM National Museum of Denmark, Copenhagen

HUM Helsinki University Museum Arppeanum, Helsinki

NM Arch. National Museum of Finland, Unit of Archaeology,
Helsinki

NM CC National Museum of Finland, Coin Cabinet, Helsinki

NM Ethn. National Museum of Finland, Unit of Ethology, Helsinki

NM Hist. National Museum of Finland, Unit of History, Helsinki

NOM Northern Ostrobothnia museum, Oulu

KH Karl Hedman Collection, Ostrobothnian Museum, Vaasa

PM Porvoo Museum, Porvoo

RM Rauma Museum, Rauma

SatM Satakunta Museum, Pori

SHM Museum of National Antiquities of Sweden, Stockholm
[http://mis.historiska.se/mis/sok/]

PMSWF  Provincial Museum of Southwest Finland, Turku

UOA Department of Archaeology, University of Oulu, Oulu

AM Alands Museum, Mariehamn

202 “*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



PROVENANCE INDEX

Abo, see Turku
Ahtiri
Cat. 23:54

Aland Tslands

Cat. 23:74
Alastaro (Loimaa)

Cat. 23:43
Anjalankoski (Kouvola)

Cat. 25:22
Antell Collection

Cat. 7:1, 7:12
Askola

Cat. 15:22
Birkala, see Pirkkala
Bjérna, see Pernio
Bjorneborg, see Pori
von Bonsdorff family

Cat. 15:48
Borga, see Porvoo
Brahestad, see Raahe
Eckero

Cat. 2:6
Esbo, see Espoo
Espoo

Cat. 25:33
Etseri, see Ahtri
Eura

Cat. 2:7,19:4, 23:22
Euradminne, see Eurajoki
Eurajoki

Cat. 25:49
Finland

Cat. 26:7,26:11
Finstrom

Cat. 3:3,19:37,19:48,19:74, 25:18
Foglo

Cat. 10:1
Fredrikshamn, see Hamina
von Haartman family

Cat. 23:65
Hameenkoski

Cat. 23:58
Héameenlinna

Cat. 2:25, 4:6, 4:7, 5:1,19:28, 23:8, 23:34,

23:78,24:2, 25:19, 26:4
Hémeenlinna Castle

Cat. 23:8,23:78, 26:4
Hamina

Cat. 2:24,15:31
Harjavalta

Cat. 15:1
Harlu

Cat. 25:9
Hattula

Cat. 3:2, 23:75, 25:10, 26:6

Hauho (Himeenlinna)

Cat. 2:25, 5:1, 23:34, 25:19
Helsingfors, see Helsinki
Helsinki

Cat. 19:58
Hiitola

Cat. 19:16, 25:1, 25:8
Hiittinen (Kemi6nsaari)

Cat. 16:1,19:68,19:72, 26:3
Hitis, see Hiittinen
Hollola

Cat. 2:18,19:20, 19:21,19:22,19:31,19:32,

19:41,19:42,19:43,19:44, 19:54
Honkilahti (Eura)

Cat. 2.7
Honkilax, see Honkilahti
Houtskir, see Houtskari
Houtskari (Lansi-Turunmaa)

Cat. 2:30
Idensalmi, see Tisalmi
Tisalmi

Cat. 15:4, 23:50
Tkaalinen

Cat. 23:40
Tkalis, see Tkaalinen
Ingermanland

Cat. 23:27
Ini6 (Lansi-Turunmaa)

Cat. 2:15
Jaakkima

Cat. 25:16, 25:31, 25:48
Jakimvara, see Jaakkima
Janakkala

Cat. 15:19
Jockas, see Juva
Johannes

Cat. 20:11
Jomala

Cat. 15:34
Joutsa

Cat. 23:57
Juva

Cat. 3:5
Kaarina

Cat. 15:21
Kiékisalmi

Cat. 19:38,19:67,19:73, 23:5
Kalajoki

Cat. 2:22
Kaland, see Kalanti
Kalanti (Uusikaupunki)

Cat. 2:27
Kangasala

Cat. 22:1

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE

Karis, see Karjaa
Karjaa (Raasepori)
Cat. 3:6
Karl Hedman Collection (Ostrobothnia?)
Cat. 23:26, 23:28, 23:31, 23:36, 23:41, 23:60,
23:62
Karleby, see Kokkola
Kaskinen
Cat. 23:48
Kasko, see Kaskinen
Kaukola
Cat. 19:33,19:34, 19:64, 23:4, 23:6
Kemi
Cat. 15:9
Keminmaa
Cat. 2:11, 15:14, 19:60, 20:5, 20:6, 20:7, 20:8,
23:19,23:20
Kemionsaari
Cat. 15:1,19:68,19:72, 26:3
Kempele
Cat. 6:2
Kexholm, see Kékisalmi
Kiikoinen
Cat. 23:39
Kikois, see Kiikoinen
KimitoOn, see Kemionsaari
Kirkkonummi
Cat. 3:4
Kivennapa
Cat. 23:53
Kivinebb, see Kivennapa
Kjulo, see Koylio
Kokar
Cat. 2:4,11:3,17:3, 23:18, 23:67, 23:76, 26:12
Kokemiki
Cat. 2:5
Kokkola
Cat. 15:45
Koroinen (Turku)
Cat. 11, 1:2,19:23, 23:1, 23:7, 26:1, 26:2, 27:1
Korois, see Koroinen
Korpiselkd
Cat. 25:11
Korpo, see Korppoo
Korppoo (Linsi-Turunmaa)
Cat. 7:11
Kouvola
Cat. 25:22, 25:44
Koylio
Cat. 1:3, 7:13,19:2, 23:21
Kronoborg, see Kurkijoki
Kuhmo
Cat. 20:2
Kuhmoinen
Cat. 15:27,19:19

203



Kuhmois, see Kuhmoinen
Kumo, see Kokemaiki
Kurkijoki

Cat. 25:3, 25:20, 25:28
Kuusamo

Cat. 15:12,19:79, 23:47, 25:5, 25:6, 25:14,

25:26,25:27,25:34, 25:35
Kuusisto Castle

Cat. 15:21
Kyrkslitt, see Kirkkonummi
Laihela, see Laihia
Laihia

Cat. 23:44
Laitila

Cat. 2:29
Lammi (Himeenlinna)

Cat. 4:6
Lampis, see Lammi
Lénsi-Turunmaa

Cat. 2:10, 2:15, 2:20, 2:30, 7:11
Lapinlahti

Cat. 19:62
Lapinlax, see Lapinlahti
Lappeenranta

Cat. 19:40, 19:56, 19:57
Laukaa

Cat. 25:15
Laukas, see Laukaa
Lembois, see Lempaild
Lemland

Cat. 15:41, 23:29, 23:73
Lemo, see Lemu
Lempaéld

Cat. 7:7,9:1,19:5,19:36, 24:1, 25:38
Lemu (Masku)

Cat. 15:49
Letala, see Laitila
Lieto

Cat. 13:6,19:6,19:77
Limingo, see Liminka
Liminka

Cat. 6:2
Lohja

Cat. 25:25
Loimaa

Cat. 7:9,13:7,23:43
Loimijoki, see Loimaa
Lojo, see Lohja
Loppi

Cat.7:8
Loppis, see Loppi
Lundo, see Lieto
Luumiki

Cat. 23:71
Maaria (Turku)

Cat. 2:2

204

Masko, see Masku
Masku
Cat. 2:3,9:2,15:49
Mietoinen (Myniamaki)
Cat. 2:31
Mietois, see Mietoinen
Mikkeli
Cat. 15:11, 19:8,19:9,19:10, 19:11, 19:12, 19:13,
19:14, 19:30, 19:39, 19:49, 19:50, 19:51, 19:52,
19:63,23:2,23:3
Morskom, see Myrskyld
Muhos
Cat. 13:3,15:28
Mynéamaiki
Cat. 2:31, 7:4, 23:70
Myrskylad
Cat. 24:9
Naantali
Cat. 2:16, 7:2,15:5, 15:6, 15:50, 19:78, 25:50,
26:5
Nadendal, see Naantali
Nagu, see Nauvo
Nakkila
Cat. 15:29
Nauvo (Lansi-Turunmaa)
Cat. 2:10, 2:20
Nivala
Cat. 13:8, 14:1,15:43
Nousiainen
Cat. 19:1, 23:37
Nousis, see Nousiainen
Nykarleby, see Uusikaarlepyy
Nykyrko, see Kalanti
Nyslott, see Savonlinna
Nystad, see Uusikaupunki
Ostermyra, see Seingjoki
Ostrobothnia
Cat. 23:26, 23:28, 23:31, 23:32, 23:36, 23:41,
23:60, 23:62
Parikkala
Cat. 25:7
Pirna, see Pernaja
Pattijoki (Raahe)
Cat. 23:9,23:10
Pedersore
Cat. 2:8
Pernaja
Cat. 2:28
Pernio
Cat. 20:1, 23:55, 24:7, 25:2, 26:9, 26:10
Pielavesi
Cat. 13:1,13:2, 15:30, 15:35
Pirkkala
Cat. 23:35

Pohja (Raasepori)

Cat. 2:9,24:8
Pojo, see Pohja
Pori

Cat. 23:56
Porvoo

Cat. 2:26, 2:32, 3:1, 4:1, 24:6
Poytis, see Poytyd
Poytyi

Cat. 7:5, 7:6,12:1
Pudasjirvi

Cat. 25:45
Pungalaitio, see Punkalaidun
Punkalaidun

Cat. 23:51
Puolango, see Puolanka
Puolanka

Cat.15:24,15:32
Pyhéjérvi

Cat. 25:43
Pyhtad

Cat. 25:30
Pyttis, see Pyhtad
Raahe

Cat. 23:9,23:10
Raasepori

Cat. 2:9, 20:3, 30:4, 24:8
Raasepori Castle

Cat. 20:3,20:4
Réisald

Cat. 19:15,19:35
Raisio

Cat. 19:3, 23:69, 27:3
Rantasalmi

Cat. 18:2
Raseborg, see Raasepori
Rauma

Cat. 2:13,7:10, 16:2, 23:38, 25:32
Raumo, see Rauma
Rautavaara

Cat. 25:23
Rautu

Cat. 19:53
Rautus, see Rautu
Rengo, see Renko
Renko (Hdmeenlinna)

Cat. 19:28
Reso, see Raisio
Rimito, see Rymittyld
Rusko

Cat. 2:23, 8:1,13:6
Rymiittyld (Naantali)

Cat. 7:2,15:50
Sadksmaki (Valkeakoski)

Cat. 11:2, 23:66

“*Golden Moments Artefacts of Precious Metals as Products of Luxury Consumption in Finland c. 1200-1600 CATALOGUE



Sadminki (Savonlinna)
Cat. 18:1
Sakkola
Cat. 19:17,19:18,19:55
Salla
Cat. 20:10, 25:36, 25:39, 25:40
Salo
Cat. 8:2,11:1
Saltvik
Cat. 2:1,19:24,19:69, 23:16, 23:61, 23:72
Saminge, see Sddminki
Sastamala
Cat. 17:4,19:25,19:26, 19:27,19:61
Savonlinna
Cat. 18:1
Savukoski
Cat. 23:30, 25:4, 25:12, 23:29, 25:37, 25:41,
25:42
Seili (Lansi-Turunmaa)
Cat. 2:10
Seindjoki
Cat. 15:7,15:13
Sibbo, see Sipoo
Sipoo
Cat.19:29
Siuntio
Cat. 20:12, 23:64
Sjalo, see Seili
Sjundea, see Siuntio
Somero
Cat. 4:5
Southwest Finland
Cat. 26:8
S:t Johannes, see Johannes
S:t Karins, see Kaarina
S:t Marie, see Maaria
S:t Michel, see Mikkeli
Suonenjoki
Cat. 15:8,15:16, 15:17
Sysmé
Cat. 19:59, 23:49
Taivassalo
Cat. 13:5,17:1
Tammela
Cat. 2:14
Tammerfors, see Tampere
Tampere
Cat. 23:46
Tavastehus, see Himeenlinna
Tohmajarvi
Cat. 25:46, 25:47
Toksova (Ingermanland)
Cat. 25:24

Tovsala, see Taivassalo
Tulois, see Tuulos
Turku
Cat. 111, 1:2, 2:2, 2:7, 2:8, 2:10, 2:17, 2:19, 2:21,
4:2,4:3, 4:4, 4:8, 6:1, 11:4, 19:23, 19:45, 19:46,
19:47,19:65, 19:66, 19:70,19:71,19:75, 19:76,
21:1,23:1, 23:7, 23:11, 23:12, 23:13, 23:14,
23:15,23:17, 23:25, 23:33, 23:52, 23:68, 23:79,
25:17,26:1, 26:2,27:1,27:2
Turku Castle (Turku)
Cat. 23:33
Turku Cathedral (Turku)
Cat. 2:7, 2:8, 2:10, 2:17, 2:19, 2:21, 4:2, 4:3,
4:4,4:8,23:79, 25:17
Tuulos
Cat. 4:7
Tyrvid (Sastamala)
Cat. 17:4,19:25,19:26, 19:27,19:61
Tyrvindo, see Tyrvanto
Tyrvinto (Hattula)
Cat. 3:2,
Tyrvis, see Tyrvad
Uguniemi, see Uukuniemi
Ulvila
Cat. 2:12, 20:9, 23:23, 23:24
Ulvsby, see Ulvila
Unknown provenance
Cat. 13:4, 15:3, 15:10, 15:18, 15:20, 15:23,
15:25,15:26, 15:33, 15:36, 15:37, 15:38, 15:39,
15:40, 15:42, 15:44, 15:46, 15:47, 17:2, 23:42,
23:59, 23:77,24:3,24:5
Untamala (Laitila)
Cat. 2:29
Urdiala, see Urjala
Urjala
Cat. 24:4
Uskela (Salo)
Cat. 8:2
Uukuniemi
Cat. 25:13
Uusikaarlepyy
Cat. 2:21
Uusikaupunki
Cat. 2:27,23:45, 23:63
Uusikirkko, see Kalanti
Vaasa
Cat. 22:2,25:21
Valkeakoski
Cat. 11:2, 23:66
Valkeala (Kouvola)
Cat. 25:44
Vanhalinna hillfort (Lieto)
Cat. 19:6,19:77
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Vasa, see Vaasa
Vistaboland, see Lansi-Turunmaa
Veckelax, see Vehkalahti
Vehkalahti (Hamina)
Cat. 2:24,15:31
Vehmaa
Cat. 7:3
Vemo, see Vehmaa
Vesilahti
Cat. 7:14
Vesilax, see Vesilahti
Viborg, see Viipuri
Viipuri
Cat. 2:26, 2:32, 3:1, 4:1,15:15,19:7
Villmanstrand, see Lappeenranta
Virmo, see Mynémaki
Vora, see Voyri
Vora-Maxmo, see Voyri-Maksamaa
Voyri (Voyri-Maksamaa)
Cat. 15:2
Voyri-Maksamaa
Cat. 15:2
Yline (Poyty#)
Cat. 7:5, 7:6,12:1
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Golden moments is a study of the consumption
of gold and silver artefacts in Finland during the
Middle Ages and the Early Modern Period. It presents
the corpus of surviving artefacts and discusses their
techniques of production, appearance, and survival.
Above all, the study approaches gold and silver
artefacts as a window on the consumption of luxuries,
and places the objects in their contexrs of use, discard

and cultural significance.

The present work offers a synthesis of existing museum
collections and recent archaeological material with

the aid of documentary research methods and the
theoretical insights of material culture studies.

The results are presented in two volumes. The first
part analyses the material and its contribution to

the understanding of luxury consumption, while

the second part is a catalogue of all the artefacts with

descriptions, measurements and photographs.

ISEN PTE-952-0F 593



	etukansi_osa2
	immonen_golden_moments_II_catalogue_small
	takakansi_osa2

